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ROYAL CHORAL SOCIETY. | THE ASSOCIATED BOARD 
ROYAL ALBERT HALI OF THE 
R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: HIS MAJESTY THE KING. 
LOCAL CENTRE EXAMINATIONS (Syitasus A). 


Tr . ceatendaie 8 TAT 9 E inatio: in Theo held in March and Novemt at all 
H E GOLI YE N LE¢ I E N D a! Pre aati al Subje — in Mz — v ay all Ce ln and 


Annual Subscription, Post-/ree 


Patron: His Majesty THe Kini 


Conductor: Sir Freperick Bripce, C.V.O. 





fT ’ , lin the London district and certain Provincial Centres in November 
SULLIVAN). December also. Entries for the March-April Examinations close 
- me , a os : lednesda february 7, . 
THURSDAY, DECEMBER 7, ar 8. Wednesday, I Y 7) 198 


SCHOOL EXAMINATIONS (Svutasvs B). 
MDLLE. ALICE WILNA. MR. LLOYD CHANDOS. Held throughout the Br ish Isles three times a year—viz., March 
MISS PHYLLIS LETT. MR. IVOR FOSTER. April, June-July, and October-November. Entries for the March-April 
MR. GRAHAM SMART Examinations close Wednesd ay, January 31, 1912 
nai Theory papers set in Examinations of past years (Local Centre 


M E SSI \ H ” 2 e m H ANDEI or School) can be obtained on application. Price 3d. per set, per 


year, post-free. 
» oat > The Board offers annually X EX 3ITIONS tenable at the 
MONDA\ JANI ARY 1, 1012, aT 8. The Board offers annually SIX EXHIBITIONS tenable a 
MDLLE. ALICE WILNA. | MR. MORGAN KINGSTON. 








R.A.M. or R.C.M., for Two or Three Years. ; 
Copies of Syllabuses A and B, Forms of Entry, and any further 


: . oF aera . information, will be sent, post-free, on application to- 
MADAME CLARA BUTT. | MR. KENNERLEY RUMFORD. | ™ , F pl 
Telegrams: JAMES MUIR, Sec retary. 
a ** Associa, London." , Bedford Sq jyuare, London, W.C. 
BAND AND CHORUS, ONE THOUSAND PERFORMERS. mae 


Organist: Mr. H. L. Batrour, Mus. B. HE GUILDHALL SCHOOL OF MU SIC. 
—_— Within three minutes of Ludgate Hill, Fleet Street, and Black 
friars Station (District Railway). 
Managed by the Corporation of the City of London. 
: Lanpon RONALD. 


es: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 4s., 


(Unreserved), 2s. 6d. ; Gallery (Promenade) 
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ROYAL ACADEMY OF MUSIC, Individual Tuition by eminent teachers at moderate fees. 11 


Prizes, Medals, and Scholarships, giving free and assisted tuition, 















YORK GATE, MARYLEBONE ROAD, N.W. competed for annually. Subjects taught: Piano, Singing, Organ, 
Harmony, all Orchestral and Solo Instruments, Stage Training in 

Cte Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 

Instituted 1822. Incorporated by Royal Charter, 1830. Superintendent has charge of all ladies attending the School. Half 
Patron: HIS MAJESTY THE KING. term be ber 6. inations open to general public. Pro 
President : H.R.H. Tue Duxe or ConnauoGurt, K.G. spectus, Examinations Syllabu and form of entry, free of ot eg 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. H. Saxe Wynpuam, Victoria Embankment. Telephone : 1943 Holborn, 


apeeeaage THE ROYAL COLLEGE OF ORGANISTS 
LENT TERM BEGINS Mownpay, Janvary 8. pememneunemes 
ENTRANCE EXAMINATION, Tuurspay, JANUARY 4, AT 


2. Examination Regulations, List of College Publications, Lectures, & 
Orchestral Concert, Queen's Hall, Wednesday, December 13, at 3. may be had on application. 
Charles Oldham Scholarship for Violin Playing. Last day for . , . » H. A. HARDING, Hon. Se 
t December 14 Kensington Gore, S.W. 


The new SPEC - TRAINING COURSE FOR TEACHERS 
bow commenced. he Examination in connection therewith will be ROY AL 
Jat thee Le enn purse. sor ; TS 4 
Examination of persons engaged in the TRAINING OF MANCHES TER C OLLEGE OF MUSIC ; 
HII DRE N S VOICES is held annually in September and during — 
te Christmas Vacation, and a Certificate is granted to successfu 





Patroness: Her Majesty QuEEN ALEXANDRA. 
. : , , . ssident : ? , ; ) 
spectus, Entrance Forms, and all further information of President: Sir W. H. Houtpswortn, Bart., LL.D. 


F. W. RENAUT, Secretary Principal: Dr. ApotrH Bropsky. 


Pr 


THE ROYAL COLLEGE OF MUSIC, The NEW COLLEGE YEAR began Tuesday, October 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. ial f len led for Stude 








Incorporated by Royal Charter 33. In e vear. 
grams—“‘ Initiative, London. - le phe yne—*‘ 1160, Western.” , t the beginni 
of « 15 
—— Sunemetic ¢ ers included in th 
Patron: HIS MAJESTY THE KING. curriculum. vile ' 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. ee SOR ene ean ae ee 
and try ns Lp pi 101 
Director : New Professor of the Pianof rte, Mr. Frank Merrick. 
sit C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. STANLEY WITHERS, Registra 


Hon. Sec. : CHartes Morey, Esq. 
ao MANCHESTER SCHOOL OF MUSIC 
a NEXT TERM will commence on Monday, January 8. Patron: Sir W. H. H , Bart. 
the Examination for As ciateship (A.R.C.M.) will take place in | Pri cipal: Atsert J. Cross (of the Royal Academy, London, and t 
19t2. Leipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Pr r Class 1 
Full and tring Orchestras, Ope ras ls ectures, Rex 


. Orchestral Concerts. Prospect 
s and offi Entry Form may be obtained from Cuchanteetl enon. OX ” Witeidiens 


FRANK POWNALL, Registrar. Glinka, H 





, 1g12 ast Day for receiving Official Forms of Entry 
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SOUTH AND WEST LONDON 
MUSICAL FESTIVAL. 


THE 


President : 
CHRISTIAN OF SCHLESWIG-HOLSTE] 


H.R.H. PRINCESS 


N 


CHORAL, VOCAIT nd INSTRUMENTAL COMPETITIONS 
\ } 4. 6, 7, ar » Wandsworth wn Hall 

CONCERTS BY PRIZE WINNERS, at the Crystal Palace 
Mar 1 E:ntrie ] February 1 1012 

‘DAILY TELEGRAPH” OPEN CHORAL CHAMPIONSHIp 
r rst Prize Choir the United Kingdom. 
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A Dr. Aner vy, Mr. He v¥ Birp, Dr. Bora 
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COMPETITIVE 
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MUSICAL 


OPEN 
FESTIVAL, 


SECOND FESTIVAL, 


May . Ss. ae JUNE 1, 1972. 
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MILVERTON CRESCENT, LEAMINGTON SPA 
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BRITISH COLLEGE OF MUSIC, 
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126, Oxrorp Street, W 
F l JOHN GREIG, M.A. (Edin.), Mus. Doc. (Ox 
F.R.C.O. 
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L.R.A.M., R. M ardy, Esq LL.D.; T. R. Mayne, E 
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MUSIC LOVERS | 
] ni , an. 4iXs 
vi <cellent musical tast ound, but under ordinary 
is of teaching the majority either have not the courage 
the piano or, becoming disheartened, have left off 
laying. Macdonald Smith’s Course for Players enables 
play better than ever before, without any drudgery 
the keyboard, and his Course for Beginners enables thes« 
learn in a rapid and sure manner hitherto unknown. 
Wri r fr illustrated Book ‘** Light on Pianofort 
ind state w » Course you desire to know abou 
sults from either are s hat it is the cheapest that 
l. Lessons by Post to any part the wor 
rolled from 42 countries 
( : ( Li By ¢ . ENCE, 
I E { ( ts if ), 
( B” for I * s C"’ for F ers 
* PIANOFORTE PLAYING,” and other Articles 
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we are now producing at a moderate price an excellent 
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highly skilled workmanship, are employed thei 
constructi and particular attention is ¢ re 
accurate fitting a regulation of each instrume 
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~ PROFESSIONAL NOTICES. | MR. MONTAGUE _BORWELL 


a 
CHANGE OF ADDRESS. 


MISS KATE CHERRY (SOPRANO). | WINIFRE oe —— OOD 
ipole Road, Fulham, S.W. Telephone : 818 Putney. (Mrs. Montacue Borwett) (SOPRAN 
MISS MARJORIE EATON (So PRANO) * BOARSLAND,” BRONDESBURY PARK, N.W. 


For Concerts, Oratorios, & », Ratheri t. Ae os aren oy Telephone: 415 Willesden. Teleg grams: ‘‘ Soloist, London, 
MISS DOROT j 4 SOPRAN 
wad oo ARS Som ‘so. | MR. REGINALD HALE 

For vacant dates, 14, Plympton Av Brondesbery, N.W. (BARITONE). 

Oratorios, Concerts, &c. 77, Park Avenue South, Hornsey, N 


MISS LIL IAN RE NNISON, A.R.C. -M. Soprano). | —— 


or acca, gQtatotios, Concer, At Homes, & | MER CHAS. HU TCHINSON 








vacant te re ‘Lyll Ime, Eastbourn, Darlington. 
: : a : (BARITONE). Concerts, Orato 
MISS ISABEL CLEAR (Contralto). Address, 223, Abbey Road, Barrow-in- “a ness. 
Oratori Concerts nd Song Recitals for Musical and Literary | 4 : ~ Sgt a 
Societic », York Street, Portman Square, W 
) 
oH hn il MR. ANDREW SHARI 
MR. M. MONTAGU-NATHAN, (PRINCIPAL BASS. Carlisle Cathedral). 
I er upil of YSAYE, HEERMANN d WILHELM], Orotorios, Concerts, & 
vi01 iN Le $ LONDON and PROVINCES. Addre 19, Ph iton Roz Stanwix, Carlisle. 
40, Wigmore Street, Lond WwW 
. " > 
MS, ERNEST A. FLAMBE | (Bass-Baritone). MR. HERBERT TRACEY 
rts, Festivals, & * Elijah,” ‘* Messiah, (BASS). 
jas M abaeus,"’ &c. | 40, Telford Avenue, Streatham Hill, S.W. Telephone: 203 Streatha 
S were exceedingly well rendered,” & poms 


19, Hazelville Road, Hornsey Lane, London, N. MR. CHARLES TREE 


(BASS-BARITONE) 


MISS MARION PE RROTT “ How to acquire Ease of Voice Production, 





(DR AMATIC SOPRANO). Wr. Fuller Maitland says:—‘* Most interesting and valuable 
Orato Ballads. entirely the right lines ar ertainly of great good when it is sad 
\ddress: toa, Claremont Road, Surbitor aie Th us Llende ) say Just th k 
O. K leleg “Pe Surbiton. which I have been look 
The Warringt 11 ys:- The last 
MISS L ORN. \ ST AMM > oe tcgheeutaeete 
(SOPR ANO) is tt " ghly} ical vocal gui W 
( M tN S um. na proof copy, and find it a veritable mine of instructiona 
MISS DASIE E. AV IS ublishers, Messrs. Joseru Wittiams, Ltd., Great Portland Str 
( f Mr Ki arene . n> Concert Bookings », King’s Road, S! e Square, S.W 
Oratorios, Concert _and Musical At Hh mes. =f 


rnc . pss ~ HERBERT WEATHERLY 
MISS. LYDIA JOHN L.R.A.M. (CONCERT ORGANIST). 






en io, Li oe: alas, | Apply, Rudolph Bennett: s: Kelfeld Gardens, London, W., Eingla 
eee ae MR. W. H GRIFFITHS 
=i * , X 
M R. S: AMU E L MASTE RS luth ” of * Bn Mixed \V ice and the hag TS, Bsay — 
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M R. 2 R N is ESTE ' P IE N ia ( LL D e en beeen ten area ch h of hg och with the me 
1 classes 1 be d in 
Vall Ga ; I tic s itur espe asses will be oll 
ne va ‘ ty 0 é, ula r dept i fe ng that make his | » ix stamps, a py 2 
High Road, Willesden Green, N.W. "Phone: 68 Harlesde , ace) 
76, Lord Street, Liverpool. 
M R ]¢ IS REED Also at 40, Wigmore Street, London, W. 
> Bid nish Oe jons, Maida Vale . w. THE LONDON COLLEGE FOR CHORISTERS 
Telephone: P.O. Hampstead 67 Director: Mr. JAMES BATES. 


SOLO BOYS fro \s, F | Services, Conc 
\I R. W | & L. I. \ M SI | E EK XN LEADING BOYS for C arch Cho yirs a a be swplied = — 


“NOR) or permanent engagements idress, E. B. Gok ing, Secretary 
| 6, Blomfield Crescent, Hyde P ark, W. 
Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Maytak. 
40, Ke R H N l 7236 ( tr 7 — 


Musicat Reviser To Messrs. Novectto ror Twenty-six Year 


MR. HU GH W IL oF aS COMPOSERS’ MSS. 


NOR) 
Fe Ma Vie w, Church } I hley, N REVIS opener d PREPARED FOR PRINTING; ADVICE GIVEN 


as to most suitable publishers for various styles »f composition. 


HE RB ERT M. ARKS L.R.A.M H. ELLIOT RU "Hampstead: NW. od,” Ardwick Road, 


_ (8 y= TONE) | Reference to the following composers kindly permitted : 
, Sir C. Hunert H. Parry, Bt., C.V.O., Sir Epwarp Excakr, O.M. 
we te Road, Bedford P “ ' Sir Freperick Bripce, C.V.O., Dr. Watrorp Davirs. 
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THE MUSICAL TIM 
MR. W. H. BREARE 
VOCAL ADVISER anv TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 


Author of “ Vocalism,” *Elocution: Its First Principles,” 
Faults and their Remedies. 








“Vocal 


The most complete guide to singing in English.”—‘ Lancelot,” of 
the Referee. A - . > 
One of the sanest of sane e x posi tions. Musical ( ourier, N.Y. 






celot”’), 
(re ntl ewoman, 
students.’ 


One step nearer to the ideal. Referee (" Lz 
‘Is a reliable expert in all branches. 
“A magnificent guide to both teachers and 


News. 


"— Eastern 


Morning 
“De 


ate to commend.”—G/asgow Herald. 
1 enthusiastic , which he 


— technical kn w ledge is minute, 







handles in a 
wide, and 


in his subje 





ber: hon Poor Press. 


of studying his subject. ... 
Leeds Me rcury. 

Western Morning 
itradictior 


nal opportunities 


News. 


ghtest fear of cor 1 when I say “that no one 





ws more about the voice and vocal pr ducti n than Mr. W. H. 
Breare. interpoint,” in the Newcastle Journal 
her Press Opinions on application, 
Address ‘ene p” Bui_vincs, HARROGATE 


or 126, OxForpD Street, Lonpon, W. 


Candidates 
MUS.B. 


niversities. 


ie ALLISON instructed by Post 
Pry sage DEGREES Of MUS.D. and 
t Oxford, idge, Di I lon, ar D um | 
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nsideration by public 
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Teaching 


Mus. Bac., A.R.C.M. 
Singing) wishes to PURCHASE Good-class TEACHING 
CONNECTION (Singing). North of England or Midlands preferred 

o Novello & Co., Ltd., 160, Wardour Street, W 


De “WIL LIAM A. HALL, Mus.D. Oxon. (1909), 

F.R.C specialises in the PREPARATION for UNIVER 
REC OGNISED DIPLOMAS, 
or by correspondence. Also personal lessons in Pianoforte, 
Harmony, Rsenay or it, &c., at the Bechstein Studios, 
| Street, Ww. ansdowne e Re ad, To ttenham, N. 


Address: *‘ Graduate, 





SITY DEGREES land the personally 
Singing, 


Wigmore 


R. CUTHB ERT HARRIS, Mus. Doc. Dunelm., 
F.R.C, Author of “ Examination Questions and How t 


| Work them (Novell's Primers, No. 70), COACHES for all Musical 
| Exams., personally and by correspondence. 


SuCCESSES, including: 


.O. Paper Work 47.3 


Irgan Work 





} MUS. BAC. and MUS. DOC. EXERCISES. 27. 
Spex ial sets of papers in Compositi n, fully coveri i xercise Work 
Also many successes in A.R.C.M., L.R. .M , L. Mus, 
und A. Mus., &c., &¢ 
S ESSE N rg, include 
MUS. DOC. EXERCISES FINAL MUs. DOC, EXAM 
| MUS. BAC EXERCISES, FINAL MUS. BAC. EXAM 
FIRST EXAM FOR MUs. BAC 

MSS. arranged 


| 48, Braxted Park, Stre ath am, S.W. Telephone: 487 Streatham. 





Diy ; L.C.M., L. Mi is.L.C.M., A.R.C M.. “FRA .O., and 
R sold Medals, Silver Medals, Scholarships. ’rizes 
| Hor A .M. a i x... Certificates (of = Cellenes of ui. 1sic) ag R. ARTHUR S. -HOL LOW AY, Mus. D. Oxon. ; 
aber of civht hundred and ftv. Dr. All uite willing to teach | 13, Roseleigh Avenue, Hig hbury, N., tir to PREPARE 
hose who neither require r esireto pas ations. Harmony, | CANDIDATES for the v heore Exam s. Music of 
Counterpoint, Orchestr Analys ompositic - | any des ription revi ed or ar need. LE SSONS- in ¢ COMP OSITION, 
ent ywher al i 1 in Theory y post if desired. 
1Pi ( ge H e,68, Nelson St., 








MUSICAL COMPOSITIONS. 
, Mus.D., 68, Nelson Street, Manchester. 


ALICE BATE, Mando- 


t t West End Studio, and Southsea. 


LR A. M. (P AP E R WORK). 
N R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
4 has SPECIAL CORRE SPONDE N¢ E COURSE for the 
Form and Teaching” and ‘‘ Rudiments ar Harmony papers set 
at the L.R.A. M. Exams 
LATEST SUCCESSES : 
L.R.A.M. EXAMS., 1910. 


Address, c/o Forsyth Bros., 


[&F . HERB ERT BOND, L. 
to the REVISION OF 
‘HARMONIZATION and 


REVISION 0 OF 
Dr. Horto ] 


M ANDOLINE. 


ine Specia 





Miss 
EROS of 
Anson, 31, Fe 


len Corresponde 


De insgate 


nce Pupils suc 
Manchester, 


Mus. T.C.L., gives 
MSS. and ARTISTIC 


IRCHESTRATION : ACCOM PANI.- 








IENTS, & writte also music of all ‘descriptions rearranged. 
Corr ndence tuition in Harmony, Counterpoint, Comy i and 
( trat Address Tamar House, 124, Windmill Lane, Cape 
H gham 
VK. GEORGE R. CE IL EY, L.R.A.M., gives 
LESSONS in the traditional School of SINGING as taught 

y CHAS. LUNN and Signor Catt 

he late Chas. Lunn wrote **T take 
R. Ceiley owing to his : 
LS I wr iV 
Dr. Turpin wri a 
Production, Mr. ¢ f r chief authorities 

Change of ad roft, u | Hill Road, N. 





R. CLIFTON COOKE (25 years’ 


4 Manvue- Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupi ls in the profession, Illus- 
trated pte t, “* Mr. Clifton ¢ k ils,” post-free. 

All umu tior t M ( LI TON COOK Studio, 20, 


msbury Street, New Oxford Street, London, W 
Di. HENRY COWARD having r turned 
n the World (¢ ral Tour W avi ‘ idyudi 


Musical Festivals, ic. ‘Sunny Bank House Shefiie 


HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
ful COACH to all Music Exa 







THEO 


an experienced ; mina- 


s, Oxf gore im , F.R.C.O.. and A.R.C.O., 
with Pr nd A.R.C.M., practical 
1 A.R.C. » practica 
er W 1908, Pupil won F.R.C.O. 

Pr ent. 


\ ISS H. HEALE COACHES for all EXAM- 
4 INA TONS in MU _ (at private residence or at West-End 
yoint, Fugue, Form, Orches- 


essful. | 


experience | 


home | 
. | 


For terms, &c., | 


HULL, Mus. Doc. 


COACHES for all Examir 


R. EAGLEFIELD Oxon., 
F.R.C.O., &c., 


| Theoretical, personally or by ¢ 


ations, Practical and 


rrespondence, ( 











| for A.R.C.O. Paper Work, A.R.C.O. Playing, F.R 
F.R.C.O. Playing First Mus. B. Exercise a 
Exercise and | Ox Lon Dunelr u 
| Course codenerndgee: ing a A.R.C.O. Essay 
For Pros 1s address, 48, New North Road, H sfi 
R. F. J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
loronto ; gives LESSONS by post, in HARMONY, COUNTER- 
ee: "FUGUE, FORM ACOUSTICS, ORC HESTRATION - 
. ‘ } r. Ka grees 
lus. BAC. ON MUS. Doc. at DU RHAM OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Us iversities ; a F.R.C.O., A.R.C.O., 
L..R. A.M. (Compos n, n te, Organ, Bandmastershi d Con- 
g), A.R.C.M. “(The y f Musi ind =Pianof g) 
L. Mus. 1 A.M LCM ASSOCIATED & 
| Dr. Karn es to ( 1 for ald Musical Examinat s. Pupils 
| recently pene 1 MUS. BAC. DURHAM, F.R.C.O., ar L.R.A.M, 
| Speci Rudiments, Fort id Teachin L.R.A.M 
| roel emmy Less MSS Classica 
| Works analysed for Examinations ler ite and isive. 
| 106, Haverstock Hill, London, N.W. 4; P.O., Hampstea 


[D*® LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 

porated Guild of Church Musicians, gives LESSONS, Personally 
and COUNTERPOINT. 
TEXT-BOOKS : 


5s. each, net. 


42, Berners § 


or by Post, in HARMONY 


Oxford St., W. 
DR. LEWIS’ 
“Harmony.” (2 vols.) 


COUNTERPOINT Ss. net 
Dovus_e CouNTERPOINT AND CANON 5s. ne 
‘ FuGuE 1s. 6d. net 
“ELEMENTS OF Music 2s. 6d. net 
DEVELOPMENT OF can Cuurcnh Musi 2S. ne 
| “* PronouncING VOCABULARY OF Musical TERMs. 6d. net, 
‘Dictionary oF Musicat Terms 6d. net. 
‘MATERIAL OF MELODY ‘ et 
| The above my wi e forwarded (carriage paid) for rss. 


~ CIAL COAG HING for L.R.A.M. and A.R.C.4 
. DIPLOMAS CT ching Sing Most moderate ter H 


ct A.R.C.M Nove & ¢ Lt 160, War rStreet,W 


THE 
BECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 





40, WIG acct STREET, ot ructed wit 

every venic f t e and n ‘ suggest, pro- 

‘ gnificent Ent t Ha | ectric Lift, Telephones, separate 

| Lavatories for Ladies Gent t 1 every f mfortable 

I waiting The Stud re app tely furnished, lighted 
by € iy ( s S 

> are in the 


y d ady 
y OV dree { most ¢ t I and Provincial 
re of Nu 


*HE BEX HSTEIN HALL STUDIOS ane let by 


the year fi r 1V ise, gle days ’ € €ing 
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. ~Z.Z4 52 
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fo 
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very reasonable and inclusive. he tl t ‘ dressed t 


MANAGER, 40, Wigmore Street, | ‘ W. 
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» Greenwich. TE NORS and BASSES WANTED (voluntar 
Gentlemen will be welcomed at practice on Thursday evenings, at 
or after any service. F. E. Charlton, Organist and Choirmaster. 


Wu sq., F.R.A. M. 
Ex er, Royal Academy of Mus writes : 
l “ vari sly € t to part instru tion In | 


\ | R. DAVID MACKENZIE, L. R.A. M. Lessons *HOIR of St. Paul’s Church, Devonshire Road, 
. es { ich. Arthur Thomps . yh 
), a 


I tments, &c., write, 19, Berners Street, 
he a "| JOSITIONS SECURED for ORGANISTS jp 





‘ rches i e Jnite d St ates. Wri erms : 
TH EORY BY POST.—Frank Manly, Professor | gx, u ANG ~y Dr . : ——— tree My rm as CHOIR 
fP I ry at the Guil 1 School of Music, | City, N.J., (late of 136, Fifth Avenue, New York). v. AC “ANCIEG 
I H y, ( ter t Rudiments by Post, ALW: AYS. 
Road, | : 
- . ; | G N ST anc 10 RMASTE \ D 
D,. MARC HANT, Mus. D. Oxon., F.R.C.O. a “ : it # eae IRMASTI R WANTED 
1€ € 1 Answers,” Novello Appl) g ilifications a alary require to The Re 
Primer , & PREPARES | ANDIDATES for all Music al | West 
Exan y Post Glebe Crescent, Stirling, N.B. 
a | WA ANTED, ORGANIST and CHOIRMASTER 
MiSs F. HELENA MARKS te PARES ier ( h. Salary £ The town, wl 
L.R.A.M. « er Examinat anoforte 'd High School, afi mwable on 
& Le (oral or by corres} f Appls Symes, Solicitor, Crediton, by De 
receive visited for the Pianofort Many Pe 
L.R.A.M I forte Classe , Matheson Rd., West Kensingt 
- O RGANISS AND CHOIRMASTER W ANTE! 
[)* Sa oi MIDDLE TON, Mus. D. DubL.), ists r St. Peter’s Parish Church, Ruthi: 
ra) L.R.A.M R.C.M., makes a SPECIALITY of | ™m rgan, ary ing t jualifications. Cx "i 
COACHING FOR DI REES L.R.A.M., 1897-19 ONE HUN. | energetic man. leat Rev. The Warden, The Cloisters, Rut 
DRI SUCCESS} 4.R.C.M 7-19 rWO HUNDRED | North W: 
ANI IXTY-SIX SUCCESSES. | good results in R.C.O. . - : 
a Ex Once 4 ANTED, ae Moravian Chur 
: eigh, 6, Elm Park Road, Finchley, N. y Road rnsey. Apt by letter only, to Mr. W 
y ee w 1 Avenue Mus | Hill, stating qualificat 


M& CECIL MONTAGUE, A.G.S.M., A.R.C.M., | and salary req i 
4 L.R.A.M re er 


{his Studios: The City, WeetEnd, Ealing, THE ORGANIST OF SOUTHWELL CATHE 
H H te. H , ant Sticks Moulamten, | DRAL REQUIRES an ARTICLED PUPIL. Apply R.W 
S \ ( e el 5 Li e, Vicars’ ( irt, Southwe _ 
ere ee eae emanate me Sate Pinas REQUIRED FOR CAPE P ROV INCE, 
‘ar : , : ASSISTANT MUSIC MISTRESS.—Good qualificat 
: ~ | experience essential. G P forts Theory. Clavie 
Salary, 4 non-resident. To sail January 


R AM ILTON ROBINSON (Mus.D. Dunelm., | ™ mendat VA . passag 
D* M., F.R.C.O.), PIANOFORTE, HARMONY, | P* Army & Navy Mansions, Victoria St.,S.W 

















Col N'I COMPOS oO ORCHEST oO can am 
ACOUSTICS m Qe mee versity, ALM. RCM - wa ANTED: LADY ASSISTANT. Must be sm: 
R ) I t Le $ pers ally or r re y Plave For sheet n 
Mount Park Crescent, | x. W pi State salary, experie and reference. |} 
( BD. ‘ lo Ne ve & ( Lt 160, W Street, W. 
AY R \. E TAYLOR, Mus. Bac., A.R.C.O., = : aioe = — my 
it COACHI t) f M eel s. Pupils have }: OR SALE.—Beaut iful ( hamber Organ by Willis 
t Coal L.R.A.M A. RAC ) plete MUS. BAC Manuals Pe Stop Extremely hs i 
y ( w, 1o ( ip y ar gilt case S ible for Hall, large *R 
Re I I é ( Height f Wi t D h 7ft. 
perfect t but owing to the owner having no r arge enoug 
M R. PERCY Wor D, F.R.C.O., Specialist in | '©¢rect it in, it ts now stor ihe is prepared to sacrifice for £1 
o I -R.( O., A.R.C.O N sad € is less t tw tiet f its original cost. Ar 
RECENT SUCCESSES res, ence Pupils have passed fcMu A ee He 
F.} ) A.R.C.0,. | “ I N rl y f Ww mee 
78 A.R.C.O. ¢ r W : F.R.C.O. (Paper Work). Ros _S en anneres AL and PEDAL ORGAN. 
..R.C.O " F.R.C.O., July, ror. veaking Stops. 
R.C.O F.R.C.O y, 191 ri Fu Com , Oper cy nergy Se Pe 
R.C.O | . F.R.C.O., July 309. sour " uM gnificer ‘ I t six years. Cost with Hydrau 
A. R.¢ ) ) F R.C.O., Jan., 1910. os tor ove £ 2m Offers wante I 1 by appointment. W 
M y Ja ) 19 1 1909 be Vue, Brandw Road, King’s Heath, Birmingham. No post 
\ ' Har R , Harle I n, N.W. ~ _ . 2 
(0% sANS FOR SALE.—Several One-, Two-, an 
\ LADY, ASSOCIATE R.A.M., has ; Rhee ANCY ee-M t er; 5 to 40 Stops. Fine tone 
4 MUSICAL STUDENTS w prices. Ft partic from Henry Speechly > 
4 . tice ervised | ( Ore Works, St. Mark R Dalston, N.E. 
R.A.M R.C.M " 
( yk rAN. Fine-toned Modern Two - Manua 
—- + ¢ : ( t St ( plers. Full Composition Pe 
\ \CANCIES forSOLO BOY & LEADING CHOR- | Tremu t Price £1 Great rgain. t y want 
t \ ‘ Two-M 7 Full particulars by letter, Org 


' D Wi ( Wimbledon. | 442, High R Chisw | W 

VW ANTED, after Christmas,a SOLO BOY, aged | ‘T ¥o ORGANS, Two Mi unuals, with ne 
free. | Superior construction. Suitabl small Churches, &c. Speci 

l W. E. Richar n& 


I g r t free 





w s vent fications and est tes for Org 
*XETER CATHEDRAL CHOIR. ALTO ; 
EK I { ED. | as t Rev RGANS (New and Second- hand) for SALE. 





: - : : . Exeter | Various prices. Instrume uilt for Church or Chambe 
Wa fron ‘ up-t | ) Bedwell & Sons, Cambridy 
ALTO WA rED.—St. Dt an’s. East Ac i Eso, oF | oF wenth 
{ 
; HU! R¢ H ORGANS, built partly with sound, 
| { Ol. rRINITY, STROUD GREEN, N - ledaatve prices, including carvage a 
ote ary (af le tired), from £20 Jor parti na ‘y ., address, Norman 
N i< rd, Ltd., 61, Berners Street, I don, om Builders to 
a tad \WA ' | The Kir 
| ENOR WANTED, for All ints’. Devonshire H.M. The Kinz). 
xs : TR EE - OR sANS.—1, 2, and 3-manuals, built, tuned, 
= : Best material and workmanship guar —_ 
VOLUNTARY TENORS REQUIRED in West-| sears case a & § -- Ap ~~ ile 
Y ) F. Crawt », Organ Builder, 17, The Broadway, Eltham, Londor 


[3 \ t Baritone) WANTED, for St. Peter's, ( yRGAN PEDALS (R.C.O.) for SALE.—Radia- 
( t ] ting and Concave New, with Piano Attachment and seat 
, 19, Fitzwilliam Road, Clapham, S.W. 
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Harmot 
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goods are 
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1 ns, 
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\ ES: 
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MUSICAI 
Sales M 
Ma t 
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Terms 








THE 








“MESSRS. 


VIOLINS, 


ane 


\MATI, ALBANI, 


STRADI 
Amateurs and others 
invited to communicate 


47, 


Orn" AN PRAC stC. 








MUSICAL 


: SPECIAL 


FRIDAY, 


FORSTER, 


UARIUS, AND OTHER VALUABLE 


with the 


LEICESTER 





PUTTICK 

NE 
HALF 
-UABLE 


VIOLAS, VIC ILO \CELLOS, &C. 


OF VAI 


WILL 


TAKE 


1 will 


having 


SOl 


ESTABLISH 


DE 
include 


GAGLIANO, 


Valuable 


Auctioneers, 


JARE, 





& “SIMPSON'S 
XT 
"YEARLY SALE 


PLACE ON 
CEMBE 
examples by 


FENDT, 


R 8 


RUGGERIUS, 
INSTRUMENTS. 
wish to sell, 


Instruments they are 


LONDON, W.C. 


ED 17 


OS. 


THE POSITIVE ORGA AN.- Areal PIPE ORGAN, 
peda ) its single key 
board. Prices from £7 Over 750 supplie Estimates given for 
Repairs, Rebuilds, Two- and Three-M ial Organs, &c. 
Positive O aN Co ‘Lad » 44 Mo gton ¢ t (opposite 
i N.W 


Three manu al Pipe Oxgae 


4 uplers, 


_ | Evans & C. 54 Londo 
R st Hill a SE py minute from St ). 
TP orga a Bares and PEDAL AME RIC AN 
ANS, at I n Prices for ¢ : 2 
: $a t for g eas;aZ S , tw 
a a7 1 y Ir Har 
a Cramer vo-n 4 Se 
H by De ex I 
A ? r« ge fre I M 
Magg & S Red 1 St H 
0. P oa ORGAN PEDALS for Pianos. We are 
makers to Organ Builders and Profession, by whom our 
u t * the y perfect, and we are thrice grantec 
HMR. real merit. Write, O.P.C. Works, Brinscall, Chorley 
~ALE B ARGAIN Chase & Baker PIANO- 
* PLAYER, f ( List | t yO 19 
I “1! Im ile price, 60 G \ y, Y., Waln 
H I c 
EE, COMPOSER should send for DINHAM, 
4 BLYTH & CO.'S Specin Price Lists (f Li 
er: S \ ( Hy l ¢ Kyrie 
>, Fenchurch Street, | Est 
weno DOUBT, it will pay you to « 
to The Orpheus M Mo \ 
rue M Tra \ ( 
Ms. t firm 
terms. 
R e Sal {M I erty 
\ ESSRS. PU rric K's SIMPSON, Auctione rs, 
erS Re Waste PECIAL SALES 
MI ICKL INSTRUMENTS it , 
Sales M I i M Plate " Copy 1 S 
M ers’ 1 t, &c., are held as 
Valuat for Probate or Legacy Duty, or for Publi Private Sale. 


PIANO. PEDALS. 

EVERY 
NORMAN & BEARD’'S 
PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


ORGANIST 


should invest tance and special advantage 


s 


Correct relative Pedal 


ys and 


gu 
Gives a perfect touch and repeti . 

Doe t injure the t « ate Piano, all parts of the Pianoforte 
1) not alter t Pi 

Every Atta rent ly in our own F ry 


NORMAN & a ARD, iL rp.,61 BERNERS St., LONDON, W, 


relegrams g," 1 Telephone: ¢ 31 
May be inspe i > P forte Salon at St 
Oxford Street, W. 
ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: ‘Cantabile, Lond 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 

SOT ROAD, OXFORD, 
STREET, LIVERPOOL. 


rHFIELD 
PARLIAMENI 
and Designs free of charge. 


45, 
272, UPPER 


Specifications, Estimates 
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TRINITY COLLEGE oF MUSIC.| BROADWOOD 


(INsTITUTED 1872.) 


“Chairman of Bard PLAYER-PIANOS 


Str FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. | 7 r 
Director of Examinations: C. W. PEARCE, Mus.D. GRANDS AND UPRIGH rs. 
| THE MOST SENSITIVE PLAYERS on THE MARKET 





LENT TERM begir Monday, January . 
The College provides Instruction and Training in all Musical | 


Subiects. ILLUSTRATED CATALOGUE ON APPLICATION. 
Both Amateur and Professional Students are received for the Course 


or for Single Subjects. The lessons can be arranged for day or| JOHN BROADWOOD & SONS, Lrtp., 





















Creneng Cones. CONDUIT STREET, LONDON, w, 
Approved Complete Courses for the University of London Degrees in | ————__________ = aoe 
Music under re gnised Teachers of the University. Also preparation _ 
for the degrees of other Universities, the Royal College of Organists’ | SEVC | kK ] N ] ON DO! 7 
examinat WC. a / ~ ~ ~ a 
Students of the College are entitled to attend the Orchestral, Choral, 
and Chamber Music Classes without additional fee. (December 12, at Que en’s Hall). 
Spe S s Technique, Musical Rhythmic | 
(symnast (J . Elocution t th Art of | . * . . ‘ 
Teact Mi ol ere Re : THE GREATEST VIOLIN PEDAGOGUE THE WO! 
The Oper ( s i on e as well as College students. HAS KNOWN. 
There is : a Class for Tra Boys for Cathedral Choirs. 
Tuiti the Rudiments e Theory of Music, Harmony, Counter- 
point, Form, Instrume ip n, and the Art of Teaching is 
also given by Corresp« 
Students are admitted to the Junior School up to 16 years of age. THE 
December 6.—Lust day of entry for the Examinations for Teachers’ | ” | LTT k SEVCIK 
Diplomas and Certificate to be held I dor nd fora sufficient “ aihu . - 
umber of candi tthe M hester, Bristol, Glasgow, Bolt Ke 
Centre ite 


December o.—Last day of entry for the MAYBRICK PRIZE for| COMPENDIUM OF HIS SYSTEM IN A SHORT AN 
‘December 19.—Last day of entry for LOCAL EXAMINATIONS | SIMPLE FORM, SUITABLE FOR BEGINNERS. 





(Instrumental iV att e Alloa, Dundee, Edinburgh, Glasgow, , 
and Kilmar k Centre t the Tottenham and Wimbledon Centres. (2s. 6d.) 
Now |} Sy iY 1 
f th I hing Depart t, with list fessors, Fees 
S th Hig ind Loca Ss, ) 
ersigne THE 
By order, SHELLEY FISHER, Secretary. ‘A mene ee - eat - en Y -~ 
POE rch . > MANUAI 
tandevitle “London, W | SEVCIK SCALE MANUAL 


Just Published. 


IS THE BEST AND CHEAPEST VIOLIN SCALF BOC 


A TALE OF OLD JAPAN | m RaeTEncE 


Fuk Porn pv 
ALFRED NOYES. ——_——_—_- 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA, diate 1 sete 


S. COLERIDGE-TAYLOR. 
BOSWORTH & CO., 


I IwoS Sixp 
I Three S} 17, HANOVER SQUARE, Lonpon, VW 
\ Pa oO Shill ome 
I One S i Produced at the Worcester Musical Festival 
> 4 g and Sixpe 


Novett.o AND Company, Limited. NEW EDITION. 


THE PASSION OF OUR LORD 
ACCORDING TO S. MATTHEW. 


THE DEACON’S MASTERPIECE 


Or, “THE WONDERFUL ONE-HOSS SHAY.”} 


Set Music BY 


JOHN SEBASTIAN BACH 


A HUMOROUS BALLAD. 


FOR CHORI (WITT SOLO QUARTET AD Z/B#.) 
AND ORCHESTRA, 


EpITED BY 
a 


EDWARD ELGAR anp IVOR ATKINS 


Li W ¥ 
OLIVER WENDELL HOLMES. 


THE Music sy 
. Price Two Shillings and Sixpence. 


Pp iz R ¢ . Y E . a ¥ E T¢ 5 I | E R . Paper Boards, Three Shillings and Sixpence 
: Vocal Parts, One Shilling eact 


I e One Shi g and Sixpence 


l Novel axp Company, Limited. London: Novetto axp Company, Limited 
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Che Wusical Cimes 


AND SINGING-CLASS CIRCULAR. 


DECEMBER I, I9gII. 





JOHN COATES. 


If anyone could disprove the injustice of 
it-quoted caustic dictum ascribed to Von Biilow, 
that a tenor is an illness, surely it is John Coates. 
His straight figure, his eye, his alert movement, 

and above 
an vim. Asa singer he is master of many styles, 
from the grave to the gay. He can bill and coo 
the most tender phases of the great passion, or he 
can electrify you with his dramatic intensity. 
diction makes his singing 
his phrasing and accentuation, both musical and 
verbal, show a rare sensitiveness to fine subtleties. 


But after all it is the obvious sincerity of the 


expression and the intellectuality of his singing |She was also a_ member 


that magnetise his hearers. The message of the 
finest music is revealed. He is best with the best 
music, and can only move when he is moved. The 
story of the evolution of his fine voice, and still more 
the story of his career, with all its ups and downs, 
-and especially the latter, with their bitter and | 
chastening memories, will, we venture to believe, 
be matters of interest to all our readers. 

John Coates was born on June 29 (St. Peter's 
Day), 1865, at 1, Girlington Road, near Bradford, 
Yorkshire. He of a musical stock. His 
ancestors on both sides, for several generations, 
were all more or less notable singers. His grand- 
father, another John Coates, had a remarkable 
counter-tenor voice. He was often urged to go to 
London to exhibit his powers, but being in the 
exalted and austere position of attorney’s clerk he 
declined to adopt the profession and lead what he 
deemed to be a vagabond’s life. - Just before he died 
1e begged his wife not to allow their two daughters, 
both of whom had fine voices, to take singing lessons, 
as the Bradford Choral Society at that time 
ts practices in a room connected with an inn. 
lhis John Coates and his three brothers, William, 
Joseph, and George, for some years were the only 
male members the choir of Bradford 
Church. William was the Postmaster of Bradford, 
and sang tenor ; George was Inspector of Weights 
and Measures (an occupation that at least helped | 
him to understand and especially minor | 
ones), and sang bass ; and Joseph, who is described | 
a ‘wild-shaver,’ was a professional baritone with 
a wide compass. On one occasion at a Bradford 
performance the ‘ Messiah,’ for which he was 
ngaged to sing the bass solos, the 
come and Joseph sang both parts. 
wanderer, and thus exemplified the 
le“ from which his brother John ak 

Richard Coates, the son of the above-mentioned 


comes 


of 


scale s, 
as 
of 
He 


was a 


the 


held | Sar : 
| consequence has been that the majority of the songs 


'the music 


Parish | 


| young 
| chorister in Rawdon Church Choir. 


tenor failed to | 


|and 
| was 


all his voice, all betoken high vitality | 


| 


| 


| William 
| known professional tenor singer in London. 


well- 
He 
| was connected with the ‘Temple Church, the Round 


Coates’s uncle), was a 


(John 


and arranged the musical 
The two 


Catch and Canon Club, 
| programmes for numerous C ity dinners. 


sisters already mentioned of this generation had 


| remarkable voices, and sang frequently as amateurs. 


|The mother of the present John Coates was a 


daughter of John Leach, who had piano shops 
and a piano factory in Bradford; his brother 
two sisters were all singers, and he himself 
in his youth organist of Wilsden Church, 
and in his day had almost a monopoly of the 
Bradford music teaching. John Coates speaks 
warmly of his musical indebtedness to his mother. 


| She had a beautiful soprano voice, and as a young 


His | 
: | 
as plain as speech, and | 


| house : 


woman sang in the Manningham Parish Church 
Choir and the Bradford Festival Choral Society. 
She came to London with a picked Yorkshire 
choir, in order to sing before Queen Victoria 
and the Prince Consort at Buckingham Palace, and 
of the Handel Festival 
Choir. While John was a child she was singing, 
almost all day long about the house, the soprano 
songs and airs she had heard the great singers 
perform, and so he assimilated much vocal musi 
before he knew from what operas or oratorios it 
came. She taught him to sing and his father 
taught him his notes. ‘There was no pianoforte in the 
the tuning-up was effected by a pitch-fork. 
Coates still retains a little silver fork given to him 
when he was born, as a sort of charm, and with the 
hope that he would maintain the family traditicn. 


‘THE WORDS FIRST.’ 

It was not long before Coates could read 
sight any ordinary vocal music. He well remembers 
an incident which has had a permanent influence 
on his outlook as a singer. In the family circle 


asked to had not seen 


he was sing a song he | 
before, and was about to sing it straight away, but 
his aunt put her hand on his shoulder and said 


says Mr. Coates, ‘is 


and the natural 


‘read the words first.’ ‘That, 
what I have always done since,’ 


submitted to him are hopelessly condemned before 
is examined. 

CHORISTER TRAINING. 

When he was but five years old his father took 
him on Sundays to Girlington Church where, 
|already stated, he was choirmaster. A year later, 
lafter the family had removed to Little London, 
a village between Apperley Bridge and Rawdon, 
Coates formally enrolled as a treble 
It was a long, 
and on dark nights 
Mr. Coates tells us that 


as 


was 


lonely walk to Rawdon, 
lanterns had to be taken. 


| . ° 
during the time he was at Leeds recently, when h« 


h 
John, was the father of the present John. He 
Was a musical amateur, and possessed a fine 
baritone voice. He was choirmaster of Girlington | 


Church, Yorkshire. His brother, 


near Bradford, 





vagabond’s | had to sing Siegfried, he spent a Sunday afternoon 
in 
| (son of the 
| to find that he 


( ‘hurch, and chatted with the 
verger of Coates’s chorister days), only 
did not even know the name of 


Rawdon verger 


| Coates. A chastening discovery! 
In 1873 another move was made, this time to 
Manningham (Bradford), and John became a 
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Coates’s voice never had the real bag. 
(which, of course, is a more determinin 
is voice was always stea ; 
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In March, 1899, feeling that the time was 
the step, he decided to break with musical 
and to endeavour to be identified with 
pera. A tempting offer to sing in 
ra’ was refused, and a new struggle for 
was attempted. Savings were rapidly 
i, debts were incurred, and the 











iblack. Then, at the end of 1899, soon after 
1c Boer War broke out, Kipling’s ‘ Absent-minded 
Be and Sullivan’s setting came before the 
, On the day on which it appeared Coates 





titi. rt < 
vent to the Alhambra and offered to sing the song. 


Sullivan was consulted and at once gave his 
stimonial, and a satisfactory four weeks’ engage 


ent resulted. A leading part in the production of 

he Gay Pretenders,’ at the old Globe Theatre in 
ber, 1900, was another welcome oasis. The 
failed, but it served to establish the personal 
success of Coates, and very soon afterwards he 
was engaged for a tour of ‘Olivette.’ Then came 
hat appeared to be one of the great opportunities 
his career. In June, rgor, the Covent Garden 
syndicate engaged him to sing the part of Claudio in 
rd’s ‘Much ado about nothing,’ and later on 
‘Faust.’ The hope was held out that for the next 
for some of the principal 











n he might be cast 





réles hitherto associated with M. Jean de Reszké ; 
ut was suggested that meantime he should 


tudy and sing abroad, and return to England with 

achet of a Continental reputation. There is 
this presumption that 
patrons in this country only 
te to order. But Coates thought that in 

it would be worth while to adopt the 
nd accordingly he studied in Paris 
y and then went on to Cologne. 
h the kind offices of Cappelmeister 
Mihldorfer, he was introduced to Julius Hofmann, 
tor of the Opera House. What occurred 


od for reflection in 


ashionable opera 

























( occasion will be best described in Coates’s 
wn words. He says: 
My meeting with Hofmann, August 27, 1901, was, I 
the greatest event In m I areer When 
I wa troduced to him by er he was 


very 
motuice 





rarer i » see any yo"ay, 
ess ‘an Eng nk the fact that 
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and also he has appeared at Paris. 


IQIt. 775 






After returning to England to sing at the 19o1 
Leeds Festival, Coates went back to Cologne to 
make his débit. He was cast for ‘ Lohengrin,’ 
but it was thought advisable that he should first 
give a sample of his singing at a concert that was 
to take place on the night before the opera 
performance. At this concert he sang ‘ Comfort 
ye’ and ‘Every valley,’ the 
Cavatina from ‘Faust’ (in was 
recalled and 

:” and was 


and was recalled once ; 
French), and 

ree times: ‘ Meistersinger 
Preislied’ (in German), recalled 
‘Lohengrin’ was a great triumph for the 
followed by an ¢ ual 


t4 ‘ 7 j 


his 


I 
tl the 
SIX 
times. 
- success 


led -to 


success 


an engagement to appear at the Royal Opera 
Houses at in and Hanover, and at the 





Leipsic Gewandhaus Concerts; and there were 
offers of permanent engagements from the Cologne 
and Frankfort Opera Houses. So it seemed that the 
needed international reputation had been achieved, 
and that, therefore, the road to Covent Garden 
was paved. But when the vague ‘ understanding ’ 
came to be understood, the management found 
hat they uld offer Coates only minor parts, and 
at most the understudy of some principal parts. 
This was a set-back, and the only course consistent 
self-respect was to decline the offer. It is 

+} 


eo through the eye 


with 


of a 





needle than for a successful operatic singer to go 
down the of the ladder he has climbed. 
But Covent Garden did again hear Coates, first 


auspices of the Moody-Manners 
then in the Carl Rosa season of 
the Beecham seasons 


Company in 1902, 








1909, and again during two 


In 1902, at the Worcester Festival, 
in singi name-part in 
has 


Coates was 
il in singing the 
Elgar’s Gerontius,’ and he 
been close ly identified with Elgar’s other oratorios, 


successf 


memorably 


‘Dream of since 


and with ‘ King Olaf.’ During the last decade he 
has sung at all the 
in this country, including Sheffield, Cardiff, 
Birmingham, Bristol, Leeds, Norwich, Newcastle, 
Hereford, Gloucester, Brighton, Southport, Elgar 
Festival (Covent Garden), the Handel Festival, &c. 
abroad regularly, and 
sung in Dresden, 
Hamburg, Bremen, Diisseldorf, 

Mannheim, Cologne, Mainz, 


Hague, Norderney, Barmen, L« 


le ading musical festivals 


Since 1g01 he has gone 
Hanover, 
Frankfort, 
Amsterdam, The 
ipsic and Berlin, 


He has be en 


in oratorio, 


has opera at 


to Barmen year after year to sing 


&c., including ‘The Messiah’ (twice), ‘St. Paul, 
‘Belshazzar’ (twice)—an oratorio never heard in 
England now—the ‘St. Matthew’ Passion (three 


times on consecutive nights). When in Leipsic, at 
a Gewandhaus Concert conduc I 
| ‘Tf with all you 


was specially asked to sing 


which Mendels 
In 1906 he sang all the tenor parts at 


appeart d 


ohn composed in that « 





( incint iti Festiva 





with the Moo Compan the Lyric 
Lheatre London, an i t wel on tour 
with them as principal tenor. He renewed his 
experience of 1 1 comedy | touring with 
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‘Dorothy’ in 1908, and he created the chief tenor 
part in Ethel Smyth’s fine opera, ‘The Wreckers,’ 
when it was produced at His Majesty’s Theatre in 
During the Beecham light opera season at 
this theatre in the same year he sang in Offenbach’s 
charming ‘Tales of Hoffmann’ nearly forty times, 
and he appeared in Missa’s ‘Muguette’ and 
D’Albert’s *‘Tiefland.’ In the spring of this year 
(1911) he was the Siegfried in Herr Denhof’s 
production of the ‘Ring’ in Leeds, Manchester 
and Glasgow. He is now on tour with the Quinlan 
Opera principal tenor. He has 
already sung with great success in Puccini’s ‘ The 
Girl of the Golden West,’ and the repertory for 
which he is engaged includes ‘ Hoffmann,’ 
‘Don José,’ ‘ Tristan,’ ‘ Lohengrin,’ ‘ Tannhiuser,’ 
and ‘Radames.’ The tour of this company will 
embrace many towns of the United Kingdom, 
and will extend to South Africa and Australia. 

The foregoing life-story shows that John Coates’s 
chief music school has been the public platform, 
and his principal professor has been himself. He 
is now in the prime of his powers. May he long 
continue to delight us with his art 


1909. 


Company as 


THE ORIGIN OF TO-DAY’S 


IDIOM. 
By M.-D. 


rhe very daring modern composers commonly 
alled impressionists, in want of a more accurate 
have individually and collectively elicited 
sarcasm and destructive criticism than any 
n history. ‘This is known to be more or 
the lot of all and not long ago M. 
Vincent d’Indy was able to show, by intermingling 
1902 of * Pelléas_ et 
written in 1605 or 
Monteverdi’s operas, that history 
epeats itself indeed. arguments and 
reproof (of obscurity, impurity of diction, cacophony, 
&c.) appeared in either case in almost the same 
words. Inthe hands of some art-judges, Beethoven 
has fared no better in his time than nowadays 
Debussy. But the detractory movement against 
musical impressionism seems to be unusually vioient 
In this very year 1911, after ample 
been available, one reads 
which I select at random ; 


MUSICAI 


CALVOCORESSI. 


term, 
more 
le SS 


Innovators : 


criticisms 
Mélisande 


thereabouts of 


written in 


with criticisms 


The same 


ind gene ral 


time for reflection has 


assertions like this, one 





‘In Debussy’s “ Pelléas et Meélisande,” musi 
plays so subordinate and insignificant a part . . | 
that the composer cannot be mentioned in the] 
same breath with serious dramatists that wield the | 
anguage of emotions through its gamut and have! 
in infinitely varied pale tt It is also oft n| 
alleged that all impressionist composers imitate | 
I ebuss his second assumption, and the first in | 
so far as it is not the mere statement of a taste | 
and as such unimpeachable until posterity shall | 
ha pronounced—-I believe to be founded on a 
misunderstanding which can easily be made clear. 
Some critics consider Debussy as the creator of 


an idiom, of a style, of methods entirely his own, 
which have sprung out of nothing and for which 


ical fancy and his deliberate quest of 





— 
originality at any price stand alone responsible 
If so, one might to a certain extent be justified jy 
calling plagiarists all musicians who use similg 
idiom, style and methods, and even in judging his 
and their music, produced in defiance to all lays 
of evolution and tradition, to consist of mer 
monstrosities and to deserve but scorn. 

Facts prove such a view to be absolute) 
inaccurate. There is no denying, of course, tha 
so many neologisms and infringements of so-calleg 
‘rules’ have seldom if ever appeared at once 
But it has been the critics’ and the public’ 
misfortune that most of the forerunners of modem 
‘impressionism’ should have until now attracted 
little notice, and that the works of Debussy and oj 
the artists whose tendencies are similar should hay 
taken everybody unawares. Such being the case. 
| one could hardly expect bewilderment not to follow 
| But assuredly, had not almost all artistic facts that 
| lead up to the expansion of to-day been overlooked, 
the public and the critics, who after all do nothing 
but follow the creative artist’s lead sooner or later, 
although Aaud passibus aeguis, would have bome 
the shock better. 

It is self-evident that an artistic style cannot 
|be devised as are a conventional language like 
Esperanto or a system of industrial labour. Its 
birth is slow, gradual. It arises when its time 
comes, from tendencies and attempts often distant, 
scattered, and sometimes casual. Even if the 
preliminary symptoms are not known, one can but 
surmise that they exist. ‘Therefore, it is astonishing 
that one should have assumed this fundamental 
law to be reversed in the case under notice, and 
| that none should have tried systematically to trace 
| back to its origin and thence to follow in its 
development to-day’s most striking movements. 

Whoever undertakes this task will have to tak 
into account first the spirit of ‘impressionist’ art, 
then its methods, then its characteristics of form, 
structure, rhythms and idiom (tonalities, modalities, 
| chords and their combinations, melodic inflections, 
'&c., with the resulting colour-effects). ‘To show 








| the return that may be expected from such a study 
| it will suffice briefly to examine the last point. 


The melodic and harmonic particularities—one 
should never separate the two—whose association 
distinguishes modern idiom, with its extension of 
tonal feeling and of harmonic superposition, may be 
traced back, if one sets aside folk-music, whos 
influence on to-day’s art is considerable, as far as 
Chopin. 

Several of Chopin’s works, like the Barcaroll 
and the Etude, Op. 10, No. 3, will in that respect 
amply repay study. I shall quote here but ont 
bar from the Etude, in which appear the typical 
ninth and undulating movement : 
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Franz Liszt’s works afford even more characteristic 
and far more numerous examples. For instance, 
in ‘Les jeux d’eau a la Villa d’Este’ (‘ Années de 
Pélerinage,” third volume) almost every bar will be 
found to deserve attentive consideration for its 
boldness in tone- and colour-effects akin to the 
boldest dared by a Debussy or a Ravel. 

But three composers, the first Russian and the 


two others French, should be named and studied | 


before all others : Moussorgsky (1839-81), Chabrier 
(1841-94), and M. krik Satie. 

One can easily understand that the last-named 
should be little known: among contemporary 
musicians he appears as a freelance, and a very 
eccentric one, whose musical and other freaks may 
well disturb the seriously minded critic’s composure 
or make him feara hoax. Moreover, his music for 
the most part either has remained unpublished, or 
has appeared in scattered and fragmentary wise. 


But there is no such reason as regards Chabrier, | 


whose often beautiful works deserve popularity in 


spite of some defects, and Moussorgsky, who is one | 


of the world’s greatest musicians and will eventually 
be acknowledged as such by all. 

If Moussorgsky is little known abroad, it is 
because his artistic ideal and his methods were so 
novel, so disconcerting, his indifference to ‘rules’ 
was so profound, that the only people who came 
into contact with his works, the Russians, either 
were appalled or remained blind. So that no 
pains were taken to propagate his music, which was 
not brought under the foreign music-lover's notice 
until the recent time when a reaction has begun 
to make amends. 

This very freedom 
what we understand to be admirable in 
Moussorgsky’s works. ‘The composer, who always 
strove to attain simple and straightforward truth of 


now 


expression through forcible colours as well as 
through subtle shades, has created an idiom 
astonishingly rich and _ flexible, including an 


abundance of novel chords and inflections out of 
which springs practically the whole language of 
modern impressionism. 

For instance, this line from his opera 
Godounov’ (1874)* would certainly be attributed to 
the days of ‘ Debussyism’ by anyone not knowing 
its origin : 


‘ 


Boris 


es 

a 

a a ae 

= “peeeer | =] 
i. — —— 


And so would this one, from his cycle of ‘Songs 
without sunlight’: 


N 
va ; 4 4 4 | . - ~ 4 
wg = 4 ; ] } 4 | } 4 } 
y re oe a fe "at he’ o — } 
Sd oe ee = 
> Mid ° "s o 5 = = 
Quoted from the original, unrevised edition, now unfortunately 
f print. All others, ‘emendatec ”y Rimsky-Korsakov, are 
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of thought and style is| 


| most advanced school. 


| Mélisande ’ in design and in substance 


} 








A score and more of such examples could be 
quoted. Not only these soft ‘atonal’ harmonies, 
but also the harsher whole-tone and 
aggregates, much used by Debussy and other 
contemporaries, appear in several parts of ‘ Boris 
Godounov ’ :7 


scales 
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As a further specimen of these gently undulating 
melodies for which the ultra-modern school shows 
a special fondness, after the instances from Chopin 
and from ‘Without sunlight,’ this one, from 
Moussorgsky’s song-cycle *The Nursery’ (1870), 
may be given for its remarkably extended tonal 
scheme : 

No. 














In a word, Moussorgsky—the first of modern 
composers to have mastered modern freedom ot 
idiom—stands in very close relation with to-day’s 
But other Russians, like 
Borodine, should not be neglected. Is not this 
motive from Borodine’s ‘ Prince Igor’ (1876-87) : 
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most strikingly like a motive from 


The study of Chabrier’s music —which affords a 
curious mixture of commonplaces, even vulgarities, 
and of exquisite refinements, and whose influence 


on Debussy has been great, on Ravel still greater 


will lead to no less instructive comparisons. — It 
t+ As Mr, Clutsan s excellent c “ct ( 
imes, November, Dex )ren ft 


scale begins in 
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Roi Malgré lui (1887) : 


——- entirely 


- as early as 1887 
h: 7 written some Sari has nds for pianoforte, and | for the tree s) and appear in its true light, as a mere 
] in 1888) pieces termed by’ 
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‘CC } 
G;ymnopedies 


vocabulary and synt ax 
1@ most curious way. 
aris Conservatoire, but eal 


school’s starting ; 
apparently | 
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a hitherto unsuspected 


veautiful enou; gh not | 


earlier | 
itly as in Moussorg ; , 





lusion of anything e 
d as instinct with 


fully | 


ntions have | 
itly from nowhere, and one mi; ight | 


Chopin’s or Liszt’s for | 


iginal Genius of a high order, 


but for what is peculiarly | 


| Jebussy’s music 





SS 


, from the | intrinsically. But it is hoped that they may help 


to make clear one not unimportant point, and to 
| show that the birth of the ‘impressionist’ school ip 
| France, as elsewhere, is like all facts in the histor 
| of art a fact of evolution; if younger artists ys. 
|methods similar to Debussy’s, it is no sufficient 
| reason to brand them as his imitators. _ Imitators 
| there undoubtedly are, and many: but necessan 
 distinetions have not yet been made. When the 
novelty of methods will have worn out a little, and 
t|the néw idiom cease to monopolize attention 
unduly (a common case of the forest not being seen 
| vehicle, then it will become far easier to acknowledge 
| the true individuality of certain artists whom one 


h almost all the idiosyncrasies | may be for the present inclined to judge, perhaps, 


| a little rashly. 


FRANZ LISZT. 
OCTOBER 22, 1811—JULY 31, 1886. 
By ERNEST NEWMAN. 


(Concluded from page 711.) 


of | VI. 





As a matter of fact, it is not so much Liszt's 
at | Sense of form that is generally at fault as his 
|ability to fill the form he knows to be the right 
one. The ‘Orpheus’ and ‘ Mazeppa’ are as 
| logically developed and symmetrically balanced 
‘!as one could wish; the form is the inevitable 
outcome of the ideas, and the ideas in themselves 
|are admirably appropriate to the subject. If in 
certain other orchestral works he constructs 
|clumsily here and there, it is not because the 
system of ‘transformation’ is fer se a less worthy 
one than the system of ‘development,’* but 
because Liszt himself had not mastered all the 
possibilities of the method,—as_ the pioneer 
|}could hardly have been expected to do. — The 
new school saw at once that the old type of 
| {subject ’ would not do for the new ideas. 
heir themes necessarily had to be at once longer 
and more melodically free. Beethoven can evolve 
a whole world of tone of a particular order out of 
Y's. | two or three notes, as in the first movements of 
the fifth and ninth Symphonies. — Brahms’ 
symphonic subjects, again, are often extremely 
short. In music, indeed, in which the weaving 
of the pattern is all-important, the smaller your 
threads the easier it is for you to weave; just 
as you can make a more varied mosaic out ol 
small than out of large fragments of coloured 
stone. But you cannot describe a Faust ora 
Dante and their environment in terms so short 
and simple as the ‘subject’ of the ordinary 


symphony. Your symphonic-poem themes are 

as a rule much longer and more complex in their 
. wv 

windings. This, it 1s evident, makes it more 


difficult to build with them. A theme like the 
first one of Brahms’s second Symphony, or that 
of the opening of the Violin concerto—a_ simple 
unfolding of the tonic and the dominant chords— 





I would not agree that the antithesis between the two methods 
unything like so sharp as the mere use of the terms in this form 
would imply. In ‘Till Eulenspiegel,’ for example, or in Elgar 
Symphonies, development and transformation are always going 


icle But this point need not be laboured now, 
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eally almost does a great deal of its own working- 
so obvious are the modifications it suggests. 
Moreover it can be divided, and the fragments 
used separately, without feeling that any 
violence has been done to it. ‘To what interesting 
uses, for example, does Brahms put the three 
notes that introduce the theme of the Symphony : 


0 #2 = 
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2s o 


out, 


our 


Liszt’s problem was a far harder one than this. 
[o express a certain vein of psychology or to paint 
a longish theme necessary,—one of 
melodic character that it was not 
‘workable’ as the themes based on a 
ommon chord,—like many of those of Brahms, 
and not div into easily buildable fragments : 
its whole point and veracity lay in its 
nature throughout its total 
stated primary theme he 
juently no ther device than to 
: exfenso immediately,—as at the opening of ‘ 
because he varying it 
without altering the poetic idea it neant to 


a portrait was 


s0 continuous a 


half so 


isible 
because 
swec p. 
had 


reiterate it 


le yseness to 


And having his 
Les 
saw no way of 


was 


suggest. Hence the curious parallelism of many 
ff his pages, and the sense of stiff-jointedness that 
they give us. Later on composers saw that the 


most workable themes for the symphonic poem and 
the programme symphony were those put together 

1 kind of fishing-rod principle, the full length 
hile made up of parable sections. In 
| Eulenspiegel,’ for example, Strauss not only 


easily S¢ 





transforms the themes as a whole but takes up 
fragments of them in turn and gives a new 
neaning to these. In Elgar’s Symphonies and his 


Violin concerto the most skilful use is made of this 


mea. Liszt apparently had not the gift ol 
nve g themes of this kind ; he drew his character 
or a his scene in one long sweep of the 
pencil or the brush, without thinking of the 
inevitable monotony of mere repetition of this. 

Perhaps the fault lay in the character of his 
programmes. The vaguer the programme, it goes 





without saying, the freer is the « omposer left in the 
manipulation of his musical material. Liszt's 
programmes very often were not only extremely 
and four-square, but they had a strong 
to each other. He over- 
fond of the poetic ‘motive’ of the man, 
either winning his way through 
to triumph—as in the attaining 
posthumous honour or ‘Tasso’ 
and ‘ Dante.’ Poetic 
necessarily led to a certain obviousness of musical 
architecture. Intent on his plan of showing the 
same character in different aspects or environments, 
Liszt could only repeat the original picture-theme 
with modifications of tempo, rhythm, or 
It is not every theme that will preserve 
virtue through simple metamorphoses 
of this kind. In the ‘ Faust’ symphony the ironic 
changes that are rung in the final movement 
(‘Mephistopheles’) upon the earnest themes of 
tt movement (‘Faust’) are thoroughly 


precise 
family res bl ‘e r 

amily resemblance was 
good 
ppressed by fate, 
‘ Mazeppa ’—or 

the 
schemes so obvious as this 


glory—as in 


some 
harmony. 
its original 


the first 
effective. 
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The system, indeed, works most happily | ‘Christe eleison’ ! 
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in the service of burlesque,—Wagner, for 
instance, has only to turn the dignified sostenuto 
|of the Mastersingers’ theme into a quick staccato 


to give us a perfect picture of the irresponsible 
apprentices. For more serious purposes the 
method has its drawbacks. In ‘ Tasso,’ for 
example, Liszt turns the earlier ‘Lamento’ into 
a ‘'Trionfo’ by transposing the theme of the 
opening from the minor to the major, and 
taking it in a quicker tempo. The result is 
simply to give a touch of parody to the deeply 


expressive theme, asa couple a )tations will show: 


No. 6. 
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In ‘Les Préludes’ the tranquil 12-8 theme in 


the horns is similarly spoiled towards the finish by 

g hustled into a schersando. 
stiffly as a good many of Liszt’s 
it was not his sense of form 
much as his occasional 
his own high ideal of 
room for 


bein 

Yet, I repeat, 
longer w move, 
that was at fault so 
technical inability to realise 
form,—an ideal in which there 
note-spinning and pattern-weaving of 
kind, an ideal of pregnancy of 
thought and unity of treatment throughout the 
whole of a work. It was no bungler in form who 
achieved the consistency of a number of the songs, 
or that of the ‘ Orpheus,’—for the form of which 
both Wagner and Saint-Saéns have expressed their 
who cast the vital substance of 


1 
TKS 


was no 
mere facile 


the ordinary 


admiration, —or 
Goethe’s ‘ Faust’ form at 
and comprehensive as that of the ‘ Faust’ 
symphony. His incessant desire for organic unity 
in his music is shown again in his sacred works, in 


which the happily-applied system of the /ez+motiv 


into a once so concise 


produces some splendid results. Take as an 
example his setting of the 13th Psalm,—‘t How 
long wilt Thou forget me, O Lord ?’—where the 


eloquent drooping phrase to which the first ‘ Wie 
is set is not only put to a multiplicity of 
‘inal form, but is utilised 
again, in another shape, in the changed music to 
the verse, ‘Consider and hear me, O Lord my 
God !’, and in yet other forms in the joyous phrases 


lange’ 


expressive uses in its orig 


to which the final verse,—‘I will sing unto the 
Lord ’*—is set. ‘The whole work has the unity of 
a Wagnerian scene. The ‘Graner Messe ‘ Is given 


an unusual consistency by the same employment 


of ‘representative themes’; how finely coherent, 
in particular, the ‘Credo’ is made in this way, 
and what significance is given to the ‘ Benedictus ’ 


fact that they 
theme as the 


’ by the 
same 


‘Dona nobis pacem 
upon the 


and the 
are constructed 
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VIL. 


here can be little doubt that had he had a| without 
| direction 
been free from most of the weaknesses or common- 
even 
his best work occasionally gives us the impression 


different upbringing his mature music would have 
places that occasionally mar it. As it is, 


that it is not the very best of which he was capable. 


His early associations had entered too deeply into 


his impressionable soul for them ever to be quite 
eradicated. 


evident even in his finer work : many a time a page 
or two of excellent writing is marred by some 
inexplicable descent into bathos or some slip-shod, 
machine-made cadence. He is least likeable when 
his melody has that over-sentimental savour and 
odour that is the product of excessive earnestness 
unrelieved by humour and unpurified by  self- 
criticism of the right kind. In his younger days 
especially he was inclined to an oily kind of 
sentimental super-emphasis ; his melody doth protest 
too much, comes to us with hands too appealingly 
open and all its soul too visibly in its eyes. He 
was addicted to the same mild vice in his prose. 
In his prefaces especially he is apt to become too 
didactic and effusive. ‘The more flowery passages 
may be the work of the Princess Sayn-Wittgenstein ; 
but the fact that Liszt adopted them as his own 
shows that they were the expression of his own 


thoughts. His undeniably authentic prose too is 


also liable to fall into an excess of imagery that is | 


the very counterpart of the overdone sentiment of 
his melody at its worst. 
For the kind of work he set out to do, again, 
was not always adequate. Fine 
orchestral even his orchestral 
writing bears many signs of being conceived in 
terms of the pianoforte. His orchestral texture is 
predominantly homophoni 
and the others to give the poetic orchestral work 
the polyphonic fascination of music. 
When Liszt aims at orchestral polyphony he 
apt to be a little naive, as in the 
combination of a couple of themes in 
two literary ideas; it 
reminds us of the childlike pride with which 
Berlioz, when he did this kind of thing, used to 
draw the reader's attention to it in a footnote. 
Musical suggestion of this order needs to be done 
very subtly if we are to respond to it without a 
smile. In ‘Les Préludes,’ for example, the 


answering antithesis of themes are 


his technique 


colorist as he 1s, 


classical 


S 
too oby ious 
‘Tasso’ 


to express the union of 


and too 


transparent to be convincing; in his effort to 
ell his story clearly Liszt fails to make his 
musical tissue continuous. ‘That the two ideals 
uz be perfectly combined has been shown by 


Strauss, particularly in his ‘ Don Quixote. 
were all too new for 
have any hope of solving them all. He 
endowed music with a hitherto unknown rhetorical 
he did not always succeed in making 
rhetorical line beautiful and lucid in itself, 
The problem ol 
haracterization in music is only just beginning to 
That music can 


Liszt’s problems, in fact, 


and without this it is not music. 


al] it trie 


difficulties to us 
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His familiarity with the formule of 
the effusive Italian opera school is sometimes too 


it was left to Strauss | 








i 
and must be characteristic upon occasion gog 
saying: the constant efforts in this 
of practically every great musician,— 


especially Bach,—are a proof of how deeply 
rooted this mode of musical thinking js 


3ut_ there quickly comes a point, as som 
of Strauss’s later work has shown us, 
which admitted fidelity of description does no: 
compensate us for the ear’s loss of a musical outlin, 
that is interesting in and by itself. It is the old 
difficulty of serving two masters,—the difficult 
that constantly faces the poetic musician in som 
form or other. Mozcart’s praise of a certain Opera 
}was that ‘it was not only dramatic music, bu 
music.’ The best thing we can say of really good 
characteristic music is that it is not only charac 
teristic but music. Liszt is most rarely ugly in th 
sense that the later Strauss can be; but at time 
we feel that he is giving us a formula of descriptior 
rather than a living image of the thing described, 
the actor’s gesture or stride rather than the impres 
sive word to which these should only be th 
accompaniment. In the ‘Fantasia-Sonata Apris 
une Lecture de Dante,’ fine work as it is, we ar 
particularly conscious of this tendency to give us 
|the machinery of rhetoric rather than the substance 
of poetry, to parade before us the symbols and 
trappings of emotion rather than to express the 
heart of the emotion itself, to print the mere recip 
| without providing the ingredients of the dish. 
But once more, all these failings are those of the 


| pioneer, with a vision of many new things to b 
'done which he himself has not the full power 
do. His fine work—of which there is really a 
great deal more than the man in the street 
imagines—is sufficient to prove that he was a 
| born composer, and not, as the foolish old taunt 
mere pianist with a mania for 
His greatest misfortune as 
composer that he found himself compara 
tively late in life; but one has only to compare 
any of the later work with earlier work of the sam 
| kind—the third set of ‘ Années de Pélerinage,’ for 
| example, with the other two—to realise that at 
every stage he was shedding some of his crudities 
and commonpiaces, and reaching out into fields 
of musical expression that had hardly been touched 


jused to go, a 
composition. 
Was 


before. He above all, a progressist; g 
back along some half-dozen of the lines that 
mean most for modern music and musical criticism 
and you will find Liszt at the other end of them 
In his sense of the need of quickening music wit! 
life, and of giving it a unity and spontaneity like 
that of life itself; in his war against routine and 
formalism and the teachers who deal out ‘form’ to 
their students much jn the way, as he once said, 
that a regimental «a deals out uniforms to 4 
squad of recruits; in his admirable blend o! 
sympathy for every new thing that was good, and 
intelligent reverence for the great things of the 
past ; in his insistence on the musician’s need for 
all-round culture if he is to speak like a_ living 
voice ; in these and many other respects he is the 
very type of what the progressive musician should 


Was, 


be in every age. 
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printer, and ye proof-readers, turn on your keenest | 
nowers of scrutiny, for I have that to quote which | 
shall tax you to the uttermost. The work is| 
modest enough in scope, being entitled merely | 
‘Drei Klavier-stiicke, Op. 11,’ but its publication 
marks an era in our art. We have had composers | 
who have sought to abolish form, tonality, rhythm, 
melody and various other attributes of music— | 
‘dispense with’ would be a better expression, | 

haps—and we have decided that it is very clever | 
of them, and that they are distinctly worthy of| 


Massige @ 





es 
Se e 

mit Dampfung ots. x 

(3 Pedal.) 


which brings us to the following unique effect : 


Die Tasten tonlos niederdriicken ! 


AN EPOCH-MAKING 


Get out your best and newest music-type, master | 






COMPOSER. 


encouragement. How much more admirable, then’? 
must be the man who can succeed in going further 
than this! He whom I speak of—wild horses 
shall not tear from me his name—has produced 
three pieces of an originality beyond all bounds, a 
novelty of aim which disconcerts all attempts at 
criticism, and with an atmosphere—ah, that dear 
expression !—hitherto unbreathed, or, shall we say, 
uninspired ? 

The first of the three pieces is the least startling; 
he warms to his work as he proceeds. Commencing 
with this simple subject : 





there soon follows a highly novel passage commencing thus: 
























a 
ohne Ped, 








I understand the composer to mean that the | pianoforte—or an ear—of unusual make to bring off: 
four notes of the right hand are to be depressed | I have failed to hear it, so far. There are 42 more 


silently (without pedal), when the upper G will be} bars after this, all different, and the piece comes to 
heard as a harmonic. Doubtless this requires a| an end with these notes: 





os / 


2) l = ———, 
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It will be noticed that, with an almost morbid | quotation ; but there is one sequence of chords— 
dread lest the player should go astray, the composer | if we may so term these collections of notes— 
marks nearly every note throughout with an|which ought to be placed on record, for neither 




















accidental, whether it requires one or not. this composer nor any other is likely to hit on 
The second piece does not lend itself readily to|it again; it is pure mspiration : 
a a — 
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But the third piece is the wonderful one. It| transcribed for the pianola and the roll reversed 
argely consists in passages of full chords in semi-|they would sound still better. If my indulgent 


juavers and demisemiquavers, which require three | editor will grant the space I would like to quot 
staves to write them down and are so difficult as to|the end of this piece, because it is a lesson t 
be beyond most people. I fancy if they were! us all: 











Now, seriously, my readers, the above are fair | defeat and in this, as in most other things, allowed 
he latest thing in pianoforte music, put | the invincible Fatherland to walk over us. I know 





samples « 

forth, not by a mad author on his own initiative, | that the mere fact of one’s expostulating against 
but published in a well-known cheap edition of| such atrocities sets the perverse ‘ progressive ’ party 
considera tanding. Said I not again and again | to admiring them, but I think I can prevent that 
that we English are fifty years behind every other | by simply suppressing the perpetrator’s name. After 
nation in 1 c? all, why should I givg him a gratuitous advertise- 
Of what availare Mr. Clutsam’s gentle babblings| ment? And if my readers like to think that this 1s 
sibilities of the tonal scale? Of what/all a joke and that my quotations emanate from 

wn complainings that it is impossible | my own ingenious brain, I shall deem it a comp! 
2 Hardly ar lead and cold | ment to my ingenuity, though there could hardl) 
I a small ends us all} be a worse aspersion on my taste. And I am not 
ind makes Richi a mere back | afraid of the real author suing me for libel, for 1 do 
Our ( | Scotts and Holbrookes have | not believe he would know his productions if he 

ullant fight, but it is time we owned to|hbeard them. Do you? F. CoRDER. 
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performed, should we set to work to make absurd and | also the direction is repeated, engraved below the 





November 7, provided an object-lesson in this stud doubt complicated by the direction near the end 





ifterwards he played insuccession three solos, including | Presto, and is still to be M. 116: a pace that does not 
the inevitable Prelude in C sharp minor. It was late,| suggest the idea of Presto. But there seems no 
ind there was still to follow a Liszt Symphonic-poem.| reason to doubt that the Stringendo does not 
But notwithstand ng the directors’ piteous and futile | necessarily lead up a faster beat at the Trio. | 
tice in the programme, asking the audience not to} was Beethoven's lightful way to lead to the 
nsist on encores which, as they truly say, ‘prevent | unexpected. 
nNanyv } ° } nt y : - | —EEE 
iny subscribers who live it a distanc ) : on : 
remain n tl ] } r 7 pom irom | Sir Frederic Cowen, at a dinner given in his honour 
emaining to the end,’ the effervescent and exasperat- 2 ech in 
a .. S : ee, Peg , tr _ wae. net" by the Authors’ Club, on October 23, made a speech 
§ minority persisted in demanding a fourth solo, and | 3.-_, lod +} ‘mm that turt n 
they were all 1 tol] ' _— fy) | Which he masqueraded as the wot ns, and a 
they were allowed to have their way. e were careful , 
} , ry good turn it was. His topic w the questio 
from not more than I re ae bl to musi | 
‘Ist criti I sing or a curse to mus Oo 
In whole rows of the _ , Page ’ : nae ny] t 
Ch onsequence net he a < sé npues tha 
. t, but we must all admit that the 
nany of the audience : | } nortios vith 
’ : word is often freely employed in connection wit 
1€ most magnificent | 1 cical criticism j ssed | beliet 
ork that have ever ot geal pipestias ] a 
— : . : < nder prope SIC. 
een vive n the Queen’s Hall, that of Liszt’s|- r ; ~ } t] xy 
Sumn} ‘ “np 1 was a wholesome ; 2) t ( ( 
ymphonic-poem, ‘ Les Préludes,’ under Mengelberg. , " he 
. . should be propery e LCG as LO NIS Ca ina th 
A ; ; } 
— He summed up his conclusions as regards Eng 
] P a I saviT 
\ significant fact about con ert audiences is that | ™USical criticism by saying 
the feminine t is { most part | t in it I , 
‘he feminine element is predominant, and we believe : : - : 
tis it ; the good from t l \ 
“ ncreasingly so, although we have nothing to go , ‘ : eagghanass " : . 
D\ » > . 7 l msiaer i I , and 
except a general impression. At some recent inti abe’ odin tip ten teats ss sae snail 
“ymphony Concerts at Queen’s Hall : Iculated | 1 sign ’ _ gel a. Scie , 
r '. I { a Jueen all we cCaiculated I am not 1 however, wi er I 
- ut there were about twelve ladies to one man. |pecessary to i adencmiaatalh t. and I cannot i 
erhaps the d sparity might be redressed if concert ¢ that, eve if it did not exist at all, genuine talent 
sivers offered to admit the mere man at half-price. still find its way to the front. A mouth-to-mout! 
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Occasional Rotes. | In a letter from Sir Charles Stanford, which 
|}appeared in 7he Times on October 30, it is noted 
| that Messrs. Breitkopf & Hiirtel have decided to alte: 
The account of the First Musical Festival of the | in their edition of the score the misprinted metronome 
British Empire, begun in our last number and _| indication given for the Trio of Beethoven’s Choral 
luded this month, briefly records an extraordinary |Symphony which, says Sir Charles, ‘has so 
successfully-managed enterprise which, owing to} disastrously affected the modern reading of the 
the pressure of public affairs in this country, has not; second movement, by conductors who are unaware 
recognition from the daily Press. |of the facts.’ This is an old discussion which carries 

I in the palm 








eived al 
Dr. Harriss, as we all know, is a resourceful man | us back to the time of Manns and Grove, in 
th a governing motive in his life, and he is not} days of the Crystal Palace. In the printed edition of 


deterred from a course of action by any ordinary|the score and all the pianoforte arrangements we 
bstaclee The grand tour was a _ magnificent| know of, the metronome rate which was fixed by 
eption, and it was magnificently carried out. It]! ,, ; * 
, , , “Bi y Beethoven himself for the Scherzo is @. M. 11¢ 
ist have leit a aeep impression over an immense 1 . ] ] } 
. Che Trio in two-two time is marked @ 116, and 


. ; lime 4 in VW F thea 7 h 
rea in far-off climes, and in view of the fact that : : - ge 
ae therefore directs that a whole bar of the movement 






: ogg 
the mus performed was almost exclusively by : 2 ; 
. - al . “, .. | to be played at the same rate as a whole bar of the 
British composers, the cause of our native art has been ; 

- , , . er Scherzo. 

ally stimulated. What sacrifice of time, ease » — 

ney the scheme entailed we shall never know, It has been clear for many years that the semibrevs 





but we can well believe that it was considerable. We | metronome indication in the Trio should be a minim, 

ffer Dr. Harriss and Dr. Coward (who so ably trained | and therefore that the movement should be taken at 
u 1S choir), our hearty con-| half the rate indicated. This was pointed out | 

ratulations on their memorable national achievement. | Sir George Grove in a paper read at the Musical 

| Association on February 12, 1895. He said that in 

\the original score (which was exhibited in the Loan 

» philosophy of applause, recalls, and encores at | Collection at the Albert Hall, 1885 he tail of the 

has never been adequately investigated. | minim in the folio is very faint, but the rest of the note 

, after hearing a charming piece of music finely | is unquestionably a minim, and not a semibreve ; and 
, } t telow th 








: : . 1 
t he tail is perfectly 


listressing noises? This is too deep a question for | score as well as above it ; and there 
s to probe just now We are more concerned to} distinct.’ 
t a small, and sometimes insignificant, 


test agains 





. na letter to the I[WVestminster CGazetl whose 
nority of an audience being allowed to have thei In 7 — . ‘, The T, hone Dt 
i : el ‘ lusical tic mented on // Lm etter), a 
iy in demanding encores against the wishes of the M N , = ti 4 ~ 7 _ it X. wheatines 
24 . ° ° | 1 yt re & 7 nstraine as whether an 
ity. The question is complicated by the} **CV@Ust sa) nar Coen vee a : ; 
| p of your musical readers have ever heard at home or 


xcessive and almost electric amiability of artists 
ling. Sometimes they obey unwillingly, 


abroad a conductor attempt to take the movement at 
the impossible freak pace of metronome 116 for the 
semibreve? I have heard the work fairly often 
ljunder the most eminent conductors, but neve 
we jat anything like this pace.’ The interpretation 
lof the metronome direction in connection with 
he rhythm of the Trio is no 


do so is the line of least resistance ; and 
imes, to their honour, they decline to perform 








The London Philharmonic Concert given on|the character of t 





e relation of applause to encores. Rachmaninoff} of the Scherzo, ‘Stringendo il tempo,’ starting from 
: : . : am weer 
iyed his Pianoforte concerto in the first part, and M. 116, and leading to the Trio which is marked 
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reads 1 is an accepted and 
t all over the world, and, this being so, 
that wit s, at least, it so largely fulfils 
rity 1 honesty of purpose. I 
I y at critic is an absolute 
$ ver il guide for the public, and 
t rtist, always supposing that he 
l vers wit lligence and con 
W es wers are misapplied. 
ested again to state that the Compli- 
é to be given to the directors of 
wello & Co. will be held in the large 
er’s Royal Hotel, Victoria Embankment, 

December 6,at 7.0 p.m. A very larg 
e gathering oe to be he 4 
irs can be tained from the hon. 
J. E Borland, Dr. E. Markham Lee, 
Southgate (19, Manor Park, Lee, S.E). 
phic of November 21 gave a portrait 
esa Carreno, and announced that the 
would visit | ondon for a time on 
If this a - 1ys anythi like so 
the Madame Carreno well x ee: to 
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n jat Oi 


recording that 


Oo he ud such a splendid 
1een’s Hall, the musical 

thousands to hear 
Madame 












n 
ing ‘ Ombra mai fil’ at a concert, stat 1 that 
{ ( irom iels celebrated Largo. 
e prepared to be told next that Bach’s well- 
Pre e is fo d on Gounod’s ‘Ave Maria. 
much pleasure in stating that Mr. William 
is been appointed honorary secretary to “> 
I “~) é 

PTRAINING IN MUSICAL THEORY, 
n s recently been issued (May 1, 
rofessors of music, or those connected 
il examinations, at five of our Univer- 
é ect of Strict Counterpoint ; and the 
ears also the brimatur of the Royal 
f Orgar i bo which examines more 
. ee. s subje than all other bodies 
W e rightness or wrongness of the 
Ss memorandum we have, for 
é jut the time would seem to 
I tio ot he sdom of ow 
f ng in musical theory, both 
p } a PP erviorl standpoint. 
é ssion will naturally 

et estions 

obye ot eoretical musical 
\ é 1 e now generally followed? and 
’ ¢ ¢ prod e the results we 
\ eva » the first estion, there is a 
é plausible and even 
e ha of onoclast, seems to us 
é p f It usually takes the 
f il theory is taught 
f oO omposers ; and then 
ent that in England such 
! fa re he obvious 
t Y ( yerests itselfat once as 
) f reading and writing 
Tt ( ya reator ina high 
acqua nted with 
f the f ch it also happens 
t i € ( p ost vriter to bec ome 
) ol Y m total of — Bsa 
i ance ll the few great writers 
f a r ye fount to argue on 


a postulated absence of creative power should rob any 
child of his right to the primary initiation. ‘ But,’ jt 
may well be answered by those loth toabandon their 
position, ‘reading and writing are necessary for normal 
human intercourse altogether apart from any —— 
aspect of life’ » let the parallel be pr ished a little 
farther. Whatever may be the objection to our hi gher 
educ ation on its literary or classical side, it has always 
been admitted that its advantage is that the second. 
rate, non-creative, mind is thereby enabled to 
absorb, act on, and propagate the thoughts of the first. 
rate or creative intellects. Genius will out, and wil 
master its material, perhaps more often than not with 
little or no training; but works of genius will be 
appealing to mere open-mouthed amaze ment unless 
the audience has learned by training to appraise what 
the genius has assimilated by instinct. Hence with 
one reservation, which the answer to our third question 
will bring to light, it would appear a tenable position 
to take up that theoretical training in music shoul 
ignore the synthetical aim of composition and 
endeavour to teach, by an analysis of process, an 
appreciation of great ideas. 

2.) Turning ‘to the actua! methods of tea hing 
theory now in vogue, it cannot be claimed that they 
are the result of very deep or exhaustive thought. In 
this, as in so many other educational problems, the 
line of least resistance has been followed. On the one 
hand our students are dosed ad mauseam with figured 
an elementary and non-musical device whose 
sole object is to show what any chord really is,—and, 
having spent years in overcoming the difficulties of 
these unmusical puzzles, they are allowed to consider 
they have mastered the subject of harmony. On the 
other hand the ingenuity of s« hoolmen has invented, 
under the name of ‘ strict counte rpoint,’ a complemen 
tary form of puzzle,—horizontal instead of perpen 
dicular,—fettered with innumerable laws not even 
agreed upon by the initiated, yet not drawn (e 
ostensibly) from the practice of any age, and avowed! 
not connected with se human aspect of music ; and 
the student, having worried his brain into the power of 
intertwining a few strands of shoddy in this fashion, is 
presented to the world as a master of part-writing. 
is impossible to regard the situation as humorous 
results, still stand at the 


or 


bass, 








since its defenders, ignoring 


last ditch with the heroism of the Old Guard. — They 
know, as examiners, that candidates who can work 
their figured basses and strict counterpoint with the 


precision of machines break down at the first call for rea 
musicianship ; they know, as teachers, that the pup 
who most readily acquire these powers are not the 
most musically gifted. But their inadaptability 

adamantine, and conscience and common-senst 
combined fail to induce them to part with what !s 
to so many of them, their sole stock-in-trade. 


3.) Our final question would seem to be already 
answered. Putting aside, as not germane to the 
issue, the fact that few great composers have beet 


produced by the system we are arraigning, no one wh 
has had the opportunity of judging will maintain that 
the average musician we are produci ing is characterize 
by the firm critical grip of true musicianship. It 
not a case of the eternal question, ‘ How far are we 
behind Germany inthe matter?’; for os 
herself, in the word ‘ Kapell-meister,’ provides us with 
the very type of musician whose multiplication we are 
deploring. It is rathera — on of whether, int 
place of apostles of living art, we are not breeding 4 
race Of complacent grammarians. The suspicion th 
this may be true has already led half the world to look 





on a musical degree, University or otherwise, 
carrying with it the stigma of sterility. Yet suc 
degrees do not set the standard or define the 


curriculum of musical training in the sense that the 
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University classical requirements control the public- 
school time-sheet ; rather do they humbly follow the 
fashion by examining in those subjects in which 
know their candidates will have been laboriously 
prepared. And it 1s here that we think the subscribers 
to the ‘memorandum’ have missed their opportunity. 
Granted that the present curriculum is sacrosanct, 
then their decisions are all in the right directions ; 
they standardize first principles where the greatest 
diversity of custom formerly prevailed, and they are as 
progressive as the limits of a purely conventional 
science will allow. But had they thrown down the 
et and claimed the right henceforth to examine 
tistic results and not mechanical processes, they 
ght then have relegated these props and scaffoldings 
music to their legitimate place in the initiation of 
e tyro, thereby regaining for degrees in general some 
of their lost kudos, securing (as the final court of appeal 
some control of the course of theoretical training, and 
for ever the gratitude of those who now 
as to the general vitality of English 


they 
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LONDON OPERA 


By HERMANN 


THE HOUSE. 


KLEIN. 


Great cities, like great minds, often think alike. 
remember very well in New York seven years ago the 
same prevalent feeling of doubt and incredulousness, 


on the eve of the first opening of Mr. Oscar 








Hammerstein’s Manhattan Opera House, as was 
in London last month just before the 
auguration of his new Opera House in Kingsway. 
vat is the reason for this feeling? Is it lack of 





fidence in the man, or disbelief in the practicability 
fthe thing that he proposes to do? Neither, quite 
yet perhaps something of both; for everybody cannot 
be expected to know that Mr. Hammerstein has a 
habit of accomplishing the task that he sets himself to 
perform. But the real reason for the scepticism that 
foll in his trail lies, to my thinking, in the extremely 

iresome, not to say risky nature of the operati 
iterprises which he loves to undertake, and the 
ghly original manner in which he carries them out. 
Never there an impresario, American o1 
European, quite so daring. He knows it himself and 
the fact. I believe nothing could make 
Oscar Hammerstein more proud than that the inhabi- 
tants of two hemispheres should unite in calling him 
the ‘ Barnum of Opera.’ He does things on the same 
huge scale as the famous circus showman, and with 
rather more lasting materials, seeing that he prefers 
mortar to a tent, however But, 
iccording to his own account, it is the building of an 
the details of architecture and the 
iperintendence of the construction—that he most 
enjoys. On the night that Mr. Hammerstein gave his 
} view’ of the London Opera House, and 
uttorded the artistic world of the Metropolis an oppor- 
tunity of criticising his new structure (incidentally, 
lso, of enjoying his hospitality), he said to me, in all 
seriousness, ‘ Now that the place is finished and ready, 
the part of the business that I like best is over and 
lone with’ ! 





OWS 





was 


rejoices in 











ks and vast. 


opera he yuse 


‘private 


Nevertheless, as a born strategist, Mr. Hammerstein 
vill doubtless continue to enjoy the labour of directing 
us Newest establishment, precisely as he revelled in 
the same delicate occupation at his magnificent opera- 

uses in New York and Philadelphia. The great 
question for him now is the sort of response that 
London is going to make to his bold adventure. Asa 
orollary to that, the great question for London is, Are 

find at this palatial new theatre an 
operatic entertainment of the class and character that 





we going to 


XUM 
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really interests and attracts us ; that is,in short, worth 
the high-priced tariff demanded for it? The answe: 
to the latter query has already to some extent been 
vouchsafed. Indeed, it would have been passing 
strange if Mr. Hammerstein, after his experience in 
New York, had failed to set himself an equally high 
standard here ; or, after setting it up in his prospectus 
wherein he says ‘Grand opera can only succeed when 
it is presented “grand” in every detail; it must be 
“rand” in auditorium and on the stage; “grand” in 
singers, Musicians, scenery and costumes; its director 
and his staff must be imbued with the loftiest of 
purposes’—he had belied his words and _ proved 
himself a gay deceiver. A smart American manage 
does not throw away a million dollars or so in this 
way. 

Enough, then, that in addition to erecting a superb 
house, he has provided the other needful accessories, 
ncluding a company which, if 
comprises some artists of the first rank and not a few 
who deserve to be better known than they are. 
Comparisons are not called for—not at present, anyhow. 
Those familiar but difficult riddles—‘ Do w 
opera in this country ?’—‘Can London support mort 
than one first-class opera-house?’—‘ Can opera on the 


l ly supported 





not rich in ‘stars, 


e really love 


7 
ade 


genuinely “grand” scale be quate 
without the aid of Society ?’—1 do not propose to 


attempt to solve. The time may not be even yet ripe 
for their solution. 1 only know that here is an ente1 
prise for which there would appear to be ample room 
in a city of six or seven million inhabitants, and which, 
in its very nature and essence, as well as in so much 
of its fulfilment as has yet been witnessed, eminently 
deserves the support of metropolitan music- 
lovers. After all, the public has to be tempted where 
opera is concerned. People can hardly be expected 
to support ‘grand opera ’ from a mere sense of duty, or 


solid 


simply because it is called ‘ grand opera. 

But I have an idea that Mr. Hammerstein | tempt 
the public. At any rate he contrived t New 
1 this latest phase of his 


] 


do so in 
York, when he there started 
busy career under conditions not a whit less dubious, 
less adverse, problematical, than he is now 
encountering on this side. He ‘made good,’ as his 
compatriots would say, with a 


less 


judicious mixture of 


modern French and Italian works,—chiefly French, 
interpreted by singers practically unknown at the 


three of whom 


lovers 


rival housé (the Metropolitan , two or 


instantly and soon attracted opera 
to the Manhattan by the thousand. Ina word, the 
unexpected happened. Who shall say that it will not 
happen again? On contrary, \merican 
history may repeat Within a short time, 
by the aid of a big success or two, we may find the 
Opera House in Kingsway doing splendid business 
That such may be the case | believe to be tl 
wish. 

And then what of German opera, of English opera 
We shall see. Mr. Hammerstein pins no faith to 
either. He himself prefers Wagner sung in French 
we do not): and he declares that he has yet to find a 
public that prefers grand opera in English to grand 
opera sung in a foreign language. He may be rig 
or wrong, but of one thing we 
enterprise prospers, he is not the man to 
demand for opera in any language that will add to the 
number of his patrons and regular supporters. 

Phe magnificent new auditorium 
in the and 
private boxes) was filled to its capacity on 
Monday, November 13, the opening night of the 
twenty weeks which inaugurated M1 
Hammerstein’s career as a London Phe 
fashionable and artistic circles were well represented, 
and general admiration was aroused by the broad yet 


won favoulr 


recent 


the 
itself here. 
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e general 


feel cei 
gnore a 


which seats 2, jo 


stalls balconies, and contains fifty-four 


utmost 


season 
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of the acoustics. Like most other features associated 
with the rtaking, the opera presented on this 
occasion was new to this country. Founded upon 
Sinkiewicz’s novel of the same name, written by 


M. Henri Cain, and composed by M. Jean Nougués, 


t bears the title of 
“Ql \) ‘ ADDIS: 
ind was given with the following cast : 


Mile. Eva Olchanski. 








Lygia 
Eunice Mile. Aline Vallandri. 
Poppa Mme. Isabeau Catalan. 
Petroni M. Maurice Renaud. 
Nero M. Jean Berkin. 
Vinicius M. Jean Auber. 
Chil M. Figarella. 
Peter . Mr. Francis Combe. 
Sporus Mr. Arthur Philips. 
Dem M. Enzo Bozzano. 
The Young Nerva M. Fernand Leroux. 
Iras Mile. André Kerlane. 
Myriam Mme. Nina Ratti. 

Chis so-called ‘historical’ opera, in five acts, was 


Nice on February 10, 1909, and 
Theatre Lyrique 
It holds 


orig nally produc ed at 
ubsequently brought out in Paris 
Municipal) in November of the same year. 


) far a consistent record of popular success, which 
he production here seems not unlikely to sustain, in | 
virtue of certain irresistible spectacular attractions 
hat atone for the deficiencies of an otherwise agreeable 

1 melodious score. Grandiose in conception and 
road in outline, the drama of ‘Quo Vadis?’ is un- 
deniably effective; the trouble is that it is rather 
oherent and extremely lengthy, though this latter 
bjection has been met already by copious cutting of 

e second and third acts. <A superb series of stage 
victures, here carried out under the masterly direction 
f M. Jacques Co embodies the most striking 
icidents of the novel [hese consist, in turn, of the 
wve of the slave, Eunice, for her master, Petronius, 
ind that of the patrician, Vinicius, for the Christian 

ert, Lygia: of the burning of Rome what time 
‘ero looks on and ‘fiddles’ for the revellers at his 
uurt ; of the advent of St. Peter and his message of 
nfort to the Roman martyrs ; of the vast spectacle 
he gladiatorial arena, with the massacre of the 
Christians amid the festal games enacted before the 
ran and, finally, the suicide of Petronius and 
Eunice 
The musical setting of ‘Quo Vadis?’ obviously 
Ke no pretence at ultra-modern characteristics. 
It reveals M. Jean Nougués as a clever, ingenious 
uf in, with a happy gift of appropriate, if not very 


original melody, and the Frenchman’s habitual sense 


if theatrical fitness. If there is little of Debussy in his 
re, there is also a welcome absence of Puccini. 
When suggestions occur they either go back to Gounod 
d Massenet, or they tread closely on the heels of 
et and Charpentier. When barbaric splendour is 
equired is amply forthcoming ; the love music ts 
harmin the solemn utterances of St. Peter and the 


} 


eligious ensembles are exceedingly well-written ; the 
and the orchestration is 
ip-to-date. On the whole, then, the 
Nougués (who conducted the first two 
verformances) may be said to answer Its purpose as a 
ghly-coloured and expressive accompaniment to the 


etiective, 


ents of a highly-romantic melodrama. 
\part from a magnificent mise en scéne, Mr. 
Hammerstein supplied his inaugural opera with 


efficient cast of singers, best among whom may be | 


elegant lines of the house, the convenience of the 
seating arrangements, and the remarkable excellence 


'mentioned Mlle. Vallandri, M. Figarella, Mr. Francis 

Combe, and the talented baritone, M. Maurice Renaud. 
The chorus is an exceptionally fine one, and the 
orchestra of fairly good quality. 

Rossini’s ‘ William Tell’ was mounted on the second 
night of the season. The opera had not been given 
in London since 1888, when Augustus Harris revived 

| it at Covent Garden with a cast that included Lassalle 
Tell), Edouard de Reszke (Walther), Prévost (Arnold), 
Marguerite Macintyre (Mathilde), and Bauermeister 
Jemmy). That was a remarkably good performance. 
| but in all probability was not recollected by a dozen 
persons among the audience present at the London 
| Opera House on November 15. Comparing the 
|two representations, I must admit that Mr, 
Hammerstein came out of the ordeal astonishing) 


well, but I also confess that portions of 
|‘William Tell’ begin to sound the worse for 
wear. Indeed, it now seems to contain almost 


as many tedious quarts-d’heure as Rossini himself 
complained of in the operas of Wagner. Yet a 
|creditable proportion of the possible effect was 
| achieved by the new American tenor, Mr. Orville 
| Harrold, who displayed some superb high notes of 
| the true robust kind as Arnold: while a_ powerful 
baritone and broad, dignified style distinguished the 
Tell of another new-comer, M. José Danse. These 
|two, with Mr. Henry Weldon as Walther, created 
enthusiasm in the great trio of the second act, and a 
satisfactory début was made as Mathilde by Mlle. 
| Victoria Fer, a clever and experienced light soprano, 
Signor Luigi Cherubini conducted. 

Two nights later there was a revival of ‘ Norma’ 
Bellini’s masterpiece was also given by Augustus 
Harris in the opening week of his opera season at Drury 
Lane in 1887; but my memory goes back further 
still—to the ‘palmy days’ of Tietjens, 
Mongini, and Foli, who sang it there during George 
Wood’s season fifteen years before that. If Mr. 
Hammerstein possesses no singers of similar calibre 
it is not his fault; they are either not available, or, 
likelier still, are not to be found on the operatic stage 
at the present day. As it was, the exquisite /ortturi 
of the old Italian score suffered somewhat (especially 
as the new prima-donna was suffering from a cold), 
but on the whole fair success attended the efforts of 
Madame Isabeau Catalan (Norma), Mlle. Vallandn 
Adalgisa), Signor Ansaldi (Pollione), and Mr. Henry 
Weldon [he conductor was Signor 
Merola. 

The programme for the second week consisted of 
repetitions of the above operas, except on Saturday 


Sinico, 


Oroveso). 


| evening, when ‘ Rigoletto’ was given. 


Church and Organ Music. 


rHE ORGAN IN NEWCASTLE CATHEDRAL. 


A very important addition to the number of large 
cathedral organs in this country is now to be found at 
Newcastle-on-Tyne, and it may at once be said that 


the builders—Messrs. Harrison & Harrison, ol 
Durham and London—have cargied their art many 
steps more towards perfection. ‘The scheme 's 


unusually comprehensive, every department being 
lavishly equipped. The voicing of the flue and reed 


| stops is, in our opinion, as finely done as is possible, 


while the action, which is electric throughout, 's 
unfailing in precision and responsiveness. 

A very interesting feature is to be seen in the Chow 
organ, which is divided into two distinct portions, both 
being played either separately or together from the 
choir manual. It should be added that the instrument 
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Cis s almost entirely contained in the north transept, the Cuotr OrGaAN—-(17 Stops, 3 Couplers) 
ud remainder being bracketed over the choir stalls on the First Division~o Stops. 
the north wall of the choir. This latter portion forms what is 16 Lieblich Bour £ & 
= ied the second or chancel division of the Choir -  .. res 
gan, and is invaluable for the accompaniment of 18 Salicional ft. 
horal work. The other portion is placed in the main 9 — ~a ' = 
nstrument in the transept. t Salicet 4 ft. 
Messrs. Harrison have, of course, embodied Lieblich oo tal 4 ft. 
practically all the fine pipe-work of Messrs. Lewis’s a eel a 7 
ts nstrument (completed in 1891), the reeds being entirely ’ 
ce. re-voiced, and fitted with new shallots and tongves oe isa 
en throughout. The wind-pressures have been only ‘mses oon 
Lng slightly raised in the Great and Swell flue-work, but Contra Dulciana (19 closed d) metal and wood 16 ft 
rf onsiderably increased in the reeds—in some cases we _—— - metal 8 > 
Ly nore than doubled. The chancel division of the Choir Claribel Flute ’ wood ft. 
organ is entirely new throughout. The scheme of the etal 4 fe 
; Lewis organ has been added to, the Pedal being : Mis -4 pen i he 
on. ncreased by three stops, the Great by two, the Swell an (h ebles) f 
.. by one, and the Solo by four. The whole of the action \ 
. s entirely new, and a great improvement is secured VI. CI 
by the raising of the sound-boards of the Great, Swell, VII.—S Ch 
and Solo organs about to feet, the tone being thus Guase o ' , 
e lirected to better advantage in the cathedral. A , 
of beautiful carved oak case (the gift of Mr. N. H. Martin, . mounts \ + Nad > ce Bot 
f n memory of his wife) encloses the chancel ; Double Stopped Diap: a w ft. 
vision of the Choir organ, and is admirably designed a news a A ~ 
> to harmonize with the fine choir stalls, which are such Open Diapason. III. ; ft. 
e , striking feature. ) Stopped Diapa wood 8 fi 
The dedication and re-opening of the organ took - } = ‘ 2 Scare ser sft 
lace on Sunday, November 5, the Lord Bishop and 42 Gemshort metal 4 ft. 
the Vicar of Newcastle officiating. Sir George Martin e Resmenk Fe — 1S 
played the organ at both morning and evening p-- cen Gichnaee etal 2 f 
services, and a recital was given at three o’clock by 46 Mixture, 1 ( et 
5 Mr. J. E. Jeffries, the cathedral organist. The > se T : — or 
isic included an Introit by Mr. Jeffries, a setting of 49 Tromba (harn ebles) etal 8 f 
the Service in C by Sir George Martin, the same Octave Tromba (harmonic trebles) metal 4 ft. 
omposer’s anthem *Whoso dwelleth, and Sir John VIII.—Reeds on ( 
Stainer’s setting of the Evening Canticles in A. In IX.—Choir to Gre 
lition to Mr. Jeffries’s recital, a series was given in <u on 
- the following order during the ensuing fortnight by ; 
Dr. W. G. Alcock, Dr. G. F. Huntley, Mr. J. M. Preston, paeeorhs sii achamniaieae <0: 
Mr. T. Tertius Noble, Sir Walter Parratt, and Mr. | Rohr Bourd wood and metal 16 ft. 
2 G. T. Pattman. Each gave two recitals, and their Rn bs oy Si Ss ft 
rogrammes, fully annotated, were of the highest | ' e de Gat metal 8 ft. 
{ nterest, representing all styles from Bach and Handel ; se er —™~? > 
of to Reger and Karg-Elert. Very large congregations > Rohr Flite etal 4 ft. 
attended, and there can be no doubt that the instrument, 'welfth netal agit 
- ff which Newcastle is so justly proud, will provea| 2? ae ce ae : 45 on ae 
es factor of high value in the musical education of the 61 Oboe ‘ ; netal 8 ft. 
listrict. We append the complete specification of the 62 Vox , ieee silien 
r rgan XI1.—T-emu! 
There are four manuals, CC to C, 61 notes, and two és Rect Des be 1 16 { 
nd a half octaves of concave and radiating pedals, 64 Trumpet (har trebles) etal 8 ft. 
CCC to F, 30 notes ; 75 speaking stops and 22 couplers, a ee ee ' wan @® 
xc., making a total of 97 draw-stops. XIII.—Octave, 
XIV.—S to Swell. 
Pepat Orca \ p + Couplers) Ss re) ( rentulant, a ). 
D e OF; \ f Contra V 1 l ft. 
ge Ope ‘ 16 f 67 Vi oO ft. 
S Ope f H r ft. 
e O Diay ( N +) retal 16 f po. } . Z , — 2 > 
t Geigen ul 16 ff Orchest j f 
. \ ( No. 66) metal 16 f 
: Sub-Bass ( No. 33) 116 fi XV.—Tren 
it n : XVL—Octave 
wood XVII.—Sub-Octav 
O W vOOC ft XVIII.—Unison off 
5 1 Bf 
. \ : { ( i 7 ( ) (49 from No. 73) et 6 f 
we egg nis 2% ‘ O: — Tuba (t oan nic) (49 fre m No. 73) «. etal 4 ft 
Uphicleide tal 16 ft (Nos. 66 to 74 in a Swell-box.) 
5 + Tuba (from No. 72) tal 16 f Tuba Mirabilis ( nonic) t 
. ( ( E 
1.—( to Peda 
11.—Great to Pedal XxX. , s coupled. 
I11.—Swell to Pedal XXI.—Pedal to Swell pistons. 
IV.—Solo to Pedal. XXII.—Pedal and accompaniment to Solo pistons. 
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Street, Brighton—Toccata, Boé//mann. 
| Mr. Albert Orton, Walton Parish Church—Prelude ar 
Fugue in A minor, /. S. Bach. 


Mr. G. D. Cunningham, St. Katharine Cree Church, 


Leadenhall Street—Larghetto in F sharp minor, I/% 
Dr. M. J. 


S. SS. Wesley 


Dr. Arthur Pollitt, St. Mary’s Church, Hardman Street, 
Liverpool—Impression, ‘ La Nuit,’ for organ, Aarg-Elert, 
Mr. George H. Rees, Coronation Exhibition, Shepherd's 


Bush—Theme with variations, Faz/h« 


Mr. George Ellenberger, Sheffield Parish Church—Sonata da 


Camera (No. 3), 4. ZL. fea 
Mr. Arthur G. Charles, St. Katharine Cree Churcl 
Moderato in F, Gade. 


at an angle of 45 degrees | Mr. S. W. Swainson, Bilton Parish Church, Harrogate 
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M S Atl was 1 recently in Chichester 
Cathedral by Cathedral Oratorio Society. The solos an 
t wel g members the Cathedral choir. TI 

tat was undert by the Rev. C. Howard Muncey, 
vho w ry successful in what is certainly a difficult task. 
e was distinctly heard i | parts of the Cathedral. 

. J. W. Crowe, the Cathedral organist, conducted, and 

phe Birming 1 Cathedral, was at the organ. 

nt or tra | luabl id in the accom- 

s, and 1 with t rgan in a performance of 

s fourth ¢ rt way of a cor 1g voluntary. 

I wl rmet ithside Society of Organists 

le ir s d ly ting on November 4. Dr. 
Frew r 1 an instrt paper on * Organ accompaniment, 

od 1 ny ol embers t ] part in the di 
wl llowed. Mr. Charles Stewart sang. Tl 

wi n ersi Ww r hity, st 
ra ery cess! eting which 
for the ur : 

Tw ! ter organ recitals were given in 
Nove r at Christ Church, Lancaster Gate, by Dr. H. W. 
k rds. <A iw him were the Misses Kate and 
Mabel Cl Ww play the viola d'amore and the 

la da re tively. These delightful instruments 

led ly wi the org nd music of the 17th 

‘ 18t! centuries pre ( suitable atmosphere. 

( rast was rded rgan music of modern composers, 
5 S Kar rt 

orks by Liszt, arranged by 

t Centenary, was given 


Africa, on 
the 


ne, 


Mrs. 


Cree Church, Leadenhall 
frid Kare- 





The Carillon in C, Fau . 
Mr. J. Percy Ison, Christ Church, Felling—Gran Cor 


Triomphale, Caf. 


Mr. Herbert Hodge, St. Nicholas Cole Abbey, Quee: 


we 


Victoria Street—Fugue in C minor, Ge, 

Mr. T. D. Huxley, St. Mary’s Parish Church, Chester 
Premiere Sonate, Borowski. 

Mr. R. Francis Lloyd, Sefton Park Church, Liverp 
Larghetto in B flat, G. J/erd 

Mr. Ernest O'Dell, St. John’s Church, Smith’s Fa 
Canada—Scherzo from fifth Sonata, Gz 

Dr. A. B. Plant, Church of St. Chad, Burton—*‘ Mare 
Funébre et Chant Seraphique,’ Guz/mant. 

Mr. F. C. W. Hunnibell, St. James’s Church, 1 
Wells—Bourrée et Musette, Aarg-Eler?. 

Mr. Bernard Gilbert, Public Hall, Canning Town—Cz 
Guitlmant, 

Mr. Sydenham James, Okehampton [Parish Church 

| * Meditation in a Cathedral,’ S7/as. 





man, 











Mr. Wilfred Arlom, St. Bede’s Church, Semaphore, South 


Australia—Sonata No. 1, in D minor, Gu7z/mant. 
Mr. Paul Rochard, Hinckley Parish Church—Prelude ar 
Fugue in G major, Bach. 
Dr. A. Orlando Mansfield, Belgrave Church, Torquay 
Fantasia (en forme d’une Offertoire) in C, Berthold Jon 
Dr. G. ]. Bennett, Lincoln Cathedral—Toccata, Adagi 


and Fugue in C major, Bach. 


id 


Mr. Hanforth, Shefheld Parish Church—Sonata (Op. 46, 


No. 2), Claussmann. 
Mr. R. W. Browne, St. Faith, Wandsworth—Overture 
C minor, /o//ins. 
Mr. Frederick Richens, St. Paul’s, Lock Haven, Pa. 
‘hoeur in D major, Gu7z/mant 
Mr. A. E. Jones, Town Hall, Bol 








Mr. G. F. Walter, Didsbury Parish Church Bass 
ostinato, Arensky. 

Mr. W. Ellis, Church of 
from Sonata in C minor 

Mr. S. H. F. Weale, St. 

Overture in C, //o//7ns. 

Mr. H. Douglas, Congregational Church, Matlock 

Dithyramb, Harz 


Hilda, Darlington—Fina 





Mr. Reginald Waddy, Emmanuel Church, Mannamea¢, 


Plymouth—Grand Choeur alla Handel, Guz/mant?. 


Mr. W. Anderson, Mayfield Parish Church—Sonata No. 6, 


Mendelssohn. 

Mr. W. A. Roberts, St. Paul's, Prince’s Park, Liverpool 
Fantasy (after Rheinberger), Harvey Grace. 

Mr. Ferdinand Dunkley, Christ Church, Vancouver 
Concert Overture, //o//iis. 

Mr. A. M. Samson, Queen’s College Chapel, Oxford 
Sonata No. 2, Alendelssohn. 


| Mr. Edward Bartlett, Arundel Parish Church—Allegretto, 


Gutlmant. 
5 es. C. J. King, St. Matthew's Church, Northampton 
Passacaglia, ‘ Jesu, meine Freude,’ Aarg-Z/ert 


E. Ryley, St. Mary’s Church, Ticehurst 





Dr. Caradog Roberts, Hope Congregational Church, 


| 
| Requiem .Eternam, //arwood. 


Nantymoel, S. Waies—Elevation in A flat, Guz/mant. 





Mr. Horace A. Hawkins, St. Anne’s Church, Burlingto; 


Monk, Truro Cathedral—Choral Song and Fug 


on—Sonata No. 2, 


umb’s Cathedral, Londondery 











Lik 
easier 
task tl 
him hi 

ug! 
music} 
person 
more 
of the 
Ipon ¢ 
experi 
‘stand 











Vogler 
of a hi 


by sid 
differe 
each 

hydrog 
attribu 
elemer 
* chars 
Asan 
precise 
never | 
the rh 
of mu 
attem] 
turns 

activit 











THE MUSICAL 


TIMES 


.—DECEMBER I, IQII. 789 








ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Paul’s 


Mr. John Cope, organist and choirmaster, St. 


Church, Burslem 
fr. A. Dimsdale, organist and choirmaster, Barony Parish 
+h, Glasgow. 

Edwards, organist and choirmaster of St. Mary’s, 
West Kensington 


Wilfrid’s, 


, Church of St. 





Mr. J. D. Sutherland, choirmaster 

Hull. 

Mr. Hubert W. Wareing (professor of music at Malvern 
Cc liege), ), organist and choirmaster of Christ Church, 
Malvern 


we Svdnev H. F. Weéale, organist and director of the choir, 
t ne D 


iral, Londonderry. 





Reviews. 


Must By H. H. Britan, Mus. D. 


[Longmans & Co.] 


Like most writers upon this subject, Dr. Britan finds it 
+r to point out the difficulties of the musical zsthetician’s 
yet to overcome them. He sees, as hundreds before 





n have done, t that the true philosophy of music can be 
t out only by someone who is at once philosopher and 
n: but he is as far from blending the two in his own 
He is, one suspects, much 


his prede cessors. 
sician. For his knowledge 


rson as any of 
re of a philosopher than a mu 
f the hist ory and the tech nique of the art he a appears to rely 
current text-books, and for his practic al 


na few of the 
occasional hearing of a number of 


xperience of it upon the 
an * This is an insufficient equipment for anyone 
who would get to the elusive secret of the philosophy of 
sic. Dr. Britan, as might be expected, is constantly 
of his depth ; and hardly anywhere does he give 
reader the impression of having really seen the 
su om the inside. His analytical method would be of 
me value as a preliminary to a truly synthetic view of all 
rs of music ; but in itself it is barren. He thinks he 
analysis of music into its 
lements 





lard works 




















“a critical 





the problem by 





vents and an examination of the effect of these e 
n separately upon the mind. In this way alone can we 
pe tocome to a clear and full understanding of the real 
One might as well 











of music subjectively considered.’ 
pe to ‘come to a clear and full understanding of the real 
yarate examination of the severed 





f man by a sey 
1 tissues that lie upon the dissecting table. The 
ere, but also a good deal more; and what that 

l analysis of his 


re is will not be revealed by piecemeal 
rial constituents. Dr. Britan achieves not a philosophy, 
nly an anatomy, of music. He examines rhythm, 


y and harmony in turn, classifying them (sometimes 
y) as physical, emotional or intellectual in origin and 
has only enumerated the 
For music is 





effect; but at the end of it all he 
of music,—the soul of it still eludes him. 

1e mere sum of these elements, but a new creation from 
Dr. Britan quotes approvingly the lines from ‘ Abt 





ler’ in which Browning so finely expresses the wonder 

a harmonic triad,—‘ That out of three sounds he frame, 
not a fourth sound, but a star.’ So is it with music as a 
whole ; the various factors of it do not merely co-exist side 
y side, but are blent into a new something that is as 
lifferent from each of its constituents as the triad is from 
ach water from the oxygen and 
hydrogen that compose it. Dr. Britan is always 
ributing such-and-such an effect to this one or that of the 
elements of music. He finds, for example (p. 68), the 
‘characteristic quality’ of the ‘ Marseillaise’ in its rhythm. 
As a matter of fact it would be easy to write fifty songs in 
— the same rhythm as the ‘ Marseillaise,’ and yet 
nev r achieve the emotional effect of that. The truth is that 
melodic, and harmonic effects of a given strain 
sic are not to be isolated in the way Dr. Britan 
attempts ; each suffuses the others and is suffused by them in 


turns until it is impossible to say where its own field 


i ws notes, or as 








¢ rhythmic, 





activity begins or ends. 


XUM 


fin fact, Dr. 


It is in this ‘star’ that is born of the blending of the 
sopnente elements of music that the real meaning and message 
of the art lie, and it is for this reason that Dr. Britan’s 
analysis of the elements one by one leads us 


painstaking 
He rejects colour, too, as one of the fundamental 


nowhere. 
factors of music, because it 
element in the musical experience.” That remark 
shows that there are many things in the musical consciousness 
that Dr. Britan has never understood. Play, for instance, 
the cor anglais melody of the third act of ‘Tristan’ on a 
flute, and again on a trombone, and you will realise how 
much of the papehaley -al effect of the strain comes from the 
cor anglais colour that Wagner has given toit. Everywhere, 
Britan’s analyses and conclusions will impress 
the phil sophical reader considerably more than the musician. 


* introduces no new psychological 
simply 





music (a blessedly 
sllect’ to 
merely 


sensuous.’ 


He is obsessed by the idea that ‘ classical ’ 
vague term!) has a logic that it takes the ‘ inte 
poem is 


while the modern tone 


appreciate, 
Strauss, for instance, only 


‘emotional,’ and 
He evidently overrates the difficulty of listening to ‘classical ’ 
music, and underrates the constructive power—the 
‘intellectual’ power, if he will have it so—of 
and other moderns. With this failure to perceive where the 
problem of musical expression really lies, it is not astonishing 
that Dr. Britan should fail to provide musical criticism with 
the scientific data he thinks it needs in order to make it 
surer and less contradictory. It is all very well to say that a 
good composition will show this quality and that and th 
other. We all admit as much. The divergence of opinion 
comes when different men apply the criteria. Dr. Britan 
admits that the ultim ite test of the value of a piece of music 
is its ‘ significance.” But what critical foot-rule can be madi 
that can measure this? T significance’ of the music to 
A and to B will vary with their own temperaments, their 
upbringing, their physical, intellectual, emotional and moral 
life. Dr. Britan, it must be confessed, does not get far, in 
spite of his two-hundred-and-fifty pages conscientious 
gives an appearance of simplicity to his 


Strauss 





c 


philosophising. He 





problems, but that is because he sees them simply. 
musician knows that there are a thousand subtleties and 


perplexities in them that Dr. Britan has never realised. 





/ was glad when they satd unto m 
Herbert Brewer. 
Who are these like stars appearir Anth By Richard 


Redhead. 


be recommended for its simple 
It is suitable for festival 
capabilitic s of small choirs. 
Sompaniment, 
resources 


Dr. aeemer's work may 
and straightforward character. 
general use, ‘and well within the 
An additional advantags ncbadend by the ac 
I ipon an organ of modest 





is it may be played 


with ample effect. 


Mr. Richard Redhead’s ind edited by 


Anthem (revised 
f 


Alfred Redhead) will no doubt appeal to choirs capable « 


) ] . 
simple con 


some variety of expression. The music is « 





struction, but will be none the I 
while there is certainly room for more of 
Festival of All Saints 





Composed by Julius Harrison. 


[Novello & Co., Ltd.] 


Though the composer has not attempted in this music to 
subject, there is much in the cantata 


probe the depths of the 
and which should secure for it a 


which may be commended, 
measure of success among church and other choirs. 
carol seems to us to be more spontaneous than many 
numbers, and if Mr. Harrison would strive to write more 
naturally, and to temper his desire to be original, he should 
yet write wholly acceptable music. The words have been 
arranged and verses, Xc., written by Rose Dafforne 
Betjemann, which happily present the familiar subject in yet 
another form. There was certainly room for a cantata for 
under notice shoul ith 





meet wWi 





the season, and th 
acceptance. 
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a a > ee, 
The Parish Church Litany (a simple congregational setting). | Introduction a la vie musicale. By P. Lac ome. Pp. Pp. 216, 
By the Rev. N. A. Bonavia-Hunt. Price 3/7. 50¢. (Paris: Librairie Ch. Delagrave. ) 
[Novello & Co., Ltd.] | garden of song. An anthology of lyrics set to music 
L4 “. 4 . | > oO cS son Pp XV ais 228 (Li ; 
Tr ae tae : : : 4,| Edited by Harold Simpson. p. + 238. ondon: 
here is undoubtedly a mand fi his setting, which , 
I 1e Te edly de and for this c £ ) | Mills & Boon. ) 


employs the monotone throughout, the organ supplying the | 


harmonies. 


The Bagpipe. (Music-story series.) By W. H. Grattan 


We strongly recommend its use in churches 














with small choirs. The harmonies are suitable and |} Flood. Pp. — 27. illustrated. (London: Th 
dignified, while the variation of the note for the monotone | Walter Scott Publishing Co. ) 
gives relief and point when necessary. _— — a SS as 
—— 
| 
fou ha tan Tart-songs. Set for mixed voices | Correspondence. 
(unaccompanied) by Liza Lehmann. 
_ [Novello & Co., Ltd.] _ | PROPOSED MUSICAL ASSOCIATION FOR 
The refined fancifulness of Madame Liza Lehmann’s SHEFFIELD. 
invention is very suitably employed in setting the | ayy a 
Shakesperian lyrics. In the present volume she indulges TO THE EDITOR OF “THE MUSICAL TIMI 
her characteristic tendency towards the pictorial, and in DEAR SirR,—We are discussing the formation of a ney 
‘When icicles hang by the wall.’ even admits such realistic | musical association for Sheffield, the sole aim of which will 
yuches as a cough (“When coughi 1g drowns the parson’s be the all-round advancement of music. Thus far have we 
saw’), and blowing upon the fingers. In ‘I know a bank,’|in Sheffield arrived—the difficulty is to know how 
he takes her cue from the words ‘sleeps’ and ‘lull’d,’ and proceed in furtherance of our aim. 
dopts a dreamy atmosphere. ‘Tell me where is fancy We have, by circularizing the conductors and secretaries 
bred’ is treated in a simple style with an effective ‘ Ding, of local musical Societies, formed a strong and influent 
dong, bell nding that would annoy the pundits. ‘ Under | organizing committee of twenty-seven members, which 
the greenwood tree’ is in the vein of a hunting-song. includes representation from sixteen Societies—a very large 
These are no ordinary settings, oa with intelligent singing proportion of Sheffield’s musical bodies. We now wish t 
they are bound to ‘go down’ well with any class of audience | open the membership of the Association to all musical 
— people in Sheffield and within a certain radius around, : 
j Tu n and Fugue. In D major. Mozart. nominal yearly subscription of 2s. 6a. or 45. 
O u ‘Othe.’ Handel. We desire to offer some definite advantage to be derived 
Novello & Co., Ltd. from membership. We wish to be of assistance and help to 





each other, and to decive mutual interest and pleasure from 














G ye . h al map sent Be Be Rpg social intercourse and cohesion. We wish to unite in some 
as happily to organ treatment. Mocart’s degree the strong efforts which are being made for Sheffield’s 
al > Se aan eed years ago by Miss musical progress. We want to int rchange ideas. 
that 0 was Solt Gat on adition In emacs Me ree But we are determined that our Association—if proceeded 
ih, f wien, Ge, Abeetis cated entiteetion with shall not deg« nevate into just = cocineny club, 
snove effective. and with the sav ral awkward passages because in that case the ‘sole aim’ with which we set out 
 eantaies bt shectd attet the Gdend. The would be well on the way to being defeated. ; ; 
mu worthy of its composer, and abounds in contrapuntal We therefore earnestly ask that any existing Society of 
ir : “| such description as is here suggested, or any individual 
Riad Overture will make a fine recital piece, while it member, or indeed anybody who can help us by advice or 
will also serve as an excellent corrective to the ‘ left-legged’ Gata inany possible way, will be so kind as to commu 
organist (!), the pedal part lying often enough gl with us at once either through the correspondence column 
’ , ’ S of this paper, or directly to the address at the foot of this 
‘ untrod len way, viz., the upper part of the pedal board. letter pay , 

The . hich er niac } ~the . Se 
2 = - rt " ee tee “e om = ay ey aS OCS, We feel that an institution su h as - proposed would 
greatly benefit the musical interests of the communit 
1 A Hymns An wd Modern , | and anyone giving us useful aid would be worthily helping 
C led by the Rev. Robert Sealy Gence. “~* | a laudable cause. Indeed, if we can establish a permanent 
” i . ae. organization here in Sheffield, there can be no reason why a 
Oxford University Press. ] similiar institution should not be formed in many other 


he Kalendar will save much of the worry and difficulty | centres of musical activity in Britain. What a magnificent 


olten experienced by those responsible for the choice of impetus would be brought to bear upon musical England 


hymns. 


to the Chr 
in every ch 





irch where the hymn-book is used. 


} 


ng feature lies in the suitability of the hymns | could such a helpful association be formed in all musical 


$ teaching for eachday. It should finda place | centres of the kingdom ! 
i It has been suggested—as yet only tentatively—that we 
should commence by the holding of four preliminary meetings, 








BOOKS RECEIVED. | each under the chairmanship of an influential and prominent 
J. S. Bach. Schweitzer. Translated by Ernest | citizen; each meeting to be open to the whole of the 
Newman . Pp. xiv. 428, and v. + 500. | members who join the Association, and each meeting to be 
Pri 21 Bre itko pf X H irtel. ) | devoted to the discussion of vital points. The following 
The making « und in the organ and in the orchestra. | subjects of discussion have been suggested: (1) ‘In what 
By Hermann Smith. Pp. XX, "372. Price 6s. | ways is it possible to place a musical Society upon a sound 
(London : Wm. Reeves.) | financial basis?’ (2) ‘In what manner is it possible still 
7 } md singer { Christendom. By Frederick | further to enhance the good musical results of Societies’ 
J. Gil Pp. 144. Price 2s. (London: Headley | efforts?’ (3) ‘In what ways is it possible for our Associa- 
Brothers. ) . | tion to be of assistance to musical people —professional 
The human mpass. By Bart Kennedy. Pp. 325. | and amateur—who are not attached to any musical 
Price 6s. (London ; Sampson Low, M urston & Co, | Society?’ (4) ‘ Musical grievances—their cause and possible 
Marie Malibran: ¢ fory of a great singer. By Arthur amelioration.’ 
Pou n Illustrated. Pp. 324. (London: Evele igh | Meanwhile a series of lectures by eminent spec ialists on 
Nash.) musical matters is to be arranged. Social evenings (with 
Hints on organ accompaniment. By Clifford Demarest. | formal or informal music) would also probably form a portion 
Pp. $3 New York: the H. W. Gray Co.) | of our scheme. 
The M Flute. English text. The Magic Flute; its| Again we sincerely and earnestly ask for help from all who 
y and interpretation. By E. J. Dent. Issued in| can give assistance.—I remain, Dear sir, on behalf of the 
connection with the performances at Cambridge in| Proposed Musical Association, Yours very faithfully, 
December. ~ Price 1s. each. (Cambridge: W. Heffer Joun H. PARKES. 
Xx 5 ) | 104, The Moor, Sheffield. Hon. Sec. (pro tem.) 
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LISZT AS A BOY. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Apropos the Liszt Centenary and the valuable 
ur paper upon it, it may interest readers of | 
es to know that I have in my possession a | 
The Harmonicon for June, 1823, which contains | 
notice of Liszt in the English musical Press. Here | 
‘A prodigy has lately sprung up in Germany in the | 
erson of Franz Liszt, a boy of only eleven years of age, 
wl se wonderful powers as a pianoforte player are mentioned | 

very recent letter from Vienna, communicated to us by | 
spondent, in the following terms: ‘‘On Sunday, | 


DEAR SIR, 


= 



























1 corres} 
\pril 13, the Hungarian boy, Franz Liszt, eleven years old, 
ave at noon a concert, which was very well attended. He | 
erformed three times during the morning. His chief piece 
vas Hummel’s Concerto in B Minor, one of the most 
ifacult ¢ sitions extant, which he played with so much 
recision, correctness and execution, united to such tastes | 
ind elegances, that he is already placed si by side of the 
reat pianoforte players of the present day. As to 
-al powers of hands, his leaves us nothing to wish for ; 
indeed seems destined to attain the highest rank in 
writer obviously was at once a discerning critic and a 
true prophet. —Yours truly, 
WILLIAM PEARSON, | 
723, Victoria Road, 
: ; 
n, Birmingham 
ACCKINGTON CLEF CLUB. 
) THE EDITOR OF ‘THE MUSICAL TIMES.’ | 
DEAR SI I notice that mention has recently been mad 
ur little village of Oswaldtwistle in | 
musical attainments. It may be} 
to you that in this district of | 
” 1 , i 
and Accrington, we have what is | 
wn as tl 1 Clef Club’ illustrated as 
=a | 
A - =— 

SSS | 
| 
which holds its meetings once or twice monthly. These | 


ire devoted solely to the best chamber music, both | 
nd instrumental, of ancient and modern composers. | 
n with the Club there is an excellent string | 
We have several members whose compositions | 


ear on the progran 
en members, which we now | 






nT 


ften apy 


In 19 


mes. 





started with si: 
the original sixteen, these having power to make new 
les in regard to the Club. 


> we 


| 
u » 2 committee of five | 
ected with a secretary and president, the latter | 

enerally a person of some high musical standing. 

may add that through one of our old Father Musicians, | 

. W. Kenyon, another musical club, which is also in 
progressive stage, was formed at Keighley. 

Yours faithfully, 
HERBERT TOMLINSON, 





eng 
eng | 





‘HOW IMPERFECT IS EXPRESSION.’ 





TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

DEAR S1rk,—With reference to the letter from Dr. Gratton 
Flood, printed in your November issue: although E. R. 
James, of Dublin, and McGown, of Glasgow, issued sheet 

+} 


e above tune and song as ‘ composed by Dibdin,’ 
ere was not the slightest justification for it. Dibdin never 
laimed either tune or words, and it does not appear in any 
collected edition of his works. It is significant also that in 
numero contemporary flute-books the air is expressly 
esignated as ‘ French.’ 

What is evidently the original English publication now 
les before me. Its title runs: 

‘The new song in the pantomime of The Witches . . . 
to which are added the new comic tunes in the Witches, and 

favourite French Air. sung in the comedy of Twelfth 
it; by Mrs. Abington . . . London, John Johnston, 
near Exeter Change, in the Strand.’ Folio, 


songs of t 






1S 








4 
1772 


XUM 


| organ,’ 


| Church, 


- 


gI 





On the second page of this are the words and music of the 
song ‘ How imperfect is expression,’ with the heading ‘ The 
French Air in Twelfth Night, sung by Mrs. Abington, the 
words translated from the French by M. Kelly, Esq.’ 
Underneath is: * The original words to the above air by the 
Duke of Orleans.’ These begin : 

* D’une maniere imparfaite 
Je vous dirai mon ardeur,’ ce. 

In Fielding’s ‘ Vocal Enchantress,’ 1783, this song and 
air and the French words are also reprinted, apparently from 
the above work. I think there can be no doubt about its 
French origin, and the air has practically nothing of Dibdin’s 
characteristics. 

The ‘M. Kelly’ who 
course, be Michael Kelly, 
in 1762. 

It is interesting to note that the other chime tune is also 
French (as pointed out by Mr. Arkwright), and occurring in 
the opera ‘ The Haunted Tower,’ produced in 1789. It may 
be also noticed that this tune became so popular as a danc« 
as to be called ‘The Haunted Tower,’ being apparently on 
of the most popular in that opera. In J. Dale’s ‘New 
instructions for playing the harpsichord, piano-forte, or 
1795-1500, the air is present and named ‘ Le 
Plaiser de L’été’ or ‘ The Haunted Tower.’ Whatever the 
parish books fail to chronicle, I think there can be no question 
that the above-named tunes cannot have been placed on the 
5-So. 


translated the words 


the composer, w 


cannot, of 
ho was only born 


o 


chime-barrel much prior to 177 


FRANK KIDSON. 
THE DRESDEN AMEN. 
rO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Sir,—Mr. F. J. W. Crowe has been good enough to send 
me a copy of ‘The Ancient Plain Chant and Daily Choral 
Use of the Cathedral Church of Chichester, arranged and 


harmonized by Thomas Bennett, organist,’ containing a 
further arrangement of the Dresden Amen, as follows : 





with this explanatory paragraph: ‘* The famous ‘‘ Dresden’ 
Amen, now (1909) used at Chichester Cathedral, is added 
It is given in the form in which it has been sung in the State 
Dresden, ever since c7rca has been 


15 which 
taken down by Mr. F. J. W. Crowe, with the assurance of 
the organist at that « 


00, 


ch that it is the ancient version.’ 

Yours faithfully, 

Crt 

[An article on the Dresden Amen, by Mr. Cecil Barber, 
appeared in our November issue.—Ep, J/.7.] 


hu 


BARBER. 


TI 
li 


BRITTEN’S BIRTH. 


TIMES.’ 


OF TIIOMAS 
ro THE EDITOR * THE 
DEAR Str,—I have found the following in addition to the 
information given in my letter of last month : 
1610. xxv. day of October Rychard BrittayNt 
& Elizabeth BeEByE married in the yERE above 
written. ; 


THE DATE 


oO! MUSICAI 


1624. The xxvthe day of November Richard 
BrittEN and JOANE MApLey was maried. 
1652. [? day] 


Elizabeth the daughter of John Brittin baptized 


in the year above written. 
[All from the Parish Church Register, 
Rushden, Northants. } 

These names may lead to much, for they show that the 
family name existed about Thomas Britton’s time. The 
spelling of a name is of no great account. 

Yours truly, 
JosErpH ENos SMITH. 
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SCIENCE 


EDITOR OF ‘THE MUSICAL TIMES.’ 
ult to understand, in the face of your 
S Mr. White’s extraordinary book, how 
ng t the vocal rds do not produce 
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FIRST MUSICAL FESTIVAL 
EMPIRE. 
| (Concluded.) 

A portion of the Western | nited States having happi 
been included in the itinerary, our British singers were thy. 
enabled to appreciate the warm and true hearted fellowshj 
meted out to them by their American cousins. Nowhe; 
perhaps on their journeyings around the world was thei 
welcome more sincere than in the States of Michigan, Ohj 
Indiana, Illinois, Wisconsin, Iowa and Minnesota. 4 
Cincinnati, justly renowned for its Festivals, a stay was mad 
for three days, the Cincinnati Symphony Orchestra, conducte 
by Leopold Stokovski, joining forces with the Sheffield Choir 
For the first time here a splendid performance was given 
Verdi's Requiem, under Herr Stokovski. Beethoven 
‘Choral’ Symphony, Elgar’s ‘ Dream of Gerontius,’ Parr 
* Blest Pair of Sirens,’ and Harriss’s ‘ Pan,’ together wit 
Bach’s ‘Sing ye to the Lord’ and other unaccompan 
items under Dr. Coward's guidance, formed the programm 


Sir Edward Elgar and Dr. Harriss conducted their ow 
compositions. 


OF THE BRITIsy 


Jucte 


In the main these works were also draw 
upon for the Festivals held in Indianapolis, Chicago, and § 
Paul. At Chicago the amalgamation was made with th 
Theodore Thomas Orchestra, whose conductor, Mr. Frederic) 
Stock, shared with Sir Edward Elgar and Dr. Coward thy 
duties of conductor. From the ‘ Windy-City’ Dr. Harris 
had to beat a hasty retreat and travel to London to dire 
the opening concert of the Festival of Empire and Pagean 


of London at the Crystal Palace, where he had the honour 





introducing his newly-formed Imperial Choir in the presenc 
of Their Majesties The King and (Queen on that memorat 
day of May 12. 

ul Festivals were given in conjunction with the 
i My 


The St. P: 
Symphony of that city, their conductor, 
Walter H. Rothwell, taking a prominent part. 

Sir Edward Elgar left for home after directing a 
performance of ‘ Gerontius ’ Paul. The famous Apol 
Club of Milwaukee joined the Sheffield singers in the concer 
here, and the combined choirs were aroused to a fine effor 
by the Milwaukee Society’s conductor, Mr. Daniel Prothero 
It is interesting to note that at Waterloo, Iowa, the May 
of the city declared a public holiday to banks and scl 
on the day of the concerts. 
must now hark forward to May 19, on which da 
the S.S. * Zealandia’ set sail from Victoria, B.C., for Syd 
Australia—Dr. Harriss meanwhile having left London for 
the same objective on the night of the Festival of Empir 
concert, May 12. En route to Sydney, N.S.W., concerts 
were given at Honolulu, Hawaii; Suva, Fiji Islands ; an 
Brisbane, ()ueensland. 

Sydney being reached on Monday, June the Festivals 
commenced the following day in Sydney Town Hall, an 
extended from June 13 to June 21. Performances wer 
given of ‘ The Messiah,’ ‘ Elijah,’ ‘ Gerontius,’ ‘ The Golder 
Legend,’ the ‘Choral’ Symphony, * Blest Pair of Sirens, 
‘Sing ye to the Lord’ >; two 


Orchestra 






ot. 





12 


and ‘Pan’; miscellaneous 


concerts of unaccompanied works, the Empire concert, an 
a farewell open-air concert in the Market Square, the latter 
given by Dr. Harriss as a slight return for the kin 
hospitality bestowed upon the visiting Choir during their 


It was estimated by the Press thata 
ge audience of 20,000 assembled in the open to hear our 
Britons sing. 


rhe 


1appy stay in Sydney. 


it 


. Bn 
creat i 


welcome given on the arrival of the ship at 
y, sufficed to fill eight columns of the Sydney Daz) 
Telegraph on J 13. We regret that we have not space t 
reprint the whole report of the great demonstration, but the 


ine 


following extract is significant : 

‘People may say what they will about the relations 
existing between the colonies ahd the Mother-country ; 
people may say what they will about political relation 
ships of one sort and another, but while scenes like that 
which was enacted yesterday afternoon at the Orient 
Company’s wharf are possible, whilst strong men can 
feel the chest tighten, the lip quiver—whilst Acting- 
Premiers can take off their hats and cheer the sight of a 
few visitors from afar, as one Acting-Premier—let it be 
said to his great credit—did, with hundreds of 
distinguished folk, it is impossible for men to argue that 

sentiment is dead, and that the dream of a great united 


less- 
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English-speaking race is gone. For, afterall, what was 
t that brought men and women out in their thousands ? 
Was it the prospect of seeing a few people who happen 
to be possessed of better voices than the average ? 
Was it to see a man whose reputation is world-wide as 








manipulator of a conductor’s baton? Had the 
field Choir not come, to day would have dawned 
ex is it did. Australia will maintain the even 
tenor of her way long after the sweet melodies of a 


reat musical combination had passed away. But the 
warmth of that welcome, the open-hearted receiving of 
men and women from the home into the colony, 
would last whilst even memory is there. There 
below the veneer, something that meant, something that 
showed Dr. Harriss to have struck a right note when he 
hat he wanted to forge the bonds of Empire more 
y and more firmly than ever before. It would 
sult to say who were the most impressed by what 
The visitors were unable to describe their 
The intensity and the warmth 


was, 








of it all burst 
upon them with all the effect of a great transformation. 
They will not forget—and there were tears in the eyes 
f some of those old Sheffield-Australians as they looked 
and heard, For an hour there was abroad 
that spirit which which conquers, which 
makes empires. Regarded in the coldest blood, a few 
words might suffice to tell the whole story. But it was 
worth far more than mere superficial 





and waved. 
does things, 


hour, 





The First Musical Festival of the Empire, which mad 
ssible the visit of the Sheffield on to Australia, was 
story making if for no other reason than that it led to the 
st performance of Beethoven’s ‘ ¢ “ho * Symphony in 





ey. This was accomplished by the co-operation of the 
the 








Sydney Symphony Orchestra. Pine performances of 
‘Leonora’ Overture No. 3, and the Concerto for pianoforte 
nd or hestra No. 4, in G major, with Mr Kelly as soloist, must 


for the first time 
Australian pianist was afforded a great 
for his masterful and satisfying 

These work lby Mr. Bradley, 

e remembered, vacated the position of conductor 
w Choral Union for the dual position of conductor 
and Sydne 
that 


ronicle The Con 
The gifted . 


at the 


certo was given also 





close 
terpret s were conductec 


who, it will 





he Glasg 


y Philharmonic 
It is pene to say 





Mr. Bradley made the 

















Orchestra of sixty players, who bore the brunt of the Sydney 
stivals proper, excepting that of the Beethoven concert 
foresaid 
at 30 in the afternoon of June 21, amid cheers and singing 
t the is congregated on the wharf, the S.S. ‘ Wimmera 


for Auckland, New Zealand, with a 


very heavy 


ers Some of these intra-colonial vessels, 

the every-day wants of their own every-day 

ng public, do not usually expect the sudden onrush 
{two hundred and twenty-four ‘extras,’ hail as they may 
ven from the ‘ tight-little-Isle * ; consequently—without any 
eating about the bush—it was an inconveniently-crowded 


hip that encountered the worst storm at sea experienced in 








from within and the 
Thankful hearts sang the 
hymns of thanksgiving when on Sunday th 
New Zealand loon ed on the horizon. “The 
in New Zealand, June 26 to July Io, 


crashing of mighty 

Master's praise in 
e North ¢ ‘ape of 
the 


created 


} ] 
wreaking crockery 
waves without. 


success ol 


Festivals from 


a record ; hospitality of the inhabitants throughout the 
Vominion, and the Government, spelt * open sesame’ to 
the cultured homes of New Zealanders, from the North to 


Stay, the 
private 


their 


guests 


Island, 
were the 


and throughout 


visitors privileged of citizens 








| of Gerontius 


| 


everywhere. The works drawn upon for the Festivals in 
Auckland and elsewhere in New Zealand, were ‘ The Dream 
> * Blest Pair of Sirens,’ ‘Sing ye to the Lord,’ 

‘Elijah,’ ‘Pan,’ the Empire Concert programme, and 
numerous unaccompanied glees, madrigals, and part-songs 
British composers of ancient and modern time. The 
orchestra of fifty musicians were recruited from all over the 








| Island, some instrumentalists coming from as far-distant as 
1,500 miles. At Auckland, one week hatter | the Festivals 
commenced, the orchestra was effectively rehearsed by 
Mr. Johann Wielaert, a very able and enthusiastic orchestral 
conductor. The excellence of this body of players was 
highly commented upon; their intelligence, earnest 
endeavour, and honest work contributed greatly to the 
success of the performances. This applies equally to 
Dr. W. E. Thomas, the ce nductor of the Auckland 


Barnett, 


-y Symphony Orchestral | 


st of his opportunities on this particular occasion. Further 
vidences of the “Reciprocity-movement were seen in the 
massed hoirs of the Sydney Philharmonic and Sheffield | 
Choir in - lijah ’ performance given under Dr. Coward ; 
in t E mpire ‘oncert given with the massed choirs of Mr. 
Orchard “Lied rtafel” Society, Madrigal Society, and the 
SI eld : singers—Mr. Orchard and Dr. Harriss conducting ; 
and in the able services rendered by Herr Slapofski’s Festival 


| Mrs. 


ACl 
Auxiliary Festival Chorus. untiring in his efforts for 
the cause was Mr. H. Brett, rr recent munificent bequest 
of £6,000 to build an organ for the City Hall is an historic 
event in Auckl: 
Three days 
Dominion, 


und. 
were at Wellington, the « 


apital of the 
Mayor and 


spent 
dan invitation 


the welcome by the 
to the Government House, from His Excellency Lord 
Islington, gladdened the hearts of the visite rs. The Royal 
Che Society of this city, so ably directed by Mr. Maughat 
added materially to the success of the 


Festivals 
Three days in the be: 





} 
where 





ral 


‘Garden City’ of Christchurch 








brought into requisition the excellent choral elements under 
Dr. Bradshaw’s able training. During the stay in Christ 
church, Dr. Harriss contributed £250 towards the Coronation 


fund of the prospective Consumptive Hom Dunedin was 
the next port of call where the auxiliary ” Festival Chorus 
was recruited from the local Societies conducted by Messrs 


‘oombs, Tim lin’s Scottish inhabitants 







rolled up in tofsong. With two 
days ly entre of Imerst 
North, and at the important export towr Invercargill, th 
visit to one of the loveliest dominions of the British Empire 
came to a close. 

Fine weather favoured the sea trip from Ne nd to 





Tasmania on board the S.S. * Manuka,’ but the 











only time for a fl g impression of the | and 
importance of Hoba its capital, and the hx and 
enthusiasm of its po , headed by the r-Premier, 











The Hon. A. Hearn, before setting sail, « y * of the 

concert, for Melbourne. The visit to the capital of Victoria 

was of course one of the outstanding features of tl 

tour. Nine concerts were held in this city, 

} 5 to 22, the works given being ‘Gerontius 

(twice), ‘The Messiah,’ ‘The Choral 
Elijah,’ Berlioz’s ‘ Faust,’ ‘The Golden Legend, 

‘Blest Pair of Sirens,’ ‘Sing ye to the Lor 

miscellaneous and Empire programmes 

forces of Mell j nds with the Bri 

were Professo toria Festival (¢ 

Philharmon 1 by Mr. Geor 
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members 
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voted work 
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| Dawson, mesg te eir spirited and de 

| words of praise m Dr. C wand on 1 Dr. Harriss Durir 
the week, nai were given in honour of 

vis the Lord Mayor Councillor T. J 

Barrett, *..M.G Mrs. Albert Millar ; 

Gillot ; J. W. Chadwick, and Mrs. R 

and ons were given by the Governor, Sir ] 

parts during seventeen years. On the night of the | and Acting Premier, the Hon. W. 

Ce ion of our beloved King and Queen, singers who were | Presentations were made to Dr. Harriss and Dr 
| sally able to do so foregathered in the saloon, and sang | 
‘God save the King’ to the terrifying accompaniment of 


British | Melbourne 





rson’s Ladies’ Festiv: 


Pete 


Mrs. il Chorus and tl 











Festival Orchestra. Another inc is m ( 
occasion was the visit to H.M.S. by invitation 
of Vice-Admiral Sir George King-Ha Dr. Harriss 
gave £100 towards the paiding fund of Prefessor 
Marshall Hall’s new Conservat ry of Music at Melbourn 
Two concerts were given in Ballarat, tl histori 
‘gold camp’ of Victoria; receptions by the Mayor and 
Presidents of three important musk societies were 
tendered. The specially chartered S.S. ‘ Moravian’ left 
for Adelaide on | 24, where Festivals tool 
place on July 26, 27, and the Bach Choir, th 
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Here, on August 24 
City Hall, whicl 
nd a four-manual organ 
The Mayor of Pretoria 
tion for u visitors t 
n Governor-General 
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ed by tl 
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The concerts here were given to crowded audiences 
September 4 and 5. The Diamond Fields Musical a, 
Orchestral Society, jointly conducted by Mr. Ashworth ap 
Mr. Rees, joined in the Empire Concert with much creg 
The civic reception at the Town Hall by Mayor Gasg, 
and councillors, members of the 
and the garde 
given 








Chamber of Commer. 
party at Alexandersfontein Park, th 
by the members of the Musical Society at 
Hall, together with th hospitality 
to the Choir the citizens and De I 
were among the plentiful examples of the extreme kind: 
Dr. 





private 





by Beers 























shown. Harriss gave £100 towards purchasing 
concert organ for the Kimberley City Hall, supplemer 
later “by a vote of £1,000 from the Co 
Ihe Festival special train of sixteen coa 
two engines, the longest passenger train ever run throug 
South Africa, pulled out of Kimberley at 2 a.m., September 
reaching Cape Town on the morning of the Ther 
overland from Durban to the Cape is, ro ak 
1,500 miles. Here the final stand in this epoch-mak 
Festival of the British Empire occurred. Dr. Bar 
Dowling had his choral and orchestral forces ready, ay 
right worthily did they acquit themselves. TI e | 
neludi g@ concerts giv in the mother city ol Uni 
South Africa, on September 7, 8, and 9, proved a brillia 
spicious ending to the gt nusical tour of Gr 
The fitting final act to the signal drama of Britis 
spitality also witnessed a splendid civic reception 
City Hall given by t Mayor, Sir Frederick Smith; a 
iti gtoC s Bay i net given by the Festival Chor 
Association ; a motor to Houts Bay; a luncheon 
Groots Constantia; a civic garden party at the Botanic 
} Schuur,’ the home of t 
<hodes 


day of lep rture 





‘ 
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England, a thanksgiving service was conducted by His Gra 
Archbishop Carter in Market Square, opposite King 
Edward’s monument, wh S selections fron 
the ‘Messiah’ in the presence of nearly 20,000 people 
forming a scene which defies description for its ver 
impressiveness and solemnity, and which will never 
forgotten by those who witnessed it. On September 30, t 


into Plymouth with the musica 
Empire singing witl the Nat 


S.S. ‘ Marathon’ 


of 


steamed 





travellers 
Anthem. 

Dr. Henry Coward, who und 
the burden of conducting th 
say upheld the renown for 


fervour 


ertoc »k 


the greater part 
he tour, it is needless t 
famous Choi 





t 
ch his is § 











justly celebrated, whilst considerably enhancing his ow 
distinguished reput 

Dr. Harriss tells us that for the success of this w 
undertaking he feels greatly indebted to Earl Grey, Es 
Governor-General of Canada, who ry largely contribut 


y his kindly encourag nt and influence in every way ; als 


to the Earl of Minto, who strongly supported the moven 
n its early days; and to Their Excellencies The Earl 
Dudley, Lord Islington and Vis nt Gladstone, respectiv 
Governors-General of Australi New Zealand and So 
Africa, for their kind support and personal interest in t! 
scheme. 


THE MUSICAL ASSOCIATION. 


The thirty-eighth session opet t Messrs 


ed with a meeting a 


Broadwood’s rooms on November 7, when Mr. George 
Langley read a paper on ‘ Musical expression from & 
performer's point of view. He dealt with the broadly 


emotior \d intellectual, rather than the technical element 





of expression, and in a manner that testified to ong 
thought and research. An mportant feature of his remarks, 
was the emphasis laid upon the distinction between dept! 


and between coldness and 


An interesting discussior 


emotion and emotional excitement, 


red emotion. 


ellectually-tem pe 
followed, in which the chairman, Dr. Cummings, took ] rt. 
The annual dinner was held on same day at the 
Trocac Restaurant. Mr. W. W ybbett gave the toas 


‘ummungs 





oO Musical Association,’ t 
replied. Other speak were 
Southgate, Mr. E. Hloward-Jones, : 
Musical entertainment was 
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THE WORSHIPFUL COMPANY OF MUSICIANS 





Mr. Arthur Hill, after thanking his arp ‘liverymen for 











the honour they had done him, said he had : ways thought 

Many mem! — 7 guests of the Worshipful Company of | that any movement, if properly conducted, could be direc ted 
1s dined at Stationers’ Hall ok October 24. Afte | to some good and us¢ fli purpose, and, with this conviction, 

mary | yal toasts, Sir Frederick ~y,* referred with | he had always striven to advance the interests of their Guild. 

feep feeling to the recent decease of the Chaplain of the Twenty years had elapsed since he had the good fortune 
Com} any, © om * a cymes At the conclusion of his to be made a citizen of London and a liveryman of the 
remarks Elgar s tiful dirge for strings was played, the | Musicians’ Company, and during these years many changes 
mpany aonb standing. Mr. Alfred L tl eton, the | had taken place, the chief being the great increase in their 

| numbers, which had more than trebled. Members had been 

| drawn from their ranks to serve or committee of the 

| Royal Academy of Music, their Past-Master, Mr. Alderman 

Cooper, was its Chairman, and Mr ts Trea r. 

| Othe rs again, were members of the Council of the yal 
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|a fire which took place in the City (¢ 
| 1786. There also seemed to be no possil 
}eventually became of Walker’s gift, whi 
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mediate Past- Master of the Company, expressed his tl 
the many kind friends who had enabled him to carry on 


S In connection 








his duties so happily. Many important ¢ 








with mui in g had happened during the year, 
the most important of which was the Meeting of the | 
International Congress in London. The performances | 
given in connection with the event proved that British | 

sic was qualified to rank with the music of any 

r country. The Congress had, besides, been a great | MR. ARTHUR HILL, 
social success, to which the Lord Mayor of London had i mS wees oa 7 
teatly contributed in various ways, and especially by his} MASTER OF THE MUSICIANS COMPANY, IQII-IQT2. 
ind his felicitous speech at the final banquet . 








Savoy Hotel. He asked them to drink t 





new Master, Mr. Arthur F. Hill, in the | disappeared. He would be} pleased to be abl to tra 
mira whose sterling qualities he yielded to no one. | the name of Shakespeare as having been one their livery 
Mr. Hill’s enthusiasm had been of enormous service to the | men, than even to find the long-missing piece Ja 
Company, and the past was a foretaste of what they might | plate. Possibly tl plate was melted, 1 I the 
| during the coming year. Mr. Hill was a student of | unfortunate King Charles, for musicians had ever been Orst 
literature and of historical research. He could trace his | and foremost in alleviating the misfortunes of others. 
istory back for three centuries to worthy forbears in the Sir Homewood Crawford proposed the health of the Lord 


rt of instrument-making | Mayor (The Rt. Hon. Sir T. Vezey Strong), who had been 
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* For he’s a jolly | that although he was regarded as a visitor on this occasio, 


, with some disregard of time and | he welcomed the Musicians’ Company to the Hall, a 
possible canon two in one at the | he felt sure that his Company would be glad to } 
Mayor made a very happy and | them again. 

| ist. 
it honour they had done him. They had | they displayed to the wondering gaze of the visitors t} 
sition without testing his musical | magnificent plate. 

e he had just been treated The beautifully-printed programme-book contained my 
independence, he | matter of interest. Among the happy quotations to be { 


He thanked the The Skinners’ Company not only lent their fine hall, 
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ke the very plain man in it none was more apt to the occasion than the followjy 


1 asked the photo- | from Ecclesiasticus 
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22, St. Cecilia’s Day, in 
r, Wardens, and Livery 
in St. Paul’s Cathedral. 
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of the Company | 


nd the mus ed ‘M 
tis’ in A (Stanford), ‘The Wilderness’ 


" } 


Mackenzie, on The following music was performed 
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* Magnificat’... - ... Cornelius Verdon 
Ode to St. Cecilia, Dr. Maurice Greene, 1695-1755. 
A pro | And the Overture to the 2nd part of Dr. Boy 
Rev. Bernard * Ode to St. Cecilia ’ 

The programme-book contained interesting notes 
Mr. J. F. R. Stainer and Mr. R. E. Brandt on the music per 
, ; formed, and gave a beautiful reproduction ofa rare engravir 


ificat 








I Pr e Lord ! ye heavens, ador« : : nen ° 
: by John Sadler, after Marten de Vos. This engraving includ 
eS ee een lecided _. | the musical notation of the Verdonck ‘ Magnificat,’ and it was 
rt t panvit was decidec to present ; P eye | ate ./ saa ep 
pte agp aon Sioa aaa niti rom copies made from this source by Mr. Stainer tha 
i LT irics ISS, i ecognition , A 
red to Britis] apie 4 with | P* rformance was given. Mr. Arthur Hill, the Master, \ 
ees , fully Jiched. | T sponsible for the resuscitation of Dr. Greene’s Ode, as 
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wee | was for much else in connection with the programme. 

The following were the singers:—Miss Gladys Honey, 
Miss Alice Hare, Miss Lily Fairney, Mr. Roland Jacksor 
and Mr. George Baker. ‘* The Band of Musick’ was led 
Mr. John Saunders, and the conductor was Mr. Lent 
Clayton. 





Worshipful | 
Hall, which THE ROYAL CHORAL SOCIETY. 


lul One of the best performances given in recent years by t 
1 Chief Just Royal Choral Society was that of ‘ Elijah,’ with which its 


musi In | present season opened on October 2. An unusually brig 
BUSIL. i 2 





hip recited the | Spirit seemed to pervade the singing in its attack, 





hough he had | expression, and the building up of its climaxes. 
hugeness of its tone has seldom been more impressive, sit 
it was well controlled and well sustained. Our space ist 
| limited for the special mention of choruses in which 
choir excelled. The principals were Madame Ag 
Nicholls, Madame Kirkby Lunn, Mr. William Green, 
Mr. Dalton Baker. They were assisted by Miss Mar 
| Houghton, Miss Dora Arnell, Mr. Henry Plevy, and 
Mr. Graham Smart. Mr. H. L. Balfour gave his customary 
valuable support at the organ. Sir Frederick Bridg 


conducted. 


vdr GUILDHALL SCHOOL OF MUSIC. 


The annual students’ concert and prize-giving of tl 
Guildhall School of Music was held at the Guildhall, or 
October 28. The presentations were made by the Lady 
Mayoress, who was supported by the Lord Mayor and the 
| Sheriffs. In giving his review of the year’s work, Mr 
Landon Ronald announced that nearly one hundred students 
had adopted his new curriculum, by which they received a 


ud homme thorough, all-round musical education. The School had 
been very active in the matter of public performances, 

t, and made | which fifty had been given. 
Visitors was Amongst the students who took part in the concert, 
Mr. T. L. | Miss Lilian Stiles-Allen and Mr. Wiiliam Aspinall (vocalists) 
were prominent. 
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The * Ring’ and the Russian Ballet have been the main This magnum opus of Sir Frederic Cowen was given The 5 
features of the winter season at the Royal Opera Covent | the first time in London on November 4, ¢ ufter a postponeme, roaniza 
Garden, as far as it has progressed to date. It is altogether | occasioned by the composer’s regrettable ps The wor - hel 

netl new for Grand Synd to make itself} it will be remembered, was successfully produced 
responsible for a second season in the year, and it does not | Cardiff Festival on September 20, 1910. It was fy 
eem at 1 quite clear whether it is intended as an | inalysed in our issues for July and August, 1910, and 

knowledgment of reproaches hurled at the summer | Cardiff performance was noticed in our October, 1910, is 
1, which contained no German opera, or whether it was | We need not again dwell upon the many fine features of t 





tht desirable that there should be something going on at | cantata. On the present occasion the work was perfor Sympho 
t Ider opera house whik great deal was being] under the most favourable auspices, and before a high ersonal 





plished at the new. At all events the alliterative | representative audience. The Cardiff Festival Choir, many ¢ 
col t Ring’ and the Russian Ballet has proved | order to show their appreciation of the music and perform 
- . . yerior 
attractive. T Wagner Trilogy has drawn large audiences, | composer, came (for the first time in their histor On } 
than] ‘ henef il infh +} 





ifluence of the memorable|to London specially for the event, the full Lon 
lic to find out | Symphony Orchestra was engaged, the principals were M 
ut the performances themselves | Agnes Nicholls, Miss I’hyllis Lett, Miss Lilian Berger, \{ 
Dr. Richter, whose | Maurice D’Oisly, Mr. W. E. Carston, and Mr. Herbe 
pr e at the nductor’s desk was held out as a high} Brown. The composer, now happily recovered, cond 








his final appearance. His place} and Mr. T. E. Aylward was the organist. The Choir sap most in 


nake 
nane 





was taken but not filled by Herr Franz Schalk, of the Vienna] with impressive effect and the soloists thoroughly ente revival 
Opera, whose chief work has been to show us how much we | into the various moods of the work. The cantata is noy which $ 








ire j Richter for revealing the beauties of the | lairly launched, and it will make its appeal felt wher 
or us demonstrated the powers of the | earnest, serious, and artistic music is appreciated. 


make overwhelming noises. The interpretations 
have introduced e or two new artists with good THE PHILHARMONIC SOCIETY. 


r ‘ 9 vr r r the on ny nneé T ~ ith 
ifications as ex] ts of the Wagneria N r. The This Society opened its one-hundredth season with 


























= ing ed are Frau Rtische Endorf, an experienced | memorable concert. Herr M« ngelberg was known to bea 
has undertaken all the Briinnhildes, and Herr | able conductor, but we were not prepared for the wonderfy 
Heinrich Hensel, who made a good Siegmund and Siegfried, gifts of interpretation and leadership that he displayed 
pite of a tend y y a greater variety f methods this occasion in each of the widely-contrasted styles 
v prod in most Germ tenors. Madame | music represented by the programme. Schumann’s four 
Saltzmann-Stevens made her reappearance, and has given her] Symphony and Liszt’s ‘Les Préludes,’ in particular, we 
carefully thought-out conceptions of the Br ildes, and also played in a manner that could only be described adequate 
added tl l’s Tristan. Herr Van] by “an exhaustive list of superla — To many of 
Rooy h us Wotan, Ilerr | audience, however, his presence was of less moment tha 
Fons & vod work, he new- | that of M. Rachmaninoff, who lle sat his third Pianofort Mr Ho 
comer ll, Mr. Jame S ( xodd urd, | concerto (in D minor, Op. 30) to London. He played wi 
Herr K i Madame Petzl-Perard, great brilliance, but failed to conceal the inventive and con the 
the last-named also appearing su essfully as Eli i beth ina P l weakness of his music. He was received, howe 
otherwis nventional performance of nhauser. applause, part of which was of such a naturea a 
I i sallet its acrobatic feats on the part o prov the comment on p. 783 of the present issue. work W 
the 1 rity 1 it ring costumes, crudely col asnbeleeniniae \ musi 
esi Aan cet: tn : teenager tag be ue ar QUEEN’S HALL SYMPHONY CONCERTS - 4 
Madame Kchessinsk ; Av the second Saturday afternoon concert of the sea 
given on November 4, the outstanding attractions were t 
THE ROYAL COLLEGE OF MUSIC. first performance of Dr. Walford Davies’s new Symphony in( 





ind the appearance of Madame Teresa Carreifio as pianofor 
The annual operatic performance by Royal College} soloist. Ananalysis and appreciation of the Symphony wer 
lents, which took place at His Majesty’ s Theatre on/ given in our April, 1911, issue. We need not, therefor 
ber 21, was as usual an occasion of exceptional/ now recapitulate all its leading uracteristics. It 





usical interest r it provided a revival of Cherubini’s| obvious that the work is an earnest and_ sincer 
“is x jour nder the of *The water-carrier.’| expression of the composer’s inward feeling. We 





a composer idio mm is that of the composer of * Everyma 


work of 
style is more closely knit, and moreover the 


opera fell with the 










attract f r upon the ear—with more of hope and joy to cheer the listener and mak 

fre 3s, f nce, es the music of Bellini. An] him feel content with the scheme of things. Some critic 

ex ent I h version and a brisk, efficient performance | find the atmosphere of other composers in Dr. Davies 

helped to build the success of the venture. There was no| music. This is a very easy tl to say, but for our part» 

‘star’ singer, but a high all-round level (in which unfailing] are disposed to believe that Dr. Davi s is in the n 

ntonat was a noticeable virtue). As regards he] working out his musical salvation in his own way. 1 

palm went to Mr. George Baker, who as Mikéli music of the new Symphony may not make an immed é 

f Hans Sa to the company. Miss ( Clytie ippeal to the general public, but the trained musician can Londot 

Mr. David Ellis were the aristocratic heroine and hero, | once perceive its constructive skill and its fine handling Bruch’ 
liss Bes Jones and Mr. George Macklin were their} themes. Madame Carrefio gave a splendid performat Carse's 
imble deliverers; Miss F. Mary Eddison, Mr. Percy] Tchaikovsky's B flat minor Pianoforte concerto. _ TI! conduc 
Th i Mr. Jos Ireland took other conspicuous j audience was roused to extraordinary enthusiasm. Ot! our CI 

















arts. S tems were *Pavane’ (Pour une Infante deéfunte) | 
After t Ravel, and the not particylarly interesting Legend ! 
play’ i rches ee | by Svends n. 
bk. Geoftrey The feature of the concert given on aig 18 was a 
Miss Ir iificent performance of Strauss’s ‘Don Quixote. Sir um 
i I nry Wood had evid« lavished upon the work er | 
Wigt sympathetic care and assiduity that led to his recent 1 ar t 
5 W ible performance of ‘Also sprach Zarathustra,’ an¢ re 
t litt beauty and significance of the Fantastic Variations I 
I ion and | never more convincing. Astothe solo violoncello obb!l , 
' 1g promise | it is enough to say that it was played by Senior Pablo Casals, done hb 
for his mature year He conducted in person with some| who also gave an ideal performance of Haydn’s Concert and M. 





ability in D “he Symphony was Mozart’s in D, No. 35 
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LONDON SYMPHONY ORCHESTRA. 


1 and third concerts of the series given by this 


second ¢ 





a conductor. It is curious that on each of the 





ve occasions the conductor gave his most distinctive 
veadings to one of the smaller works in the programme. At 
tha frst concert it was the ‘ Meistersinger’ Overture ; on 


r 6 it was Bach’s third ‘ Brandenburg’ 


The 


Concerto in 


interpretation of Beethoven’s seventh 





\ T n . . . 
Cy id the double advantage of Sir Edward Elgar’s 
rsonality and the traditions learned by the Orchestra from 
luctors. Mr. D. F. Tovey gave an _ elegant 





of Brahms’s second Pianoforte concerto. 

Senor Casals was the and 
Gaint-Saens’s Concerto in A minor his chief contribution. 
' my was Tchaikovsky’s fourth, of which the first 


20, soloist, 









\ received the most striking performance. The 
juctor studied his effects and guided every climax in a 
way that permitted no premature waste of energy. The 
st interesting feature of the concert was, however, the 
revival of Dvorak’s brilliant ‘ Huszitska’ Overture, with 


+h Sir Edward Elgar seemed thoroughly in sympathy. 


FREE CHURCH MUSICIANS’ UNION. 


This useful and flourishing body held its annual dinner at 
» Great Central Hotel on November 4. The President, 
s Keighley, was in the chair, and there were 
uny well-known musicians present. The invited guests were 
Rev. Silvester Iforne, M.P., the Mayor (Mr. Heywood) 
fayoress of Hackney, and Dr. McNaught. In the course 
irable speech, Mr. Horne related an experience he 
He was about to ascend the pulpit to 
organist, laudably desirous to be civil to a 
| ask hum the tu of ‘Rule, 
ritannia,’ in order that he might play it as a welcome. 
Mr. Horne said that he did his best, all it was to the 
niment of *‘ The girl I left behind me’ that he ascended 
Dr. McNaught, in to the toast 
usical Press,’ alluded to the difficulties of musical 
it was hard to say whether a new 

work was abominably bad ora great and original inspiration. 
\ musical programme was provided by Miss Lucie Johnstone, 
Mr. Alex. Tucker, Dr. Leonard Fowles, and 


THE 


ws 








States. 


preach when the 





1 him to 





over 
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THE NEW SYMPHONY ORCHESTRA, 


Although illness prevented both Mr. Landon Ronald and 


on increased the esteem in which Sir Edward Elgar | Madame Alice Verlet from taking their promised part in the 


concert given by this Orchestra at Queen’s Hall on November 
9, the occasion was carried to success. In spite of an anti 
deadhead campaign on the part of Mr. Russell, the agent, the 
hall was filled by the adoption of cheap prices, and the duties 
of conductor were ably carried out by Sir Edward Elgar and 
Mr. S. Coleridge-Taylor. The former directed a spirited 
performance of his ‘ Enigma’ Variations ; the latter directed 
a Haydn Symphony in G and the accompaniment to Mr. 
Benno Schonberger in Saint-Saéns’s G minor Pianoforte 
concerto. The orchestral playing doubtless suffered slightly 
from the absence of Mr. Ronald’s familiar and inspiring beat, 
but it was nevertheless on a very high plane of expression 
and efficiency. The programme included an unambitious 
‘Melody’ by Mr. Herbert Bedford, and the ‘ Tannhauser.’ 
overture. 


The London Classical Bechstein Hall 
Orchestra, opened its season at Bechstein Hall on October 
30. Its perform works that suffer neglect and 
belong on the whole to the small-orchestra repertory. This 
object was well served by every number on the programme 


Orchestra, 7 


object is t 


| except Liszt’s E flat Pianoforte concerto, played by Miss 


rHE PATRONS FUND 
Much interesting music was brought forward at the} 
Patron’s Fund concert, given on October 27 at Queen’s 
Hall, with » of the London Symphony Orchestra. 
The new performed were Mr. Harry Keyser’s 
rture, > a the , earnest, and musicianly 
work; Mr. John Greenwood’s setting for tenor (Mr. Ivor 
Walters La belle dame sans merci’; and Mr. Felix 
White’s ‘The shepherdess,’ for contralto (Miss Florence 
l I The two new songs were } but of no 
td . Dunhill’s 





Mr. Iv 


Sammons, the leader of the 








Comra Albert 
n rtet, gave a beautiful performance of 
t s G minor Violin concerto, and Mr. A. von Ahn 
’s Sympl in C yx was revived. Composers 
d, except in the ¢ -erto, which was given under 
or Charles Stanford’s directi 








LONDON CHO sé IET 

The tinual progress is organizat is well 
rat 1 their recurring rmances of Elgar’s * The 
M Gerontius, wl y gave at Queen’s Hall 
r Mr. Arthur I n r25. It approached as 
ar mplete mastery of the technical and emotional 
t s the work as any that has been given by a 
choir. The Lo 1 Symphony Orchestra, as isual, 
t most of the orchestral score, and good work was 
the principals—Miss Phyllis Lett, Mr. James Hay, 

Mr Ir | u ‘ 


| 


| 





Evelyn Winter. Schubert’s first Symphony was the chief 
work played, and Mr. Frederick S. Converse’s tone-poem 
‘Joan of Arc,” a somewhat anemic composition, was the 
novelty. Madame Jeanne Jomelli sang Saint-Saéns’s ‘ Hymn 
to Pallas Athene,’ and Miss Nancy Price recited to orchestral 
accompaniment by Mr. Charles Maude. There was also a 


‘Waltz’ by Johann Strauss, dedicated to Brahms. The 
Orchestra played crisply and with well-balanced agreeable 


tone under Mr. Theodore Stier’s direction. 





f exceptionally varied interest was chosen 


A programme « ; 
I Orchestral Society for its concert at 


by the Royal Amateur 





Queen’s Hall on November 8. It included movements from 
Tchaikovsky’s ‘Pathetic’ Symphony, Massenet’s ‘Le 
dernier sommeil de la Vierge’ Prelude, Rubinstein’s 


*Feramors,’ Sullivan’s Overture ‘ Di Ballo,’ and Grieg’s ‘ Peer 
Gynt’ Under Mr. Arthur W. Payne’s direction the 
playing was of The vocalists of 
the concert were and Mr. Ivor 


Foster. 


Suite. 
order. 
Lunn 


iol 
wh 


an extremely hig 


Madame 


Kirkby 
The second of the present series of ‘ Orchestral concerts for 
young people,’ by Miss Gwynne Kimpton, took place 
at Steinway Hall on November 11, and was in every respect 
Mozart’s E flat Symphony was the chief work 
performed, and the chief discussion in Dr. Borland’s 
excellent preliminary remarks. Mr. Paul idwig played 
Goltermann’s Violoncello concerto, and Miss Esth 
played Beethoven’s B flat Pianoforte concerto. 


given 





admirable. 


subject of 





Kalisz 





MAI 
Yvette Guilbert is an incomparable artist and has 
een a prime favourite with the London public. It 
therefore both distressing and surprising to find only a 


ILBERT, 
Madame 


} 





usually 


was 


scanty audience at the last two or three of the five recitals 
recently at Bechstein Hall. These took place on 
31, November 3, 7, 9, and 10 With five 





programmes from her extraordinary répertoire, she provided 
a series of entertainments of such manifold variety that it is 

less to attempt a selection. Her adaptability, range of 
personal charm were 
which, althougl 





skill in 
s¥l hI 
as remarkabvic as 


emotuon, 





received by som s a stop-gap, had 
considerable interes s the playing of 
old music for clave 

da gamba, fi 

des Concerts d 

val ] ontal 





CHAMBER CONCERTS, 
The organizers of the Broadwood Concerts could not have 
done better than to invite the London String Quartet to play 
’ tl a t f t} 1 t } ld ] 
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Oct 26 and November 9. On the former occasion they | The South Place Sunday Afternoon Chamber Concerts 
wer ned by Mr. James Lockyer (second viola) in Mozart’s | the present season maintain their characteristic mys 
String quintet in G minor, and by Mrs. Norman O'Neill | interest. Mr. Walthew’s Phantasie-quintet and Dvorg 
(pianist) in César Franck’s Quintet. On the latter occasion | String quintet were given on October 22. The pp 
y played T ikovsky’s D major Quartet and, with Mr. | programme was devoted to compositions by Robert Fuch 
J. Mundy (s id violoncello), Schubert's C major Quintet. | of the Vienna Conservatorium, whose String quarte 
I xq y of their style, its one-mindedness, and | Op. 71, and Pianoforte quartet, Op. 75, were played } 
it st ble execution were a constant joy. | the Schwiller Quartet. These were musicianly and interestip 
I Vy ar t their best 1 isic where delicate treatment is | works, but they left no mystery of the reason why they hay. 
remost need, and they e boisterous and passionate | hitherto been unfamiliar. Songs were given by Mis 
perfect conviction. Advancing years and experience | Dorothy Gandy, and Mr. Isidore Schwiller was heard in fy. 

in be fidently expected to add deep intellectual insight | Intermezzi for violin, Op. 40, accompanied by Mi 
le the stand any comparison. Mr. Maurice Winifred Christie. On November 5, the New Trio tog 


ss Marjorie Hayward (violinist), and | part, with Mr. H. Krause and Mr. Richard Epste 
dith Walton supplied the programme on November 16. | respectively, in Brahms’s Quartet in G minor, Op. 25, a 
} , : 
le 





lassical S ty’s Concerts retain their characteristic | Leander Schlegel’s Pianoforte quartet, Op. 14. 0 
| interest. On October 25, Mr. Manuel | November 12, the London String Quartet played Beethoven 
G iM | yD s played Brahms’s Sonata in} Op. 59, No. 3, and, with Miss Evelyn Suart, Dvorak’ 
ny te rinet and pianoforte, and the pianist was heard | Pianoforte quintet. 
ne i me delightful and unfamiliar Italian music, old | ts 
and new Mr. Vernon d’Arnalie sang. Seftor Casals was beatae eal ae enneee , 
she of w hie rts on November 1, 8, and rs. |_ In company with Mr. Archy Rosenthal (pianist), Madam 


= 


wccompanied Suite in C, | Blanche Marchesi gave one of her rare recitals at olia 
urtet in D (K. §75) and} Hall on October 23, with an interesting programme tha 
57: } 























and took par M rt’s String 
Brahms’s String quintet in G. Op. 111. At the second he | g2Ve good scope for her exceptional interpretative faculty. 
wa ‘companied y Mr. D. I Tovev in Sonatas by Brahms | Recitals were given by Miss Eda Rosenbusch ( Eol 
Professor ] sR At the third he | Hall) on October 25; Mr. Ronald Nicholson (Bechsteir 
was joined by Mr. } hoven’s A maior | Hall) on October 26; Madame Alice Esty and her pupi 
Sonata. On this sion Mi -hoda von Glehn was the | Miss Eily Lambkin (Bechstein Hall) on October 27. Mr 
st, Theodore Byard’s recital at Bechstein Hall, on the evening 
M. R - r] rhaps the most | 2 October 27, again displayed his highly developed gifts an 
' , ‘ der played by the | attractive personality as a singer. Mr. George Hensch 
Wesselv ( rt | er 25. : showed his similar qualities in a lower vocal range at Bechsteir 
1 I : rr . es Hall on October 28, and as usual accompanied himself; he 
Bi : October 30, at | S2V¢ 2 second re ital on N vember II. 
Hall, w ; of the first of | .Mr- Campbell McInnes’s refined and wholly pleasing styl 
: Mrs. Harry Bedf , aes 1 oO vocalism was exhibited at /Lolian Hall on November 1 
C the Chast aap th cae iaaitiee tee FO Schubert s Die schone Miillerin’ song-cy le. His 
~ Roval Colle: Mus n November r, | te#ding was th roughly expressive, and was devoid 
At tl ul concert, Mr. Arthur Hedges (flautist) and exagst ee ; 
Master T. T > tulehenediiieds dae aueen enanehiine edb, Recitals were given | by Miss Florence von Etlinger 
rhe Hamilt ities Sites. anette Mr ‘ tease (Steinway Hall, November 1), who introduced two 14t 
— Mr. 1 *y Fant Ses ot ie Cheslen Dr #00 century Christmas songs and conducted a small ladies’ ch 
, 4 , a a a I in part-songs by Dr. Walford Davies and Brahms; Mis 
= Mr. O. Borsdorf (horn), Mr. Wilfred James} Adelaide Rind (Bechstein Hall, November 2); Miss Ela 
: : tor Lae . "‘Scocdien tS | Baker (Steinway Hall, November 6) ; Mr. Kingston Stew 
. - : : . ‘ucing an} (Bechstein Hall, November 6); Madame Geraldine Jess 
. ; : 1 Wind y Rimsky-Korsakoff, | (Bechstein Hall, November 9); Mr. Leonhard Sicker 





A t t \ Capri e on Danish and (Bechstein Hall, November 10); Miss Lydia John (.Eoliar 





| MI ' i te } : ; r 
> 5 » and a Q t bY) Hall, November 15); Miss Elena Gerhardt (Bechstein Hal 
I r ster, th for nations of pianoforte and wind, | November 18 
rd. The playing was all that was expected 
fr i y of inent artists. Mrs. Elsie Swinton PIANOFORTE RECITALS, 
v ‘Irish sketches,’ by Mr. Harty.| fr, Louis Edger introduced three pieces by | 
I I N r I when the wi ’ : 


nd- | Zwintscher, entitled, ‘Siidwarts,’ on October 27, 











ia. . 1 i. ae ‘ } : . : 
' . Ludwig 1 Steinway Hall. On October 28, Miss Rosamund Le 
. ; gave a recital at Aolian Hall, and Misses Emmy Neuner 
oe hr | 1 t f the SOr river at ’ id 
¥, “ I On, SVEN At) and Hildegard Klengel, pupils of M. Pugno, played 
| ‘ to trod e the + . 
r '% = MM ; at Steinway Hall. Mr. Felix Swinstead introduced : 
, ) e by ss Etl ? } 
: , a : ‘ el | interesting group of his own works in the programme of ! 
Mr. Cobbett. It had all the > ; 
urns, ir. . nag 3 recital at Bechstein Hall, on October 31. Miss Jan 
_ ‘Pr = . "on Pa * "he! Wheeler brought forward a severe programme at “olia 
- = - ee We = » &N@') Hall on November 2, and played with considerable ability. 
Per \ \ t é tants \ I $ T ” Rack} ? 1 
“~~ . ; + we : Ir. Charl The chief interest at Mr. Backhaus’s recital, given 
I r Mi Will Wallace nd Mr } , 1 ¢} 
wah ; ; = = — — *| Oueen’s Hall on November 2, was the constitution of U 
t> t i 
pserbert Fryer. ; : t éfe programme. It 


was as follows: 


Scie Ml 
I 2 H N iber 13, a * Fantasie \ ‘ 
r I fort y Mr. Gr lle Cooke, \ } ( 
Mr. H. Pries Smith, were g heir first : , 
r \ rogramt led vocal quartets He ‘ ' » ‘ 
iS ] r) mo I Brahms. B \ 
The Wal rtet uyed wit reat effect at .olian ~ : 
I N r I Their progr included a Hung | N 
Mr. H n W 1, 1 Dohndanvi’s Prelude in ( p * Ra th 
t ,™ M QO Bh pianist. Miss Evelyn Winter (Bechstein Hall, November 7) a0 
\ I rogra 1 tted by the perb | Miss Ella Hackworth (Bechstein Hall, November 8) bot 
- rsburg ¢ t I tein Hall on November 15, | displayed considerable ability. 
f re, represented by Quartets of Miss Margaret Melville gave a recital at Queen’s Hall o 
= n D, and Tar ff in B minor, November 8, with the ( due en’s Hall Orchestra, under Si 


inn, 





| Ilenry Wood, and played three concertos—that of Schum: 





—_—_—_ 





Beetho 
This hi 
it had | 

Mad 





except 
of Bra! 
Madan 
and Fu 
Steinw 

A re 
Hall, | 





emoti¢ 
Mis 
(piani 
Rach 
Pro 
appea 
and sl 
Bra 
playes 
Thom 
joined 
clarin 
were 
Brahr 








varie 

On 
Edith 
Leke 
intere 


th 


e Sa 





a hig! 

Mi 
was | 
man. 
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Beethoven’s fifth, 

This had gaine sd ¢ 

it had no ex 
Madame 

except! 


of Brahms 


and Fugue, ¢ 
Hall, 


Stemway 


A recital was given by 
November 153). 





OTHER 


’s Suite in C 


rbert Sharpe) 


requirements were 
promised well for Mr. 
Miss Isoline 

at 

October 24 


with 


The concert 


and 
1 Rubinstein prize 


Gabrielle 


and others 


LECITALS 







, gave h is first recital < 
; and 
were 
answered 
Sharpe’s future. 
Harvey 


new work by Henryk Melcer. | A 
at Berlin, and, although 
ceptional interest, was quite worth hearing once. 
Leschetizky’s vigorous 
nal expressive powers were lavished upon the music | ot 
Bechstein Hall, on November 14. 
Madame Yolanda Mero played Bach’s Chromatic Fantasia A 
. ind Beethoven’s Sonata (Op. 109), very finely at 
on November I5. 

Miss Elear 


AND (¢ 


violoncel 


et at mes at | 
Bechstein Hall on ¢ sehane 24. | — - ——_—_——. 
Reathauvat Sonata in A (with Mr. ; 
is chief pieces, and their exacting 


with 


gave an a 
so, Hans Place, by permission of Mrs. 


ch M. Zacl 


second series of ‘ Concerts intimes’ a 





the work. It 
emotion, and wa 


) were 









*s Son 





olian 


enor C 


clarinet, violoncello, 


were heard at a 


us an occasion of « 
rar’s Violin c 


was charged 
s a technical 
Miss Adelina hia 
heard 
f at Becl 
Luiz F 
nce in England at 
,owed wide sympathies and wide 
| ita in 


t 
stein Hall on 


, 
1eras 





Mr. Chari’s Draper, 
in Beethov 
pianoiorte. 


asals 


sece ond 


xtrer 


to tl 
feat of < 


(violoncellist) a 


gether i 


Becl istein 


‘g it for pianoforte 


on Nover 


concert, 


Brahms’s Trio in A minor, Op. 114. 


A charming costume-recital of 


Eolian Hall 


ven at 
Dunn, Mr. Clive C 
Mrs. 
Harold de Bee 

1 Miss 


was ¢ 





vaned concert ¢ 
On November 7, 
Edith Heymann ¢ 


Lekeu’s Sonata in G 


interesting in the 


the same day and a 

a highly s essful de 
Misc 1 Elman’s re 

“ e all other 1 








urey, 
Hamilton-Soley 
r (voca 
Helen Mott (violone 
ut Steinway 
Madame 
rave 
wr violin 
anti on than 
» same 


given 





a violinist. 
at Oueen’ 





ncerto, with Miss Marie 
e, that was in many respects a new conception 


November 4. 


(violoncellist) 


who were 


folk 


front 
Flesch, made his first 
| Hall on November 15, with the 
methods and 
Beethoven and Brahms he 
| Continental reputation was justified. 
new series of ‘twelve 
management of Miss Mathilde 
Hall on November 16. Mr. 
Bechstein | singer, supplied the chief 
(violinist), 
| (bassoonist) also took part. 


10or Spencer 


o'clock’ 
Verne, opened at 
Reinhold von Warlich, as the 
interest. 
Miss Esther Kalisz (pianist), and Mr. 


-rank violinist of outstanding 
appearance in 


Wood and the Queen’s Hall Orchestra. 
made 


concerts, 


abilit 


y, Herr Carl 
England at 
assistance 


Queen's 


of Sir Henry 
In the Concertos 
clear that his grea 


Miss 





under the 
Eolian 


Erna Schulz 
lexandra 


A Sonata by Emmanuel Moér and a Concert-piece by 
ONCERTS. | Leopold van der Pals, both for violin and pianoforte, wer 
list whose name has introduced by Herr Gustav _ Havemann and Herr Johan 
the Royal College of | ‘*¥¥8™4" at AZolian Hall on November 18. 


a completeness that 


violin recital 
Broadbent, on 


ttractive f 
The complete trilogy of Mr. 
Hiawatha’ was performed by oe 
and Orchestral 


iarewitsch opened his Society on 


t 46, Berners Street, on | Gill's direction. 
ne interest. for he gave | Of tone and vitality, 
Fromm | Miss Aimée Kemball, 


and efficient 
Mr. 


1e full with passionate | (Organist). 

amazing virtuosity. |} ‘*St. Paul’ was given by the 
nd Miss Li ucy Polgreen Society at the Crystal Palace on 
n a Sonata by. M. | direction of Mr. Julius Harrison, 
: | able choral conductor. 





leridge 
Alexa 
November 1 
The choir sang with 


indra 


I, under Mr. 


assistance 
Gwynne Davies anc 
Douthitt (principal vocalists), and Mr. 


Dulwich 
November 


who is proving himself an 


t 


He led an extremely spirited | 


Tayl rs ‘Se 


Suburban Concerts. 


mg ol 
= 
noral 


Allen 


Palace ( 


all its familiar wealth 
was given by 
1 Mr. William 
G. D. Cunninghan 


Philharmonik 
4, under the 


erior 


le his first | nce that more than upheld the traditions of the Society. 
Hall No , > ' "6. The principals were Miss D« ra Gibson, Miss Violet Williams, 
au ou Nwovemoer % | Mr. Frank Webster, Mr. F. Tabois and Mr. W. Waite 


ability. | Mr. M 
and clarinet was|  - 
nber 6, by Miss Ada 

= ? 

subsequently | 

en’s Trio in B flat for 
The players 
on November 17, in 


Klickmann was the organist. 


MUSIC 


same 


(FROM OUR SPECIAI 


Mr. Gregor, the new m 


and folk-dances 


-songs 





















arrangements for Nove 
Herr Bittner’s new opera, 
young operas, ‘ Le LZe 1 l 
Seraglio’; the 
given at the} Lehnert. In December we 


included an|de Notre Dame.’ 


s Ha on Noveml 


remarkable 


er 9 





¢ 


anager oO 





CORRESI 





IN VIENNA. 


ONDI 


the In 


NT.) 


iperial O} 





h > ] ) yakes very imtr ment 
on November 6 by Miss Beatrice | house, works very hard, and makes every improvement 
_ . ° j vive > ] ay yUSIC season its icient 
and dancers, adult and juvenile. = tend to ty un - megane = ical season it I 
a splendour. provides us with new singers and new 
vianist), Miss Pauline Theurer and | SP*©MGCUr = = 4 ‘ - S ; 
. . operas. We had the privilege of hearing Caruso, which was 
ists), Senor José Gomez (violinist), a t we > . 
Tee Ae } a real treat. The Viennese always appreciate this perfect 
llist), took in a much : 1 lat 
1] y } ” singer and actor. Of course Weingartner ind U late 
Hall on Novem! 2 Wer: . : : : 
3 Gustav Mahler bestowed more a ition upon the orchestral 
Henrietta Schmidt and Miss | 5 a : 
j ’ than upon the voc engaged Hans 
Eolian Hall, a performance of} p- ), he llot 
, , Richter, and we the mary yu 
and pianoforte that was more r , } f 
: ; performances whic! ve absence « 
In the realisation. On tl reat nductos , 
his greatest conductor. 
all Miss Margaret P , ea 
hall Miss ] m: 
: largaret rior made month pr wides new d 








It) shape of Mr. Hugo Wolf, * Verschenkte t 
Douglas Tayler’s fantasy ‘Uncle Remus.’ The | ‘The Devil’s grandmother,’ ‘Aphrodite’ by Oberleit! 
poser draws th vantag nd with perfect artistic Siegfried Wagner’s latest work, ‘ Banadietrich.” Bak 
: t, of tl is me of them piquant a new Russian bat itone, has been engaged for severa 
d by the He directed the periormance 1D | as also has Mile. Bland. ; 

erson Emmy Destinn an e given a very successful 

An enjoyable smoking concert was given at Hamilton | concert, and Slezak, the « brated tenor, will give a concert 
Hall, E.C., on November by the Great Eastern Railway | before his departure f olitan Opera, New Yor! 
Musi ul Society, under direction of Mr. W. Johnson | Giordano’s opera, ‘ Siberia,’ was given at the Volksoper wit 
Galloway. The chief ire was the performance, for the | great success. It is very interesting to Director 
turst time with full orchestral accompaniment, of Mr. Julius | Rainer Simons knows how to excite t iterest of 1 
Harri m’s * Viking song’ for male-voice choir. The work is | Viennese public, by continually brit g new eras and 
‘ull of stirring and picturesque effects in small compass, and is | new singers to their notice 
of a kind to appeal to both musicians and choralists. The | The new light operas have not all been successful, so 
orchestra gave an exciting performance of the Finale of | we are looking forward to hearing Lehars new work, 
Tchaikovsky's fourth Symphony, and Miss Dorothy Webster | ‘ Eva,’ which will make its appearance shortly 

and Mr. Dan Price sang. | a EISNER-EISENHO! 
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t dingly stre amat 
erably augmented the 
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eans to have diminishec 
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hi wit warl t 
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Lig I e eq 
\ rably d character 
I ts, W hen 
t r rurie } 
‘ princi} 
etter serv 
Miss Elsi 
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Ble 
Ir. 


J. A. Cotton cond 
W. Perkins rendered valuable help at the organ. 





I 
1886. That it stood it 


form an 
uving con- 
in every 


ressive rendering of Sullivan’s 


egend,’ in 
years by no 


yularity, although it was 


s test well 


shown by the splendid reception 


dien e present. The 


i expression, securing 





ling ‘O pure 


he 


s the committee could | 
ts were Miss Els 
la), Mr. Walte 





by Sir Hube 
ly sung by 


ted with care and 


ne of our foremost pi 
Music, gave in the large Lecture 





Ss 


nstitute, on October 21, a 


commemoration of the 


Mr. Max Mossel’s firs 
t season, given in the 

October 26, at whicl 
d. Dr. 








» choir sang 


a beautiful 


1 evening hymn, ‘O gladsome | 


in heart.’ 
orchestral 
ive matter, 
vardly have 
ie Yardley 
r J. Otley 


lard (Lucifer). ‘The 


rt Parry’s 
the cheir. 
judgment, 


anists and 


pianoiorte 


> centenary 


t Drawing 
Gr osvencr 
Dr. Georg 


Henschel, 





es 
Mendelssohn's oratorio ‘ St. Paul,’ first heard in Birminghan 
under the composer’s direction at the Triennial Musical 
Festival of 1837. Mr. Facer steered his forces through the 
labyrinth of the by no means easy score with commendabj: 
efficiency, securing on the whole an intelligent performance 
admirable in tone, precision and phrasing. The solo parts 
were well sung by Miss M. Phyllis Bradley, Madame 
Marguerite Gell, Mr. William Burrows and Mr. Peter Dawson, 
Valuable help was given by Mr. C. W. Perkins, the city 
organist. i 
The Birmingham Philharmonic Society’s second orchestral 
concert of the season was given in the Town Hall o 
November 8, under Mr. Percy Pitt’s conductorship in place 
of Mr. Thomas Beecham, who was prevented from fulfilling 
| his engagement on account of indisposition. Mr. Percy Pitt 
however, proved himself to be a master of his art and realised 
}some poignant and effective performances of Beethoven's 
}second Symphony, Tchaikovsky’s Fantasie ‘Romeo and 
Juliet,’ Dvorak’s symphonic poem ‘ The golden spinning 
wheel,’ the ‘ Hebrides’ overture, and pieces by Debussy, 
The Birmingham Choral and Orchestral Association’s 
performance of the ‘ Messiah’ attracted an overflowing 
audience to the Town Hall on November 18. The choi 
and orchestra admirably discharged their duties under Mr. 
Joseph H. Adams’s conductorship, and the work done by th 
principals, Madame Aston, Miss Clara Winwood, “Mr 
| Jesse Hackett and Mr. Thomas Howell, was quite satisfactory 
Mr. C. W. Perkins was the organist. . 





| 


BOURNEMOUTH. 

| The current musical season is now in full swing, and the 
| weeks are filled with musical doings of undeniable interest 
| Some very effective playing by Mr. Dan Godfrey’s Municipal 


agnificent selection of | Orchestra has been forthcoming at the excellent series of 
Is, delivered with perfect | Symphony Concerts, and the works chosen for performance 
hrase its characteristic mean ng. have been selected to meet the diverse views of the various 


|}sections of the public. Symphonies by Beethoven (the 


|C minor and the Seventh), Rachmaninoff (in E minor), 
| Kallinikoff (G minor), Arnold Trowell (E minor), and 
| Brahms (the Third and the Fourth) have been performed 
The concertos have been’ Brahms’s Violin concert 
(Mr. Louis Siegel), Liszt’s Pianoforte concerto in E fiat 
(Miss Tosta de Benici), a Violoncello concerto by Jules 


forte recital in the ‘Tows Hall de Swert (Mr. Arnold Trowell), Violin concerto No. 9, by 


rt opened with Brahms’s Sonata} Spohr (Mr. Charles Fletcher), César Franck’s Symph« nit 





vourite pianist in the Midlands, 
of Ch pin’s second Sonata 
and r | s. Variety was 
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cr Was! 


>| Orchestra); Backhaus; Miss Adela Verne and 


| Variations for pianoforte (Mr. Vernon Warner), Boéllmann’s 
| Violoncello variations (Mr. Felix Salmond), and Tchaikovsky's 
Violin concerto (Mr. Anton Maaskoff). Dr. Ethel Smyth's 
visit to conduct a performance of the Overture to her oper 
‘The Wreckers’ was a special feature of the concert 

November S. 

Among other events which have taken place lately have 
been concerts by Mr. Watkin Mills and party ; Messrs 
Kreisler, Casals, and Bauer (chamber music recital); 
| Madame Marie Horne and party; Mr. Charles Clark 
|(Wagner concert in conjunction with the Municipal 


| 
| 
| 








Madame Tetrazzini and party; Mlle. Alice Vet 

| party ; Miss Elena Gerhardt ; Herr Fritz Kreisler (orchestral 
concert}. 

For those who have a taste for musical zsthetics, provision 

by Mr. T. W. Surette 

Last year’s series of lectures on ‘ Great Symphonies’ proved 

much of an attraction that Mr. Surette was induced t 

give a second series this season. The _ illustrations by 

Mr. Godfrey’s orchestra materially help the lecturers 


interesting discourses. 


has | } made in a course of lectures 











g 
Reference must not be omitted to the conspicu 
successful inauguratior f the newly-formed Municiy 
Choir, which took place n November 14. Edward 
German’s ht opera ‘ Merne England’ was the 
chosen for sunching of the venture, the choir rend 
the ry music with much vivacity and_ spirit. 





composer ‘conducted, and the principal soloists were Miss 
Rachel James, Miss Gwladys Roberts, Mr. Sam He mpsall, 
and Mr. David Brazell. 


Mr. Charles Bishenden gave a concert-lecture on ‘ Henry 
Purcell and singers of his time,’ at 105, Oxford Street, on 
November 2. 
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BRISTOL. 
Bristol Royal Orpheus Society and the Gloucester 


is Society gave two combined concerts in their 





On | 


Mr. Clark at 
October 24, the Bristol Choir went to Gloucester and, with | 
she Gloucester forces, sang at a well-attended concert in the | 
Shire Hall. The duty of conductor was divided between | 
Dr. A. H. Brewer (conductor of the | 

The programme iucluded two part-songs 
Williams, the composer directed, | 


Riseley and 
Gloucester Choir). 
Mr. C 





Lee which 


\endelssohn’s ‘ Thou comest here to the land,’ and Grieg’s | 


g 
nnung,’ accompanied upon two pianofortes by Dr. 
re ind Mr. Williams. Songs were sung by Miss Ethel } 
larris and Miss Gertrude Winchester. On the following | 
} combined choirs sang in Colston Hall, Bristol, anc 
1. So gratifying were the 
others of a similar | 





was repeat 


concerts that probably 





uracter will be given. 
\t the Victoria Rooms, on November 1, a large audience | 


sted by a performance in which Miss _ Lilian } 





;} gave a 


jin G (No. 50), and Dohnanyi’s Quartet in D flat, Op. 





TOWNS. 


DEVONSHIRE 


Choral events have not yet become numerous, most of the 
being engaged in preparation. The class at 
Plympton, trained by Mr. David Parkes, sang in very good 
tone in Mendelssohn’s ‘Hymn of Praise,’ with small 
orchestra, on November 7. The Isca Glee Singers gave their 
fourth annual concert at Exeter on November 10; and on 
November 15 a cantata was sung in Barnstaple Music 
Hall, by all the members of Bands of Hope in the Borough, 
conducted by Mr. E J. Labbett. 

A new organ was opened in Ashwater Methodist Church, 
on November 2, by Mr. H. M. Guest, of Exeter ; and on 
November 8, in connection with a jubilee commemoration at 
Northernhay Chapel, Exeter, Mr. H. Moreton (Plymouth) 
fine organ recital, Miss Linford Browne being the 
vocalist. In St. Sidwell’s Chapel, on November 16, Mr. 
Lee, of Jersey, gave an organ recital. 

The Haydn String Quartet located at Torquay gave their 
r 26, performing Haydn’s (Quartet 








sixteenth concert on Octob 
15. 
Miss Beatrice Heaviside 
assisted 


Miss Eileen Buck was the vocalist. 
Mr. ¢ I. Heaviside (’cello), were 





(contralto), and 


ore .) J -the : cs orene kins the | - on. 
Hawkins play¢ ng harp, ~ 9 Sc! —— Kin Th }on November 11, at Torquay, in a vocal and instrumental 
rnoforte in S t s as -alis | . . . ¢ 
rte, and Ir. eens ‘ Ex wards Was VOCAIIS. ' | recital by Mrs. G. H. Handford (pianoforte). A Fantasie 
, season of the Clifton Chamber Concerts commenced on | suite for pianoforte and ’cello, by Mr. C. T. Heaviside, was 


: concert given at the Victoria Rooms 
| attended. Changes have occasionally been made 
the constitution of the Quintet which is at present 
nposed of Messrs. Herbert Parsons (pianoforte), Maurice 
\lexander and Albert Morgan (violins), Albert Best (viola) | 
Percy Lewis (violoncello) The principal compositions | 
n were the Quintet in F minor by Brahms (Op. 34) | 
vak’s Quartet in G (Op. 22) for strings, the latter | 
played publicly for the first time in Bristol. 
Madame Elder Fogarty (contralto) gave a concert at the 
Victoria Rooms. She was assisted by Miss Alice Perkins | 
. Clive Thomas (vocalists), Miss Jenny Meid (piano- | 
1 Mr. Arthur Angle (violin), from Cardiff. 
On November 18, the Bristol Choral Society gave their | 
The work 
soloists being 


Turnpenny 


er 2, when a 










On November 8, | 











rst concert of the season at Colston Hall. 
was the ‘Faust’ of Berlioz, the 


Manson Mr. Henry 


rformed 
Miss Mabel 





argaret), 








c 


‘ The Creation,’ under 
Choral 


played, and Miss Heaviside well-chosen selection 


sang a 


ot st ngs. 


Concerts of the miscellaneous order have been given at 
on November 2, in aid of the Axe Vale il 
m November 9, in aid of the District 
I Miss Marie Belton, 





Seaton, 





Society ; at Dartmouth, 


Nursing Association, the artists being 





essrs. ‘alter Belgrove an a ike, nh the n 
M Walter Belgrove and C. G. Pi with the Newt 
Male Quartet ; and on November 13 at Paignton, arranged 
< 3 y g 
| by Mr. Wilfred Taylor, with a small orchestra. 
A week’s repertoire performance Of opera was given al 


Exeter, November 13 to 18, by Signor Castellano’s Italian 
ompany. 

CORNWALL. 
Musical Society has be 
the direction of the Vicar. Torpoin 
November 3, 


Padstow en revived, and is studying 
t 


Ass gave a promenade 


ciation, on 














ust), Mr. William Thomas (Brander), and Mr. Robert | a Caan _ nport of it The fine 
T ' ’ > 1 - concert a mavesend in support its ne | 
Burnett (Mephistopheles). Band and choir numbered 500. 1 ae are Pennie’ mone 
i Meek Ws i : te. Risel Male-choir Association, with Truro People gave a 
. Harold Bern was leader, and 5 orge Riseley : : : mons” , 
if aro > ir " es int I 7c x‘ NISC} concert on N wember 13 inder th conductors ip of Mr. 
rected the performance with ability. : : , Slate 
perfor nce la } Wallace C. Smith, assisted by s veral vocal and instrumental 
—_—__—__-_ soloists. Golds \ Wesleyan Choir sang Gaul’s 
DEVON AND CORNWALI j canta uth,’ , conducted by Mr. John 
, I Al Al d shes IR oe he | Océ ( ir sang 
VC . il . 
rHE THREE TOWNS. several of the mo t pieces in their 
. épertoire at on November 15, 
A season which promises to be exceptionally busy is now | '¢Pertolre at a , x ‘ ‘ Lisl )' 
, , ~ i id of fun ts for tl Askeard 
full swing, and the past month has been one of unusual | aid of a fun : ‘ af the 
terest. The Misses Smiths’ enterprising and i tant Temperance Band ; an effort which is a direct result o } 
scheme of chamber concerts. involving visits t th by | Cornwall county music competitions. Mr. David Parkes 
" . | ] te 
utists of the highest rank, was inaugurated on October conducted. » ‘ell 
‘ The } In aid of Gi 1 miscellaneous 





ya vocal recital by Dr. Georg Henschel. 














Stonehouse on November 7° 
On November 1, concerts of miscellaneous character 
1 at Pennycross and Crownhill respectively; and on} \ 


‘ovember 14, Mr. Albert Do 





it Roman Catholic Cat}! l at Plymouth) organized a | 7 
programme of music of good standard in connection with a 
resentation to the Bishop of Plymouth. \ 


| 
| No. 2, in 


were | included, 
cently appointed organist | Cu 


Munro, an 





vember IT, at 

















subscribers who supported we shall hope to increased, | ©O" ert cee Som Cheatin Male 
it it was the right kind of idien one sufficiently | >tytans, gl - Soggy, we we shgggees 
erested to desire to be edified and educated. The only| Quartet. St. Petroc’s (Quartet sang at Bodmin, 
ther chamber music event was a visit of Messrs. Newstead the Ke st a” ol = be : — wee fusic 
| Zacharewitsch, who gave a pianoforte and violin recital | Competu 1 capable little orchestra - a — 
n November 16. was conducted by Mr. J. Williams, and Messrs. Charles 
The first of Mr. R. G. Evans’s symphony concerts, Saunders and Watkin Mills sang songs and duets 
November 3, was made memorable | y an impressive per on - 
rmance of the Beethoven C minor (No. 5). A big success |} am 
was made also by a young contralto vocalist, Miss Eileen Buck. DUBLIN. ’ 
To give his men of the Royal Garrison Artillery band work I} Royal Dublin Society cl r musi recital 
nterest, and to also inte Mr. R. G. Evans} commenced on O r 30, with a p rte al by 
Ss org ed a series ¢ ‘erts on Saturday | Madame Carre‘to, who played before the largest ( 
gs ut popular prices the first of these, | ever assembled 1 the | ture T ure 
November 18, justified the venture. The ‘Jupiter’| The Sunday Concerts have been in wing Su 
phony of Mozart was selected by Mr. J. W. Newton as | October 22. The or stra, under Dr. Esposito, hav Lye 
hief work at his first symphony concert of a new series | the following symph« s: Mozart in G1 r; B V 


Vilhelm] anc 





| } 
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ed for the week commencing | Haydn’s Violoncello concerto in D. In this and in som, 
solos M. Casals’s playing evoked great enthusiasm. The 
Orchestral Society gave the | Symphony was Tchaikovsky’s No. 4, in F minor, whic} 
in the Gaiety Theatre. Dr. | received a fine interpretation from Mr. Mlynarski. 4 
me it included Beethoven's | novelty on the programme was Georg Schumann’s richh 
1 scene from * Die Walkiire.’ | scored overture, ‘ Lebensfreude.’ ' 
rable debt to meet at the The Saturday Popular Orchestral Concerts were res 
umittee have asked for|on November 18, before an audience of very encou 
‘ dimensions. " programme, cast generally on 
1a series of popular orchestral | lines, included Beethoven’s seventh Symphony 


Abbey 


TI 








Madame 
ontributions 


pl 


Blanche Marchesi was so] 
to the programme ) 
The only other events t 
local vocalists, 
*, and the 
fine org 
Beard in 


overture to *‘ Oberon.’ 
vocalist, and 


veatre ; they 
her Cc 
j the audience much 
| recorded this month are re 
| Boyd Steven and Mr. 
recital by Mr. J. E. 


erected by Me 
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Norman & 





The choral societic 
. programmes. The 
. “se ' | Festival held recently 


n the spriag. 


the district are busy with their 





zers of the successful Competit 





| lace 


concert of the Philharmonic Society, on 





October 24, is memorable as the occasion of the first visit to 
Liverpool of M. Rachmaninoff. His acceptance of the 
Society’sinvitation roused anticipations which were p! ral 


I} rifted 


$ third 


say 
Ru 


realised. 





composer appeared as sol 





Pianoforte concerto, 
was directed by Mr. S. 
f his second Symphony 





¥ were new to Liverpool, and both made a 
highly favourable pression, especially the Concerto, as 
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! I Ysay s interesting t engrossed audience as it was unmis 
for t enjoyable to t rformers., With Miss Edith Evans, 
S M rt Mr. Lloyd Chand d Mr. David Brazell as _ vocal 
! r | princiy | the wer excellently sung, and 1 t 
I] 1 Mr. J ral music, t! lities 
l M Bb f ton vigour ilways 
I ( I cr heir Mr 
G lier Akeroyd, the orcl ture 
( ral ol worl l Be 
r 14, wi tl t} it f principle, was excellently played. Thi 
M rs] le a| part of the programme included the ‘ William Tell’ Overture, 
was | and Edward German’s Coronation March and Thanksgiving 
| performancs f' Ilymn, heard for the first time here. 
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ts on November 14 was devoted to the grateful 
the old masters, exemplified by Cherubini’s 
? +} 


reon’ Overture, sSeethoven’s Triple Concerto for 
rte, violin and violoncello, ‘ Ballet Suite,’ Gluck 


att], and the ‘ Magic Flute’ Overture. In the Concerto 


parts were d t he three admirable 


Messrs. Edward 





n November 
Op. 20, by 





nced with the Symphony in B 





4, con » 
Ernest Chausson, a mediocre work, no means fitly 
resentative of the modern serious French school rhe 





der of the excellent orchestra, Mr. E. A. Garrod, played 


leverly in Joachim’s ‘ Hungarian Concerto.’ Conducted 
Vasco Akeroyd, Svendsen’s ‘ Zorahayda’ Le 


yrés-midi d’un faune’ received commend 


ende, 








he Hallé Orchestra visited Liverpool on October 21, 
n they were conducted by Mr. Michael Balling, who 


ful reading of Beethoven’s seventh Symphony, 





especia fin unces of Wagner’s 
rture, ‘ Siegfried id the ‘ Bacchanale’ 
iser,’ in whicl of sixteen femal 
s, st ned out of sight, sang with very 
Mr. M Elman g¢g 4 memorabl 
m 1 gifts as a violinist at s recital 
Among recent events deserving note was tl 


} Misses McCuliagh in the Yam 








r 23 e pr 1 with 
‘O sust Helena (j forte 
5 Isa el li . I {V y] ne ind 
ui! solos cleverly pl 1 hese a plished 
rs. The songs by Miss Edith McCullagh, who isa 
g lieder singer, completed an attractive programm 
r. Plunket Greene, ym par by Mr. S. Liddle, ga 





mem 


programme of the third of the Symphony Orchestra | MANCHESTER AND DISTRICT. 























Prior to the inauguration of the Hallé season, of w 
brief mention was made last month, the executive took the 
somewhat unusual step of inviting the subscribers to meet 


them in the Lord Mayor’s parlour, there to hear a statement 





as to the executive’s intentions f{ 


E. }. Broadfield, the chairman, ay 





ery pe ssimistic 


re extensive 





support of the . complete 
suspension. Mr. Gustav Behr 
amongst other things report d 
vears the income fi t 





ment was urg 


More democratic man: g 


it that this executive believes in a 


























executive, which was itted, ir 

(Dr. Brodsky) amongst its f m¢ 

he orchestr ad n ed ) t 

Liverp yl sed t ir bsen 

Wan { Z \ 1 t! I t 

ganization, radical and drastic re 

for an artistic business which was losing y and 

prestige. They w e ¢ ittee 1 ! sed [ror 

five to eig ri aq t st « represent e fron 

the band paid per: € secretary (also « rom tl 

orchestra) in pl he present Sec! I Other 

reforms ad ted were paymen r admiss ! irsals 
ind o l S lor y vaca Ss rring tl 

ste oft xIsting rrangement wher stud ts 

of Royal M ster College of Music | preferentia 
reat t S ents woul ! gr post 
t tl s] l ! ly take their W 

any ther pp 5 f seas S \ S 

which Mr. Bi wa r ] ¢ . \ 

that, whate els y | | t A I n 
teres ar ° 1 l I I 








‘iM ; 
H 
if 
I 
| rt 
I If 
( 
I W 
I 
“ 
N 
{ 
1 , 
} 
w 
( N 
“| 


THE MUSICAL TIMES.—Decemper 1, 1911. 








in speeding up a movement to such an extent | power of young England to write music far removed from 
k ar instrumental articulation an impossibility, | academics. Mr. E. L. Bainton conducted with commangdipe 
en hay d in the course of the work, and the | ability. . 
sh w vild rush. No choir, with only one In the evening, a little girl of twelve, Margaret Fairles 
Id ‘1 t such a pace. Weingartner’s dicta | gave a violin recital, and played with an ability far bey. 
ssively fast and slow /em/é deserve more attention | her years. Mr. E. J. Potts sang songs of Strauss ap 
Fried. Vaughan Williams. 
1 progran betrayed the same predilection for The next night Principal Hadow lectured to a pubj 
y graphic ‘ progran music ’ as typified in Liszt’s | meeting organized by the Free Church Musicians’ Unio; 
| nd Berlioz’s ‘Symphonie fantastique.’ | The topic of his address was one upon which he is a greg 
Liszt work with the utmost success—firm | authority, ‘The choice of Church music,’ and it wa 
g » lurid lour, and impetuosity that | delivered in his own inimitable way. The trend of }js 
lience to its feet at the close of the triumphant | remarks may be gathered from the names Tye, Byrd 
rbaric s dour of the scene was most vividly | Gibbons, Purcell, Attwood, Walmisley, and S. S. Wesley. 
Cer ‘Mazeppa’ never came home to a| anthems by whom were well sung by the Jesmond Wesleya 
sion. At the previous concert | Choir, conducted by Mr. J. Heywood. , 
Fried’s y for the music of Berlioz, and the Miss Stockmarr’s powerful pianoforte playing was we 
f the Sy ny nly accentuated the} displayed in Chopin’s B minor Sonata, and the Ba 
M: Cart introduced the second} Busoni Fugue in D, at the first concert of the Classica 
rto of her former pupil, MacDowell. Society, on October 30. Although obviously not in 
( ris sily work on Bantock’s unaccom- | form, Miss Ellen Beck gave vigorous rendering of songs 
t i sj rm, three of the four| Strauss, Brahms, and others. The Wessely Quart 
lt y being i hands of the choir, and the | appeared the following Friday at a meeting of the Chamber 
! y the beginning of December. The | Music Society, and contributed Beethoven’s ‘ Harp’ quartet, 
' ' slow movement (No. 2, in | three light Novellettes by Glazounow, and Ravel's Quartet 
rts I s) d the second week in | which grows simpler on repeated hearings. One of the bes 
W thoroug . that his ideas are | concerts given by this Society was provided on November 10 
' \ f mselves, and the choir | by Mr. T. Dunhill (pianoforte), Miss M. Hayward (violin), 
prepa t It is interesting to | Mr. Frank Bric (viola), and Mr. E. Mason (violoncell 
$ set rtions of Swinbur Three modern British compositions were given—a pianofort 
! l ur 1 it be from any choral | quartet by Mr. Dunhill, a charming Trio by Hurlstone, 
I W ly a ‘sketch’ for « work | and an imaginative and highly interesting Phantas 
r 1 des the s Quartet by Mr. Bridge. Both performers and wor 
f t t dist created much enthusiasm. The concert concluded wit 
djud g my Brahms’s second Pianoforte quartet. 
\ rs ago, *‘ Wher I On November 8, the choir of Elswick Road Wesleyar 
real ral s was’! Church gave an excellent performance of Parry’s ‘ Judit 
ri here w Bantock evening given by| no light undertaking for a church choir, and one wl 
M S t rrangements being made by | brought much credit to the conductor, Mr. George Dodds 
( W h the composer took a| Mr. Wall led a body of strings, and Mr. H. Y. Dodds 
rt imilar nature has before | presided at the organ. 
r I ven l re On the ing evening the Choral Society at Whit 
( S ler Mr. W. S.N itt, sar Bay gave, rchestra, Boughton’s intense 
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g 1 Coleridg 
re 1 * Lost Leader Bainton conducted his clever little part-song 
g 1 w Professor I I of Semmerwater.” Mr. Frank Mullings wa 
last chora g t es st, and declaimed tious enthu 
Oskar Fried was an interested ir 
t re | urd sing 
) Con y Hall 
t 3 sised is 
t wher r 1 
lay in preparation. 
I t w big t dedication services 
‘ ! late 4,000, | the en in on November 5. Thirt 
‘ ( th recitals | organists have attracted larg 
dience be, because of, exceller 
‘ I sl ded | progran ofty aims, 
I r,’ * Trist } 
M ter - , = _— 
ty NOTTINGHAM AND DISTRICT. 
: An opportunity was given to lovers of music in Nottingha 
M rs w d|to hear Madame Tetra ion October 26, when she 1 1 
| Mr. Ernst | 2 rty recepti« her singing W ously applauded, 
Mar rve d she was ably supported by Mr. Alfred Webster, Mr 
' ev Robert Ra Miss Lillian Berger 
c lto Mr. | ( alist pianist), and Miss Ed 
t tist 
r Orr l’s, Tr p ¢ necert f the re-cor structed Long E 
r that Mr. Maver 1 Sc ty proved a great su ss on November 7 
Under tl idar ind training of Mr. F. Mountney 
: tl rchestral items, including Schubert’s ‘ Unfinis 
: Symphony,’ Weber’s ‘ Peter Schmoll’ Overture, and Gnieg'’s 
NE AND DISTRICT Peer Gynt’ Suite, were admirably performed. 
t n with a It is long since the I Sacr 
October 27. | Harmonic Society ha —_ 
portant item. | in the performance of Coleri Taylor's * Hiawatha” 01 
‘Symphonic | November 9. i little more ‘tenor’ l th 
| her male voices and a keener attack in t ul 
r showed ha mproved the worl The orchestra Ae 
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1 from work, nowhere more noticeably than in the string] String quartet in F with its ultra-modernisms was coupled 
° The solos also received admirable tre — with Smetana’s well-known and popular ‘ Aus meinem 
Miss Carrie Tubb, Mr. Alfred Heather and Mr. | Leben’ and the fragment in C minor of an unfinished 
I Rober tt. Mr. Allen Gill is to be congr: a on | quartet by Schubert. The mixture of old and new is, it will 
e) the success of the work, and it would be unfair not to| be seen, a pleasant feature of both these series of chamber 
sa mention Mr. Wynn Reeves, who led the orchestra for the | concerts, and it also characterized a concert given on 
November 15 by the Edith Robinson Quartet, consisting of 
Du ond Nottingham Subscription Concert took place | four ladies, who played Reger’s Quartet in E flat, Brahms’s 
n mber 15, when an excellent programme was B flat, and Mozart’s famous Quartet in C, with much force 
gr presented by Miss Elena Gerhardt, Mr. Maurice D’Oisly | and a remarkably sympathetic ensemble. 
Wa 1 Mr. Dalton Baker, vocalists, Mr. Felix Salmond| On October 23, Miss Ella Child devoted a pianofort 
violoncello), and Mr. Benno Moiseiwitsch (pianoforte). recital to Liszt’s music by way of celebrating the occurrence 
Herr Fritz Kreisler visited Nottingham on November 17 his centenary on the previous day, and introduced some 
. ind an ng his « * items were Mendelssohn’s Concerto and | unhackneyed pieces, including the remarkable variations on 
1 Recit and Scherzo for the violin alone, from his own|the theme of Bach’s ‘Crucifixus,’ one of the Petrarch 
» vocalist was Miss Roma Tremaine | Sonnets, and a * Canzonetta’ of Salvator Rosa, all of which 
" a she played with exceptional brilliance of style. Another 
SHEFFIELD AND 1 DISTRICT. |clever young West Riding pianist, Mr. Herbert Johnsor 
3S The Sheffield Promenade concerts have started the third | gave a recital on No e played most 
g n h more hope ful prospects than at any time since | artistically a more of pieces, the 
s r ince] three years ago. A competent professional | names of Bach, Brahms, Chopin ar ‘ being conspicuous 
ar rchestra of about sixty-five players has been organized, and a|/among them. At tl 1 Evening, on 
re extel scheme of rehearsals has brought about| October 24, Mr. peared, ind 
reased cohesion and more highly-finished performances. | accompanied a num sitions, songs, 
Two concerts have already been given, under the direction of | pianoforte and_ violit second, on 
Mr. J. A. Rodgers. At the first, Beethoven’s Symphony in | November I r belated first 
t C minor, Weber’s ‘Oberon’ Overture, Elgar’s ‘ Sursum | appearance and pl a typical recital programme 
rda,’ Walford Davies’s ‘ Solemn Melody,’ and other works | of which Beethoven’s *‘ Appassionata’ Sor uta_ was the most 
were given. Miss Tosta de Benici played with incisive | important feature. At their recital on No er 17, Messrs. 
nce in Liszt’s Pianoforte concerto in E flat, and Miss} Maude and Mason played violin and pianolont sonatas by 
rtrude Blomfield sang songs by Mozart, Scott, and Ronald | Schumann (D minor) and Beethoven (G major). Miss 
S th great charm of style. At the second concert the | Blanche Tomlin was the vocalist 
ny was Haydn’s in G (Letter V), and the Concerto] Leeds is to have much more than its usual allowance of 
, s Tchaikovsky’s for violin and orchestra, the soloist being | opera this season, and already the customary visit of the Carl 
Maaskotf, whose vivid rhythmical style is well | Rosa Con npany, which opened on October 30, and the first 
with Tchaikovsky’s strongly ke 1 periods. Grieg’s | visit of the Quinlan Opera Company, on N iber 20, have 
rming Lyrische suite, Sm tana’s overture to ‘The|to be chronicled. The former presented nothing new, for 
red bride,’ and shorter pieces by Elgar and Mendel Issohn idmark’s ‘Queen of S i.’ they introd 1 to Leedsa 
leted an in ng programme. Miss Lily Crawforth Quinlan C gay r the first time at 
ganum wee ary. adie } ess. s ‘Girl of th len West 1D ssy's 
I Sheftiel nion select ing Olaf’ hous litt S ( lyrique,’ s he styl t 
I rs oncert, given in the Albert Hall 2 rfon PW r’s ‘Tristan, 
Novembe icert furnished an opportunity for s N l i Mr. J Coates t 
I eal ‘tor of Dr. Henry Coward. That was yurse ft thing 
getl incement of his marriage during 1 the: ] I{umperd s ‘ Hansel l 
previous week, secured for the famous choir-trainer a | Gretel’ was exceedingly w 
Ire eption , Saga evidently appealed | BRADFO 
t drar thel su S. The hac . > 
sly sung the work and knew efie e B ag — > ones 1 N ‘an 
g y point ar ir. Hallé Or stra ve a chal g 
V t being exaggerated the expression was made vivid, ny ae y. the effect of 
hoir proved to be the most successful division of the ; ‘ / - 
ming force. lhe soloists were Miss Laura Evans ts. Mr Kr sles red a4 st 
\ s, Mr. Alft ut ind Mr. Robert Charlesworth. | a . which y fi 
\ g ent - Pa rcl a aw played very ding was gi Cn Maveusves t Br 7d Perma , 
( rts of the . weeks have c be tiene Oschesten began a & af Segoe nedhpags ~~ s08e ; ” 
, , : t es that each c rt is to ler a different I Mr 
y the Oak Street Choir (Spohr’s ‘ Last Judgment > } t] 1 ] 
' > Landon Ronald was to | ) he firs vas disabled 
r Mr. Joseph Armitage); the Endcliffe Wesleyan ip Mr. Juli Cliffor | ’ 
Choir (Mend yhn’s * Lauda Sion ’—conductor Mr. sO yyeraer toca 3 Rage} eel see : 
I J] - tpital performances of Saint-Saéns’s ‘ Rou l’Omphale, 
Laycock); and a pianoforte recital at the Grand } 1 
Mr. Edward Isaacs. Ede urd Germat ee genta : 
rom Te¢ G. Mr. J D was 
YVORKSHIRE., violinist, pathet 1 for © pages - 
LEEDS. f the sol kv's ( I I Bradfor 
I Leeds Philharmonic C rts began on October 25, Old Chor dn’s Creation Or r 24, 
: n the Hallé Orchestra came over and took part in an der Mt rship. Miss I y Breare’s 
ghly interesting programme under an excellent temporary | ©XCe#ent ¥ - eye er. 
Mr. M 1 Balling Elgar’s Violin concerto was | S°Prano par 1 Messrs. ( s R rib 
l lto I ls by Mr. John Dunn, who was at | were ell int ner | ipal parts, On O € 23 
1 gave a fine readit of the solo part, while | Mr. 5. M ig] 1 Well-known | i l S 1 Vv 
s eighth Symphony was another feature of the | one much 1 5 town "4 , ' 
rami For the rest, chamber music has had a rather | # S€tles Of 1 Is at w 1c, W Mr \. E. D ' 2 
| re of attention at Leed On November 1, the viol list, purposes lay IB n’s \ . . 
(Quartet, augmented for the nonce into a string themsely tL musical ed By way SS 4 
t by a second viola, gave Brahms’s Quintet in F | Comprehension of tl LuS owe , — 
Up. 38), and Svendsen’s Quintet in C (Op. 5) tog . with | the sonatas w 1 sl wide u | rom 
pleasing variations from Dvordk’s in E flat. The | the occasion which has called it fort 
rmances iched a high order of excellence, and OTHI NS. 
iS wuudiences indicate that these concerts ar On November 2, Miss Fanny Davies appeared 
tated. On November 8, the older established Leeds | Wakefield Chamber Co rts, and played a I 
remian Concerts were resumed, and Ravel’s very original | selection ¢ p s lud the delightful * Kinderscer 
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of Schumant it is 
aved by an shed artist. Mr. Campbell McInnes’s 
hly arti singing of ne well-chosen songs (among 
! ries by Mr. Graham Peel, who accompanied them) 
d rest t most enjoyable concert he Halifax 
Or tral Soci I signalised its thirtieth season by 
mig! gt much larger hall, nd iv ts hrst concert 
of t S November 16, when a programme of 
new r character than usual may be taken as 
i ' to a larger circle of supporters. 
Under Mr. Hl. var s direction some pleasant and 
rt not very d ruished, music was given with much 
( On November 3, the Hull Harmonic Society, of 
W Mr. W. Porter is the conductor, gave ‘ The wedding 
of S M W h s s, by its popularity this 
I ‘a lor elt want’ i e provinces. A 
brig I was § red, in which Miss Eva Rich 
 W. HM. I were the s S, 1iscellaneous 
eco! rt l S rt’s ‘ Unfinished Symphony.’ 
O N nber 6, t Yor Symphony Orchestra gave 
T \ ! rte with Zacharewitsch as 
r 1 t te iv, Pp ce by 
Kot & “a I k was a novel fe in the 
progr “ 1 I rs *‘W f voutl 
Su N he N ducted 


Country and Colonial Hews. 
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SuTTON COLDFIELD.#On November 14, Sir Freder 
Bridge, as president of the Vesey Club, gave an address tha 
consisted of a lecture upon the music to Milton’s * Comus 

strations were given | 1 string quintet, led by Her 
Su nd by Miss Laura Taylor and Mr. James Cole! 
(V ilists) 

WINDSOR. Gentlemen of the choir of H.™M. Fr 
Chapel St ind H.M. Private Chapel, Wu 
Ca t] > £ i co rt at the Royal Albert Institute ™ 
October 30 r Sir Walter Parratt’s directi The 


D 


HANLEY. 


Hall on October 19, singing Idle’s ‘Now is my Chioy 
fresh as May,’ West’s ‘Love and Summer,’ Benedig 
‘Hunting song,’ Cliffe Forrester’s ‘ The call of the breeg 
and Lloyd’s ‘A baby’s feet like sea-shells pink,’ wij 


admirable tone and expression. Mr. Alfred 





The Potteries Choral Society, conducted } 
Mr. Carl Oliver, took part in a concert given at the Victor 





Hollins og 


tributed largely to the interest of the occasion with his org 


Mr. W. T. 


ets for pianoforte and organ. 


playing, Miss Gertie Perry sang, and 


joined Mr. Hollins in du 





cl 














iterprising Diamond Fields Musj 


Bonne 





Society, conducted Mr. A. H. Ashworth, perform 
Hubert Bath's wedding of Shon Maclean,’ 
October with great success. The programme of t 
occasion also included Elgar’s ‘ My love dwelt in a north 
land,’ Gade’s ‘ Spring’s message,’ Leslie’s * Thine eyes 
bright,” and the march chorus from ‘ Tannhauser.’ T 
vocalists were Miss Rebecca Reuben and Mr. J. T. Pursa 
The orchestra of thirty was led by Herr Carl Rybnil 
NoRWICH.—The success of a chamber concert given 
October 13 encouraged the promoters to organise as 
f chamber-music on a sound basis. It is proposed to g 
four erts each season, to take place on Thursday aft 
noons. As the present season is partly over, two c 
nly will be given—on January 19 and March 16, 
PENRITH.—The musical enthusiasm prevailing 
Penrith district h of it due to the energy of the Penr 
Musical S tv’s cond r, Mr. E. Godfrey Brown, » 
well illustrated on Oct r 26, when an audience represen 
ing all classes entirely filled the Drill Hall. Herr¥ 
Bach was the pr val a I 1d his delight 
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S$ PIV r way worthy of the n 

) ir W \ rgent requirem¢ 5 i 
idmirable. T} wchestra was | rd alor 
S irth Syn ny and Wagner's ‘7 s 

nd Mr. Frank Mullings sang the Sw 
ried.’ lr) other st w: Mr. I 








rogramme included Beale’s madrigal ‘ What, shepherd, h 











——— 





4 
i 


3 Stevens’ 
Charle Ss 
‘ Hither. 


arrangen 





WoL\ 
perform 
Hall on 


first app 


whic! ‘ 


tr ined 
1 Mr. 





At th 
Richard 
in 


were 








reci 
ving 
g 
h of 
vy him 
hithert 




















THE MUSICAL TIMES.—Decemper 


I, 19g! 


I. 


































































) 
Cteyens’s ‘ Sigh no more, ladies,’ Webbe’s ‘ Wanton gales,’ BRUSSELS. 
‘harles Wood 2 Ilow sweet the tuneful bells,” Dr. L sloyd’ S At the Théatre Royal de la Monnaie, Gabriel Dupont 
‘Hither, hit he r ( conducted by = a » an d Bantock’s opera ‘La Glu’ has been repeated. The good impression 
arrangement * Down among the dead men. Songs were | created at the firs‘ performance was confirmed, and it should 
e bre given by Miss Perceva 1 Allen and welns ‘los by Miss Marjorie | not be long before the work becomes wid ly known. 
nk, w Clemens : Windsor and Walkerville Choral Society | Fritz Kreisler gave a recital in the Salle de la Grand 
“INS Cot conductor, H. Whorlow Bull) selec sted ‘Judas Harmoni November 23. 
his on Ma . Stanford’s ‘ The Revenge’ and ‘Songs of 
Bor e sea’ as the chief works in their season’s programme. CAIRO, 
RHAM Dvorak’s ‘The spectre’s bride’ \ At the Khedivial Oper ~e] being 
WoLVERHAMPTON. vorak s 1€ spectre's bride was d h Shedivia pera week 1S being 
S Mus peg the Festival Choral Society at the Agricultural | arranged celebrate the forth of the composer 
perform Hall on November 13, when Mr. George Halford made his 
lean,’ Fret is conductor of the Society in succession to CASSEL 
i Mr. r. He secured a vivid performance, into Heinrich Zéllner’s new Symphony (Op. 100) was 
ther which the vers threw all their enthusiasm and highly- | performed here under the composer’s direction, for the firs 
eyes trained ability Miss a Silk, Mr. Frank Mullins| time, at the second subscription concet f the Theatre 
x 2 nd Mr. Thomas i well were an eft nt trio of soloists. | Orchestra, and was well received 
Pursa Stanford’s ‘R ge’ was also in the programme, and was 
( LO) NI 
I with stirring eftect. ( I . 
nicl d to the memory 
: a ew r, was held at his 
- rrave 
= Foreign Wotes DRESDEN. 
| <A syn \ r string orcl ra by August Ha W 
BEI N. } t r } r t 
proa wit 3S the first Wl ( I t 
At the first cert of the Konigliche Kapelle (conductor, | Mozartver 
ward Strauss), analytical programmes, price 30 pfennigs, .NKFORT-ON-MAIN 
wet luced in pla the programmes hitherto given ———— - 
\ yed t becsibes that the fr I oe en ee oe a es Lee 
way $s noyed the subs s, tl ‘ ee pro ’ 
) Waltershausen (Munich), is place 
r r wel! I et 1 concert : | Cnhill 
Herr rforn | D Symry vy was = aer r von \a I £ 
g t this ncert | first concert of the Sing ' ; 
, ; , (st N \ 
was y ted » works by Liszt I pe 
I rogral ‘Missa Solennis d e 13t In April of t ro R ve 
| \ new String sextet by M Reger was pt Gern rt first n Ge er rs 
Hess Quartet (with H D k and B.S of Prof. Stave 
I Ui r 2¢ It said tf ¢ re pieasing sever I \ 
re s poser S$ 1 t works A new undertaking, A days tival Richard Strauss’s music t 
s r mus erts, $ l gurate pl . +] ‘| : ‘Sal : ra. 
\ rn chamber 1 c It 1S} ¢ poe wy lt impor ; tral works, an 
Dy 
B 
Ver 
I 
7 = 
I I 
. Che Vi ser Arnold S« iberg has moved to} - b : +e 
B nd vi } shal ,} Ri rd Stra icting d the choral work Die 
2 > & series of lectures on sthetics and > t 
n tl | } G ( Str rger Mii I I wel so tw 
pos lin U it the Sternsches Conservatorium. R , 
t ] ’ t ! I rts, W | $ \1sier, 
At t third Philharmor Concert, condu c H . , H wa | 
. ~ >» tw novelties were produced Max . c - , T “ i 
Lustst , , uns ay re » nov is 
. Ouverture (Op. 12 nd Max Bru ; ae > ton Pie 
\ rtstiick for viol d orchestra (Op. 84), tl rebar Mottin rs 5 vane os he i 
! t } 4), U 1 . t ' rn 
l by P ‘ , ' played, am r pieces, Ls transci W 
1 é her w success. . 
After many n ear" mae ¢| ‘Danse Mz r 
J postponements, the first performance in Berlin o 
| “IN } 
Opera H 
An ir 
a der 
Herr S 
rrectly of 
T ligt Gustav hler, and included a rfor second 
"* ne : Symphony. Elgar’s Variati will be played during the 
hy br r . n 
SCasol 
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LEIPSIC, | STRASSBURG AND STUTTGART. The 
in St. 











Works by Liszt have 1 been prominent in concert Paul Juon’s new Konzertstiick for violin, violoncello, and 
programmes. At the first chamber concert of the season the | pianoforte, with orchestral accompaniment, was produced jn honous 
Gewandhaus ()uartet played the | f elus’ | Strassburg, under the conductorship of Hans Pfitzner, on report. 

Priere aux anges gardiens),’ fr he ‘J age, | November 15. A second performance has been given jn our Se] 
nd t \ na baritone, Franz Steiner, sang songs by | Stuttgart under Generalmusikdirektor Max Schillings. Elgar 
I At t in Draeseke’s String quartet ‘ feature 

( rp r was r the first time. ——The VIENNA. Kingds 
pt f t rt of the Musikalische A Liszt Festival was held in Vienna on November 12, 14 attract! 
G luct rg Gohler) included Liszt’s | and 18. Three concerts were given, a pianoforte and vocal the om 
13 Psalm, t E flat Pianoforte concerto (played by | recital (Emil Sauer and Tilly Koenen), and performances of the The 
My uarry), and the ‘ Faust’ Symphony. At the third | ‘ Coronation Mass’ in the Hofburgkapelle and of ‘ Christus’ Associ 

I Gewandhaus concert Arthur Friedheim played | in the Musikvereinsaal. -Bittner’s opera ‘ Die Bergfee’ ol Dir 
t \ major Pianoforte concerto, and the programme also| was produced at the Hofoper on November 8. Hans a joint 
ncluded the * Faust’ Symphony. The performance of the | Richter will probably conduct a performance of ‘Die School 

' ler Nil ‘ ve no room | Meistersinger’ at the Hofoper early next year. comm! 

ibt t ork. Max : (Went 

| r’s | a) rmed for the WIESBADEN. The 
! in I concert. It The second German Brahms Festival is to take place in the G 
rded 1 Wolff's new | Wiesbaden from June I to 4, 1912, under the direction of Brewe 


produced with | Generalmusikdirektor Fritz Steinbach. The  Giirzenict * Requ 

The music | Orchestra and Choir from Cologne will take part. Particulars lieder, 
may be had from the Deutsche Brahms Gesellschaft (Berlin), H. Pa 

3 or from Konzertbureau Emil Gutmann (Berlin). 

_ — A work in novel form by Joan Manén, a ‘Concerto Grosso’ 

for two violins, pianoforte and orchestra, entitled ‘Juventus, 








rely W | Silot met with considerable success on its first performance here, produc 
l I rto, 1 the ‘ Toten h under Otto Lohse’s direction. The soloists were the at the 
ler Bodanzky’s conductorship, played the ‘ Faust’ | composer, Prof. Hugo Heermann (violin), and J. Joachim manag 
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Car i t} read twi in ° gl “and ‘ Aida’) : TY} " " with a 
H I \ f sm were witnessed Mr. Henry Davy writes: ‘The contest between harpsi i A p 
: : f of thet tiie 1 pianoforte at me recent Bach Festival seems from the The 
! ever After I vears tery ports t — en a victory for the meetil 
eon. Ui ra * Don ¢ t S n successfull very decided after the performance of Bach Gill 
, [ . Soe the tomeal tn great scriptive of his br thers d soggy i forme¢ 
1 it um ru Oo 
. rt scot r! Chi ul Fan asia and Fugue. Unf Streat! 
G vy Hav wee eineeaenl n of Berlin), who was to ha anaes 
f W plaved M Reger’s new Chacon yy | Pianist, was indisposed, and his place was taken by under ‘ 
, a work which did t find favour \ Festival | Studies, who were no wor hy match for the harpsichordist, t 
ry of Gustav Mahler was given on November 20 | @adame Wanda Landowska. This was a ** Small Festival, 
L : ni \ i 2 . : BE 
21. His ‘ Lied von der Erde’ (a posthumous work of | held at Ejisenach, where the Small Festivals are to tak ABI 
DI rtions) was performed for the first tim place each year in which no Grand Festival is held; the music 
The rst German performar f Bittner’s opera ‘Der | ¢@tly Italian school was well represented in the mme. To 
I . } 7 . 1 
Bergs to be given in t H er on December 5 Next year there will be a Grand Festival at the op 
g 4 ! S. ; 
f ‘ =e : ’ . . : . at the 
\ is rme ) organi oncert i eeting of the members of the Coronation Choir, Ent 
ae eat ; - : , n 
é l MI I t ls are to Church House, Dean’s Yard, Westminster, 
il t n of a Mottl scl , Sir Frederick Bridge presented to Mr. Henry Ent 
5 ; l Nl] } era , nt 
I I I Br Walter will King a cheque on | of the subscribers, in recognition c 
be] ‘ : . Sor 
M his services as Hon. Secretary to the Coronation Choir Ent 
1 : 1 °C n 
. Dinner (given at the Hotel Cecil, in honour of Sir Frederick « 
; Bridge) ; and also as a token of their appreciation of the a 
l ( I > I I I rrible has een } } m a} } Ent 
> : , manner in which he carried out the onerous duties Ent 
; Ol I ’ r! re Lyrique de Paris. | Secretary to the Coronation Choit generally. Mr. Henry Ent 
‘ 3 } 17 , _ 5 n - n 
' + | I E haracter-st idy, Was | King, in conveying his thanks, said it was a great honour t Sor 
I y M. ¢ Dil ‘ oO © inter hy . ‘ . ‘ es on 
t anges The work is inten be associated with the Choir, the appreciation of tha 
+ ily OF 4 irectn At the | honour was greatly increased by the large number ee 
rand Opéra, Massenet’s ‘ > Baw bees +) j ) . i _ 
ran I Cid ’ revived, with | subscribers (182) to the valuable testimonial. part 
s t Libr ufter rest of five years ' oy me 
: When Mr. W. S. Bambridge, who has been ‘ Master of plays) 
I tl * at Marlborough ool for nearly fifty years, of so 
I \ Mus ing that the first | sigt intention to retire, a subscription fund was peace 
rior R kavalier riginall ra order to provide a fitting celebration of t he 
; g y I S : 
rr I r Ki g's | rthday, | ev Over {900 has been “%ubscribed y some 500 donors, weak. 
d owl ill-feelit ( | nd it is hoped that the fund, which will be kept cpen till streng 
> ; : | | 
Ger Pr S Italian military methods in| the end of the year, will reach £1,000. On October 29, a man 
rr when the Marlburian Club its annual visit to Marl not ti 
borough, Sir James A. li chairman of — the J. 1 
: : ; - 
\ ] | = : mittee, said that it was proposed to Mit 
: At t] : Dr usic prize to be awarded annually, ider 
‘ i I I ce, } “to - ] } 
Schn | P : establish an annuity on the lives of Mr. and Mrs. Bambriage. label 
! I I s lif ind worl and . nd 
" , } _ x ‘ 
NN I rin | s I t At the evenir Mr. Montagu-Nathan has been invited to lecture on Street 
. " " * . } ‘ ‘ 
, rt . Hofpianistin | ‘Musical taste before ’ Yorkshire Section of the Ott 
_ ‘ - Roll Bs ‘ " . ’ 4 t 
Jeppe), 13th | , and é Faust’ Symphony were | Incorporated Society of Musicians at Sheffield, on ; 
rfor } 1, t | Rete ol oes . - “= - given 
ler Prof. K r’s direction. December 9. - 
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The thirtieth Musical Festival held at Norwich took place CONT E NTS 
ae in St. Andrew’s Hall on October 25 to 28. We were not ae os > 
’» 7” honoured with an invitation, and therefore cannot give a full a Pagi 
car be weport The programmes and list of artists were given in | John Coates (w7th Special Portrait) ... . 3 
an I yur September issue, p. 581 ; but M. Ysiye did not play the The Origin of To. day’ s Musical Idiom. By M.-D. 
Elear Violin concerto, as announced. An _ outstanding Calvocoressi ... ‘ 776 
feature was the performance of Elgar’s oratorio, ‘The | Franz Liszt. By Ernest Ne wman ( oncluded) 778 
King rdom,’ which was conducted by the composer, and | An Epoch-making Co ymposer . : 781 
“> attré acted a large audience. Sir Henry Wood was, as usual, | Occasional Notes . =o ”" seu . —— 
an the conductor-in-chief. | On Training in Musical Th 1eOry ; 784 
aia ™ The Girls’ School Music Union, the Music Teachers’ | The London Opera House. By Hermann Klein 785 
sae Association, the Home Music Study Union, and the Union | Church and Organ Music : 786 
nes va! if Directors of Music in Boys’ Schools, have arranged to hold | Reviews _... ree ve = .. 789 
H a a joint Holiday Confe rence on January 8 to 12, at St. Paul s| Correspondence ... ms 796 
‘D School for Girls, Brook Green, Hammersmith. A united | Obituary es E wes 792 
committee has been formed, of which Miss Cecilia Hill | First Musical Festiv: il of ‘the British E mpire 792 
(Wentworth Hall, Mill Hill) is the secretary. Musical Association . 794 
The following works have been chosen for performance by The W orshipful C ompany of Mus icians (1 portraits) 795 
the Gloucester Choral Society (conductor, Dr. A. Herbert | The Livery Club of the Musicians’ C enouny ; . 796 
I Brewer) :—Mascagni’s ‘Cavalleria Rusticana,’ Verdi's | The Royal Choral Society a 796 
en ‘Requiem, Brewer’s ‘ Summer Sports,’ Brahms’s ‘ Liebes- | Guildhall School of Music .» 796 
ul lieder,’ Cornelius’s ‘ Surrender of the soul.’ Sir C. Hubert Royal Opera Covent Garden. 504 
rli H. Parry has been elected president in the place of the late | The Royal College of Music ... 804 
Mr. Joseph Bennett. |‘ The Veil’ a . 804 
sia ‘Die Goldene Marchenwelt,’ a fairy play, with music, | The Philharmonic Sox iety. mn So4 
. that has achieved great success on the Continent, is to be Queen’ s Hall Symphony ‘Concerts ‘ $04 
pri duced under the name of ‘ The golden land of fairy-tales,’ | The London Symphony Orchestra , 805 
the Aldwych The atre, early in December, under the | The Free Church Musicians’ Union _ ... - 805 
management of Mr. Albert Archdeacon, acting for Mr. | London Concerts ... ox . 80s 
Joseph Beecham. | Suburban Concerts ; ie 807 
Mr. Caradoc Roberts, who was formerly a carpenter, and | Music in Vienna ... : 807 
— is now organist of the Welsh Congregational Church, | Music in the Provinces .. . , SoS 
— Rhosllanerchrugog, has passed the final examination for the | Country and Colonial News =  O8e 
degree of Doctor of Music. | Foreign Notes... “a sk a sind . Sas 
Mr. Walter Attersoll, organist - choirmaster of All | Miscellaneous . 816 
Saints’ Parish Church, South Lambeth, has been presented | Answers to Correspondents = = ~ : S17 
with a gold watch in recognition of his tune services. 
A paper on ‘Humour in music, from the Cat’s Fugue to Musi 
“ey The Rosenkavalier,’ was read by Dr. Otto Neitzel at a 
G. meeting of the Concert-goers’ Club on November 16. The Evening Star. Four-part Song. By S. COLERIDGE 
— Gilbert and Sullivan’s ‘ H.M.S. Pinafore’ will be per TAYLOR , = =a 


formed by the Streatham Amateur Operatic Society at | ——___— 
Streatham Hall on December 6, 7, 8 and 9. 


FIVE Extra Supplements are given with this number: 
4d } 


Portrait of John Coate 


Answers to Correspondents. 2 cin. ine sah im yonder ca. Cao, By I. 6 























ABRACADABRA.—The following is a suitable scheme of Al 
for a pe o meittes of ‘ Twelfth night”: i : — y . : 
To introduce ‘If music be the food of love,’ Xc., play ye a ' =e on Christmas Day. Carol. By 
the opening phrase of the song ‘ Come away, death °; repeat a Soe 
; he words ‘ That strain again, it had a dying fall.’ 4. O Prai God in His Holiness. (P ) By 
Entr’acte . Bourrée, from German’s Charles V. Stanford. 
, ‘Much ado’ music (Novello). ; 3 
Entr’acte .... Gigue from ditto (Novello). 5. Competition Festival Kecord 
Song *O mistress mine’ (Traditional). 
Entr’acte Marjorie Gavotte ( /Vest) (Novello) 
she Song 5 ‘Come away, death’ mre Ire. ~<CCDC Y — . ~ 
: Entracte ... Bourrée No. 1 (Handel) (Novello). MESSRS. NOVELLO & CO. 
-_ Entr'acte ...  ... Bourrée No. 2 (Hazde/) (Novello). 
‘ Entr’acte Alla Gavotte BB. Tours. BG LEAVI a 
Song... ‘ When that I was an’ a little tiny boy’ ee 
(C. I. Stanford's setting, or that of 7Za//ov). 
Messrs. French & Co., Southampton Street, Strand, CUSTOM OF THE BOOK TRADE 
publish the , nal music of this (and all Shakespeare’s 
, including Am e’s ‘Come away, death,’ and the snatches THEY WILL SELL, 
no f * > ss —. “h ‘ } e 
Se eS Se oe tes S) O8 AND APTER JANUARY 0, sa0, 
va peace, thou knave,’ is in Hawkins’s ‘ History of Music. J 
L. WiLkKES.—The muscles in your throat are evidently 
; You will have to be patient while they slowly develop ALL PSALTERS, CHANT BOOKS, 
rth through suitable exercise. At your age (twenty-two) 
5, man’s voice does not often settle. It may be that you ought PRAYER BOOKS, 
rl not to sing tenor, or that you misuse the higher registers. 
J. W. ReyNo.ps.—As we have repeatedly stated in the | and a number of other publications, a list of which is now 
astcal Ti , the label inside a violin is no proof of the a os 
identity of the maker. There are thousands of cheap violins in preparation, and will be duly announced, 
labelled * Amati.” If you still think yours may be genuine, eee oie 
send the instrument to Messrs. W. E. Hill 1 & Sons, Bond AS NET BOOKS. 


Street, and fora small fee they will give you a report. 
Other answers are unavoidably held over, or have been 


given privately. 
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THE LAST MONTH. 


DURING 
Published by NOVELLO & CO., 





LIMITED. 


LLAN, ROBERT.—* White Rose of June.” Song in 
flet neo I } 


nd F. 6d. each. 

A. LLEN, G. P.—Original Compositions for the Organ: 
A No. 4. Andantino in C. Is 6d. : 
RENSKY, A Romar in A flat (Op. 5. No. 3). | 
v4 Arranged by Joun E. West. (No. 38, Organ} 
Arrangements. Edited by Joun E. West.) Is. 6d. | 
YACH, [.S I Passion of our Lord ” (according r to | 
St. Matthew). Edited by Epwarp ELGAR ‘and 
Ivor ATKINS. Vocal Parts, 1s. each. 


REWER, A. H.—*‘ Golden Slumbers ” (from *‘ Summer 
ports.”) (No. 163, Novello’s Two-part Songs for | 
Female or Boys’ Voices.) 3d. 
\eewry JOSEPH C. at i 


e Shepherds’ Carol.” For 


ad llaby.” I TB. od. 

B' TTON, Hi. I LLI IT.—** All this night.” Christmas 
) Processional Hymn, Short Anthem, or Carol. 14d. 
Cou RIDGE-TAYLOR, S.—‘* The Evening Star.” 
Four-part Song. (No. 826, Zhe A/ustcal Times.) 14d. 

FELIX ] amour.” (No , The 


(= rT, .X.—** Réve d 
r Kecital Series of Original Con cadiiiets Ger athe an. 
Edited by Epwin H. LEMARE.) 2s 


. a eee H.—The All 
For Pianoforte. Is. 6d. 
ey RRIE, A. D.—‘* The King 


any Gavotte. 
| 


shall Re ice.”” Anthem. 


sc. 
] AVIES, H. WALFORD.—Solemn Melody. Arranged 
| hestra. nd parts, Xc., 3s. 9d. 
| yAVIS, . D.—Canzona (In m For Violin 
forte. 2s. 
JeLLINGFORD, H. salt Saby ; 
4 Christmas Carol for Children’s Voices. 14d. 
| ANS, HARRY. th the night” (Ar hyd y 
4 nos). Welsh air, arranged for s.A.T.8. English and 
Welsh words. (No. 1232, Novello’s Part-Song Book.) 2d. 
|: ANING, EATON.—“* Psyche.” (Romance.) 
by C. W. PEARCE. (No. 39, Organ 
Edit Joun E. WEsT.) Is. | 
PeRGUs IN, W. H.—“ Christmas Night.” A Lancing | 
( rol 2d } 


do antico). 


Arranged 
Arrangements. 


Pu TCHER, PERCY |] ** Galloping Dick.” Song. 

In D, for Baritone. 2s. 
Arranged for Pianoforte Solo. 2s. | 
BALFOUR.—‘“ Winter.” Song for | 
I Mezzo-soprano or Baritone. 2s. 
(ERMAN, EDw ARD.—Ci 1 M: urch and Hymn. 

F ist Violin, 6d.; 2nd olin, ; Viola, “6d. ; | 
Violoncello, 6d. ; Basso, 6d ; Wind Parts, &c., 10s. 3d. 


Two Bagatelles 
*ARDINER, H. 


O.- , r K hts.’ | r-part S (No. 1228, 
Song Book.) 3d. 
OODHART, A. M.—Andant razioso in I (Viola 
Organ.) Viola part, 6d. 


AI] ING R. G.—Marche Royale. (No. 


F.—Overture to ** Otho.’ 


T. "A ‘ <. (No. 40, Organ z 


NDEL, 


Arranged for Organ by E. D’Evry. 


_— ALFRED.—Morceau 





G 
H* 
HH" : 
He LBROOKE J.—Dylan. (Introduction to the 2nd 
HH”. 


au de mcer n forme 
(No. 42, The Recital Series of Original | 
, 4 Organ. Edited by Epwin_ H. | 
I ais Tl NES.—Suitable for Processional and Festi 
With some Hymns.) Cloth. 3s 
RELAND, JOHN.—Sursum Corda, and Alla Marcia. 
j21, Or il ( | tions for the Organ.) Is. 
hw: rF. S. N.—**§ amid the Winter’s Snow.” 
Christ Carol 1d 
\I ACKENZIE, A. C.—Hymnus. (Op. 20, No. 1.) 
A Arranged by Joun E. West. (No. 41, Organ 


\rrangements. Edited by JonN E. WEsT.) Is. 


i EDHEAD, R. 


DURING LAST MONTH 
— DENDY. 


ntinued). 


Two Preludes for Pianoforte 


gy ea W. A.—Introduction and Fugue, in P, 

Arranged by W. G. ALcock. (No. 42, 
Arrangements. Edited by JoHN E. WEs?T.) 2s. 
N OVELLO’S CHRISTMAS CAROLS: 


No. 362 


Organ 


. 


I heard the Bells on Christmas Day 
H. A. CHAMBERS 1d, 
363. Christ, He lieth in yonder oe 
ALco 14d. 
364. Three Christmas Carols (( a F rench) 
Arranged by E. SEppING 1d, 
(Words only, 3s. per 100.) : 
365. I sing the birth aa A. SULLIVAN 1d. 
AKI LEY, ‘HE RBERT. - E vening and Morning 
(** Comes at times a stillness as of even”). Anthe . 
(No. 1008, Novello’s Octavo Anthems.) 2d. 
** Who 
for All Saints’ Day. 


are these.” Hymn Anthen 
Revised and Edited by ALFREI 
REDHEAD. (No. 995, Novello’s Octavo Anthems.) 3d. 
ANDERSON, T.—Two Carols for Christmastide 
(** Sleep, Holy Child,” and ‘‘ Clear is the East”). 2d. 
*CHOOL MUSIC REVIEW, No. 234, contains th 
following music in both Notations:—‘“‘Ivy and 
Mistletoe” (December). Unison Song. COLIN Taytor. 
Evening Hymn for s.s.A. (unaccompanied). M. MAITLast 
WaTson. 14d. 
CHOOL SONGS—Edited by W. G. 
Published in two forms. A. 


McNAucut. 
Voice parts in Staff and 


Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(Svo). &. Voice Parts only, in Tonic Sol-fa Notation. 
A. B. 
No. 1096. Song of the Fisherman. Trio for 
$.S.A. (unaccompanied). G. VON HoLst 14d. 
Book 226. School Sight-Singing Reader 
(Movable Doh). W. G. MCNAUGHT Is. 
—~ CHUMANN, R.—Introduction to ‘* Paradise and tl 


» Peri.” Arranged by JoHN E. WesT (No. 41, Orgar 
Arr ungements. E dited by Joun E. WEsT.) Is. 


~ ULLIVAN, ARTHUR.—“ Sing, O Heavens.” Anthen 


. for any Festival occasion. (No. 1002, Novello’s 
Octavo Anthems.) Id. 
— Magnificat and Nu 


GC UMSION, C. CORBETT. 
» Dimittis in D. 9d. 


T' NIC SOL-FA PUBLICATIONS :— 


BEETHOVEN, L. vAN.—Mass in C. Latin words. 1s 
COLERIDGE-TAYLOR, S.—‘‘A Tale of Old Japan. 
Cantata. Is. 6d. 
"TSONIC SOL-FA 
McNAUGHT: 

No. 1982. ‘he Lark and the Nightingale.” Four- 
part Song. ... R. SOMERVILLE 1d. 

1988. ‘*The Forest Bride.” (Im Walde.) 

Four-part Song. (Op. 75, No. 7.) 
R. SCHUMANN Id. 

1990. ‘* Slow, slow, fresh fount.” Madrigal 
for S.S.A.T.B. T. A. WALMISLEY 14d. 

1991. ‘“*The Fauns and Satyrs tripping.” 
Madrigal fors.s.A.T.B. T. TOMKINS 2d. 

‘Ring out, wild bells.” Trio for s.s.A. 
H. LAHEE 14d. 

**Stars of the Summer Night.” Trio 
for S.S.A. Joux E. West 14d. 

‘ All throught the night.” (Ar hyd y 

nos.) Four part Song. Arranged by 
HARRY EvANs id. 

1997. ‘* David of the White Rock.” (Dafydd 

y garreg wen.) Four-part Song. 
Arranged by HARRY EvANs_ Id. 

2000. ** Soul of the world.” Chorus from ‘Ode 
on St. Cecilia’s Day.” H. PURCELL Id. 

come, Redeemer of mankind.” 
Anthem for Christmas. 
A. W. 

2002. ** The Lord is my es ” (Choruses 
only. ) ; J. S. BACH 24d. 

2003. ** Sing, O Heavens.” Festive il Anthem. 


SERIES. Edited by W. G. 


199}. 
xs» 1995. 


1990. 


soot. “UU 


ARTHUR SULLIVAN Id. 


MARCHANT 14d. 
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DURING LAST MONTH—(continued). 
Four Songs for low voice. 
Dove of | 


**Maiden of Dreams”; 2. ‘* The 
. Mora.” | 


W ACHTMEISTER, A. R. 
I. 
sought ’ 3. **Three Wild Swans”; 4. “At 


Th 


TARNEFORD, H. L.—‘*‘ With the sweet word « 

\ peace.” Hymn and Tune “ Foxley.” 1d. 

\ TILLAN, HEALEY.—Benedicite, omnia opera, in D. | 
(Shortened Form.) (No. 854, Novello’s Parish 

1}d. 

MARGARET C. 

4d. 


Choir Book.) 


ae 
first). 
PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
MARK.—‘“‘John Peel.” Old 
Arranged for T.T.B.B. 


Two Bible Lyrics for Soprano 
50 cents (2s.) | 


Musical Terms (English 


NDREWS, English 
L Hunting Song. 
yAIRCHILD, BLAIR. 
Solo, Chorus and Orchestra. (Op. 29). 


peat RUSSELL S.—Prayer. For Organ. 
I 


| ENIUS, JOSEPH.—Sonata, for Violin and Pianoforte. | 
(Op. 9.) $3 (12s.) 
OVEDAY, H. G.—Communion Service in G. 
(4d.) 
\ ATTHEWS, ]. 
+ 


Anthem for Christmas. 


| 
| 
I2 cents. | 
} 
| 


S.—‘* Hail, thou ever blessed morn.” 
12 cents (4d.) 


MA* YN, F.—Choral Service. 








Just I 
| 
gmap : 
CANZONA | 
(In M \ ) 
- 
VIOLIN AND PIANOFORTE. 
COMPOSED BY | 

J. D. DAVIS. 
P Two S g 
—_—— 
I NOVELLO AND ( PANY, I i 


THE MUSICAL 


SCALE OF TERMS FOR ADVERTISEMENTS. 





TIMES. | 


£s. d. 
Two Lines .. he we - a oo & 3 6 
Three Lines - - me “ -v © S 6 
For every additional Line : on ve > 10 | 
One inch (displayed) I ) 
HalfaColumn .. oe od - os £ ¢€ 
A Column .. ~ - ‘a — - 400 
A Page 710 Oo 


Special Pages (Cover, &c.) by arrangement. | 


A remittance should be sent with every Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in thetr proper positions, | 


the Office, 160, Wardour Street, London, 


not later than 
lanes 


TUESDA Y, 





DECEMBER 1709. 


XUM 


| Military Bands. 


| Drill. 


| department of singing. 


Remarkable Work 


MUSIC EDUCATION. 


HAT Wonderful Book, MusicAL Epucator, 

seems this autumn to be entering upon a new lease of 

life. As our readers know, its aim is tosupply in interesting 
form a complete and systematic musical education. 

We would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 


the 


music and singing. 

MARK HAMBOURG, 
‘*The Piano and how to Play it.” 
EDWIN H. LEMARE, 

** The Art of Organ Playing.” 
MADAME MARCHESI, 
“‘The Teaching of Singing.’ 
JOHN DUNN, 

**On Playing the Violin.” 
Six F. H. COWEN, 

** The Art of Conducting.” 

Course of Voice Training, Singing, and Solfeggio. 
on the Pianoforte. Course on the Violin. 
illustrated by Diagrams and Photographs. 
Harmonium, American Organ, and on the Organ. 
on Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
History of Music. Biographical Dictionary 
of Musicians. Articles on Children’s Music and Musical 
Articles on Choir Training and Conducting. Article 
on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 

Its Value to the Teacher. 

In ‘* The Musical Educator ” every section is dealt with by 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 


Course 
Positions 
Course on 
Lessons 


this its all-round value as a standard work of 


Add to 


reference on every point concerning the wide domain of 


‘* The 


music and musicians, and it will be granted that 


Musical Educator” is unique as well as complete. 


TWO OPINIONS. 
Sir J. FREDERICK BRIDGE. 
“***The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus. D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
‘*We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
It contains excellent instructions.” 


FREE INQUIRY. 








To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 
free of charge, and without any obligation on my 
i booklet on *“*‘ The M al Educator,” and par- 
by which the five volt ur ivered for a first 
, the balance being paid by a few small thly 
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THE FIRM 


P. CONACHER & CO. 


Organ Builders, 
SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


OLD 


IX SETTIN OF THE AMEN 
IX ESPEI 
IX KYRIES 
RESPONSES, I 


FREDERICK BROOKS 


ORGAN 
By DR. 


COMPOSITION 
ARTHUR S. HOLLOWAY. 
INTRODUCTION, 
VARIATIONS, FUGUE 
“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWA 


(MUS.D. OXON.) 


AND 


CONCERT SONGS 


DR. ARTHUR S. HOLLOWAY. 
THE LAND OF DREAMS (Baritone or Mezzo-Soprano). | 
MY PARADISE (Tenor). 

MY NATIVE HOME (Tenor or Soprano). 

THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderat Compass. 

SERENADE (Barito 
I 
I N Company, Lis 
PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY, | 
LOVE’S APPEAL. 
INTERMEZZO 
I One S Six} 
I N ( Y, Limited. 
L 2! rRINITY CHURCH, COVENTRY 
oO} NIS1 CHGIRMASTER wi 
N14 : a 
1 I) 4 
‘ I) 
W } ( ( 
fs SINGING SCHOLARSHIPS. 70 / 50, 
Pr : lor } > next. A 
ef December 16 to G. C. 
M 1 I ( | 


| 
— 7 





IQII 
MISS AIMEE KEMBALL SOPRANO), 
Oratorio, Ballad 
Hiawatl Alexandra Palace. ) N 19! Int 
De Song of Minne} Miss Kem! s “ De 
we ed.” Miss Air Kemball, I Southw SF 
P Hop 


M*; R. C L IF TON C OOKE _ suppl es soloists selecte 
t essful prof I ; 





Or: s C untat w rks generally M } 

E Sot * Messiah ” Soloists—“ 1 have sele your offe 
ut of twenty ARCO. Wisbech. » Bloomsbury Street 
London, W.C. 

| YOUNG LAaby, A.R.C.M. (piano teaching, 
Organist, thorough know Idren's Voice-Pr 
Class Singing ( ic Sol-f id Staf n),d ~ Ss 8) 
s MUSIC MISTRESS in Girls ing or othe s POSITION 
fovello & Co., Ltd., 160, War 
PARISH CRURCH, HALIF AX. mas ANTED, 
ORGANIST, who m 


( BOURMASTS R f 








Mepmeed Ha il, Halifax, not later t 

envelopes t » marked “ Org: ist ms 

| menone : 

HYouxG, MU ISIC IAN « desires POST ASSIS. 

| TANT ORGANIST. Abk trair Apply H.K 
160, Wardour Street, W. 


|W" ANTE ‘D, FIRST-CLASS IRGANIST (Pipe 








a bes Directress, Electric Pavilions’ I 
| ( pur Stre Ww. 
| [HE ORGANIST of ST. PATRICK’S, HOVE, 
has a VACANCY fora RESIDENT PUPIL. Seymour Pi 


| M.A., F.R.C.O., 49, A R g 
4 (GH ( le ASS TU INE R Ww ANTE D immedia atel 
no Pl 


¢ State references, experience 2 


y 
Novello & ¢ , Ltd., 160, War r Street, 


iP 
S 










A Sings Setting of the BENEDICITE, OMNIA 
+o , in the Key C, by ng W. BAKE} 
vello & ( , Ltd., 160, Wardour Stree 
= MALE-VOICE CHOIRS.—Send for copy, 
Love's Lullaby.” Seren: Ter or Solo. (V al Accompanir t.) 
David Churchi St es Croft Brist rof Bayley & Ferg r 
e. REC LAN HARP, by Erard.—Fine old instru 
ect order, beautiful tone. Price £32. Ap 
| G. White an ie Street, Ker gton, where it 1 y be seen. 
yee, NEXCEPTIONABLE | OFFER—A 
I Ma Pipe Organ ; 12 Stops; I matic B 
| é Bate & ( Bur ett Ro: ; , n, I 
[pes PIL-ASSISTANT REQUIRED by the Organist 
f r P Ma Org Apply 
1 M l FRC O., 7, South P ide “D: te 
*HE ROYAL COLLEGE OF ORGANISTS.- 


ASSOCIATE 
EXAMINATIONS, J 


| 

FELLOWSHIP 
a TEST-PIECES are chosen for the 
| 

| 


(A.R.C.O.) AND (F.R.C.O.) 


ve Examinations 








e supplic Messrs. Nove & Co., Ltd. : 
ASSOC IATE yy, siege Net 
Ba = e and Fugue in parent » & Co.'s Editior 
Bri an * aa Book 3, p. 64) = ‘ 
B S i No in C (first mov t). (Novello 
i edited by Bridge Higgs, Book 5, p. 134) 
S.—Ch Pre “Nu G (Nov 
| ( kx q y John Poi I 4, p. 5) 
S H y I Study (S Original (¢ 
| I No. 27) 
| Buxtr pE, D.—Pre I in F sharp (Oo 
| Compositions, No. 351) : 
| Mr I Sor N . 
| RHEINBE I J S in B} nginor (O; (Fa 
I ) . ‘ 4 
REGE Max ( \ pi 67)(Book 1, Nos. ro and 12) 
I S t f the } y v take from ‘*‘ Music in i 
} Inte t I by J. Staine 
I Paper B 1s. ¢ ( 
I J.S 
No. 12, € 
MERKE G. 
Ber EN 
oO Arr ) 


A few mo! 
Almighty 
*And God 
“And He « 
And Jace 
*And the ’ 
“And the g 
And there 
“Arise, O 
Ascribe u! 
*Awake, a’ 
*Awake, a) 
Awake, p 
“Awake, tl 
Behold, I 
Behold, t! 
Behold, t 
Belove d, | 
Blessed a 
B lessed bi 
Blessed b 
Blessed is 
3lessed | 
*Come anc 
Day « 
*Day of w 
*Doth not 
Drop dow 









Give unt 
*God hath 
*Grant us 

Hark the 
*Hearken | 
He comes 
Hencefor' 
*He that s 


Hosanna 





O Sapie n 
O Thou, 
Our conv 


Out of th 
*Praise Hi 
Prepare y 
*Prepare J 
*Rejoic eg 
“Rejoice 2g 


Seek ye t 
*Send out 
“Sleepers, 

Swiftly tl 
*The grac 
*The grea 

The Lore 
The nigh 
*The nigh 
*The Wik 

Think, g 

This is th 
*Thou Juc 

Thy Wor 
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ify 
s left alone 


4 few more years shall ro Blair 3d. 
Almig ghty G od, ive us grace > Ss vtden 3d. | 
| Il all tears Fr ri R. Greenish 3d. . : om 
wipe away all ten eamee eee EacH WITH EFFective CoLoureD TITLE-PAGE. 
| 
| 



























































rel said unto her 5 MODERN 
€ s E. 1. ti ~IN. 
“| BRITISH ALBUM 
I «Awake, awake, put on strength , 2 » Borton 14d. * ~ : d a 1 
: ke, awake, put gth, UO Zion J. Stainer 6d. . > Tre py . ° Tr 
a put on ys strength ‘ M. Wise 4d. (FOR TILE PLANOFORTE). 
— _—_, > yu that sleepest J. Stainer 6d. Nati ASPHODEL" (Cyril Scott) VALSE GRACIEUSE 
; Beho rT me quickly Ivor Atkins 2d. : : - 
2 Behold, the day is come H. H. Woodward 4d. ) A MEMORY ” (Norman O'Neill); ““WAGGONER’S 
3 I i men J. Stainer 3d. H. Clutsam); rO A VILLAGE MAIDEN "(Er 
e we the sons of God E. H. Thorne 14d. Halsey) 
. Blair and N. W. Howard Mc ~y un,each 3d. , 
oe wd God Stert : Bennett 3d. Price 2s. 6d. net 
D, ord God , 5. Heap 6d. The ‘MODERN BRITISH ALBUM excellent means 
o cometh €. Gounod thd. | introducir € pianist to the thought of the day, for all the ymposer 
Wesley 2d. | represe ed with the spirit of the hour, and convey it well and 
let us return (Two-part Anthem) G. . MM: acfarren 2d. n its best a . The publication is a step in t t + 
er, day of mourning C. Gounod 3d.; Mozart 6d. | should be continued expanded.”—From The Mornin 
J. Stainer ed. : 
I n cry R. Haking 14d. | 
= Drop down, ye heavens G. A. Macfarren ed. | “ry. ~ - 
Is into judgment T. Attwood 14d. | ) \ S | } | S 
, t into judgment Clarke-Whitfeld 2d. | i - at 
Arthur C. Edwards r4d. | 
_ H. H. Woodward 3d. | THREE SHORT PIANOFORTE PIECES. 
s J. Stainer ed. | ie lake : ah 
P L. Samson 3d. | By ROBERT EDEN. 
F. ms . Ouseley 14d. | 
t rd . Darnton 3d. | No. THE WORLD FORGETTING”; No. 2. A LITTLI 
appointed a day , “B. Tours 4d. | WISH”; No. 3. ““YOUTH 
*Grant u hy peace Mendelssohn 14d. . 
E lad sound A. R. Gaul and *E. V. Hall. each 3d. Pr 
» Me, My people A. Sullivan 14d. ‘There is unusual talent and grace of feeling in Robert E 
but not in re splend W. Crotch ed. PASTELS. They have some of the sensitiveness of MacDowell, and 
oo when ye hear My voice .. Mendelssohn 3d. little of that composer's poetry of feeling. So little good pianoforte musi 
hall endure Mendelssohn 14d. | js written in these dz magine Mr. F s work will not be long 
G. A. Macfarren ed. in f ing ppreciative publi From y ” ster ( , 
the highest J. Stainer 14d a 
1a to the Son *G. A. Macfarren and O. Gibbons, each 3d. . P 7 al aii 
2 dy ave the messengere Mendelssohn 2d. ELKIN & CO., LTD., 
\ hall he live ag Charles Macpherson 14d. ‘. . : . . , 
. = was the word E. H. Thorne 14d.|8 & 10, BEAK STREET, REGENT STREET, LONDON, W 
high time J. Barnby 14d. And of all Mu ellers in the United Kingdom and Coloni 
It is high time to awake Walter Spinney 3d 
It shall come to pass G. M. Garrett 6d. —— - 
the Lord( Two-part Anthem) G. ad. | | I 
»yful rad. | 
D d. | 
_ w mine end 
OW Mine end ? 
ve have 1 
co Thee MUSICAL 
- riteth : B. Steane s 
\ nd Ruler) J. Stainer nd. | m 
. id (O Key of David) J. Stainer 4c | ( OM P OS | -_ ION’ 
1(0 Emmanuel) J. Stainer ° 
u art my God H. Purcell 
: about thee E. W. Naylor | : a : 
rist S. S. Wesley (A SHorT TREATISE FOR STUDENTS) 
OL my God, I will exalt Thee J. Nares 
O Oriens (O Dayspring) J. Stainer 
O Radix Jesse (O Root of Jesse) J. Stainer ! 
O Rex Gentium (O King and Desire) . J. Stainer : . nai — 
0 Sapientia (O Wisdom) J. Stainer C. V. STANFORD. 
O Thou, b Orlando Gil »bons 
t n is in heaven W. B. Gi 
> H. Walford Davies, 4d. ; G. C. Martin . 
aise His awful Name Spo yhr Extra Ct - : — - “ 
Prepare ye the way J. M. Crament 
*Prepare ye the way G. M, Garrett 
“Rejoice greatly H. Gadsby 
*Rejoice greatly, O daughter of Sion H. H. Woodward , ry F 
Rejoice in the Lord S. Reay, rd. ; F. R. Statham This Work forms Volume I. of 


Rejoice in the Lord *H. Purcell and John Redford, e nA h 
Rejoice in the Lord alway A.R 

*Rise up, arise 

“Seek ye the Lord 

"Seek ye the Lord 

Seek ye the » | ord 

1 out Thy light 
*Sleepers, wake, a voice is ¢ 
Swiftly the moments (Adve 
*The grace of God that bri 
om be of the Lord 1 
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a series of up-to-date Primers which are being issued 





jointly by 





. . Crament 
ion J. Barnby 
C. Martin 





MACMILLAN & CO., LTD., ST. MARTIN STREET, 








The Le will comfort Sion H. Hiles 6d. AND 
_ nig "Att is far r spet nt B. Steane and M. Smith, each rAd. 
I B. Fe d 


ed. STAINER & BELL, LTD., 28, BERNERS STREET, 


3d. LONDON. 





at in Tonic Sol-fa, 1d. to 3d. each. 


Lonpon : NOVELLO AND COMPANY, Limirep. prep 
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FOR 


t Wes 
I te ve 
E. Vine Hall 
Ge Elvey 
G. F. ¢ 
R.G 1 
H W. I 
G. F. H 
Niels W. ¢ 
Bb. 1 S 
Ek. Vv. H 
Giov ( 
Vitt t 
J. 1 
J. M. Crar t 
1. ¢ 
| I 
Per I 
G. A.M 
7. 
{ (, 
S. S. We y 
CL. Ww s 
EK. Vine Hall 
The Earl of M 
I. P. Swee 
H. A. Matt ‘ 
ca y Pr 
I Ste Le 
kK. \ Hall 
H W. I 
My I 
H. M. H 
I 
) ( H 
I 
I \ 
H. Hof 
Cc. 1 
H, } t | 
B. 1 S 
} H. I 
H 
4. H. 1 
} 
H 
| P 
k. Mar Le 
I. K 
\ } t 
Is 
c. 
.H.M 
Art ( 
. F y 
W. H. Monk 
O King 
E. V. H 
KE. V. H 
oO rK 
I 
( \.M 
l )H 
Is 
| W. I 
J. F. 
] ~ 
M 
E. H. 7 
I I 
Pr. E. 
Is 
F. ¢ “ 
ra. @ 
] H 
I. | 
l H 
W. ¢ 
E. V.H 
SERIES 
W 
F. ¢ M 
\\ Ket 
\ Owe 
| Pe 
Cc. H 
be bene I 
\. W. Ke 
I. | 
I \ oO 
. ee t 
I Ww 
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s (Tw 
ve 
Christ « 
Jesus w } ’ 
t ‘ , 
, vere et 
v \ re net 
t \A t 
wat 
watche 
t ' ‘ 
Thy Hosts 








Fe 
Har] r 
How t 
Lett \ 
R t Je 
S O D: ter Z 
Sing, OD te / 
S O He € 
Sing, O : 
tr re phe 
U i Ch 

wep wi 

fa, 1d., 1\d., and 


COMPANY, 





t, weary earth 
where is He (Trio) 
m the wint v 
€ e J. Ba y 
g of praise 
O Daughter of Z 
O Daughter of 7 
O Da te f Zi 
O heave H. D W Kent 
O heave 
O heavens J. H. M 
O heave 
O heave 
O heavens, and be joyful, O « i 
to the | 
t God dot! the w 1 
Angel Gabriel was sent frot 
Angel said unt em (Two + Sop 
first Christmas (W ly Ss. pe 
Grace of G W geth salv: i 
we l ed 
we ed up 
Hy 
ght h st E. Si 
I R es 
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LIMITED. 


\. M. Goodha: rt 
Mendelssohn 
John E. West 
k Pa 





G. Verrinder, ea. 
Hugh Blair 
J. Stainer 


G. A. A. West 


Percy E. Fletcher 
Oliver King 

J. Varley Roberts 
Ch. Gounod 

Th iene 





Mer ndelssohn 
Cuthbert Harris 


"Bea Marweed 
|. 1 


Thomas Adar 









G. A. 
H. . Davies 
H. Walfe i eels 
C. Cruickshank 


Henry J. King 
Oliver King 

G. A. Macfarre 
Healey Willan 





Ge » Elvey 
E. PV. Hall 

J. Bar nby 

. > st 
John E. West 
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C | | RI STM AS ANT H E M S |e foreign count y the O Or chetral P ar fon an) of y of his works. 
JUST PUBLISHED. eX TREMELY SUITABLI peers SEASON OF CHRISTMAS. 
() COME, REDEEMER OF MANKIND | PRI NCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


ARTHUR W. MARCHANT. 
Price Threepence ; rons Sol-fa, Three-Halfpe 


| 
| 
| 
| 


ANI rHE M IC COMPOSED BY 


ALFRED R. GAUL. 


SING, O HEAVENS 
ARTHUR S. SULLIVAN. 
Price One Penny ; 1 Sol-fa, One Penny. 


RECENTLY PUBLISHED. the ope ing ae to the Rauch Chase wes net SO 
LET US NOW GO EVEN UNTO] picutrentue accompaniments--Ai'minghan Das 
BETHLEHEM | Vocal Score, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet 





: | V e Parts, for the use of Ch 1 Societies, each, 1s. 

. ati af i — Tonic Sol-fa Edition, 1s. Words only, 5s. per 100. 

BRUCE STEANE. Band Parts (the loan of) pplication to the Compost 
Gillott Lodge, Edgbaston. 


Price Three-Halipence ; Tonic Sol-fa, Three-Halfpence. 
Ringeiegclcnne ; COMMUNION SERVICE 
REJOICE GREATLY, IN THE KEY OF 1 
O DAUGHTER OF ZION sist ieiinieaeeanner idaimeabiiaé 
BY INTROIT, “I HEARD A VOICE FROM HEAVEN 
CHARLES H. LLOYD. 
BENEDICTUS QUI VENIT ax »NUS DEI 


\LFRE » R “GAUL. 


rt ; Tonic Sol-fa, Three-Halfpence 


O HOLY NIGHT 
ADOLPHE ADAM. “Is a 


ARRANGED AS ANTHEM FOR SOPRANO (OR TENOR) | Church music, and yet is free from dithculties."—Sirwingha 
, SOLO AND CHORUS. Gazette. 


Price Twopence ; Tonic Sol-fa, One Pe 


onic Sol * ORIGINAL COMPOSITIONS 
( ‘-HRISTM. AS DAY FOR THE ORGAN 


CHORAL FANTASY eke es 
etc tert | ALFRED R. GAUL. 


GUSTAV VON HOLST. pgp iin nome ya met -- 
” Six AxpanTs MovemENts * ‘Two Shilling 
I I ; Tonic Sol-fa, T {Mu (Communion) \ 
oO 1} $ may + | BerHLenem (Cra ES i O oa 1S. 
ss «Se Ma i ** HEZEKIAH ». One Shilling. 
: — 3 , ¢ ‘Ma PAGEANT ei One Shilling. 
SING, O DAUGHTER OF ZION | ,'wriuenin se mtoiio manne i whch te lepo of alien 
WALTER G. ALCOCK. 
| > 7 ‘ THREE CAROLS FOR CHURCH USE 
Price Threepence ; Tonic Sol-fa, Twopence. Wirn O sTO ORGAN Ac 


. . Sc ces ee _.|“ANGELS FROM THE REALMS OF G -LOR\ 
— 1 ee “YULETIDE” 
E. C. BAIRSTOW. 


BY 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. ALF RE D R. GAUL. 
f the above ( } et ef 


NAZARETH ee ee wae 


nY 
CH. GOUNOD. 
ARRANGED FOR BARITONE SOLO AND CHORUS. 


ANTHEM FOR | CHRISTMAS. 


BLESSED BE THE LORD GOD. 


Price Tw 


pence ; Tonic Sol-fa, Three-Halfpence. 





Lonpon: NOVELLO AND COMPANY, Liurrep. ' Lonpoxn: NOVELLO AND COMPANY, Limits 
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FOR SOLI 


THE 


ROSE 


CANTATAS FoR CHRISTMAS, 


Tvs P 


CBLISHED. 


CHRISTMAS 


CANTATA 


AND CHORUS 
WORDS BY 


DAFFORNE 


rHI 


BETJEMANN 


MUSIC BY 


JULIUS HARRISON. 


Price One Shilling. 


PECENT 
BETHLEHEM 
FOR FOUR SOLO VOICES AND CHORUS 
Interspersed with Hymns to be sung 
THE WORDS WRITTEN AND ARRANGED BY 
EK. CUTHBERT NUNN 
THE MUSIC BY 


J. H. MAUNDER. 


i Two Shillings ; Tonic Sol-fa, One Shilling 


THE 
STORY OF BETHLEHEM 
FOR CHRISTMAS SERVICES, Erte. 
rHE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI 


CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 

rice One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Word nly, 7s. 6d. | 

String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CHRISTMAS EVE 
FOR CONTRALTO SOLO, CHORUS AND 
ORCHESTRA 


r 100 


IPOSED BY 


NIELS W. GADE. 


l' One Shilling ; Tonic Sol-fa, Fourpen 


CHRISTMAS SCENES 
FOR FEMALE VOICES. 
FREI : 


Pr Tw 


YERIC H. COWEN. 
» Shillings ; Tonic Sol-fa, Ninepence. 


t 


Words only, 7s. 6d. per Loe 


7 1° 
i, 2 


¢ by the Congregation 


Words only, Five Shillings per Hundred. 


/ l BI 7S HE Z ), 
THE NATIVITY 
FOR SOPRANO, TENOR AND BASS SOLI, AND 
CHORUS 
With Hymns to be sung by the Congregation 
THE WORDS ANI) HYMNS SELECTED AND THE MUSIC 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Eightpence. 


Words only, 7S. 6d. per 100, 





THE 


COMING OF THE KING 
FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 
MYLES B. FOSTER. 
Price One Shilling and Sixpence ; Tonic Sol-fa Edition, 
Fightpence. 


Words only, 55. per 100. 


THE HOLY CHILD 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORGAN 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 


Words only, 7s. 6d. per 100. 
€ 
YUL2- PSE 
COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 


Paper boards, 2s. ; cloth, gilt, 3s. 


Lonpon: NOVELLO AND COMPANY, LimitTep. 
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* ) <tT) To om. » -OopY - 
COMPOSITIONS THE SERVICE 
BY for th : 
EDWARD BUNNETT, Mus.D. Canrtas. y 
NETT, HOLY MATRIMONY 
ADVENT AND CHRISTMAS MUSIC. yeptacoemcit 
a ; | WESTMINSTER ABBEY 
Te Deum in E oe - , oo 9 
Benedicite in E os se . 2d. With Special Anthem 
Benedictus and Jubilate .. 3d. | 
Mag ut in I 3d. “THE BLEssING oF THE I 
mm ion Service in I Qo , net 
€ a ) er ¢ le 
ANTHEMS. : aad by 
0 Lord, Thow art my God: Advent a. |. FREDERICK BRIDGE, C.V.O. 
In the beginning : is 3d, _ SALES 
D I DSol-i 14d 
Arise, shine, for thy light is come : - c | Price Sixpence 
D dc Tonic Sol-f 14d. - a 
I was glad: Festiva d I ( Nove aND CoMPA ] itec 
) d ronic Sol-f a i tien 2 
YRGAN Some of Caleb Simper’s famous Compositions have bee ung 1 
: . : ORGAN. than Two Thousand Churches. 
I welve Short and Easy Pieces. Second Set net 2s. 6d. | 
Andantino in G flat ¢ , 1s. 6d. | . 7p . Epc 
Mian uetto in DD ma) a - a ae CALEB SIMPER’S 
Largo in E » 1s. od. | 8 y 7 _ “ T ‘ ‘ 
Six Origi inal Ce mpositions. Second Set. Complete » 48. od. | N EW A NTI | EMS A N | ) ( A ROLS 
Single —_ ers : | . - : s m 
Nos. 7 and 8. Prelude in A ; Andante in I » Is 6d. ] F( IR ( HRISTMAS 
No. 9. "Ad agio cantabile in D flat is. od. |, . oe 
No. 10. Andante Pastorale in G ) : THe LiGHT HATH SHINED 8th 1,000. (Just published) 4d. 
No. 11. Minuet and Frio ) j » IS. Od. Every Choirmaster should see this splendid Anthem. It is inspiring 
oO. 1 Toccata in A _ as. 6d. | Majestic, and wonderfully effective. 
—co His NAME SHALL BE CALLED “ JESUS 11th rococo $= 4d. 
London: Novetto anp Company, Limited. EMMANUEL ! ; ; tsth 1000 
Sarum RDS ABIDING IN THE FIELD r1th 1000 § 4d. 
nen ee Hosanna! , rsth 1000 §3«—4d. 
IEW S . ICT . ah > THE Aevum GABRIEL roth 1rooo $3. 
NEW SHORT CHRISTMAS ANTHEM. | 28 Ascet Gaonet roth sono 3d. 
ARISE, SHINE, FOR THY LIGHT Is COME 17th rooo $= 3d. 
. ' DIV BEHOLD, THY KING COMETH roth 1000 3d. 
BEHOLD! | BRING YOU GOOD TIDINGS | rmmensety popuLar CAROLS (Nearly 1,000,000 Copies sold) 
. ie The followi are four Sets in the Clovelly Series, price 2d. each Set. 
FOR FOUR VOICES. Wend, euch set, 2 64. par on, : 
Clovelly Series, No. 21%. Clovelly Series. No. 45. 
> =<... . J ybells inging. Set the merry bells a-ringing. 
E. BUNNETT, Mus.D. Cantar. Grace be to you, and peace. Sing we to-day. 
In Bethlehem is born. Three wise men came to Jesu 
The King of Christmas. The bells! O let them ring. 
Price Twopence Cle § s. No Clovelly Sertes Vo. 07 
O thrice happy morn | Sing it all around 
! — sei» Sommaire. 2 . Greet the New-t King | Alowly Ma et 
Glory ! Glory. | Send the Tidings to and f 
ae — — = - Let t sri € rywhnere W hip ¢ hrist the King 


: . NEW CAROLS in the PENNY SERIES. 5 to go complete, 4d. 
CAROLS ' bony Ol mois sd. W Be sages set, 3s. 3d. ans : 


h gently. | gt. Eastern Shepherds, tell u 


. Night winds s 
JOSEPH C. BRIDGE, 6. Strike Harp and Lyre. i =. Sane halintianaeh 


f Joy. 93. Sing, sweetly sing. 


M.A., D. Mus. Oxon, et Dunelm, ; F.S.A. ; Organist of Cheste : With Herald Angels si 94. Angels came from Heav 
Cathedral ; Professor of Music in the University 89. Hail we the King! 9s. This wondrous Music. 
f Durhar go. Sing with exultation. 96. Hark! the Music falling. 
| Favourtre MAGNIFICAT AND NuN¢ imiTTIs No. 9, 17th Edit 
ON CHRISTMAS NIGHT 7 An Easy anp Devi at. EucHartstic SERVIC A FLA 
AWAY WITH GRIEI d, | 
THE MERRY CHRISTMAS MORN d. | 
HOLY NIGHT 1. | 
AWAKE THE VOICE ( a. only) scl. 
CHRISTMAS IN THE FIELDS (Béarnaise Melody) d. 


WHEN CHRIST WAS BORN (‘Chester Mystery Play”) ed. 
REJOICE WITH HEART AND VOICE (Old French 
Mel 





Londor Weekes & ¢ , 14, Hanover Street, Regent Street, W 
— : ANGI neg 1AN M.P.A., Ltd., 144, Victoria Street 

just published. CLAY Sumy Co., 120, Wabash Avenue. 
THE SHEPHERDS’ CAROL (Coventry Mystery P! 


LULLABY (Coventry Mystery Phys) .. ite -|E DWYN A. CL ARE S Melodious and 
London: Noveito axp Compasy, Limite | effective CHRIS TMAS ANTHEMS. 


— = = | Over 400,000 copies of Cla sMu 
MUSIC BY ERNEST EDWIN MITCHELL, | Betorn, 1 pkixe « gee ag " : sth es 
JESU, THE VERY THOUGHT OF THEE. For 8. Solo, | S'%G, O Heavens (Sol-fa, 2d.) ews * 
_ Quartet (s.s.a.A.), and Chorus (s.a.T.B.). Sol-fa, 2d. ; Staff, 3d. | Tue Ps PRACI th : 
SUN OF MY SOUL. For s. Solo, 8. (or Contr.) Solo, and Chorus WE HAVE SEEN His Stat uf 
(S.A.T.B). 3d. A Sav CHRIST THI I th: 
THE _ — Y VISION. An Easy Hymn-Anthem. For | ¢ ! ANGELS (Sol-fa, 2d.) th roo¢ 
S.A.T. Biesst ' 1£ KinG (Sol-fa, 2d.) 7th 10x 
THE P RING i OF PEACE. For Soprano, Mezzo-Soprano (or 4! rwWO POPULAR GENERAL ANTHEMS. 
___Contralto) Soli, and Chorus (s.a.T.B.). 3d. | Tue LorD REIGNETH (Sol-fa, 2d.) seth rooo 
JERUSALEM THE GOLDEN. For 1.1.8.8., Quartet or Chorus. 4d. | Praise THe Lorp, O JER SALEM 40th 10x 
10-MORROW. Words by Haney Burton, p.D. Song, C sharp | MacGniricar AND Nunc piuirtis In D 23rd 1 4 
to F sharp. 2s. Full of fi wing melody and effect. 
| London: NovELLo anp Company, Ltd., 160, Wardour Street, W. 


London: Nove.to axp Company, Limited. ' New York: Tue H. W. Gray Co., Sole Agents for the U.S.A 








HRISTMAS CAROLS 


\ 
( 
I 
‘ i¢ 
{ 
( 
W 
A¢ 
{ 
\\ ( 
{ 
l 
! 
l 
N 
l 
\ 
Ne 
I 
( 
4rl 
rhe } 
( 
v 
, 
I 


THE MUSICAL TIMES.—Decemeer 1, rort. 


R. BRAMLEY 


M 
t 
' 
j 
I 
H 
I 
( 
I 
1 
i ' 
' 
\ 


NOVELLO'S CHRISTMAS CAROLS. _ 


NEW 





AND OLD CAROLS FOR CHRISTMASTIDE 
d Joun Strain a 
: ; seins By Rev. T. HELMORE and Rev. J. M. NEALE. 
Set to A t Mel . One Penny each 
( ‘ . Treble Part, Words only, 13d. 
- rWELVE NEW CAR(¢ \LSFORCHRISTMASTIDE 
kivey Three-H h, 
oO ey O holy st 
Ir rhe St 
S Hy 
Old ¢ The 
Dy rhe D 
Tradit Bethlehe 
} » Da 
Ira In ther 
Dy The M ( 
id I ( i 
M 1dde ( I 
Lc $ ov t( I 
| ( S W 
O 
\ . TEN CHRISTMAS CAROLS 
Chree-Half each, 
W Nov th J. Stai 
Sof ‘ J]. M. Crame 
Slee yi J. T. Fie 
N in Da ( J. Sw 
I » Th J R, Jacl 
( 1, Sy 
© ( ( © J. T. Fi 
Ve f J. Sv 
( I ye J. H. Wa 
l t s J. F. Bri 
Com; I Wor y, 2d. 
, TWELVE OLD CAROLS 
I Adapted and Arranged by JouN STAINER. 
) One I 
J. < 
I ( 
N we 
I. | r ¢ ( 
| > W € ‘ 
1) ( wit 
I t Infant so | t 
1) O Night, ; 
\ Of the Fath 
Ch nes ' « 
N f ( 
( S Wor y, td. 
H ii . CHRISTMASTIDE CAROLS 
1 re (N ) 
- ‘ Harmonised by G. C. MARTIN. 
( One Penny each 
H I 1 «(oO LDret M es), 
F. ¢ et W rd 
J. BL ] Il. (Old French Me es), 
\. H. Brow ( ete W 
Har Is ; : 
Ay hy g- CHRISTMAS CAROLS NEW AND OLD 
G. « \l (N 13I- ) 
\. Ho I By Rev. H. R. BRAMLEY and JOHN STAINER. 
EK. I Art for Men’s V rhree-Halfpence each. 
A. H. Bs Complete \\ ly 
Har ] 
.r nm. ih . HRISTMAS CAROLS NEW AND OLD 
J. I (N 65) 
jt By Rev. H. R. BRAMLEY and JoHN STAINER. 
Har S. (17 part ‘ t W. G@ McNa ) Three-Halfpence 
W. H, ¢ Cor te l Sol-f Words only. 14d 
J.H , 
W. H. M cae : = . 
EB CAROLS FOR CHRISTMASTIDE 
I (Nos +). 
By GEORGE Fox, 
Set to M for Little Singe lhree-Half e each, 
( 5. 64 
TWELVE NEW CHRISTMAS CAROLS 
R (Nos. 1 gO). 
By Rosin H. Lecce. 
For Uni S Phree-Halfpe h 
( plete, 1s | ic Sol-fi . Wor wT. 
Carols marked thus * may be had in Tonic Sol-fa. 
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ildren's Chorus 

The Holy Que 

The Five Kings 

Praise we the Holy! 


Nazareth town in s er 


Cc} 





An 
Christ was bor ( 
Christmas Mort 

The Kings of the I 
The Star 

The Angels 

The Holy |! 

The Humilia 
Rejoice, O daughter 
The Virgin and Ch ( 
The Annunciati 
The Message t 








What sudden blaze of 

Shepherds, leave your flo 
Heavenly music, cle ri 
Sil night, \ ght 





Angels singing 


Little childret 
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J. Barnt 





74 
A. C. Macke re 
t G. C. Mz rs 
. , J. St 
1 ) 77 
} ‘3 y 


F. J. Sawye 
KE. Si 
) 
Pear 
Pe 
West! hk 
Is 
}.S er | 
) H. Le / 
C, Rei € 
J. B : 
J. Be 
H I 1 
H I 
R. Jack 1 
waa I 
J. St t I 
A. ( M ¢ I ’ 
M B. I I 
E.G. M k 
\ ( 7 
= [ 
KF, A. J. H y , 
Is 
\ ( 1 
M i, Wee 
J. Shaw 4 
\. Mof 
LS 
Hi: ( 7 
Han ( 
ry J. Varley R 
J. Vi y Robe 
J. \ yR 
R H. Legge 
R H. Legge 1 + 
R H. Legg 
R 1 H. Legge 1 - 
R H. Legg I 
| H. Leg 1 ) 
I 1H. I I 
R H. Legg 
R H. Legg 1 
R 1 H. Legg I - 
Robin H. Legg 1 
y R 1 H. Legg I 
a C. H. Lloyd 7 
ling \. Herbert Brewe 1 
1) \. Herbert Brew I 4 
H. C. Ha 2 
H. C. Hav - 
H. C. Ha 4 
H. C. Have 44 
H. C. Haverg $ 
H.C. H + 
C. Ma he 47 
) CM j _ 


J. 
irgit J. 








Myles I 4 
Thomas Ad 1 
) Thomas Adams _ 1k va 


. Goodhart 14d 

Cuthbert Harris 1d. 

J. F. Bridge 1d. 

J. V. Roberts 1d. 

ging J. V. Roberts 1d. 
J. V. Robert 1d 


. Mee 1d. 


The Carols marked thus 
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W 
W 
W 
floch 
\ g d. 
e ( ) |. Stainer rd. 
\. H Brewer 1d. 
g k I g 4d. 
( H. DD) We 1 id 
I \da 1 
I sAdams 1 
I Adams 1d, 
\ H s 14d 
EF. ¢ | r Ww thd. 
E. T. Swe g 1d. 
¢ \I kK. T. Sw zy ad, 












ys . G. C. M 

Nativity ( Erskine 1d 
; > ( es Erskine 1 
C; 
I 
1} ‘ 
In Bett é y 
Man f t 
W from h far 
M g the cs are fe 
Swe nnge the Ve 
Now urts we 
l king (1 ) 
Once R L) City 
I Night of Now 
\ e, O eart 
W he 
I 
rhe S | Song 
Christ 
rhe Ba g 
Hark! t t re pea 
The Kir Bir 
rhe | of 
\ t ¥ 
Three ( | ) 
rhe Angels’ s g 
Christm B 
Br 
I > en I bd 
In Mary’s art H. Elliot Button 1d. 
This Holy D G. C. E. Ryley 1d. 
M t st 5 y g H. Dava 14d 
W Arr. by H 1d 
Last nig ( rze ( 1d, 
I gw salutati George C, rd, 
The | t¢ tmas night Walter H. Sar rd, 
It fell x ght Walter H. Sz id. 
rhree ¢ Thoma 14d 
In the « i f ye Artl H id. 
Bethlehem (¢ ) ( rAd 
rhe H l rd. 
Lo! a Start es ht 1d 
rhe s ft their sheep id. 
See the wn from Heavy 1d. 
] Cl r id, 
Holy Cl M eri id. 
lis Yul rd, 
Sleep Holy e R rd. 
O little tow He id. 
lo faithful s he Z 1d, 
Love ne J 1d, 
The ve g id 
Phree Cathe ( ls ( nd. 
I king dl ) 1, 
Be fH c J rd. 
Si ( | id 
I t I 1 
CI} t, He in y € t 
I e Cl Car ( I ) 

\ BE. Se | 
As ‘ 


in 


Tonic-Sol-fa. 
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TUNES 


AND FESTIVAL Us! 


HYMN 


PROCESSIONAI 


Q PRAISE GOD IN HIS HOLINESS 


SET TO Mus  X CHANT For 


(} the New Cathe Psalter Chants, Book ) 


CHARLES V. STANFORD. 


MAGNIFICAT 
NUNC 


AND 
DIMITTIS 


By W. J. MILNE MENZIES. 
N 3 — ( ] 

- ) ry -Aprmrer ’ ~ | 
A CHRISTMAS GREETING) 
FOR TWO SOPRANOS (SOLI OR CHORUS), 
TENOR AND BASS CHORUS, ad &@é. 

Ace PANIMENT FOR TWO VIOLINS AND | 
PIANOFORTI 
C. ALICE ELGAR 
EDWARD ELGAR 
PrWO-PART SONG FOR FEMALE VOICES 
ITH ACCOMPANIMENT FOR TWO VIOLINS 
N ( l 


NIGHT. 


PART SONG 


(‘oMPOsED BY R. WALKER ROBSON, 
N ; 4 


| Warehor 


Popular Part-Songs 


CHORISTER’S AID TO 
MONOTONING 


C. S. FOSBERY, M.A. 
Headmaster, St. John’s School, Montreal ; 
Late Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 





Prick THREEPENCE. 








London: Nove.tto anp Company, Limited. 


Edition, price Four Shillings. 
1., Method of Training the Voice, 
Part IL., Exere 


Complete 
Or in Two Parts: Part 
Articulation, &c., price 3s. 


Breathing 
ises, price 1s. 6d, 








‘A PRACTICAL METHOD OF 


TRAINING CHORISTERS 


J. VARLEY ROBERTS. 


Dr. Roberts brings to bear thirty years The Meth 

that adopted in the Magdalen College Ch 
* The foremost English authority on the 
** Most valuable ar d eminently | practic al. The 7 
“ Accurs ately described as invalual Birmingh 

ruil way ponctis al. Manchester Guardian. 


** Intensely practical. ttish Guardian 


experience. 


5 


The Guardian, 
times 
am 


subject. 


Daily Gaszet 


“(ser 


University Pre 
& Co., Ltd 6 





To 


be had from Mr. Henry Frowpe, Oxfor 
ise, Amen wner, E.C.; or Nove.io 
ur Street, W. 


WEBSTER’S 
CHILD'S PRIMER 


OF THE THEORY OF MUSIC. 


** SIMPLE 


Ward 





AND SYSTEMATIC.” 





Price One Shilling. 


Limited. 


S.AT.B 


NovELLo aNnpD ComMPANY, 


for 


London : 























By W. W. PEARSON. 
Nymphs of the O The Oyster Dredgers (4 
The Skaters d. housand) 
The Lake Z 
*’Tis Morn . live (goth thou.) 
Sweet Spring (Madrigal) *Welcome, young Spring! R 
The River (6th thou d) *The Anglers (16th thou.) d. 
Over the mountain The Dream of Home (4th 
Soul of Living Musi thousand) d. 
The Stormy Petre! (roth Summer and Winter od. 
housand — ed Joys (6th thou. ) 2d. 
~ rth ) oy in the deep 
Dhu d. (r2th t nd) 14d, 
Blow, "Western Wir id ! l. Soldier, rest!(6th thousand) 14d. 
Stars of the Night . in Winter (6th thou.) 1d. 
Under the Trees 1. Autumn 
HUMOROUS PART-SONGS. 
htie Men ( The Snow-white Doe 4 
*Ber : aon gs (rath th ) J 
lr > gi The C: n Crow d. 
thousand) Call J ~ ! (oth thousand) . 
A Ryghte Me Geste (6th i Three Merry Fishers d. 
thousand) scl. The Cuckoo Clock ( 
ty St -RIPTIVE CHORUSES. 
With noforte or Orchestral Accompaniments. 
The Iron Ho thou.) ad The Ocean (6th thous ) 
Off to Sea (4th nth yusand) qd. *The Ironfounders (44th 
Jager Chorus (1 th the yu.) ad. t 
The Lifeboat (4ththousand) 4d. The Cyclists (4th thou.) 4d. 
Orchestral Parts on wo ati to the Comps rk, Elmham, Dereha 
Tonic Sol-fa Ed itl it half the above prices of those marked*. 
London: NovELLo AND CoMPANY, Limited 


HE LORD’S PRAYER.— —Conqueneaions al Setting, 


by pecan » Francis Litoyp, Mus. Bac. (Lond.). Price 1 
adon: THe Vincent Music Company, Limited. 
— 
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Nery, 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, 


The first Four Sets, complete, One Shilling ; 


In Five Sets. 


4 Cui_p THis Day ts Born. 
Hark! WHat MEAN THOSE HoLy Voices. 
Pure ANGELS’ Carol 

js. Wuite SHEPHERDS WATCHED. 

(9. ANGELS FROM THE REALMS OF GLORY. 

10. A CHRISTI CHIME 


(4. Hau! Harry Mor 
O UR VoIcEs 
6. Cu ras Evi 


Hark ! THE BELLs. 
(8 Curistmas Cat 


Mus. D. CAnrTAs. 


or, in Single Numbers, One Penny. 


CONTENTS OF THIRD SE 


. O GLaApsoME Mor» 
How MARVELLOU 
Let 's MERRY BE. 

4. HarK! THE ANGELS SINGIN 

s VoIceEs. 

THE SHEPHERI 

A Cup is Born, 


uy Way 


CONTENTS OF FOURTH St 


Lirt your GRATEFUL VOICEs. 
2. THe BriGHuTest Morn. 
. CHIMES ACROSS THE SNOW. 
[THe ANGELS’ SONG. 


4. 
s. SONG OF THE FAITHFUL. 
6. THe HERALD BELLS. 
7. O Day or Days. 
. Come, YULETIDE GUESTS. 


Tuy SERVANTS SID 


CHE ANGEI PipinGcs. 





Firtu Ss 


PRICE, COMPLETE, NINEPENCE. 


to. JovruL is THE M 
1 NOE 
CONTENTS ¢ 
No. 1, 2, 3, 5, and 6, One Penny 


H Woxprous M 


lords of ea Set, One Fenny, and may 


LONDON : 


tcalion Le COMPOSER. 


SPectmen Copies on ap 


be had of the COMPOSER, /, Grove Terrace, 


Each ; No. 


4. In Be \ 
[THE ANGEL’s MESSAGE. 
6. THe O_pen Cako.. 


4; T wopenc ec. 


NOVELLO AND COMPANY, LIMITED. 





NATIONAL 
NURSERY RHYMES 
WITH SIXTY-FIVE ILLUSTRATIONS 
BR( THERS DALZIEL. 


J. W. ELLIOTT. 


( trary Six little Snails. 
Ihe King of France. 
tle Star. My Lady Wind. 
ep The Feast of Lanterns. 


John Smith within 
When the Sr 


»w ison the Groun 


uve u bee rhree little Mice. 
Little Tommy Tucker 
Star. Phe North Wind doth v. 


The Man in the M 


nd her Mamn 
a Cock-Horse 


ve little Pussy 
Old Man clothed in Leat 





( 


ttington for ever ! 


Jack Horner. 


] 


Idren sliding. 








the Piper's Son. Tester. 
e-Saw, Margery Da Porgie 
C, tumble d« i) iree Crow 
sey Goosey Gander ck Spa 
. Pet. 
1 Man. Phe Death and Burial of ¢ 
Robin. 





Lu y 
Mother Tabbyskins. 
The Spider and the Fly. 


Phe Thievish Mouse. 





HANDSOMELY BOUND. 
rice Seven Shillings and Sixpence. 


Lon Novi AND Company, Limited, 


NEW EDITION. NOW READY. 


PENITENCE 
PARDON asp 
PEACE 


J. H. MAUNDER. 


dmirable 





te Musical Times, 1/1/99: ** An: of a « 
able class of Church music. Consists of writi mel 
effective nature for which the « ymposer Is SO W | 
Wusical Opinion, 1/2/98: ** A fine Church com . 
Vusical News, 15/1/98: ‘* We have no hesitation in rdially re 


onsiderable popularity. 


, 13/2/98: ** For the music we have not Zz 





fa high artisti 
# great merit in every 


*It will doubtless be used 


‘The music ts 








ZOO positi« Striking 
\ beautiful work t ef 
Extremely effective ontaining 
ai he Th ated Society Wusicians, 1 A we 
work We ngzly recommend it. 

















8 3 THE MUSICAL TIMES.—Decemeer 1, 


NOVEI]I 


CHRISTMAS PRESENTS & SCHOOL PRIZES 


EDUARD HANSLICK The Beautifuli 
y G av ( EN 
MORITZ HAUPTMANN—1 Letters of 


H. HERKOMER x I 
LADY AR 


THUR HILL—H y Sor 
\. J. HIPKINS—A Descript and History of 
nd the older Keyboard Stringed Instrument 


H I (i ) 


My 


Strated in 


GNES HONORIA LEEDS 
ng fol I { y i 

1 paper ard 

* pa} 


MACKENZIE—Eighteen Song 


LONDON : 


.LO'S LIST OF 





WORKS 


SUITABLE FOR 














— Farly Bodleian Music. Vol. I. « 
of MS. Music. Vol. II. containing 
Modern Notation. 





r. W. STANIFORTH—Hymn 1 
| ARTHUR SULLIVAN—Hymn Tunes 
OF A Colletti 


justrat 


SONG 


ed 


SUNLIGHT 
Songs. I 
Su Dar 

; Irish linen 5 

PSALTER NOTED—To Greg 

Edited by H. B. 

STAINER demy 8vo, cl 

ACCOMPANYING Hat 


THE 


the Pianoforte 
paper boards 3 
( 


BricGs 

OHN 
edition, 1s. 6d. 
SHEBBEARI 

FRANKLIN TAYLOR 


K forte Playing 


JOHN E, WEST 


108 pp. 
; in 





Cathedral Organists, 


NOVELLO AND COMPANY, LimitTeEb. 





ntaining 11 


The Two Vols., largel 


Book Edited 


Technique and Expression 


Facsimtles 
their transcriptions into 
Clot! 


cloth, gilt 


n of Sacred and Moral 


Sharp. 
; cloth 


by Cecil J 
Paper, 2s. 6d 
wian Tones (SoLESMES 
, Rev. W. H. Frere, 
wth, gilt, 4s. 6d. ; Words 
RMONIES. By W. G. A. 
super royal 8vo, cloth 
in Piano- 

. cloth, gilt lettered 


Past and Present 


Ss. a. s. 
ACH—His Worl Influence the M of Germany, G. C. MARTIN—Hymn Tr Clott 
17 By P Serra. Three V 42 ; ; 
iw ‘ ; ant MENDELSSOH N—Pianoforte Works (complete). 

SEPH BARNBY—O Hy I cloth 3 6 Folio, cloth, gilt, 21s. ; Rutland roan 30 
ee _ : . 8vo, cloth, gilt, ros. 6d. ; Rutland roan 12 
TERNDALE BENNETT—Twelve S th 2 6/—_. Lieder ohne Worte. The only complete edition. Eight books. 
BERLIOZ 4 1 ti M I tation and Folio, cloth, gilt, 8s. ; Rutland roan 10 

oO loth 3 8vo, cloth, gilt, 4s. 6d.; Rutland roan 6 
mee — Ditto. Edited by Kari K t kTH. The Eight Books, 
BEETHOVEN—S t \ a Royal 4to, paper, 5s. ; clot . 7s. 6d. : Rutland roan 10 

i th, 78. ¢ , Rutland roar ) — Symphonies 12 (Duet), folio 1 
—-~ ver es uc oli 5 
FREDERICK BRIDGE RANK J. SAWYER—A SS ~ os » ager 
H y : vo, cloth, gilt 6 
ERICK CHOPIN \ Ma M By — Ditto. Deep Voice vo, cloth, gilt 
EDI Nu Two \ MOORE-~—Irish Melodies folio, cloth, gilt 
CAPTAIN C. R. DAY—7T M iM lit of vo, cloth, gilt 4 
. t 1) strat vith seer 
om Hestrated witl teen ~~. | MORRIS BOOK, (x I. Ss and Hever ( 
. . MacIiwaint In I Parts, « pape s. € clot 
= ‘ h I paper 147 
CATHEDRAL PRAYER BOOK (with M MOZART—Sonatas folio, gilt 18 
N Demy W Ca le Svo, « zilt ; R lroan 7 
‘ 1 6 — Life of Mozart. By Or1 J kung t slatior 
Dit t red edges 8 Three V« cloth 31 
( yo . ; EMMA MUNDELLA—The Day S$ Hy Book 
, ‘ -- F h, r edges 3 
) i. a 9 FREDERICK NIECKS—Programme Musi 16 
N I ria I Edition. NOVELLO’S COLLECTION OF WORDS OF ANTHEMS 
. Containing the wor f ver Ant New ar 
readedges 5§ enlarged edit Crown 8y 1 pp ! ededges 5 
{ a : ym bd a z Paper re . red edges 7 
Rew THE PARISH ANTHEM BOOK—C g words of 
\THEDRAL PARAGRAPH PSALTEI 0 favourite Anthems clot 
t 6d. ; ed ¢€ Ss ©! ORATORIOS ann CANTATAS—(Novett Origi Octavo 

IRISTMAS CAROLS NEW AND OLD Edit ) A large selecti can be I Rox rounded 

Library Edit with Hist Preface Roxburgh binding 7 € corners, red a gilt edges, refu t ul i yard 

oO Edit gilt 4 x price 3S. In excess of the ma I ot paper 

Ditt I ti yl ted ( y) « zilt 7 € cover edition, 
NTRY DANCE J , : A. RAN DEGGER~—Sacred Songs for Little S W s by 

In] FRANCES Riptey Havercar. Illusts | cloth, gilt 

DANNREUTHE} M oO Dir RUBINSTEIN—Eighteen Two-part Song cloth, gilt 4 

Modern t I SCHU MAN N—Original Compositions for the Pi . Edited 
pay ds, each ¢ by A. ZimMERMANN. In Three Folio Vi cloth, gilt, each 21 
1 cy . — Ditto, Vol. I. . 8vo, cloth, gilt 7 
DYKI . ' cloth, gilt 5 o unoforte Album for the Young cloth, gilt 4 
F. G. FDWARDS—The History of Mendel “ Elijal ee ee 
cloth 3 6] , .. cloth, gilt 4 

\ LIOTI Pas IN ery Rhymes = . 4 . . 

NV. ELLIOT N N y Rhy 7 ©! J. STAINE R—A Theory of Harmony. With Questions and 
CARL ENGEI I I f Nat M - «of Exercises for the use of Students cloth 7 
naam heal | oH ; \ j . > + ars Dictionary of Musical Terms By J. STramner and 

—_ | W. A. BakretT. Kevised (1898) Edition cloth, gilt 7 
SIR GEORGE GROVE—1I his Nine Symphonies |} —— Hymn Tunes, complete in one Vol cloth 4 
: ; cloth 6 « STAINER, J., J. F. R., anp C., anp E. W. B. NICHOLSON 
HANDEI Me “ ' f, gilt edges, foli 4s. ; cloth ro | Dufay and his Contemporaries. Fifty Compositions, with 
- Ditt Fa é t Autograph Full Score Facsimiles 42 


lio, half morocco £6 6 


w 


AAnOo 
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VOLUMES OF ORGAN MUSIC 


SUITABLE FOR PRESENTS. 





ALBUMS FOR THE ORGAN: 
No. 1. TWELVE SELECTED PIECES paper 3 
DiTTo ‘in cloth 5 
No. 2 I'weLve SrLecTeD Pinces paper 3 
DITTO cloth 5 
FREDERIC ARC HE R. 
THE ORGANIST’S JOURNAL cloth 15 
THE Orcan. A Theoretical and Practical 
Treatise paper 5 
Ditto cloth 7 
J. S. BACH. 
’ Granp Stupies. Consisting of Preludes, 
Fugues, Toccatas, &c. 10 
T. BEST. 
ARRANGEMENTS FROM SCORES OF THE 
GREAT Masters. Five Vols. cloth, 
each 36 
FIFTEEN CELEBRATED MARCHES. Ar- 
ranged from Scores of the Great 
Masters paper 4 
Ditto one . cloth 6 
COLLECTION OF PIECES FOR CHURCH 
UsE ... ae cloth 7 
Six CONCERT PIECES — = 
ART OF ORGAN-PLAYING Part Il. 3 
Ditto Part II. 7 
CH. GOUNOD. 
A SELECTION OF MOVEMENTS FROM 
“THE REDEMPTION.” Arranged by 
G. C. MarTIN , nn a Sf 
A SELECTION OF MOVEMENTS FROM 
“Mors ET Vita.” Arranged by 
G. C. MARTIN 5 
HANDEL. 
Six ORGAN CONCERTOS 7 
CHorRusEs. Arranged by H. G. Nixon. 
Two Vols. each 20 
JOHN HILES. 
HanpD-BooK FOR THE ORGAN ... inc. 
SHORT VOLUNTARIES. Five Vols. cloth, 
each 5 
ALFRED HOLLINS. 
ORIGINAL COMPOSITIONS paper 7 
Ditto nee: we cloth ro 
EDWIN H. LEMARE. 
THE ReciTaAL SERIES OF ORIGINAL 
COMPOSITIONS FOR THE ORGAN :— 
Vol. I. (Nos. 1-6) cloth 7 
Vol. II. (Nos. 7-12)... me a 7 
Vol. III. (Nos. 13-18) - 7 
Vol. IV. (Nos. 19-24) . as 7 
Vol. V. (Nos. 25-30) ” 7 
Vol. VI. (Nos. 31-36) 7 
Vol. VII. (Nos 37-42) 7 
Lonpon : NOVELLO 


6 


6 


6 


° 


6 


6 
6 
6 
6 
6 
6 


AND COMPANY, 


J. LEMMENS. 


Four ORGAN PIECES IN THE FREE 
STYLE 

Trois SONATES ... 

MENDELSSOHN. 

Stx GRAND SONATAS, AND an 
PRELUDES AND FucGuEs. Edited 
by W. T. Best 

TWELVE LIEDER OHNE WortE. Ap 
ranged for Organ. Paper cover, 


oblong 


POPULAR MARCHES ror THE ORGAN. 


In Four Vols. each 


Ditto, Ditto 


paper, 
cloth, each 


JOSEF RHEINBERGER. 
ORIGINAL COMPOSITIONS FOR THE 
ORGAN :— 
In Two Vols. paper, each 
Ditto cloth, gilt lettered, each 
C. H. RINK. 
PRACTICAL ORGAN SCHOOL. Edited by 
WW. 5. Bast... cloth 
HENRY SMART. 
OrGAN Works. Two Vols. each 
Ditto cloth, gilt, each 
W. SPARK. 
THE ORGANIST’S QUARTERLY JOURNAL. 


cloth, each 


Nine Vols. 


THE VILLAGE ORGANIST. 
Vol. I. (Books 1-6.) Elegantly bound 
in cloth ee eee eee 
Vol. II. (Books 7-12.) Ditto, ditto 
Vol. III. (Books 13-18.) Ditto, ditto 
Vol. IV. (Books 19-24.) Ditto, ditto 
Vol. V. (Books 25-30.) Ditto, ditto 
Vol. VI. {Books s1- 36.) Ditto, ditto 
Vol. VII. (Books 37-42.) Ditto, ditto 
Vol. VIII. (Books 43-48.) Ditto, ditto 
LEFEBURE WELY. 


Six GRAND OFFERTOIRES — 
cloth 


THE MODERN ORGANIST 
W. J. WESTBROOK. 
VOLUNTARIES FOR THE ORGAN. ‘Three 
Vols.... cloth, each 
THE YounG OrGanist. Two Vols. 


cloth, each 
W. WOLSTENHOLME. 
ORIGINAL COMPOSITIONS 
Ditto 


paper 
cloth 


LIMITED. 


° 
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832 THE IQII. 
hm Ts" 1 ID ~ 
REDUCED PRICE. 
. Y a a 
« «a 
WITH TUNES 
4 
FOR USE WITH 
F is YCIENT AND MODERN 
HYMNS ANCIE) 
) tr ry ~ ~ Ty 
OR ANY OTHER CHURCH HYMNAL. 
272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 
Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 
Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 

As its name implies, this book is designed for use with, and sot in place of, other Church Hymnals. 

For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 
Church hymn book g as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 
found in A4/ymns A ent and Modern (Old Edition), so that with the two books no duplication occurs. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


PRELUDES 


NOVELLO’S 





SHORT 


FOR THE 


ORGAN 


Preludes 
Divine Service, m« 
uch is, of 

about one to 


These Short 
Voluntaries to 
the time allowed for necessi 


upy in performance from 
F 


NO. Boox lI. 


1. Andante Grazioso 
2. Andante 

3} © Largamente 

4 Andante Religioso 
5s. Andantino 

6. Adagio Cantabile 
7. Larghetto 

8. Andante con Moto 


are intended fo 
re especially in those churches where 


r use chiefly as Introductory 
ty, somewhat limited. They 
two minutes. 


Thomas Adams 

; W. G. Alcock 
. George J. Bennett 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 


g Andantino quasi Allegret John E, West 
10. Andante W. Wolstenholme 
I Kk Il 
1. Andante con Moto Thomas Adams 
2. Con Mot W. G. Alcock 
3 Moderato H. A. Chambers 
4 Marziale, poco Le Myles B. Foster 
s. Moderato Alfred Hollins 
6. Andantino Alfred Hollins 
7. Adagio Charles J. May 
8. “Hymnus Andante e Soste John E, West 
o Andante Seri John E. West 
Adagio W. Wolstenholme 
sooK III. 

1. Moderato e Legato Thomas Adams 
Mode ) W. G. Alcock 

3 Andante con Moto George J. Bennett 
4. Andante H. A. Chambers 
Grazioso molto Espressivo ; Myles B. Foster 
**Song without Word Con Moto Alfred Hollins 

7. Andante Alfred Hollins 
8. Andante Dolente John E. West 
9. Andante Pastorale John E. West 
Adagio W. Wolstenholme 

Price One S g Net Each Book 
! Nove anp Company. Limited. 
NDON: NOVELLO 


AND COMPANY, 


ALBUMS FOR THE ORGAN. 


No. 1. 
No. TWELVE SELECTED PIECES. 
Interlude 
Chanson de Matin wie os os 
Fantasia on the old melody ‘‘ Urbs Beata” 
There is a green hill far away 
Marche Triomphale .. 
6. Ave Maria ‘ 
7- Grand Cheeur No. 2 
8. Andantino in D flat .. 
g. Chanson Triste os 
10. Prelude to ‘‘ Lohengrin,” Act I. 
tr, Romanza on 
12. Allegretto in E flat 


Th. Dubois 

Edward Elgar 

W. Faulkes 

Ch. Gounod 
Alexandre Guilmant 
A. Henselt 

: Alfred Hollins 
.. Edwin H. Lemare 
P. Tschakiowsky 

‘oe R. Wagner 
. W. Wolstenholme 
. W. Wolstenholme 


stepper 


TWELVE SELECTED PIECES. 


Edward Elgar 


Z 
° 


Chanson de Nuit 


Alla Marcia Myles B. Fcster 
Minuetto Alexandre Guilmant 
Lied H. Hofmann 
Barcarolle H. Hofmann 


on ‘ Alfred Hollins 
a ae Edward J. Horsman 
.. Edwin H. Lemare 

Franz Liszt 

= Theo. Wendt 

.. W. Wolstenho'’ me 

. W. Wolster holme 


Spring Song 

The Curfew 

Pastorale in E . 
g- Ave Maria d’Arcadelt 
10. Cantique d'Amour 

11. The Seraph’s Strain .. 
12. Le Carillon - 


PYOpeyY Po 


Price Three Shillings and Sixpence each net; 


Cloth, ss. each net. 


London: Nove.tto anp Company, Limited. 


LIMITED. 
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a . , y sage echoncn Published. 
s New Books ee 
Mac milan’ — “MY MEMORIES OF LISZ1 
ON MUSIC AND MUSICIANS. ie 
ALEXANDER SILOTI. 
POST VIC TORI: AN MUS s1C, AUTHORIZED ENGISH TRANSLATION 


With other Studies and Sketches. Two SHILLINGS AND SIXPENCE NE 


By C. L. GRAVES, METHVEN Simpson, Ltp., 83, Princes Street, Edinburgt. 
Author of “‘ The Diversions of a Music-Lover. ‘é . ree 
mone rown 8vo. [/mmediately. DE BU SSY 
per . y ¢s00e Tn | “A STUDY IN MODERN MUSIC.” 
STYLE IN MUSICAL ART. | ‘ 


By SiR HUBERT PARRY, Barrt., C.V.O., ". EH. DALY: 


Mus. Doc., &c. One SHILt NI 


vo. [/mmediately. 


MUSIC AND NATIONALIS)S 3 
A Study of English Opera. Just Published. 
By CECIL FORSYTH. No. 81, NOVELLO’s Music PRIMERS. 


ee a THRE EP ART STU DIES 
FAMILY LETTERS of RICHARD W AG XE Ri rH 


SCHOOLS AND LADIES’ CHOIRS, 














[ Mertuven Simpson, Lrp., 83, Princes Street 


Edinburgh 





Translated, Indexed, &c., by 
WILLIAM ASHTON ELLIS. | HUGH BLAIR, 


rown 8vo 3s. 6d. net. 


WITH PREFACE AND DIRECTIONS FOR PRACTICE 
MAC MILL AN & CO., LTD., , LONDON. } BY 


hO other a 


: work i : JAMES BATES. 


THE ADULT MALE AL TO. 


COUNTER TENOR VOICE = |—— teeters se Cone. ini 
= | The he SOCIE TY. of BRITISH COMPOSERS. 
N. ee sieeriiiaitiaae Music Published in the AVISON E DITION. 























G. EDWARD STUBBS, Mus. Doc. INSTRUMENTAL. tet 
Bax, — p—Trio. Piano, Violin, and Viola em o © 6 
ere Cen EeS — Bett, W. H.—Arabesque. Violin and Pian forte 1 6 
iE ONLY BOOK ON A LITTLE-UNDERSTOOD SUBJECT. = diem Suite, Full Score (és fhe Press) 

i Corper, F.—Elegy for Orchestra. Full Score 5 2 6 
SHOULD BE READ BY ALL CHOIRMASTERS | CorperR, Paut—‘“ Dross. Music-Drama withot it words. . 3 € 
Dubois AND MALE ALTOS. Dixon, H. C. Andat ite Religioso for Violoncell lo and Pianoforte 1 6 

Elgar Gass rk, H. BALFouR—Quartet in one movement for Strings. 

ea re ret 2 o| Parts 3 

aulkes means LiLoyp Two Pie ces. Violin and Pianoforte .. 3 0 
sounod th. Twa SI nes and Sixpence | Hurtstone, W. Y.—Variations for Orchestra. Full Score 10 0 
tilmant Cia, Sire ERED ane Sey ; Trio. Pianoforte, Violin, and Violoncello : 6 
Zensshs | Sonata in F. Bassoon (or Violoncello) and Pian forte 3 6 
cg iy ae sa Four Characteristic Pieces. Clarinet (or Viola) and Piano 3 6 

Hollins Junve- Reap, H. V.—Phantasy Trio in B minor. Pianoforte, 
emare HINTS ON Violin, and Violoncello =" - £ & 

oweky Stctbemnt, J. B. “Grey Galloway.” Border Ballad for 
, nn x T Ta y <ATTTN Orchestra. Full Score 10 6 

mo ORG \N \( ( OMP \NIM |: N | | Mackenzikg, A. C.—Suite. Violin and Orchestra (or Pianoforte) 
iholme — ” . : a 7 = | Full Score 20s. Piano Score net 5s. Separately, each 2 0 
holme MatTuay, Tostas—Quartet in one movement , £6 
BY | SPEAIGHT, JosEPH Spanish Love Song. Vic jlin and Pianoforte 1 6 
. —— " a Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 6 

CLIFFORD DEMAREST. Wasse ty, Hans—Kreutzer Studies, with accompaniment for 
| Second Violin. Two Books .. each 2 6 

, eres wry ; es So ae PIANOFORTE. 
Elgar \ SHORT, CONCISE LITTLE BOOK, CONTAINING MANY | austin, Ernest—Poem for Pianoforte 2 6 
F ester VALUABLE HINTS ON ORGAN ACCOMPANIMENT, Bowen, E. York—Miniature Suite .. att 3 0 
Separately : Humoresque, 1s.; Nocturne, 1s.; Scherzo : ¢ 
Imant INCLUDING PIANO ACCOMPANIMENT AS PLAYED ON First Ballade ; Polonaise .. each 2 6 
fmann “EE : : Corper, Paut—Nine Preludes, 4s. 6d. Separately, each 1 o 
‘mann THE ORGAN, Cox, G. H. yw Spring. - és ‘ py a & © 
ollins : Dace, B. _—~ lata na : rs re . : 5 0 
. EGGAR, Sketches: The Old Castle; The Wishing Well,ea. 1 6 
sman Cloth, Two Shillings. FoORRESTER Cc LIFFE—Summer's Call; The Exile .. .. each 2 0 
mare Variations on an Original Air ‘ as 20 
Liszt GarRrRaTT, Percivat—Scherzo-Toccata : . &¢ 
Vendt — \ ‘ * Gatty, Nicno.as—Five Waltzes > 6 
ome Now Vern: Sus Gf, W. Gnay Ca Hartiey, LLovp—Four Miniature Impressions 2 6 
London: Novetto axnp Comrany, Limited. Two Concert Pieces. 3 0 Moods > 6 
Hickin, Wetton—Suite Mignonne oo ‘ 2 6 
i i E DEUM in F. Price 3d. MAGNIFICAT and Hurtstons, W. Y.—Capriccio . . «2 9 
NUNC DIMITTIS in F.~ Price 2d ie aie Jervis-Reap, H. V. Five Impressions : os ~— a 
4 a e. OF ' Matruay, Tostas—Toccata; Albumblatt; Dirge -. each 1 © 
London: Novetto anp Company, Limited. Quitter, RoGer—Three Studies s« @ © 
P a rs anced SPEAIGHT, Jos—ErH—Passepied, 1s. ; Miniatures, 1s. 6d. ; Legends 
| HERE DWELT IN OLD sc D . A ( “heist MAS | SwinsTeaD, FELIX elude in D 1 6 
Carol. Composed by J. P. Harding € Twopence. Variations on a Theme by Concone —.. > 
London: Nove.to A COMPANY * imited. Wicurt, A. N.—Barcarolle. In the Bay 
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RECITAL 
SERIES OF ORIGINAL COMPOSITIONS | 


FOR THE ORGAN 
I 


EDWIN H. LEMARE. 


COMPOSITIONS FOR THE ORGAN. 


EDWIN H. LEMARE. 
N y Nur € 


EDWIN H. LEMARE! CORONATION MARCH 


AVAILABLE FOI 
RECITAL SEASON, 


UNITED KINGDOM). 


IQI I-12 


VENTNOR, ISLE OF WIGHT. 


THREE CATHEDRAL PRELUDES 


FOR THE ORGAN. 


BASIL HARWOOD. 


( I 


SHORT POSTLUDES 


~ORGAN 





Just Published. 


BAGATELLES 
I. VALSETTE. 
Il. PIZZICATO. 
FOR 
STRING ORCHESTRA, 


TWO 


PERCY E. FLETCHER. 


AN ENGLISH JOY-PEAL 


FULL ORCHESTRA 
A. C. MACKENZIE. 
(Op. 75.) 
Wind Parts and Fall Score, MS. 
fer = tio Sansienn & 
Lond : Noveut AND Company, Limite 


Just Published 


HYMN 
(Base two Themes f 1 the mt to “Henry VIII 
FULL ORCHESTRA 


EDWARD GERMAN 


I N 4 ( any, I 
0 TIMBALIST. 
RO M ANZETTA. 


FRANCESCO BERGER. 
Pr T wW S} 
I N AD ( ANY, Limited. 
MELODIOUS TECHNIOUE 
FOR THE PIANOFORTE 


COMPOSED BY 


J. A. O'NEILL. 


In Two Booxs: 
I Iwo SI rs Fach t 
These Pianoforte Studies have been highly praised by 
M. Viapimik pe PaciMANN, who has expressed hi 


1e of them during his Recital 
s. Histestimonial is published 
ts of Twelve Number 


intenti 


ent f playing son 
Tour i 


n the United State 


pecially designed levelop power and skill in the 
fourth and fifth fingers. The importance of trying t 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defect 
ememabie 6 


this inequality of the fingers than to any 


ve execution is more often 


I don: Nove AND Co 


IrANY, Limited. 
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~ NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET, 


™~ALLOPING DICK. By Percy E. 
(, Suitable for Baritones or Basses. 


HE SONGSTERS’ AWAKENING (Vocal 
Waltz). 


FLETCHER. 


Suitable for Sopranos. 





oo PERFECT ROSE. By PERCY FLETCHER. 
Suitable for All Voices. 


| 


By PeRcy E, FLETCHER. 


O ALTHEA. By C. HARFORD LLOYD. 
Suitable for Baritones. | 


VAIRY VOICES. By ERNEST 
Suitable for Sopranos or Contraltos. 


\ IRAGE. 
1 Suitable for Mezzo-Sopranos ¢ 


REMEMBER. 
By W. H. REED. 


Suitable for Mezzo-Sopranos or Baritones 


By W. H. REED. 


r Baritones. 


. aiaaes ONE OF US 


‘THe CAMEL’S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


Sons OF THE SEA. 


Suitable for Baritones or Basses. 


(COME, DREAMLESS REST. By NOEL JOHNSON. 
Suitable for All Voices. 


HEART 
By WALTER EARNSHAW! 


Suitable for All Voices. 


WITH ALL MY 


By Boruweii THom 
for Tenors 


| ELIODORE. 


Suitabk or Barit« 


EVER. by ERNES?T NEWTON 


table for All Ve 


[ OVE IS FOR 
4 S 
7, UMMERZETZHIRE Old Song’. 

Arranzed by Ernest NEWTON 


Suitable for Bariton on Basses. 
yy are THE CHILDREN SLEEP. 
By A. KINGSTON STEWART. 


Suitable for Contraltos or Baritones. 


A SOUL. By A. KIN 
4 Suitable for Tenors. 


WEET NIGHT. By ERNEST AUSTIN. 


Suitable for Mezzo-Sopranos or Contraltos. 


STON STEWART. 


HOMEWARD. By HAMILTON HARTY. 


Suitable for Baritones. 


Lonpon: NOVELLO AND COMPANY, Limirtsp. 


NEWTON. 


BERGER, W.—Op No. 4. Humoreske for P forte S 
New Edition by A. Ruthurdt - 1 
DOHNANYI, E. Der Schlei er Pierret No. 4 
Hochzeits-Walzer for ‘Two Pi fortes { I > 
KIRCHNER, Tu.—Selecti f Pianoforte Wor ’ t 
i; ,. Anna Morsch. Book I., 1s. 6d. net; Book II 
LOHRL, F.—Op. 34 Petite Sére ‘ Pi rte Sol 
| p. . Slav e Légende. Pi forte S 
PORTNOFF, I Op. 4¢ rr \ IN Pp forte Sol 
1. SpieldOsche is. € net; 2. Festpolor t 6d. 1 
Valse serenade 
STRAUSS, R k r I forte Sol Easy 
arr gement by J. Doe er oe 
CHAMBER MUSIC. 
CAMPRA, A.—I \ d Pi forte I 
C. B 
CUI, ¢ oO D \ I 
GIAKDINI, F. I ( \ I } 
Cc. i 
GOSSE, F. | ! t \ V I 
| ( | 
KAT ELER1 O I i \ 
O . I \ 
oO c Z | ( I Vi 
I Lb 
LOHRL, I Op. 31. Petite S \ I 
oO . I t \ P 
LULLY, J. B.— Db \ Pi 
| vin 3 
PERINELLO, ¢ (Quint f I \ Viola 
: Ce 
RAMEAT Ri é D t \ i 
Edited by C. 1 
ROMBERG, B.—O ( ‘ ( P 
Edited by A. S t 
RUsT, F. W Gi D, for V ‘ L I 
C. Bw i 
rARTINI, G.—} ens t iM tt Vi 
Pianoforte I E. I M.Z 


By COLERIDGE-TAYLOR. 


NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. 


ORGAN AND HARMONIUM. 


JOKISCH, R.—O I Ha 
‘ ' I 
NIELSEN, 1 Op I ¢ H 
Dos \\ i. 
HARTEL, I I 
© l s 1 } 
Oo N 
VOCAL MUSIC. 
MOUSSORGSKY, Vi. P.—S I s v I 
forte A New 1 k N \ 
R K } \ 
\ ( 
l M l I t 
l s M I I 
I Me 
*( { 
Sere | Mi 
I iM I [ 


FULL SCORES AND ORCHESTRAL PARTS 


BERWALD, | . y N k t S 
© 1 
FUCIK ( H M s 
Esskl | I ! 0 t 
KAUN, H.—O I t O 
l I Me I S 
( | 
*e I 
LOHRL, |} oO | S 
() l 
OCHS 1 ( K 
M 
I 
REGI MAN 2 I I I ‘ 
PSCHAIKOWS ( \ I O 
P 
©) \ ( I 
oO o | 


LITERATURE. 


W:. I . Pape € ( 








4 7 ~~ + ae 
dé A tf C ‘ . 
rearacnry ‘ r ~ Y ‘ TSASATALNGN TRG 
LATEST SONG AND BALLAD SUCCESSES 
Ad 4a ‘ a J 4 a 4 dada X aww AaAwle 
LIZA LEHMANN F. PAOLO TOSTI EDWARD GERMAN— 
‘* Daddv’s Sweetheart ” ss Never és ** An old English Valentine ” 
‘* Little Moccasins ” Two Little Songs : ** Love in all Seasons ” 
‘« Clementina’s Song ” ** Could I but tell’) Published ** Oh, love, that rulest ” 
‘* Everybody's S cret’ **T cannot tell” f together. ** When a knight loves ladye” 
** Thoughts have wings : ; cc 
S. LIDDLE HERMANN LOHR— 
GUY D’HARDELO!1 Two Short Songs : ** There’s a hill by the Sea” 
6 Unni lay” ** Open Ly window } Published ** Little grey home in the West ” 
“cage tone ys SOO to the stars -ublishec Two Songs of Summer : 
ad ° Rien (A Word 3 Love, pluck your | together. “ Summer in the 
ome flowers co vy” ublishe 
* Thy voice, beloved ” HUBERT BATH swallow ” —_— 
ye ss Lan’ 0 5 ** Reconciliation ** The Ballad of the Knight” 
“ey pte . Rhar 2: = ** My window looks unto the West” ** Rose of my heart ” 
: The te - ‘I 2 la a ** Destiny ” **The Ringers” 
a ee ee ee ** Sea Memories” ** Where my caravan has rested ” 
, ee : ; ** One tender look ” ** It is not because your heart is mine 
FLORENCE AYLWARD **] will awake” ** Should one of us remember ” 
Mornine—end you” ** Stars of Paradise” ** Unmindful of the roses” 


‘ Dear heart I love ” 


‘A Tree Song KENNEDY RUSSELL H. WALFORD DAVIES 


* Renunciation ** The r’s Pride” . . ” 
* Renunciati ** The Farmer's Pride “‘ The Birds of Bethlehem 
Three Old Farmer John “The Old Navy” 
* Deep in my heart a lute ‘** Young Tom o’ Devon” neta 
lay hid” and Published , ; ’ : 
‘The Bird I love the | together. | BOTHWELL THOMSON W. H. SQUIRE 
best ‘‘ Lullaby Lady ” ** The Irish Fusilier ” 


** Velvet eyes ” 
‘ERESA DEL RIEGO c« Love's Atonement” PERCY E. FLETCHER 


** Brown Bird and Rose” 


* Your Picture” ** Life’s blessing ” 


‘ Hayfields and Butterflies ” ERIC COATES 

on a 4 cs 
** The red rose wooed the white rose aa . . ry . . ” OHN IRELAND — 
*I lay my laurels at your feet” When the robin goes a-singing J 


‘¢ Since I must love” ** The gates of Spring ” ** Hymn to Light” 
Vn ” sow o or j 2 
0 Wik Dnnet in @ oem hen lights go rolling round the 


** Shadow March” NOEL JOHNSON - sky 
scenes ecadctaatl ROBERT CONINGSBY 


‘* In the Twilight zs ‘‘ Boot, saddle, to horse ” ** Blackbird and Rose” 
** Where viol a Grow ** Twenty vears hence ” ** A litle Geisha singing ” 
™ Margaret ‘6 Loveliest of trees” = Poppies for forgetting a 
“6 : ,” ied “s 7 Ss 
a Mifanwy ; a ** Soldier, I wish you well The charm of Spring 

“ — _— ‘In Summertime on Bredon” ** The first June rose 
Rosamond ” ** Good and bad children” ** From out the mist” 
| Your Smik ° “« Wind of the Western Sea ” ““O, my garden, full of roses" 
** Rose in the Bud ** April ” 

‘The Early morning ” MONTAGUE F. PHILLIPS— 
EMMELINE BROOK “es as 

caer : " PAUL A. RUBENS oaeny eee 

To a Seabird pad . : me ** Rosette 
** White Laurestine ” ** The Admiral’s yarn ” ** Flower of a fairer world” 


** A little ghost of you” 


: ** The beat of a passionate heart 
™ Help me to love 


** A dream has made me weep” 


FURLAY ROYCE iecaienl 
‘< Billee Bowlin: HAROLD JENNER “ee some 


** The hour of dawn” 
‘ Love’s window ’ ** Let me gaze into your eyes” ** Were I a moth” 


Cuarrett & Co., Ltd., 50, New Bond Street, London, W. 
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The 


Competition Sestival Record 


No. 30. 


MEMORIAL TO MARY WAKEFIELD. CHIEF CHORAL (Large Choirs). 
on . . 3 s, ‘Thanks be God’ sndelsso ; part-song, 
[HE following circular is being sent out on Chorus, ‘Thanks be to God’ (Mendel hn); part re 
—_ : , ‘The singers’ (Mackenzie); and part-song, ‘My love 
behalf of the Committee of the Association of | dwelt’ (Elgar). 


Musical Competition Festivals :— | Blackstone, 3 90; Ballarat, 286; Sydney Harman’s, 279 ; 


| ° y . 

To the deep regret of a large circle of friends, Balmain, 256; Warwick, 255; and Illawarra, 244. 
Miss Mary Wakefield died on September 16, I9gIO0. | MALE-VOICE CHOIRS. 
One of the chief achievements of her useful and! ‘Homeward watch’ (Smart); ‘He who trusts in ladies 
unselfish life was the development of the Musical | fair’ (Eisenhofer). 
Competition Festival movement, which now spreads} Blackstone, 185 ; and Wesley (Sydney), 
its influence over the whole country. Mr. Stanley Hawley, a musician well known in London 

It is, therefore, the desire of her friends to perpetuate | musical circles, was the adjudicator. He said the high-water 
her memory in connection with the movement. To| mark of rendering was reached in the exceptionally fine per 
this end, the committee of the Association of Musical | formance of rarest beaut) by the Blackstone and Ipswich 
Competition Festivals has decided to raise a fund! Cambrian choirs. ‘ Personally,’ he said, ‘I am proud of 
to provide the design for a medallion or medal, | being present, for I cannot believe that such a performance 
copies of which will be given to each of the affiliated can often be repeated. Every word told, and was dramatically 
competition centres, to be by them awarded, either | coloured. The changes of time seemed to add meaning 
permane ntly, or for a year, as a challenge trophy, as instead of offering obstacles. I never again expect to hear so 


we? oo | 6 all certai Sir A. C. Mackenzie 
the committee for each centre may decide. This will | #"¢ @ performance. I shall certainly tell Sir A. : I: - panens 
and Sir Edward Elgar how perfectly rendered the choruses 


166 


also be available, at cost price, for the non-affiliated | ae 
competitions. The aendae medallion will bear upon | “STS The Ballarat Choir, under any but such very 
P ne eee Mi or ae : P | exceptional conditions, would easily have won first honours. 
ta portrait of Miss W akefie Id. : : Mr. Francis must be a proud man ! 
It is hoped that many of her friends in all classes | itis a 
of the social scale, and others who have sympathised TERSEY 
‘f ° ° Ine 4 . 
with her life-work, and witnessed its remarkable} nantes tt walt Ue 
results, will subscribe. Oe gaan gels 
y . A highly successful ‘ Eisteddfod’ was held here in the 


Yon; of sm: : al — nan : ; 4 , 
' I — 1 tan la 4d n of sm: . Soe cee ~~ a eae Oddfellows’ Hall and West Park Pavilion. Perhaps 
&c., will be gladly received and should be sent, before | | the most pleasing feature was the number of the entries and 


pl > : ° ° ° “ . . o,° 
February 11, 1911, to the excellence of the singing in the School Choir competition. 

Miss STELLA HAMILTON, | The adjudicator was Mr. Harry Evans. 

Oakthorpe, Windermere. | The following were the chief awards : 
wid TREFUSIS, Chairman. ELEMENTARY SCHOOLS.—SIGHT-READING (5 entries). 

; W. G. MCNAUGHT, Aon. Secretary. | tt. St. Clement’s Parochial (Mr. E. Carter). 
hecemoer 20, 1910. 2nd. St. Luke’s Mixed (Mr. T. E. Stent). 
rhe idea of holding a National Memorial Com- Action Sones (age under 8). 
petition at the Royal Albert Hall in 1911 has rst, {St+ Mark’s Infants’ School (Mrs. M. Wright). 
been abandoned. *** \ St. Clement’s Parochial (Mrs. E. Carter). 


—_ CHILDREN’s CHorrs (age under 15). 


THE AUSTRALIAN COMMONWEALTH. Ist. St. Mark’s Girls’, Past and Present (Miss E. Carter). 
Sydney, September 6. 2nd. First Tower Elementary School (Miss M. F. Plymen). 


The competition movement is being enthusiastically taken | PuBLIC ELEMENTARY SCHOOL CHOIRS (16 to 24 voices). 


up here. It grew from the Welsh Eisteddfod, but it has been St. Saviour’s Parochial (Mr. E. Fisher). 
stimulated in its details by the news of what has been St. Martin’s Parochial (Mr. C. > St. Paer). 
occurring in England. In the chief choral classes the choir Jersey National Boys’ (Mr. H. Coutanche) 
from Ipswich (Queensland), conducted by Mr. Leonard! and. St. Mark’s Girls’ (Miss K. Sediead 
Francis, achieved remarkable triumphs. They are so much Jersey National Girls’ (Miss L. Daniels). 
elated at their victories that they contemplate a visit to St. Mark’s Boys’ (Mr. J. F. Cutland). 
the old country in order to pit themselves against some of | rst, St. Clement’s Parochial (Mr. E. Carter). 
our best choirs. Let us hope that they will be able to make St. Ouen’s Parochial (Mr. J. Allan). 
the journey ! St. Luke’s Mixed (Mr. T. E. Stent). 
The chief classes, test-pieces, and results were as follows : . b i ’ . 
mt eee Bi CHURCH AND CHAPEL Cuorrs (St. Helier’s excluded). 
' , FEMALE-VOICE. : ; Ist. St. Saviour’s (Mr. E. Fisher). 
‘Sweet May’ (Barnby) and ‘O memory’ (Leslie). 
Blackstone, 187 ; Warwick, 178. | CHURCH AND CHAPEL CHOIRS. 
le . slier’s > 
_ SEconD CHORAL (Mixed Veices, Small Choirs). | 200» St Ghellers (Ne Je Amer eine), 
Chorus, ‘ Achieved is the glorious work’ (Haydn) ; part- Royal Crescent U.M. (Mr. J. Cory, junr.). 


song, ‘Go, Zephyr’ (Bevan); part-song, ‘ Moonlight’ 
(Faning). 

Ballarat (No. 1 choir), 287; Blackstone, 263 (tie);| Ist. St. Clement’s (Rev. C. W. Balleine) 
Ballarat (No. 2 choir), 263; and Warwick, 231. 2nd. St. Helier’s (Mr. J. Hubert). 


CHURCH CHOIRS AND CHORAL SOCIETIES (Part-song). 
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THE BLACKPOOL FESTIVAL. Prof 
A good deal has been said regarding some of the pieces used as tests at this great event, which was held in amatet 
October last, and reported in our November issue. But when the criticism is analysed it is found to affect lishme 
only two of the tests, viz, ‘On Craig Dhu’ (Delius) and ‘In the midst of life’ (Cornelius). The whole city. 
programme was really a splendid one, and we do not think it has been equalled by that of any other festiva] at Bir 
held at Blackpool or elsewhere. We give the whole list below: _ 
Adare 
SUMMARY OF COMPOSERS AND TITLES OF TEST-PIECES Harry 
Attwood . Anthem ... - oni *Teach me, O Lord. Dr. 
Bennett, W. S. ee Song nia sich ian * Castle Gordon.’ the S 
Bach is he Pianoforte _ a Gavotte and Bourrée. stirred 
Bach ; ; ust Chorale ... one jini *O Friend of souls.’ had a 
Beaumont .. _ Pianoforte a an ‘ Tarantelle’ in A minor. — 
Brahms... , _ Pianoforte duet ... one ‘Hungarian Dances,’ No. 6. that B 
Brahms 7 es - “9 tralto solo... ie * Feldeinsamkeit’ (In summer fields). ume 
Brahms... ia eae T.T.BB ... } ‘as ‘ Freiwillige her’ (United are we). centre 
Beale, W. ... a an Male. voice quartet oe *Go, Rose.’ compe 
Buck, D. ... - = Boys’ solo ad a ‘When the heart is young.’  geage 
Bantock, G. ” nee Jwo-part song ... poe * Robin, sweet robin.’ the co 
Bantock, G. a i EGES wn Ne " * Lost Leader.’ peopl 
Bant ck G. i, a S.A.T.B. .. os. ee In the Silent West.’ ee | 
Berlic i ed Two-part song ... -“_ ‘A Morning Song.’ The : 
Byrde, “Ww. aA oa Madrigal... =e ti ‘ This sweet and merry month of May.’ andier 
Century XVII. ... ams Song me an ewe ‘Golden slumbers kiss your eyes ey 
Cornelius ion _ SEBO. we one ‘In the midst of life’ (Op. 9; No. 3) that | 
Chopin _ ove ons Pianoforte a i Ballade III. and \ 
— ge arg S. ove Two-part song ... ~ * Drake’s Drum.’ could 
Coleridge-T: iylor, Se ‘ S.S.A. ols os ee ‘A June rose bloomed.’ move! 
Cole ridge Taylor, S a REE. ... i ‘O Mariners out of the Sunlight.’ gain | 
Dodds, T. W. a a Anthem ... ; ia * Hear me when I call.’ They 
Delius : « we S.A.T.T.B.B. san *On Craig Dhu.’ Colles 
Debussy 2 eee eee -A.T.B. ... ose *Cold Winter.’ cou.1t 
Elgar, Sir E. wi al Two- part arrangement ... ‘Im Hammersbach.’ educa 
Faure ; at ae Violoncello mF _ * Berceuse.’ reluct 
Franz ; oe Mezzo-soprano solo a ‘Im Herbst’ (In the Autumn). their 
Grieg sad Pianoforte wa aie Lyric pieces (Nos. 2 and 4). go a 
Gade ose S.A.T.Be ceo ese eat at he Water Lily.’ visits 
Haydn os ‘asl . Viola pin ner ae * Serenade.’ had 1 
Haleévy — va Bass solo ne nae ‘Sila Rigueur’ (La Juive). bat ‘ 
M : Boys’ solo sik ben ‘For my soul thirsteth for God.’ xil 
Mo oa Pianoforte : wt Theme with variations. caaee 
Mozart sil es aa Pianoforte ‘ one Fantaisie in C. Profe 
Mozart ; ca Soprano solo al ‘Non mi dir’ (* Don Giovanni’). was 
Meyerbeer ... a ‘ Contralto = ser * Noble Signors’ (‘ The Huguenots’). ener J 
Massenet ... wee Tenor solo ane * Pensée d’Automne ’ (An autumn thought). any be 
Morley one _ , Madrigal ; * Hard by a crystal fountain.’ woul 
Nicholson, S. H. ... = Madrigal de a * Phillida flouts me.’ th 
, . * Music, when soft voices die.’ a 
Parry, Sir C. H. H. eee S.A. T. B. eee { ‘ My delight and thy delight.’ od 
Richesteen, A. B. ” re . § ‘Ye banks and braes.’ - —s 
\ ‘Weep you no more, sad fountains. ~<ffly 
Rubinstein ... ent ar Girls’ solo man son * A flower thou resemblest.’ They 
Richmond, G. ese oi S.S.A. wes ie ‘New Year’s Song.’ was ¢ 
Rathbone, G. W. ... wei Children’s ‘cantata ose * Vogelweid the Minnesinger.’ land. 
Russell oe - oy Chant... one aad Psalm xcvi. (Old Cathedral Psalter). elem 
Schubert . a Violin... as sa * Romanza Espressivo.’ aie 
Schubert ‘ — ian SS. ABs ose owe ome * Serenade.’ teach 
Schumann ... ide Violin... ial as * Abendlied.’ risk 
Schumann ... ia COR. ws ae: aa *O come with us and wander.’ they 
Schumann ... in ET.DB. css me a ‘Night March.’ profe 
Schumann , S.SAcAe see cee ve ~—* The River King.’ unsu 
Stanford, Sir C. V. AF.BB. soc aos wi * Autumn Leaves.’ ap 
Smart, H. a S.A.T.B. _ wine ‘A Song for the Seasons.’ for tt 
S 1S ‘ String orchestra fais * Romanze in C.’ had 
Thorne, E. H. x. 2 5 oe aa ‘an ‘Cupid and my Camp aspe. 5 Oppo 
Tschaikovsky Tenor solo eee a *The - returns’ (‘ Eugen Dnégin ). howe 
Verdi Baritone solo... ane ‘Eri tu’ (Un Ballo i in Maschera’). by ¢ 
Vogt, A. S RAMs sc ons ina ‘An indian Lullaby.’ pity 
Williams, C. L. A.T.B.B. oo ane ui ‘The Frog and the Crab.’ =e 
Wolst Ime Viola ave oe * Romanza.’ bere 
Wood, C. . we isl (Juintet, male-voice __... ‘It was an English lady bright.’ loftil 
into 
*On Craig Dhu’ is set to words by Arthur Symons, and is stated to be an ‘impression of nature.’ It is = 
mostly in six parts (S.A.T.T.B.B.), but there are occasional divisions that make seven and eight parts. The 
tonal idiom is peculiar, the key often being indefinite, and there are many discords difficult for singers to hold Mit 
firmly, especially when they occur in Jf sostenuto passages. Then the rhythm exhibits some strange features cies 
that demand great sensitiveness and delicate treatment. There is no strain upon the voices. The sopranos, afes 
except for one F sharp, move in the range from E fiat first line to E top space. A fine performance of this as of 
reamy, moody piece is very striking, but anything short of this is a misery to all concerned.—W. G. McN. char 
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BIRMINGHAM. 

Professor Granville Bantock and other musicians and | 
amateurs in Birmingham are warmly advocating the estab- 
lishment of a Midlands competition to be held in this great 
city. In order to promote the scheme, a meeting was called | 
at Birmingham Council House on December 1, and the | 
Lord Mayor presided. There was an excellent audience. | 
Addresses were delivered by Dr. McNaught and Mr. 
Harry Evans. 

Dr. McNaught said he was a firm believer in the utility of 
the competition festival movement. The movement had | 
stirred many parts of England to their musical depths. It | 
had already accomplished much good; it was going to| 
accomplish still more. He was exceedingly glad to know | 
that Birmingham was going ‘to toe the line.’ It was about 
time Birmingham did, for nearly every other important | 
centre in the country had become alive to the value of the 
competitive festival. The movement was about twenty 
years old, and during that period it had spread all over 
the country, until he estimated that last year quite 60,000 
people competed, and he hesitated to say how many there | 
were in the audiences—100,000 or 150,000 people at least. | 
The appeal of the movement was to executants and to 
wdiences. Executants obtained a knowledge of technique 
they could not get in any other way. It was evident 
that there were in the country a great number of men 
and women who could create and train choirs. How 
could they be trained to the work except through the festival 
movement? How did the conductors of splendid choirs 
gain the extraordinary skill they undoubtedly possessed ? 
They could not get the instruction at the Academies and 
Colleges. The finest school of training he knew of in this 
cou.try was the competitive festival. Audiences sorely needed 
educating. People sometimes came patronizingly and 
reluctantly to a festival, but after hearing a choir or two, 
their interest was excited, and they found it as difficult to 
go as it had been to induce themselves to come. The 
visits of eminent musicians as adjudicators to these festivals 
had reacted not only on the musical taste of audiences, 
but also on the compositions of the musicians. Then the 
skill evoked had led composers to create new idioms of 
choral writing. This had been particularly the case with 
Professor Bantock, who, after visits to the great festivals, 
was so deeply impressed that he had been inspired to 
compose part-songs so profoundly difficult that hardly 
anybody could sing them! But through the festivals, choirs 
would in time secure efficient interpretation of them. 

The movement provided an unequalled arena for the display 
f amateur talent, but they did not want only the best: they 
tried all they could to bring in the inefficient. He counselled 
those who were to organize the Midlands festival to cater 
for all and to encourage the lowly choirs to come in. 
They wanted the workmen’s choirs and the girls’ clubs. That 
was the spirit of the movement—to raise the standard in the 
land. The question of how to secure the co-operation of 
elementary school-teachers in the festival was delicate 
ground. There was a feeling among members of the 
teaching profession that they should not be called upon to 
risk their reputation in submitting to competition the choirs 
they trained. It was felt that teachers might prejudice their 
professional career by appearing as the conductors of 
unsuccessful or inefficient choirs, while, as a matter of fact, | 
more credit might be due to them than to those responsible | 
for the training of the more successful choirs. Some teachers 
had not equality of opportunity. Environment and 
Opportunity counted for so much. The difficulty had, 
however, been got over in other parts of the country 
by classifying the choirs very carefully It would be a 
pity if the schools did not come into the competitions, for 
the movement had elevated school music teaching in a 
wonderful way. Then they had been told, sometimes 
loftily, that the competitive spirit should not be introduced 
into artistic matters. But he did not think they ought to be 
expected to cease competition on moral grounds before it 
had been abandoned for this reason in the Universities, the 
Royal Academy, the Royal College of Music, and the 
Midland School of Music. Then as to the festivals 
engendering conceit : the sum of human conceit was far less 
after a competition than it was before, and he declared that 
as at present conducted the movement was not open to the 
charge of pot-hunting, for the winning choirs spent more | 





th 

















| artistic result. 


money on competitions than they ever got out of them. In 
conclusion, he said that competitions had proved that the 
potentiality of our race for choral music was great. It only 
awaited the advent of the skilled teacher, who could get 
results from any part of the country. He hoped strongly 
that success would attend the scheme. 

Mr. Harry Evans (Liverpool) spoke of the competition 
movement from the Welsh point of view. He declared that 
in its time it had done great service in Wales. He pointed 
out that some time ago, when the Eisteddfod was at its best, 
its chief aim was artistic, but since then things had taken a 
wrong turn. Commercialism came in, big money-prizes were 
offered, and large choirs were induced to compete, to the 
exclusion of the smaller choirs. The consequence was that 
the standard of the music selected had declined, and while 
they got audiences of 20,000 people there was very little 
1 Of late, however, there had been a change 
for the better, and the English competition movement had 


| benefited by the mistakes in Wales and was now reacting on 


the Eisteddfod. 

Mr. C. B. Bragg proposed a resolution affirming the 
desirability of holding a Midlands musical competition festival 
in Birmingham on dates to be subsequently fixed. The 
motion was seconded by Alderman G. N. Adams (Wolver- 
hampton) and supported by the Rev. Joseph Wood, who 
remarked that for many years they had been trying to build 
up a musical public from the top, but he believed they would 
have to alter their plans entirely and build up from the 
bottom. 

Others spoke in favour of the proposal, which was 
unanimously adopted and a committee was formed. 


LONDON CHURCH CHOIR ASSOCIATION. 


The third annual competition for choir boys, in connection 
with the above Association, was held in the Trophy Room, 
St. Paul’s Cathedral, on October 25, 1910. 

Dr. Walford Davies, organist of the Temple Church, 
hon. conductor of the Association, was the adjudicator. 

Dr. Davies stated that this was the only competition in 
London, and, so far as he knew, in England, entirely devoted 
to church music. He commended the movement to them 
all, its objects being the encouragement of the love of 
excellence and a raising of the standard of the singing in 
our churches. 

The tests were selected from the music for the forthcoming 
annual festival. 

The competing choirs were: Bow Church, Cheapside ; 
Emmanuel, West Hampstead; St. George’s, Hornsey; 
St. Mary Stratford, Bow ; and St. Saviour’s, Walthamstow 
(the holders of the challenge shield for the past two years). 

At the close of the boys’ competition, a further competition 
for full choirs (S.A.T.B.) was held. This was a new departure, 
instituted by the committee this year. Only two choirs 
entered for this, viz., Bow Church, Cheapside, and St. Mary 
Stratford, Bow. 

Dr. Davies, in announcing the results, stated that he had 
had a very difficult task to perform that evening, owing to 
the high standard of merit which had been shown by the 
competing choirs. He congratulated the choirmasters and 
the members of the choirs upon their beautiful tone 
and expression. Some minor defects had been noticed ; 
there was still a little ‘hooting’ in some instances in less 
important parts. The ‘oo’ sound was an excellent one upon 
which to build-up the voice, but should be discarded 
when it has been attained, in the same way as a scaffolding 
was demolished upon the completion of a building. He 
recommended a careful attention to ‘blend,’ which would 
remove a defect noticeable in one or more choirs, which 
were too much dominated by the leading boy. 

The following results were then announced : 

3oYs’ COMPETITION. 
Ist. Bow Cuurch, Cheapside (87 marks). 
2nd. St. George’s, Hornsey (86 marks). 
Emmanuel, Hampstead (84 marks). 
St. Saviour’s, Walthamstow (84 marks). 
St. Mary Stratford, Bow (76 marks). 


FuLL CHorr COMPETITION. 
1st. Bow Church, Cheapside. 
2nd. St. Mary Stratford, Bow. 
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THE NORTH-EAST OF SCOTLAND MUSICAL DATES OF COMPETITIONS, tro11 
FESTIVAL, 1911. (WitH NAMES OF SECRETARIES). 
*CHILDREN’s Day.’ WORKINGTON. January 2, 3. Mr. Stephens Jones 
The following circular has been sent out by the 47, John Street. 
‘ommitt MIDDLESBROUGH. — January 2, 3. Mr. B. J. Bowen, 
August last my Committee issued a circular to ] 35; Grange Road, E. 7 : 
il uds of the area, inviting their co-operation | BRAMLEY SALEM.—January 21. Mr. E. H. Wilkinson, 
lren’s Day’ to be held in Aberdeen on Friday, 83, Westover Road, Bramley, Leeds. 
connection with next year’s festival. The |SHEPHERD’s BusH (Lonpon, W.).—Oaklands Congreg 
is been so encouraging that my Committee has tional Church, February 8, 9. Mr. Reginald Paine, 
. > "S ¢ . . > as “ 
resolved to complete the arrangements for holding that | 91, Churchfield Road, Acton, W. 
event. For the information of those who are interested | HUDDERSFIELD. — February 10, 11 (‘Mrs. Sunderland 
in a very vital musical movement may I outline those Competition’). Mr. Thomas Thorp, Technical College. 
arrangements? In the course of the morning and afternoon | CARLISLE. February 23, 24, 25. Mr. H. W. Sewell, 
»f May 5 competitions for school choirs will take place in the Cathedral Chambers. . 
presence f the adjudicators, Dr. McNaught, Professor MORLEY, YORKS.- -February 25- Mr. A. A. Foster, Gill 
Granville Bantock, of Birmingham University, and Mr. | _ Royd, Morley. a 
David Stephen. There are nine classes open to school | SOUTH LonDoN.—March 4, 6, 8,9 and 11. Mr. T. Lester 
competitors : Jones, 49, Terrace Road, Upton Manor, E. 


: ; ; ; LONDONDERRY.—March 7, 8, 9 and 10. Mrs. A. M‘C 
(1) Juvenile choirs other than day-school choirs, age Stewart, 9, Crawford Square. 


under 106. ae STRATFORD and East LoNpoN.—March 18, 20, 23, 24, 25 
(2) Higher grade school choirs, age under 16 years (in Mr. J. Graham, 74, Park Hail Road, East Finchley, N. 

the published prospec tus the age limit is wrongly | Dovcras (Manx Musical Festival).—March 28, 20, 30. 

Stated to be ‘ above 15°). Mrs. Laughton, Ballaquane, Peel. ; 
3) Elementary school choirs, age under 14 (Open). MorPETH (‘The Wansbeck Competitions’).—March 3 
(4 Ditto, trained by non-professional musicians. April 1. Mrs. W. W. Orde, Nunnykirk, Morpeth. 
< . 








‘ n ~} ~} ; re nde > 21) . * : . ° 
) Elen school choirs, age under 12 (( )pen). LONDON WORKING GIRLS’ CLUBS.—April 1. Miss 
(6) Ditto, trained by non-professional musicians. Chichester, 14, Pelham Street, S. W. 


(7) Rural elementary school choirs, age under 14. 
7 g 


BRISTOL.—April 3-7. Mr. W. E. Fowler, 8, Elmdale Road 
(8) Action songs, for children under Io. 


Tyndall’s Park. 





) t Ss lren under §$ 7 7 : i J 
(9) Action songs, for children under 9. COLERAINE.—April 6, 7. Mrs. Lily Huston, Ulster Bank. 
T fternoon will close with a massed performance, by LIVERPOOL CHILDREN’S FESTIVAL. - April 8. Mr. R. T. 
he children’s choir f Rethhone’s cantata, Edwards, Shingrig, Priory Road, Anfield, Liverpool. 
: ‘ ‘ i> « i On > All —_ omnes , oT ; —_ 4 a - . > 1) 
‘ Voge Ta , Dr. McNaught will BouRNE (WEST KESTEVEN).—April 25, 26. Miss Bell, 


Bourne, Lincolnshire. 
Keswick. — April 26, 27. Mr. Thomas Dumble, Io, 
Borrowdale Road. 





ble it will be sung to orchestral 
Committee is taking steps to arrange 
for the service of excursion trains throughout the area on 


re 
i 


accompaniment. My 





‘Children’s Day.’ I shall be pleased to furnish information STOURBRIDGE (Worcester Musical Competition). 
to any ik vere. —Vours thfullv April 26, 27, 28. Miss M. Bromley-Martin, Sarnhill, 
rhe University, Aberdeen, “C. SANFORD TERRY Tewkesbury. : : ; oe ame 
December 10, 191 (Hon. Sec.) DENSTONE( Dove and Churnet Valleys’ Musical Competitions). 
: P April 27. Mr. A. Rawlinson Wood, Denstone 
College, Staffs. 
LEAMINGTON NORTHAMPTONSHIRE (NORTH).— April 28, 29. Rev. 
Stony Sauseras H. C. Holmes, Thorpe-Achurch Rectory, Oundle. 
. a telied : Beka aa wan ~—— YorK.—April 29 and May 1, 2. Mr. E. C. Brooksbank, 
\ stive $; announced to be hek ere une $ — 
“ ee — Healaugh Old Hall, Tadcaster. 
9 al I r excellent auspices. On the first day the] , > ’ . 
ceieatitien gam Gain take'tn Uaniiieiien dhe wail RETFORD (NORTH NorttTs).—April 29, and May I, 2, 3 
ee coe ee oye a violit as : : a : Mrs. Herbert Peake, Bawtry Hall. 
tl e are ten classes for solo singing, vio ana planoliorte . "Pes 
nm : em - Hi cee ESKDALE (Tournament of Song). — May 2, 3. Miss 
T) 5 ail . ai tien dm on aa ' Mary Yeoman, Prior House, Richmond, Yorks. 
ind ve second and tl days are ope Ole ~ , , 
- saiie “nee : a ie rts ntal | SEVENOAKS. —May 2, 3. Hon. Violet Mills, Wildernesse, 
ll-< ure classes for solo singing, ins onte - awe . 
Naar 5 ~ Sevenoaks; and Miss Ruth Turnbull, Oaklands, 
vert »- voice quartets, ladies -voK e choirs, church } r 
: . , Hildenborough, Kent. 
and <¢ , choral societies, vocal quartets and male- 





LeiTH HI Let (SuRREY).—May 3. Miss Vaughan Williams. 
Leith Hill Place, Dorking. 

PONTEFRACT. —May 3,4. Mr. Oswald Holmes, Market Place. 
ABERDEEN.—May 4, 5, 6. Professor Terry, Cults, N.B. 
SouTHPORT.—May 4, 5, 6. Mr. John Brook, 116, Duke 
Street. 

M1p-NORTHAMPTONSHIRE.—May 5, 6. The Hon. Norah 
Dawnay, Market Harborough. 





voice choirs. The adjudicators will be Dr. McNaught and 
Mr. Granville Humphreys. The secretary is Mrs. Bernard 
Green, Svea, Milverton Terrace, Leamington. 





On November 26, at the St. George’s Hall, Kendal, the 
Blackpool Glee and Madrigal Society gave a lengthy and 
l id of the funds of the Westmorland 

was large and appreciative, the 





Festiva 





greater proportion ng singers who make up ene WE very much regret to hear that it has been found 











Westmorland ¢ ir. The late Miss Wakefield was to have | necessary to abandon the Kensington and West London 
been the patroness OF the concert. — he opening chorus, | Festival, announced to be held this €nonth. The entries 
ing ‘In memoriam,’ was Bach's exultant ‘Death, I do not | were not numerous enough to justify the committee in 
fear thee,’ from ‘Jesu, priceless treasure. lhe choir Sang | proceeding. Under any circumstances, we think the date 
fewer twenty-four items, drawn trom Ba h, Marson, chosen was an unfortunate one, and its disadvantages were 

l . > ssohn, Cornelius, Schumann, Schubert, aggravated by the distractions of the election. 

Brahn x selections), Berlioz, César Cui, Max Bruch, ‘ 
D , Delius, Bantock and Elgar. Mr. Arthur Catterall | IN response to several correspondents, we have to say that 
B * Chaconne und several lighter solos, | we do not know whether the Festival Association, whose 
y Mr. G tathbone. Artistically, this | address was 175-6, Piccadilly, London, will carry out the 
I t ltot mpetitions, by a choir | scheme of competition festivals announced to be held this 
“ W 2 n in stence to-day but for the | Spring. There are no names of individuals on the only 
exercised by Miss Wakefield, was a great | prospectus that has reached us. This Association has 
su . t n £20 and £30 will be wiped off the | nothing whatever to do with the Association of Competition 
| Festivals. 
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423. Gre 
ho2. Gre 
136. Cr 
708. Gre 
237. Gre 
ii. Gre: 
$13. Gres 
220, Grie 
609. Gui 
427. Hai 
545. Hai 
320. Hai 
s6o. Hai 
g45- Hai 
499 Hal 
382. Hal 
73. Hay 
681. _ 
. Har 
om, Har 
345. Hat 
444- Har 
404. Har 
820. Has 
. Har 
o, Hav 
377 Hat 
got. Hav 
794. He 
jot. He 
707. He 
837. He 
898. He 
goo. He 
389. Hei 
339. He 
146. He: 
442. He: 
310. He 
138. He: 
94. He 
139. He 
162. He 
831, Hei 
203. He 
522 
776. He 
773. He 
376. Hi 
366. Ho 
246. Ho 
330. Ho 
mr. Ho 
842. Ho 
412. He 
129. Ho 
43. Heo 
657. He 
646. Ho 
260. Ho 
691. Ho 
321. He 
615. He 
373. He 
367. 
647. H 
104. He 
766. La 
539. 12 
623. Ia 
664. I 
662. La 
268. 12 
120. It 
280, It 
496. I¢ 
207. I« 
537. 1« 
168, 1 
230. I) 
17. 1! 
420. || 
130, 1) 
122. I 
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Price 3d. 


{UT 


HAROLD MOORE. 


223. Greatis Jehovah (Male) Schubert 4d. 
fo2. Great is our Lord eM. B, Foster 4d. 
136. Gratis the Lord .. Dr. Hayes 4d. 
708. Greatisthe Lord A, W. Marchant 3d. 
237. Greatisthe Lord Sir ¥, Ouseley 6d. 
481. Great is the Lord B. Steane 3d. 
$13. Great is the Lord E, A. Sydenham 3d. 
220. Grieve not the Holy Spirit Stainer 3d. 
609. Guide me, O Thou H. Blair 3d. 
427. Hail ! gladdening Light J.T. Field ad. 
545 Hail! gladdening Light Martin 4d 
326, Hail,thou that art... A.Carnall 4d. 
s60. Hail to the Christ . J. Barnby 3d. 
945. Hail, true Body H. Willan 2d. 
499. Hallelujah, Christ is risen Steane 3d 
382. Hallelujah! the Light Oliver King 3d. 
173. Happy 1s the man ... . Prout 8d. 
681. Hark, the giad sound M. B. "Foster 3d. 
909. Hark,the gladsound A. R.Gaul 3d. 
487. Hark, the gladsound E.V. Hall 3d. 
345. Hark, the heraldangels E.V.Hall 3d. 
444. Hark! what news... Oliver King 34. 
404. Harvest Hymn __... F. Tozer 2d. 
820. Haste Thee, O God John Shepherd 3d. 
784 Have mercy uponme J. Barnby 2d. 
535. Have mercy upon me J. Goss 4d. 
77, Have mercy upon me, KellowJ.Pye 3d. 
got. Have mercy upon me J. Shaw 3d. 
79. Hesendeth the springs Wareing 4d. 
yor. He shall swallow up Greenish 3d. 
707. He that dwelleth ... J. Booth 4d. 
837. Hethatshaliendure Mend-lssohn 2d. 

898. He that spared not His Gladstone 3 
goo. He will swallow up death Wesley 14d. 
389. Hear me when I call (Male) Distin 2d. 
339. Hear my prayer Mendelssohn 4d. 
146. Hear my prayer... C. Stroud 4d. 
442. Hear my words C. H.H. Parry 8d. 
310. Hear, O God ... A Friedlander 6d. 
138. Hear, O heavens P.Humphreys 3d. 
94. Hear, O Lord Sir John Goss 2d. 
139. Hear, O Lord . C, King 2d. 
162. Hear, O Lord Sir F. Ouseley qd. 
831, Hear,O my people J. Holbrooke 3d. 
203. Hear,O Thou Shepherd Dr. Clarke 4d. 
522 Ditto 1. A. Walmisley 4d. 
776. Hear the voice and prayer Tallis 2d. 
773. Hearken untome ... W.H. Bell 3d. 
376. Hide not Thy face Kellow J. Pye 2d. 
366. Ho! every one J. M.Crament 4d. 
246. Ho! every one G.C.Martin 4d. 
330. Holy Ghost, to earth .- Dvorak 4d. 
111. Holy, holy, holy Dr.Crotch 3d. 
842. Holy, Lord God T. Bateson 4d. 
412, Honour the Lord J. Stainer 4d. 
129. Hosanna... -» O. Gibbons 3d. 
43. Hosanna : Sir G. A. Macfarren 3d. 
6s7. Hosanna to the Lord ordan 4d. 
646. Hosanna to the Lord Luard-Selby 3d. 
260. How beautiful arethe feet Handel 3d. 
691. How blest arethey Tschaikowsky 4d. 
321. How excellentis Thy . Cowen 6d. 
615. How greatistheloving West 3d. 
373. How long wilt Thou Oliver King ad. 
867 Ditto Jeremiah Clarke 3d. 
647. How lovely are C.Salaman 3d. 
104. How lovely are «. Spohr 8d. 
766. Iam Alpha Ch. Gounod 3d. 
539. [am Alpha ... . V. Roberts 3d. 
623. Iam He that liveth T. Adams 4d. 
664. I am the Resurrection Croft 3d. 
662, I[amthe Resurrection R. Rogers 4d. 
268. lamwellpleased J. Rheinberger 3d. 
120, I beheld, and lo r. Blow 6d. 
280, I beheld, and lo «. Elvey 6d. 
496. I came not to call C. Vincent 3d. 
207. I cried untothe Lord Dr. Heap 4d. 
537. I declare to you . Cruickshank 4d. 
168, I desired wisdom J.Stainer 6d. 
230. Ididcalluponthe Lord Pattison 4d. 
117. I have set God Dr. Blake 64. 
420. IhavesetGod Hamilton Clarke 4d 
130, I have set God J. Goldwin 3d. 
122. I have surely built Dr. Boyce 4d 
Lonpon : 





I have surely built T. T. Trimnell 





219 
590. Ihearda great voice G. F. Cobb 
396. I heard a voice Sir John Goss 
903. I looked, and behold H. Willan 
171. I saw the Lord . Stainer 
114. I was glad . T. Attwood 
32. I was glad + Sir G. Elvey 
79. I was glad C. &. Horsley 
743. Iwasglad ... C.H. H. Parry 
379. I was glad T. T. Trimneil 
119. I was in the spirit ... Dr. Blow 
205. I willalway give thanks Dr. Clarke 
874. I willcry unto God... H.J. King 
73. LwillcryuntoGod Dr. Steggail 
502. Iwillextol Thee C. M. Hi idson 
29. I willgive thanks J. Barnby 
156. I will give thanks ‘E. ]. Hopkins 
568, I will give thanks ... Mozart 
915. I will give unto him . H. Blair 
674. I willgive yourain H.W.Wareing 
225. I will go unto ...-Dr. Gauntlett 
59t. I willgo untothe altar C. Harris 


- I willlay me down .. 


I will greatly rejoice Cruickshank 
I willlay me down A, C. Edwards 
H. Gadsby 
I willlay me down... Dr, H. Hiles 
I willlift up mine eyes D.S. Smith 

Ditto J. V. Roberts 
I willlove Thee ... Kingston 
I willlove Thee,O Lord J. Clark 
I will magnify Thee W.H. Bell 
I will magnify Thee B. Calkin 
I will magnify Thee Sir Joh: 1 Goss 


I will magnify Thee F, liiffe 
I will magnify Thee Oliver King 
. Lwill magnify Thee  E.M. Lee 


A. W. Marchant 


Ditto 
Palestrina 


I will magnify Thee 


I will magnify Thee , d. Shaw 
I will mention Sir A. Sullivan 
I will not leave you Byrd 
I willnotleave you ... B. Steane 


I will open rivers E. Pettman 
I willset His dominion H.W.Parker 
I will sing anewsong Dr. Armes 


. I willsing ofthe mercies J. Booth 


I willsing of Thy power Greene 
I will sing unto the Lord Wareing 
I will wash my hands Hopkins 
Ifany man hath not H.W. Davies 


’ If Christ be not raised Macpherson 
. Ifthe Lord had not E.C. Bairstow 


979 
825. Ifthe Lord Himself W. Child 
758. Ifthe Lord Himself Walmisley 
53. If we believe that Jesus died Goss 
544. Ifyelove Me ... B. Steane 
453. Ifyelove Me H. W. Wareing 
789. Ifye then be risen Ivor Atkins 
469. Ifyethen berisen(s.a.) M. B. Foster 
58 Ifyethen berisen... Dr. Naylor 
61. In Christ dwelleth Sir John Goss 
913. Indivers tongues ..._ Palestrina 
619. Inevery place incense John E.West 
655. Inheavenlylove ...  H. Parker 
403. In my Father's house Crament 
77° Ditto H. Elliot Button 
102. In sweet consent ... E.H.Thorne 


278. Inthat day ... «» Sir G. Elvey 
802. In that day (Christmas) Bridge 
720. Inthe beginning C. Macpherson 
582. Inthe beginning .. F. Tozer 
890. In the day shalt H. W. W areing 
338. Inthe fear of the Lord J. V. Roberts 
659. In the Lord ... C. Macpherson 
282. Inthe Lord ... Sir R. Stewart 
385. In Thee, O Lord S. C. Taylor 
33. In Thee, O Lord B. Tours 
148. In Thee, OLord ... J. Weldon 
467. Isit nothing(s.a.) M. B. Foster 
571 Ditto (4 voices) M. B. Foster 
725. Isit not wheat-harvest T. Adams 
gt. It came even to pass Ouseley 
180. It is a good thing J. Barnby 


231. 


It is a good thing T. M: Pattison 


215. Itshallcometo pass Dr. Garrett 6d. 
| 908. —_ Lord of lifeand glory Elgar 3d. 
397. Jesu, lover of my soul (Male) F.Lliffe ad. 
go7. Jesu, meek and lowly .. Elgar 3d; 
654. Jesu, Thoujoy . E. H. Davies 34. 
844. Jesu, Thou sweetness H. J. King 3d. 
go4. Jesu,word of Godincarnate Elgar 2d, 
788. Jesus Christisrisento-day Gaul 4d. 
455. Jesus Christisrisen Oliver King 4d. 
97! Jesus lives! no longer now Foster 3d. 
548. Joyin harvest ... -B. Steane 3d. 
7. Judge me, O God ... Mendelssohn 14d. 
677. Just Judge of Heaven Garrett 6d. 
6:4. Justorum anime Byrd 3d, 
179. King all glorious J: Barnby 6d. 
581. Kings shallbethy G.C. Martin 2d. 
894. Kings shallsee andarise Bridge 6d. 
$25 — kindly Light... en Dunstan 3d. 
§25 , kindly Light L. Nayler 4d. 
589 —- kindly L ight D. Pughe. Evans 3d. 
37- Lead, kindly Light J. Stainer 4d. 
706. Letallthe world C. W. Jordan 4d. 
132. Let God arise Dr. Greene 6d, 
375. Let God arise T. T. Trimnell 4d, 
857. Letmycomplaint Arthur Batten 2d, 
346. Let my complaint (Male) Thorne 3d 
509. Let not thinehand... J. Stainer 3d. 
S07. Let not yourheart Eaton Faning 34. 
435 Ditto . M.B.Foster 3d, 
438." Ditto (8 v.) M. B. Foster 3d 
795. Let the heavens be glad M. Higgs 4d. 
220. Letthe peace of God J. Stainer 4d. 
565. Let the righteous .. R. F. Lloyd 3d, 
325. Letthe words ofmy A.D. Culley 3d, 
494. Let Thy mercifulears W.B. Bell 2d. 
308. Let us now praise (Male) Thorne 3d, 
962 Ditto A.J. Silver 3d. 
96. Lift upthine eyes ..Sir John Goss 6d. 
897. Lift up your heads O. Gibbons 3d. 
18. Ditto J. L. Hopkins 14d. 
409. Ditto S. Cole sridge-Taylor 3d. 
$47. Ditto William Turner 2d. 
343. Lift up your hearts... d: Barnby 4d. 
972. Lightindarkness D.C. Jenkins 3d. 
595. Light of the world Elgar 3d. 
405. Lighten our darkness G. R. Vi icars 2d, 
393. Likeasthe hart Thomas Adams 34, 
799. Ditto H. Clarke 3d, 
530. Lo, God, our God B. Haynes 3d, 
335. Lo,summercomesagain J.Stainer 6d. 
504. Lo! the winter B. Farebrother 3d. 
883. Look down, Holy Dove Selby 3d. 
711. Look on the fields C. Macpherson 3d. 
859. Look upon mine adversity Blow 2d. 
639. Look upon the rainbow T. Adams 3d, 
843. Look, ye saints M. B. Foster 3d. 
801. Lord God of Abraham A. H. Brewer 2d, 
165. Lord, how are they... H. Clarke 6d, 
391. Lord, I have loved... F, liiffe 3d, 
722. Lord,[ have loved G.W. Torrance 3d, 
54. Lord, let me know mineend Goss 3d, 
351. Lordof all power(Male) J. Barnby 2d. 
566. Lord of life A.C. Mackenzie 3d, 
459. Lord of ourlife... T. Field 3d. 
411. Lord of the Harvest J. Barnby 4d. 
404. Lord ofthe rich and golden F.Tozer ad 
318. Lord, Thou art God... ]. Stainer 8d, 
803. Lord, Thou art good H. Coward 3d. 
434. Lord, Thou hast . A. Whiting 3d. 
830. Lord, we leave Thy Brahms 4d. 
274. Lord, what love have l Dr. Steggall 6d. 
267. Lord,who shalldwell Dr. Roberts 4d 
835. Love divine, alllove E.V. Hall 3d. 
350. Magnify His Name ..G.C. Martin 4d. 
290. Makeajoyfulnoise A.C.Mackenzie 6d. 
108. Make me a clean — mY Barnby 3d 
431. Ditto Batson 3d 
899. Make me, O Lord God J. Brahms 3d. 
436. Man goeth forth A. Carnall 3d. 
694. Man that is born S.S. Wesley 2d 
222. Me yehave bereaved C. Morales 3d. 
527. Mercyandtrutharemet J.Stainer 3d. 
211. Mineeyeslookunto The: H.Baker 3d. 


NOVELLO AND COMPANY, Limitep. 
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Miserere mei, Deus G. Allegri 4d. 
Ditto J. Barnby 3d 
Ditto Novello 2d. 
Ditto G. P.Da Palestrina 4d. 
Ditto E. Pettman 14d. 
Ditto J. Stainer 3d. 
Morn's roseate hues Chadwick 3d 
My beloved spake .. H. Purcell 6d. 
My God, I love Thee G.J. Bennett 3d 
My God, Ithank Thee E.H.Lemare ; 
My God, look upon ..J.L. Hopkins 3d. 
My God, my God ... Mendelssohn 6d. 
My heartis fixed W. Cruickshank 4d. 
My heart isinditing M. B. Foster 4d. 
My heart was glad A. Carnall 4d. 
My hope is in the J]. Stainer 
Mymouthshall speak John E. West 4d 
My soul is weary Dr. Beckwith 4d. 
My soul, O praise the Lord Bach 3d 
. My soul truly waiteth Attwood 3d 
Ditto .Steane 2d. 
My soul, wait thou still F, a3 Read 4d. 
Nazareth . .Gounod 2 
Nearer, my God, to Thee T.Adams 3d 
Not unto us, O Lord 1. §. Dupuis 34. 
Not unto us,O Lord H.Gadsby 6d 
Ditto John E. West 4d. 
Now is Christ risen T. Adams 3d 
Nowiscome salvation C.Harris 3d. 
Now know I thatthe M.B. Foster 4d. 
Now late onthe Coleridge-Taylor 3d. 
Now sinks thesun H.W. Parker 4d 
Now when Jesus Joseph Holbrooke 3d. 
O all ye people Purcell 3d. 
O all ye that pass by Vitoria 30 
O be joyfulin God John E. West 3d 
O be joyfulinthe Lord G. Martin 6d. 
O clap your hands ... O.Gibbons 3d. 
O clap your hands Dr.Greene 4d. | 
O clap your hands J.L. Hopkins 3d. 
Oclap yourhands... J.Stainer 6d 
O clap your hands ...E. H. Thorne 6d. 
O clap your hands ...T.T.Trimnell 34. 
O come, all ye faithful Tredaway 2d. 
. Ocome and behold Longhurst 4d. 
O come before G.C. Martin 6d. 
. Ocome hither W. Jackson 3d 
. Ocome hither and hearken Crotch 3d. 
O come, let ussing M.B. Foster 3d 
O come near tothe Cross Gounod 8d 
. O day of penitence ... Gounod 6d 
O death, where isthy A.Hollins 4d. 
O everlasting light John E. West 3d. 
. O give thanks «. Sir G. Elvey 3d. 
. Ogive thanks »-SirJohn Goss 3d. 
O give thanks -. E.V. Hall 3d 
O give thanks . H.J. King 3d. 
O give thanks H. Purcell 6d. 
. O give thanks . William Rea 3d. 
. O give thanks B. Steane 3d. 
O give thanks E. A. Sydenham 3d. 
give thanks « S-S.Wesley 4d. 
. O God, have mercy... J. B. Calkin 4d. 
O God, my soul... F. RK. Greenish 3d. 
. O God ofmy righteou sness Greene 4d. 
. OGod, the King of Glory H. Smart 4d. 
. oO God. Thouartmy God H. Purcell 3d. 
Ditto B. Luard-Selby 4d. 
O God, Thou art my God F. Tozer 4d 
. OGod, Thouart worthy A.Sullivan 4d 
. O God, Thou hast ... H.Purcell 4d 
O Ged, wherefore art Thou Blow 3d. 
O God, Who hast ... A. S. Baker 2d 
Ditto A. W. Batson 3d 
; Ditto V. Roberts 2 
. © God, Whose nature Dupuis 3¢ 
O heart subdued with J. Brahms 3d 
O holy night Adam ad. 
O how amiable ]. Barnby 3d. 
. O how amiable E. Faning 3d. 
O how amiable Oliver King 4d 
O how amiable J. H. Maunder 34. 
O how amiable T. M. Pattison 3d. | 
O how plentiful T. M. Pattison 3d. | 
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, 490. O Jerusalem, look about E. Naylor 
| 301. O Jesu! Victim blest Powell 
536. Ojoyful Light B. Tours 

| 543. O Lamb of God .. J. Barnby 
870. O Lord, from W hom all West 
204. O Lord God . Dr. Clarke 
251. O Lord God (Male) Ernest Ford 

| 926. O Lord, have mercy Pergolesi 
942. O Lord Jesu Christ Wesley 

| 184. O Lord, look down... J. Battishill 
702. O Lord, my God Nares 
306. O Lord of hosts Kate Boundy 
25. O Lord, our Governor H. Gadsby 
727. O Lord, Thou art my God J. Goss 
395. Ditto >. H. Lioyd 
845. Ditto C. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
726. O love most ... A. H. Brewer 
3. Olove the Lord Sir A. Sullivan 
588. O lovely peace Handel 
380. O perfect love J. Barnby 
124. O praise God . Dr. Clarke 
355. O praise God Theodore Distin 
429. O praise God G. C. Martin 
40. O praise God rt. T. Trimnell 
479. O praise our God, ye people Boyce 
732. O praiseour God, ye people Bihler 
14. OU praise the Lord . Barnby 
178. O praise the Lord . “sir John Goss 

| 683. O praise the Lord .. Handel 
| 71. O praise the Lord ... Ouseley 
232. UO praise the Lord T. M. Pattison 
358. O praise the Lord W.G. Wood 
266. Opraisethe Lord ... Zingarelli 
824. O pray for the peace /, Child 
166. O pray for the peace E. H, Thorne 
837. Orestinthe Lord Mendelssohn 
492. O Saving Victim Cruickshank 
51. sre (No.2) Gounod 
486. Ditt Rossini 
970. O Saviour + of the (Male) H. Moore 
508 Ditto Roberts 
551. O sing untothe Lord Cruickshank 
142. Osing untothe Lord UH. Purcell 
8. Otasteandsee’ ...Sir John Goss 
263. O taste and see A. H. Mann 
87. O that I knew where I Bennett 
772. Othat menwould J.B. McEwen 
896. Ditto W. Wolstenholme 
806. O Thou the Centra! Orb Gibbons 
663. O Voice of the Beloved H. J. King 
123. O where shall wisdom Dr. Boyce 
435. Oworshipthe King... E. V. Hall 
135. Oworshipthe Lord. Dr. Hayes 
234. Oye that lovethe Lord Docker 
158. Ditto ir G. Elvey 
325. Ditto J. Naylor 
106. Ditto H. W. Wareing 
556. Open to me the gates... F. Adlam 
668. Our Blest Redeemer  E. V. Hall 
863. Our conversation is in Gilbert 
92. Our Father, which art J. Barnby 

| 976 Ditto (8 voices) . Lee Williams 
} 303. Our God is Lord J ——— 
242. Out of the deep . j.t . Calkin 
638. Out of the deep £ w. Davies 
240. Outofthedeep  F. E. Gladstone 
692. Out of the deep .. G. C. Martin 
176. Outofthedeep ... Dr. Naylor 


81. Plead Thou my cause . Mozart 
55. Ponder my words ...Henry Gadsby 
300, Ponder my words (Male) Sawyer 
159. Praise Godin - ro | vi ours 
§21. Praise, my soul - Hall 
64t. Praise,O praise our God B. tC ‘Selby 
712, Praise our God z. V. Hall 
172. Praisethe Lord Sir J. Benedict 
561. Praisethe Lord J. M.Crament 
70. Praise the Lord Sir G. Elvey 
59. Praise the Lord S.S. Wesley 
298. Praisethe Lord,O Jerusalem Bliss 
125. Ditto Clark 
137. Ditto Dr. Hayes 
577 Ditto J. H. Maunder 
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316. Praise the Lord, O Jerusalem Hall 
510. Jind Purcell 
964. Ditto W. G. Wood 
381. Praise the Lord,O mysoul Elliott 
63. Ditto Dr. Garrett 
21. Ditto Sir John Goss 
208 Ditto Mozart 
959- Ditto John Pullein 
513 Ditto H. Purcell 
94. Ditto J. V. Roberts 
439 Ditto !. P. Royle 
624. Praise the Lord, ye... B. Steane 
$27. Praise to God, immortal West 
745. Praised be the Lord C. H. Lloyd 
797. Praised bethe Lord  C. Steggall 
416, Prepare ye the way J. M. Crament 
45. Prepare ye the way ... Dr. Garrett 
151. Prepare ye the way ... M. Wise 
346. Put me not to rebuke W. Croft 
60. Rejoice greatly Henry Gadsby 
317. Rejoicein the Lord Philip Armes 
721. Rejoicein the Lord ... A. Hollins 
200. Rejoicein the Lord G. C. Martin 
145. Rejoicein the Lord H. Purcell 
258. Rejoice in the Lord J. Redford 
164. Rejoice in the Lord F. R. Statham 
272. Rejoice,O ye righteous Rheinberger 
38. Remember now « Dr. Steggall 
523. Remember, O Lord Walmisley 
336. Rend your heart J. oa dale 
626. Rend your heart A. E. Godfrey 
753. Rest, weary Earth A. M. Goodhart 
379. Righteous art Thou John E. West 
860. Save, Lord,andhearus John Blow 
170. Save, Lord, and hearus Dr. Hayes 
822. Save me, O God . Jobn Blow 
358. Saveme,O God William Boyce 
287. Save me, O God _...]. L. Hopkins 
740. Saveus, O Lord E. C. Bairstow 
451. Saviour, abide with us T. Hanforth 


. Saviour, Thy children 
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143. Be merciful... -_ H. Purcell 6d. | 975. Ditto S.S. Wesley 3d. | 933. Gloriousand powerfulGod Gibbons 3d. . 
267. Be merciful E. A. Sydenham 3d. | 497. Christ both died E.W. Naylor 3d.| 2. GlorybetoGod ... S.S. Wesley 2d. a 
597 Be peace on earth ... Crotch 3d. | 454. Christ is risen G. B.J. Aitken 3d. | 779. GlorytoGodinthe E.M. Lee 34. fe 
567. Be Thou exalted C. Bayley 3d. | 368. Christis risen «-J.M.Crament 3d. | 341. God be merciful ... A. . Mann 44. fr 
583. Beye allofonemind A.E. Godfrey 3d. | 666. Christ is risen «» C. W. Jordan 4d. 49. God be merciful ... . Wesley 3d. to 
471. Beyetherefore . A.S. Baker 3d. | 533. Christisrisen .. J. V. Roberts 3d. | 236. Godbe en c F. Lioyd 64. 
440, Before the heavens H. W. Parker 3d 814. Christisrisen E.A,Sydenham 3d. | 105. God came from Teman Dr. Steggall 4d. m 
6st. Behold, alltheearth G.F.Huntley 4d 307. Christ our Passover E.V. Hall 3d. | 967. God isa Spirit W. S. Bennett 144 
so8. Behold, Godisgreat E.W.Naylor 4d. | 783. Christthe Lordisrisenagain ,, 4d 128. God is gone up - Dr. Croft 44. of 
865. Behold, God is my John E. West 3d 370. Christ the Lord is risento-day ,, 3d. | 892. Godis gone up . O.Gibbons 34. ; 
626. Behold, Godismy F.C. Woods 4d 488. Christians, awake ... J. Barnby 3d 864. Godis gone up Walter B. Gilbert 2d. ry 
349. Behold, how good (Male) Caldicott 3d. | 648. Christians, awake ... H. M. Higgs 4d. | 605. Godis my salvation C.F. Bowes 3d fu 
49." Ditto 3.A.7.B.)Caldicott 3d. | 445. Cleanse me, Lord G. F. Wrigley 3d. | 131. Godisourhope ... Dr. Greene 64, 
419 Ditto Hamilton Clarke 4d. 52. Come, and let usreturn Sir J. Goss 3d. | 332. God is our refuge one A. Foote 4d. 
89. Behold, I bring vou J. Barnby 3d. 95. Come, and let usreturn W.jackson 3d. | 101. Ge. is our refuge Dr. H. Hiles 6d 
345 Ditto ].Maude Crament 4d. | 805. Come hither, ye faithful Hofmann 4d. 75. Godsaid, Behold SirG.Macfarren 4d, 
20/1. Ditto E.V. Hall 3d. | 283. Come, Holy Ghost Sir G. Elvey 4d. | 969 Godsolovedthe world H. Moore 34. 
810. Behold, ! come quickly Ivor Atkins 2d. | 201. Come, Holy Ghost... J.L. Hatton 4d. | 473. Ditto J. V.Roberts 34. . 
713. Behold, havegivenyou C. Harris 3d 829. Come, Holy Ghost... Palestrina 2d. | 342. God,that madest garth A.C. Fisher 2d, r 
554. Behold, I send J..V. Roberts 4d 717. Come, Holy Ghost C.L, Williams 2d. | 344. God, whoatsundrytimes ].H. Mee 4d. Mr. 
587. Behold My servant F. Bridge 3d 881. Come,let usjoin our E. V. Hall 3d 715. God's peace is peace eternal Grieg 3d. adv: 
65. Behold now, praise i B. Calkin 3d 293. Come, my soul .. G.C, Martin 4d. | 550. Grant, we beseech Thee M. Elvey 2d. Psat 
631. Behold now, praise F. lliffe 4d. | 314. Comenow,andletus H.W.Wareing 4d. | 388. Grant, we beseech Thee Roberts 34. hnai 
912. Behold now, praise John E. West 3d 1. Come unto Him ... Gounod 2d. | 517. Great and marvellous J. F. Bridge 44. Gnif 
315, Behold, O God F.W. Hird 4d. 946 Ditto ... H. Leslie 3d. 187. Ditto " Dr. Monk 34. priz 
523. Behold, the days come Woodward 4d. ) 256. Come unto Me H.R, Couldrey 34. | 848. Ditto T. Tomkins 3d ofte 
. owe " . , To: 
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sixth time on the above dates. 
its kind in England. 
never been previously held in this country outside Wales, for 
the national music meetings held at the Crystal Palace in the 
early seventies preceded the establishment of the Workington 





The Musical Times. 


This Supplement is part also of the February issue of THE 
d y 
REVIEW, 7/7 


EXTRA SUPPLEMENT. 


February 1, 1911. 


ScHooL Music REVIEW, and can be obtained with the 


ice 1hd. 


The 


Competition Sestival Record 


WORKINGTON (CUMBERLAND). 
January 2, 3. 

The Cumberland musical festival was held for the thirty- 
I It is the oldest gathering of 

Not that musical competitions had 


scheme. This Cumberland event owed its origin to the late 
Mr. Ivander Griffiths, who migrated to Workington from 
South Wales, and brought his experience of the results of 
competitions and his fervour for music with him. He was 
tt always adequately supported by the local well-to-do 
class, perhaps because they did not realise the great social 
value of the scheme—its mission to bring light and beauty 
to lowly folk as well as to others more happily circum- 
stanced. Yet Mr. Griffiths persevered with almost pathetic 
insistence, and with a result that must have yielded untold 
pleasure and moral profit to thousands of the inhabitants 
ff the district. A memoriam prefi contributed to this 
year’s programme by the Rev. Canon Rawnsley, the 
President of the festival, bears eloquent testimony to the 


I 
esteem in which Mr. Griffiths was held. The following are 





quotation 

The amount of labour which he undertook in 
connection with these yearly festivals at Workington 
is generally known to his intimate friends, but music 
with him was its own exceeding reward, and though 
he was often personally out of pocket by the work he 
never complained, for he looked upon the work as a 
He once said that he believed we were all 


mission. 
with some talent or other to help 


sent into the world 
time, and he could not have rested with 
he love of music for the 


our an easy 
conscience if he had not used thé 
helping of the people. 

He was a man of great natural refinement and of 
sanguine temperament and delicate sensibility. The 
success of the festival seemed to give him new life with 
which to face the coming year. Few men were so 
easily moved by kindness and sympathy, and few men 
felt more than he did an unkind word. He has gone 
from us, but he has left behind him his Celtic enthusiasm 
to help the Norsemen of Cumberland to happier days of 


music and song. 

His remains were laid to rest in the old Churchyard 
of St. John’s, Workington, and the town testified to their 
sense of loss by the presence of its representative at his 
funeral. 

They bore him tenderly to his rest 

Where Solway sobs and moves along : 
A man whose heart had given its best 

To help the brotherhood to song. 


The music chosen for competition during a great part of 
Mr. Griffiths’s management was not always calculated to 


of the art. Bu 


t, as already stated, 


advance the cause 
lacking, and Mr. 


financial local support 
Griffiths was forced to appeal 
prizes, with the result that tests of a very poor quality were 
often dictated by the donors as a condition of their support. 
To some extent there is still this dependence and submission, 
\ll committees should be 
for the education 


lamentably 


was 
to music pubiishers to provide 


tinue. 
they 


but it is not likely to con 
lree to choose just the pieces 
of their competitors, and if afver that the publishers choos 
izes as part of their mission to encourage musical 
is connection it should be 
venesally 


want 


to give I 
study, that is their affair. In th 


I rded that this year’s test programme was 


regarded as the best that has 
2 Workington festival. 
Pianoforte (four grades) ; violin (three grades) ; violoncello ; 
cornet ; 
(seven classes); duet 
choirs (three classes) ; 
voice choirs. 
solo classes. 
hours, and the second day’s nearly as much time. 
cellaneous concerts, interspersed with competitions, filled the 
evenings. 
soloist on both 


audiences. 


No. 31. 


ever been submitted at a 


This year’s syllabus provided for the following classes: 
junior solo-singing (four classes) ; adult solo-singing 

luets and quartets (four classes) ; junior 
female-voice, male-voice, and mixed- 
The entries were numerous, especially in the 
The first day’s judging absorbed about nine 


Mis 


Miss Gertrude Haworth was the professional 
occasions, and she greatly pleased the 
Wynn and 


} 
The official accompanists, Mrs. F. 
Miss G. M. Morgan, who worked so hard and ably, deserve 
special mention. 

The choral classes excited the In the 
principal mixed-voice section, in which the tests were the 
glee (arranged) ‘Wide o’er the brim’ (Clarke-Whitfeld), 
and the ‘ Dawn of song’ (Bairstow), two choirs appeared 
out of the three that entered. Both sang these fairly stiff 
pieces admirably. Seaton (Mr. T. Dixon) came out first, 
but Haverigg (Mr. H. G. Cook) was close behind. 


batd 

In the male-voice choir class the tests were: ‘Peace and 
war’ (A. Dard-Janin) and ‘ The witch’ (MacDowell), 
both of which depend upon dramatic interpretation and are 
calculated to try the mettle of the best choirs. The 
MacDowell piece has not been used in this country so 
much as it deserves to be. It is peculiarly characteristic of 
the genius of its gifted composer, now, alas! no longer 
with us. Only two choirs appeared. Both exhibited their 
ability to cope with the difficulties of the tests and to give 
The Milton choir (Mr. H. G. Cook) 
and Whitehaven 


widest interest. 


fine interpretations. 


marks out of 160, 


was first with 140 

(Mr. Wooledge) gained 138 marks. Two well-equipped 

female-voice choirs came forward to sing ‘The Nix’ 

(W. Berger), and ‘Dawn’ (Percy Buck). Both of these 
and demand subtlety of treat- 


present musical difficulties 
They were bravely and efiectively sung by Haverigg 
(Mr. H. G. Cook) and Lamplugh (Mr. C. Hales), a slight 
superiority of the first named giving them the first place. 
Four church and chapel choirs appeared in another section, 
in which the tests were ‘Not unto us, O Lord’ (Dupuis) 
and ‘ The last wild rose’ (G. A. Macfarren). The singing 
howed intelligence on the part of conductors and choralists. 
Workington Wesleyans (Mr. J. Hanna) gained the first 
position, and the Workington Primitive Methodists (Mr. 
F. Dobie) The other choirs were Cleator 
Moor Cor Franklin) and Lamplugh 
Church (\ 
There 

there was but a single entry. 

awav’ (Birch) and ‘ Mister 
Cleator Moor Congregational 

Franklin) sang both pieces nicely, 
The other class was for bovs’ choirs, the te St-piece 
hoing green’ (C. V. Stanford); St. James’s, 
(Mr. W. Barnes) came first. The other 
Michael’s, Workington (Mr. J. 


ment, 


s 


came second. 
wregational (Mr. W. R. 
Ir. #4 Hales). 

two sections for children’s In one 
The tests were ‘ Hark! hark! 
Nobody’ (Percy C. Buck). 
children Mr W. R. 


but with hardly sufficient 


were choirs. 


vitality. 
being ‘ The ec 
Whitehaven, boys’ 
choir from St. 
Gilmour). 

In the solo classes a notable result was the victory ot 
Mr. J. Workington, in both | an 
; in the latter class was Davids 


came 


MaSS A 


Lackinson, of 


baritone classes. The test l 

Arnott’s stirring setting of Browning’s words, ‘ Give a rouse.’ 
There were some fine performances ‘The heart’s 
awakening’ (A. W. Ketclbey) in the m soprano class, 
Miss Marv Rowitt, of Westfield, wi the prize against 
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nine other competitors. M1 
i the chief 
n of Rachma fi 

Miss Charlotte Douglas, of 


lass. Randegger’s expressi 


\ndrew Downing, of Barrow, 
prize by his intelligent interpre 
Prelude in C sharp minor, and 
Workington, was first in another 
ve song, ‘ At night,’ was the test 
Alan Flectham won. The girls sang Schubert's 
i ie Whitehead gave a charming per- 
hirst. 

ie hands of a capable committee, 
retary of which is Mr. Stephen Jones, a local 
[here are twenty-seven vice-presidents, all men 
social standing, but most of them merely 
thus show their moral sympathy and approval of the work. 


pianolorte 


formance which placed her 


The arrangements are in | 
morary se 









What t committee most need is the addition of sub- 
stantial support. W. G. McNAUGHT. 
CLE\V ELAND.—January 2, 3 

I * Eisteddiod*® reached its thirtieth year with every 
e\ e of prosperity and pr as shown by an 
I 1 entry and general satisfaction with the musical 
$s expr d by Mr. Harry Evans, the adjudicator. 
I vinners in the chief sclo classes were the following : 
Viol jor Miss Annie Davies. 
: r)—Mr. W. A. Tweddle. 
Pianoforte (jt r)—Miss Edna Oldham. 
t Miss Annie Liddle. 
(; ngin Miss Cissie Svkes 
Boys Mr. | VP. Birkbeck 
Soprano (20 entri¢ Miss Nadi 
Alto (27 entries Miss Blanche Humble. 
Tenor (32 entri Mr. William Beverley 
Bass (39 ent Mr. George Kay. 
The lack of support given to the children’s competitions 
! hool rs vi the one unsatisfactory feature of the 
festival t! t uality of the singing, especially in 
e two-par 1, was good. Only one party, Middles 
a oe § ena’s (Miss Mabel Lorkey), entered in 
tl t ww cl ne school, Guisborough Providence | 
Girls’, pt led the only tw irs that entered for sight- 
inging. In_ the iss for three-part choral singing (under 
: ler sixteen), the test was Dr. Walford | 


Shepherd,’ and the result as follows : 
ugh Providence Girls’ (Miss A. A. Goodwill). 
sbrough St. Philomena’s (Miss Mabel Lorkey). 





Che same two schools gained the third and second piaces 
» ctively in the two-part competition (under twenty 
: ry nder thirteen), for which the test was Myles B. 
Foster's * 7 dewdrop’s f The first place was secured 
Middlesbrough Crescent Koad (Miss Ruth Dawson). 
The tests, entries, and results in the adult choral com- 
petiti > wer is follows 


HOIRS (30 to 40 voices). 








:) ‘How lovely are the messengers’ (Men- 
lelssohn) *O gladsome Light’ (Sullivan). | 
3rd. Middlesbrough Woodlands Road Wesleyan 

(Mr. W. Cannell). 
st. Starbeck Primitive Methodist (Mr. F. Godley). 
West Hartlepool Christ Church (Mr. M. W. Wright). | 


2nd. West Hartlepool St. Oswald’s (Mr. E. V. Pickersgill). 


MIXED-VOICE CHOIRS (30 to 40 voices). 





I ‘Al Dal (C. If. Lloyd); (4) * Weary 
vind West Elgar) : 
2nd. Benwell (Mr. Neil M. Boyd). 

Cl land Harmonic (Mr. Gavin Kay). 
W. E. I yp s Select Choir, Darlington 
(Mr. W. E. Bishop). 
Ist Cons nd District (Mr. G. P. Stephenson). 
MIALE-VOICE CHOIRS (30 to 40 voices). 
Test (a) *The Word went forth’ (Mendelssohn) ; 
*Must I tl 2? (F. Otto). 


\ ) part from ti 
Hartlepool Excelsior (Mr. A. J. Smith). 


t Dallimore). 





y Ban 
Nliddlesty a rvomas Nichola } 
North O \ Leonard Williams). 
(Cleveland Harn ’ \Ir. Gavin Kay). 
Mr. | , 


COLWYN BAY. 

January 2. 

Mr. J. Caradog Roberts adjudicated at the eighteenth 
annual New Year’s Eisteddfod. The chief contest was that 
for male-voice choirs, in which the tests were ‘ The rising of 
the lark’ (Roland Rogers) and ‘ The Crusaders ’ (Protheroe), 
Out of four choirs that had entered only two put in an 
appearance, namely, Ffynongroew (Mr. Joseph Spencer), 
who won the prize ; and Llanfairfechan (Mr. H. G. Jones), 
The classes for children’s and mixed-voice choirs each 
attracted one entry from Penrhynside. The chief solo prize 
winners were T. I. Hughes (pianoforte), Mrs. Lees (soprano), 
Mrs. Lewis (contralto), Mr. David Jones (tenor) and Mr 
Frank Nicholson (baritone). 


BRAMLEY SALEM. 
January 21. 
The seventh annual festival for juniors was held here 
The entries were as follows: VDianoforte, 10; 
girl soloists, 18; violin, 7; boy soloists, 12; and school 
choirs, 4. (Queen's Road C.S. (Mr. Cockran) was first in 
the choir class and Lower Wortley Boys’ C.S. (Mr. 
T. Martin) was second. Mr. Julian Clifford (the Harrogate 
conductor) w }judicator. 


with success. 


s the : 


THE WHARFEDALE (ILKLEY) COMPETITION, 
[he report of last year’s operations is issued with the 
svilabus for the festival to be held on May 11, 12, and 13. 
The following are extracts : 


The continued success of our festival is a matter for 
hearty congratulation: year by year the entries are 
*, and year by year a better class of candidate 
is competing. This is especially noticeable in the open 
candidates are entering from a wider area, and 
this incursion has a good reflex action on the work of 
the local candidates, because it enables useful comparisons 
to be made. Under these circumstances it is ver) 
gratifying to know that in two of the open classes, locai 
competitors have beaten all comers for the second year 
in succession. 

So great was the number of candidates this year, that 
an additional session was found necessary, making nine 
sessions in all, as against eight sessions in 1909 and six 
sessions in 1908. 

Increased interest has been shown by the heads of 
elementary schools, and some very satisfactory results 
were obtained in the ear-test competition from the 
pupils of the Church of England Girls’ School, Ilkley. 
In order to still further encourage the interest of the 
elementary school teachers, the executive committee 
is prepared to make grants towards the expenses of 
competitors from elementary schools. In each case the 
application must be made by the head-master or head- 
mustress. 

The Girls’ Clubs are beginning to realise the usefulness 
of the competition movement. It is a direct incentive 
for the vocal members to study good music and to 
practise regularly; this year we had two entries as 
against one last year. It is hoped additional Clubs will 
join the movement next year, when a special class will 
be included for junior members of Girls’ Clubs. 

With regard to the other choral classes, complete 
success has crowned our efforts. Both in the local and 
the open classes satisfactory entries were received, and 
highly gratifying results were achieved by the competing 
choirs ; the choral culture gained by the @hoirs through 
these competitions is working for untold good: we are 
not only developing the technical side of the many 
choirs, but we are at the same time developing their 
taste by giving them only the very best music to sing. 

There is a strange apathy amongst local church and 
chapel choirs. The committee would heartily welcome 
more competitors in this class. 

The general public have shown keen interest in our 
work, and there is no doubt they are becoming alive to 
the educational advantages of this movement; they are 
how to listen to music: the 


piece or ng 


increasing, 
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them an insight into the composition which they could 
not obtain in any other way. Then the adjudicator, 
with his helpful criticism, shows up the sins of 
commission and the sins of omission. By these means 
the critical faculty is becoming educated on sound lines, 
and _ whilst educating the critical faculty, we are also 
educating the taste of our audiences; we are helping 
to form a standard of taste which will help forward 
he art of music in many different directions. 

Finally, we must allude to the financial success of the 
festival, which was all that could be desired. 
The svllabus shows that the tests have been chosen with 
idgment and care. The names of the pieces are given in 
h class with no mention of the pub lishers. The nec essary 








lw i 
information as to this is given separately at the end of the 


syllabus. This is a much better arrangement than that 
nity adopted, where the publishers are named after 
each item. 

THE BLACKSTONE-IPSWICH CAMBRIAN 


CHOIR (QUEENSLAND). 


In our last issue we recorded the success, at Sydney, 
uf the Blackstone-Ipswich Cambrian Choir. The 
annual report of this organization has just reached us. 
We give a few extracts to show the extent of the 
choir’s operations. The first paragraph we quote will 
serve to help to dissipate the idea some half-informed 
critics of the competition movement have that all 
competitive choirs grind at a few part-songs all the 
year round : 

In addition to the work entailed by the competitive 

stivals, the choir prepared a heavy programme of concert 
work. For our second concert the works performed were 


Mendelssohn’s ‘Hear my prayer’ and ‘42nd Psalm,’ and 
Stanford’s ‘Revenge,’ which were rendered with full | 
wchestral accompaniment. This programme proved so 


acceptable that your committee would express the hope that 
the choir may be able to render at least one programme of 
similar works annually. 

The year’s financial statement is submitted herewith, and 
members will find particulars of receipts and disbursements 








therein. The year’s income is the highest in the history of 
the choir, amounting to £1,139 9s., while the gross 
expenditure has been £1,022 os. 11¢., thus showing a credit 
balance on the year’s transactions of £117 8s. 1d. It is a 
noticeable feature that our chief source of income for some 
years past has been prize-money won in competitions. 


Though we are able to present a satisfactory financial 
statement, your committee do not lose sight of the fact that 
our chief source of income as detailed “therein cannot be 
regarded as permanent, and think, a regard to the 
excellence of the concerts submitted by the choir for some 
considerable time past, it should be possible to secure a 
sufficiently large number of annual subscribers of £1 Is. to 
enable your committee to finance the ordinary expenditure 


of the choir. In terms of the rules of the choir such 
subscribers would receive three tickets for each of three 
concerts annually. We would urge that this matter be 
taken up carnestly by the members and the incoming | 


committee, and would suggest that might be 
issued with advantage 

Your committee have carefully considered the 
of the choir, particularly in view of the high standard now 
attained in choral singing, and are of opinion that the 
further advancement of the Society must lie to a very great 
extent along the lines of individual voice cultivation. We 
suggest that this result might best be obtained by the 
institution of a number of scholarships or bursaries available | 
section of the choir or by a course ol 
tuition. This suggestion we submit for the earnest 
consideration of members, and trust the committee to be 
elected for the ensuing year will be empowered to take some 
definite steps in regard thereto. 

Suggestions have been made in the 
the possibility of an Australian Choir 
and America and competing in the musical competitions 
there, and your committee have taken steps to have the 
undeubted claims of this choir to prior consideration duly 


a prospectus 


future work 


to a number of each 


class 


Southern States as to 
touring in England 
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recognised should any definite claim for Government 


assistance in such a project be advanced. 

Mr. Leonard Francis, the conductor, is now on a 
visit to this country. We regret to say that imme- 
diately on his arrival he had to undergo an operation 
for appendicitis, from the effects of which we are glad 
to state he has happily recovered. 


SCHOOL CHOIR COMPETITIONS IN CAPE 
COLONY. 
The Education Gazette for December, 1909, gives 


elaborate official accounts of competitions in eight districts. 
The following is a compressed report : 





KAROO SHIELD. 


The competition was held in two centres, Murraysburg 
and Prince Albert counting as one event. The audiences at 
both places were most enthusiastic. The prescribed test 


was ‘Excelsior,’ by Mr. J. F. Proudman. Own-choice pieces 
were ‘Creation’s Hymn’ (Beethoven), ‘O wert thou in the 
cauld blast’ (Mendelssohn) and ‘When hands meet 


The 
1 the 


Sight-tests were in unison and two parts. 
Rademeyer) gained 


School (Miss F. 


(Pinsuti). 

Murraysburg Public 

| shic ld. 
NGANAKWE. 

Five native school choi's competed in the court house. 








| The prescribed test was ‘ The Carnovale® (Rossini), and the 
| own-choice pieces were ‘Song of the gipsies” (Seward) ; 
‘Hark! Apollo’ (Bishop); ‘Let me, careless’ (Linley) ; 

and ‘Italian salad’ (Genée). All the songs were attempted 

in four parts (S.A.T.B.), after the usual manner of native 

choirs. The air of Stevens’s, ‘The cloud-capt towers,’ was 

taken as the unison sight-test, the two-part test being 

supplied by the department 
We gather that the Ezolo Choir sang the ‘Italian salad,’ 


a very long piece, from memory. 
RAILWAY SCHOOLS CHOIR COMPETITION 
Held at De November 19, this event attracted 
three Public School, Naauwpoort and 
Touws prescribed test Mendelssohn's 
‘ Fair-tinted primrose’; the own-choice pieces of the above 
were respectively: ‘Sleep, gentle lady’ (H. R. 
‘Cherry ripe’ (E. C. Horn); and ‘Hope will 
: r+ Me. ol folk-song). 
R. B. Smith) were declare: 


Bu1TERWORTH. 


The first of three competitions for native schools of Fingo- 
land took place here on November 1. The prescribed test 


Aar, on 
choirs, De <Aar 
River. The was 
schools 
Bishop) ; 
banish sorrow 


Naauwpoort (Mr. l 


| winners. 


was Festa’s ‘ Down in a flow’ry vale.’ The entering choirs 
and their own-choice pieces were : 
Ndabakazi (Mr. Martin Mpondo.) 
Cherry ripe Horn. 
‘eldman’s (Mr. Charles N« iwandw: 1 
All hail, thou queen of night Martin. 
Butterworth (Mr. Edward T. Bala.) 
Fisherman’s good-night Bishop. 


Veldman’s were best in both this 
| contest, and gained the shield. 
Tsomo NATIVE C 
This competition was held on November 18 in the grounds 
of the public school, Tsomo. We give the list of choirs and 
conductors, because the spelling of the various names affords 
nationality of those concerned : 
| Lutuli (Titus Tsoti); Caba (Matthias Nonkanyana) ; 
Esiqubudwini (Gershom Koyana) ; Hange (Samuel Neobo) ; 
Edmund Masiza); Tsomo (Edmund Mboniswa). 
The cloud-capt towers’ (Stevens). 





and the sight-singing 


HOIR. 


interesting evidence of the 





Tshangani's | 
The prescribed test was 


The own-choice pieces were: ‘O mistress mine’ (Stevens), 
‘The rose maiden’ (Cowen), ‘ The fisherman’ (Congreve), 
‘How blissful the meeting’ (Donizetti), ‘Come, Dorothy, 
|}come’ (Swabian folk-song), ‘ Away, away, in early day’ 
| (arr. from Webbe). The Tshangani school was awarded 


the first place. 


CERES, MONTAGUE, KOBERTSON ANT) WORCESTER. 
The competition for mission school choirs in the above 
districts was held at Worcester, on November 17, m the 








4 THE SCHOOL MUSIC REVIEW—FeEsruary 1, ners. 
iN Cl re a good audience that included several | BRIstoL.—April 3-7. Mr. W. E. Fowler, 8, Elmdale Road, 
f the 1 Ww Ci s. The prescribed song was ‘ Violet Tyndall’s Park. 
(F. H. Cow the own-choice pieces were ‘ Song a COLERAINE.—April 6, 7. Mrs. Lily Huston, Ulster Bank. 
the Veld’ (Carey) and ‘ The Lord is my Shepherd urgiel). | L1VERPOOL CHILDREN’S FEsTIVAL.-—April 8. Mr. R. T, 
lhe Rhenish Mission School, Worcester, was awarded the Edwards, Shingrig, Priory Road, Anfield, Liverpool. 
first prize. \n elaborate ear-test, which consisted of a ; DENSTONE (Dove andChurnet Valleys Musical Competitions), 
melody of sixty-two notes, was correctly written by Johanna April 19. Mr. A. Rawlinson Wood, Densto: 
Fiansman and I] Daniels College, Stafts. 
St. MarRK’s Native CHoIRs. BourRNE (WEsT KESTEVEN).—April 25, 26. Miss Bell, 

I was held in the Court House, Cofimvaba, on|.. Bourne, Lincolnshire. = 
November 9. Eleven schools took part. The test-piece KESWICK. April 26, 27. Mr. Thomas Dumble, 1o, 
“ It was a lover and his lass’ (Cheshire The own-choice | Borrowdal Road. : - he 
: were: * Men * (Becker) ; ‘ Mighty Norse- | STOURBRIDGE (Worcester Musical Competition). 
ma ‘Up. awa | cer): O hush thee’ (Sullivan); April 26, 27, 28. Miss M. Bromley-Martin, Sarnhill, 
"4 ripe’ (Hor ‘On the banks of Allan Water’;|., Tewkesbury. : ; 

Ay Kol ' Danby): ‘Hark! sweet voices’ NORTHAMPTONSHIRE (NORTH). April 28, 29. Rev, 
(Tr ell): *Dr to me onlv’: ‘A shower’ (Root): H. C. Holmes, Thorpe-Achurch Kectory, Oundle. 
“WW s Syivia?’ (Morley). The report does not state wi York.—April 29 and te 1,2. Mr. FE. C. Brooksbank, 
cl r won the first lace. but it p s Woodhouse Forests Healaug h Old Hall, Tadcaster. : 
first i] Ftuon - RETFORD (NoRTH Notts). April 29, and May I, 2, 3. 

. Mrs. Herbert Peake, Bawtry Hall. 

- ERGCOBO N —— CHOIRS. ESKDALE (Tournament of Song). May 2, 3. Miss 
. I nts ction was heard in two places, eight at Mary Yeoman, Priot House, Richmond, Yorks. 
Clar ry and six at e Residency Fourteen schools SevENOAKS. May 2, 3. Hon. Violet Mills, Wildernesse, 
ent Che prescribed test was ‘ Parting pee one Sevenoaks; ard Miss Ruth Turnbull, Oakland 
sohn I ywn-chi pieces were: ‘ Merry mill wheel : Hildenborough, Kent. 

Sewar The skylark’s song’ (Mend ‘Pil live | Witrsurre.—May 2, 3. Mr. J. Thornton, Corkwell Grange, 
t Dunbar Come where the sunlig sleepeth ’ Limpley Stoke. , 
Emer ‘Around the hearth” (Perkins), *O we are) Lerru Hitt (SURREY).—May 3. Miss Vaughan Williams, 

skat Filln * \ pine wooer,’ ‘ Absence’ (H utton), Leith Hill Place, Dorking. 
Mert ve go,’ * My dream’ (Seward), ‘ Who is Syl PONTEFRACT. —May 3,4. Mr. Oswald Holmes, Market Place. 
(Morley), y Morning Te (Mendelssohn), * The frost THPORT May 3, 4, 5,6. Mr. John Brook, 115, Duke 
Root), * T | Gers . The Id was awa Street. 
to the | . I \BERDEEN.—May 4, 5, 6. Professor Terry, Cults, N.B. 
- D-NORTHAMPTONSHIR} May 5,6. The Hon. Noral 
LANCASTER. Dawnay, Market Harborough. 7 
( ERT Mr. ALpous’s CHOIR UBLIN, Frets CEOIL. May & to 13 Miss Alice B. Griffit! 
: “i : and Miss Eithne Aliaga Kelly, 37, Molesworth Street 
We 1 our Record an account of the concert given | Weymoutu (Dorset Chi _< Association).—May 9. Mrs. 
tl January 18, because it will serve to show | F. K. Kindersley, Clyffe, Dorchester i 
nat a nous mpetill rganizaul does something | *. SuSSEX AND TUNBRIDGE WELLS.—May 9, 10. 
, s competing. The choral items at this concert | Mrs. Alfred Wace, Hill, Frant. c 
in the following « pieces Mtp-SomerseET (FROME).—May 9, 10, 11. Mr. H. W 
Madrigal, ‘ Nymphs and shepherds ’ Marson Faulkner, 6, King Street, Frome. 
Choral Song ‘Go, song of mine’ Elgar. | RICHMOND (SWALEDALE). May 10, II. Miss Mav 
‘In the silent West Bantocl Yeoman, Prior House, Richmond, Yorks. 
Chanson—‘ Cold Wint Claude Debussy. ILKLEY (UppER WHARFEDALE). May II, 12, 13. 
Part-song Phe ! sak , “ Faning. Dr. Bates, Fernhill, Ilkley; Mr. A. T. Akeroyd, 
Pieces for fe le v Elm Bank, Ilkley. 
‘3 ule Schubert. | Bury.—May If, 12, 13. Rev. E. A. wer yn Holy 
. Coleridge-Taylor. | Trinity Vicarage ; and Mr. Harry Townend, Wellington 
Berlioz Villas, Bolton Road, Bury. 
Mir. J. W. Aldous conducted. CENTRAL AND East Essex, CHELMSFORD.— May 13 
and I65. Mr. F. C. Bramwell, Hatfield-Peverel, 
ae = Witham, Essex. 
DATES OF COMPETITIONS, to11 BERKs, BucKs and Oxon (SLOUGH). —May 13, 15, 16, 17, 18. 
(With NAMES OF SECRETARIES). Mrs. Commeline, The Rectory, Beaconsfield, Bucks. 
SHEPHERD’s Busu (LONDON, W.).—Oaklands Congrega- | PEorLE’s PALACE (EAST LONDON).—May 13 and 15 to 20. 
tional Cl h, February 8, 9. Mr. Reginald Paine, Miss Edith Barran, 46, St. George’s Court, Gloucester 
o1, Chur 1 Road, Acton, W. Road, S.W. 
H{UDDERSI I February 10, 11 (‘Mrs. Sunderland | MorECAMBE.—May 15-20. Mr. I’. W. de Courcy Smale, 
Competition’). Mr. Thomas Thorp, Technical Colleg Musical Festival Offices. 
CARLISLI February 23, 24, 25 Mr. H. W. Sewell, | Connwatt Comperirions.—At Camborne on May 15, 16, 
Cathedral Chamber 17; Bodmin, May 18, 19; and Truro, May 20. The Lady 
Morey, Yor February 25. Mr. A. A. Foster, Gill Mary Trefusis, Porthgwidder, Devoran, Cornwall. 
Royd, Mork HASTINGS and St. LEONARD’s.—May 22, 23, 24. Mr 
SoutH Lonpo March 4, 6, 8, 9and 11. Mr. T. Lester John Lockey, Lyndhurst, St. Helen’s Road, Hastings. 
Jones, 49, Terrace Road, Upton Manor, FE. xTo May 25, 26, 27. Mr. F. Gunner, Ash Street. 
l FINCHLEY (LONDON, N.), Congregational Literary |} WARRINGTON.—May 27. Mr. R. W. Cog, 25, Froghall 
S March6. Mr. Edward C. Dix and Mr. P. ¢ Lane, Warrington. 
Hu ; \NGLESEY.—June 5, 6. Mr. W. J. Williams, Stanley 
LONDONDERRY March 7, 8,9, 10. Mrs. A. M*C. Stewart, House, Llanerchymedd. 
9, Crawford Squar LEAMINGTON.—June 8, 9, 10. Mrs. Bernard Green, Svea, 
1 id East LONDON. —Marcl = 20, 23, 24, 25. Milverton Terrace, Leamington Spa. 
Mr. J. Graham, 74, Park Hall Road, East Finchley, N. | LYTHAM.—June_ 14-17. Mr. Allon Wilson, Musical 
DoucLas (Manx Musical Festival). Toe 28, 29, 30. | Festival Offices. 
Mrs. La 1, Ballaquane, Peel. | — June 23, 24. Mr. F. H. Bisset, Bishopton, 
Morpeetu (‘The Wansbeck Competitions’).--March 31, Kenfrewshire. 
April 1. Mrs. W. W. Orde, Nunnykirk, Morpeth. toe RYSTAL PALACE Tonic Sor-FA AssoctaTIon.--June 24. 
L We Girt Civ \pril 1. Mi ee junior choirs. Mr. T. Hf. Warner, 30, Gunton 
Chichester, 14, Pelham Street, S.\\ ad, Upper Clapton, N. FE. 
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BE GLAD THEN, YE CHILDREN OF ZION 


ANTHEM FOR EASTER 


Hosea vi. 1,2; Joel ii. 23; 
Job xix. 25; 1 Cor. xv. 20. ; 


“Socase ALFRED HOLLINS. 


COMPOSED BY 
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Competition Sestival Record 


DATES OF COMPETITIONS, rogrt 


(WitH NAMES OF SECRETARIES). 

St. ANDREWS, FIFE, Musical Festival.—March 4. Miss 
Ruth Skene, Pitlow House, Strathmiglo, N.B. 
SoutH Lonpon.—March 4, and 11. Mr. T. 

Lester Jones, 49, Terrace Road, Upton Manor, E. 
East FINCHLEY (Lonpon, N.), Congregational Literary 


6, 8, 9, 


Society.—March 6. Mr. Edward C. Dix and Mr. 
P. C. Hughes. 
SHEFFIELD SUNDAY ScHoort Union.—March 6 to 


13. Mr. J. Eames, Montgomery Hall, Sheffield. 
LONDONDERRY.—March 7, 8, 9, 10. Mrs. A. M‘C, 


Stewart, 9, Crawford Square. 

NAVAL AND MriLitary Union, CHATHAM.—March 8, 
Lieut.-Col. C. Hope Willis, 138, St. James’s 
Square, London, S.W. 

STRATFORD and East Lonpon.—March 18, 20, 23, 24, 
25. Mr. J. Graham, 74, Park Halil Road, Eas 
Finchley, N. 

STOCKPORT.— March 
Florist Street. 

DovuGLas (Manx Musical Festival).—March 28, 29, 30. 
Mrs. Laughton, Ballaquane, Peel. 

MorPeETH (‘ The Wansbeck Competitions ’).—March 31, 
April 1. Mrs. W. W. Orde, Nunnykirk, Morpeth. 

LONDON WORKING GIRLS’ CLUBs.—April 1. Miss 
Chichester, 14, Pelham Street, S.W. 

Bristot.—April 3-7. Mr. W. E. Fowler, 8, 
Road, Tyndall’s Park. 


25- Mr. James Brown, 60 


Elmdale 


COLERAINE.—April 6, 7. Mrs. Lily Huston, Ulster 
Bank. 

LIVERPOOL CHILDREN’S’ FeEstivat.—April 8. Mr. 
R. T. Edwards, Shingrig, Priory Road, Anfield, 


Liverpool. 

DENSTONE (Dove and Churnet Valleys Musical Com- 
petitions).—April 19. Mr. A. Rawlinson Wood, 
Denstone College, Staffs. 

BourNE (West KESTEVEN).—April 25, 26. 
Bourne, Lincolnshire. 

PETERSFIELD, HANts.—April 25, 26, 27. Miss Keily, 
Morelands, Surbrook, Hants. 

KEeswickK.—April 26, Mr. Thomas 
Borrowdale Road. 

STOURBRIDGE (Worcester Musical Competition).— 
April 26, 27, Miss M. Bromley-Martin, Sarn- 
hill, Tewkesbury. 

NORTHAMPTONSHIRE (NoORTH).—April 28, 29. Rev. 
H. C. Holmes, Thorpe-Achurch Rectory, Oundle. 

York.—April 29 and May 1, 2. Mr. E. C. Brooksbank, 
Healaugh Old Hall, Tadcaster. 

RETFORD (North Notts).— April 29, and May I, 2, 3, 
Mrs. Herbert Peake, Bawtry Hall. 

ESKDALE (Tournament of Song).—May 2, 3. Miss 
May Yeoman, Prior House, Richmond, Yorks. 
SEVENOAKS.—May 2, 3. Hon. Violet Mills, Wilder- 
nesse, Sevenoaks; and Miss Ruth Turnbull, Oak- 
lands, Hildenborough, Kent. 

WILTSHIRE. May 2, 3. Mr. J. 
Grange, Limpley Stoke. 

LeitrH Hut (SuRREY).—May 3. Miss 

Williams, Leith Hill Place, Dorking. 


Miss Bell, 


Dumble, 10, 


“/* 


28 


rhornton, Corkwell 


Vaughan 
5S 


No. 


32. 


| PonTEFRACT.—May 3, 4. Mr. Oswald Holmes, Market 
Place. 

SOUTHPORT.—May 3, 
Duke Street. 

ABERDEEN.—May 4, 5, 6. 

M1p-NORTHAMPTONSHIRE.—May 5, 6. 
Dawnay, Market Harborough. 

DvuBLIN, Feis CEorL.—May 8 to 13. Miss Alice B. 
Griffith and Miss Eithne Aliaga Kelly, 37, Moles- 
worth Street. 

WeymoutH (Dorset Choral Association).—May 9. 
Mrs. F. K. Kindersley, Clyffe, Dorchester. 


4, 5, 6 Mr. John Brook, 115, 


Professor Terry, Cults, N.B. 
[The Hon. Norah 


N.E. SussEX AND TUNBRIDGE WELLS.—May 9, 10. 
Mrs. Alfred Wace, Park Hill, Frant. 

Mr1p-SOMERSET (FROME).—May 9, 10, 11. Mr. H. W. 
Faulkner, 6, King Street, Frome. 

RICHMOND (SWALEDALE).—May 10, I1. Miss May 
Yeoman, Prior House, Richmond, Yorks. 


WHARFEDALE).—May II, 12, 13. 
Mr. A. T. Akeroyd, 


ILKLEY (UPPER 
Dr. Bates, Fernhill, Ilkley ; 
Elm Bank, Ilkley. 

Bury.—May 11, 12, 13. Rev. E. A. Glenday, Holy 
Trinity Vicarage; and Mr. Harry Townend, 
Wellington Villas, Bolton Road, Bury. 

CENTRAL AND East Essex, CHELMSFORD.—May 13 
and 15. Mr. F. C. Bramwell, Hatfield-Peverel, 
Witham, Essex. 

Berks, Bucks and Oxon (SLOUGH).—May, 13, 15, 16, 

17, Mrs. Commeline, The Rectory, Beacons- 
field, Bucks. 

PEOPLE'S PALACE (East LoNDON).—May 13 and 15 to 
20, Miss Edith Barran, 46, St. George’s Court, 
Gloucester Road, S.W. 

MORECAMBE.-—May 15-20. Mr. P. W. de 
Smale, Musical Festival Offices. 

CORNWALL COMPETITIONS.—At Camborne on May 15, 
16,17; Bodmin, May 18, 19; and Truro, May 20 
The Lady Mary Trefusis, Porthgwidden, Devoran, 
Cornwall. 

CANTERBURY (The Kent Festival).—May 18 and 20. 
Mr. Walter H. Day, 42, Earl Street, Maidstone. 


> 


18. 


Courcy 


HastTINnGs and St. LEONARDS.—May 22, 23, 24. Mr. 
John Lockey, Lyndhurst, St. Helen’s Road, 
Hastings. 

BuxTton.—May 25, 26, 27. Mr. F. Gunner, Ash 
Street. 

WARRINGTON.—May 27. Mr. R. W. Cook, 25, Frog- 


hall Lane, Warrington. 
ANGLESEY.—June 5, 6. Mr. W. J. 
House, Llanerchymedd. 
LEAMINGTON.—June 8, 9, 10. Mrs. Bernard 
Svea, Milverton Terrace, Leamington Spa. 
LytHaM.—June 14-17. Mr. Allon Wilson, Musical 
Festival Offices. 
GLasGcow.— June 23, 24. Mr. 
Renfrewshire. 
CRYSTAL PaLacE Tonic SOL-FA ASSOCIATION, 
June 24. For junior choirs. Mr. T. H. Warner, 
30, Gunton Road, Upper Clapton, N.E. 


Williams, Stanley 


Green, 


F. H. Bisset 


Bishopton, 


BLacKPpooL.—October 10 to 14. Mr. Lionel A. 
Franceys. Festival Offices. 
NotrinGHAM.—October 28. Mr. F. Purdy, 1, Clare- 


mont Terrace, Francis Street. 
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HUDDERSFIELD. 


The ‘ Mrs. Sunderland’ Competition was held here 
on February 11. There was a large attendance. 
Five excellent mixed-voice choirs sang one of the most 
difficult and beautiful of Elgar’s part-songs, ‘Go, song 
of mine.’ A second test was another searching piece, 


‘Let the canakin clink’ (J. B. McEwen). The Arnley 
Choral Society (Mr. H. Pickard) came first, and the 


Bradford Vocal Union (Mr. W. S. Wilkinson) second. 


Six male-voice choirs sang ‘ Where is he ?’ (Beethoven), 
and ‘The three fishers’ (J. C. Ibeson). The Morley 
Vocal Union (Mr. S. Smith) was first and Todmorden 
(Mr. W. Lees) second. The children’s choir reached 
a very high standard. Mr. Harry Evans, who ad- 


judicated throughout the competition, said he had 
delightful children’s singing at a 


found that the Heaton Day School, 


d more 


festival. He 


Bradford (Mr. J. H. Wilkinson), had ‘the most 
delightful tone imaginable,’ and the Ingrow Council 
School, Keighley (Mr. W. H. Whitaker), exhibited 


‘beautiful articulation, beautiful tone and splendid | 
he shepherd’s sirena’ | 


expression.’ The tests were ‘ 


(Stanford) and ‘ The moon’ (Myles B. Foster). 


BLACKPOOL FESTIVAL, 


The full report of the festival held last October 
is now issued in a booklet of 65 pages. It can be 
obtained from the Secretary, Festival Office, 
Blackpool. Price 9d., post free. 

The following are extracts from the adjudicators’ 
general remarks: 


Dr. McNAuGurt. 


The t910 Festival exhibited once again 


results in almost every department of its scope. 

fhe achievements in the solo singing classes, in 
which there were the extraordinary number of 463 
entri were striking. I do not think the general 
average has ever been higher. It is remarkable that 
sO many individuals have the courage to submit 
themselves to this ordeal, and to face public criticism. 


It is quite evident that the desire, or at least the hope 
of the great majority is to learn something, rather 
than to gain a prize. 


thing if it is read by the light of the actual perform- 
ances. But it has to be admitted that many of our 
adjudicators necessarily employ terms that may not 
convey much meaning tocompetitors. Greatly daring, 
I have therefore ventured to give a few explanations, 
which I trust may be of use. They have no other 
authority than my own, and my colleagues may not 


end them. 

rhe school singing was memorable. No finer results 
have ev 1 exhibited at a Blackpool Festival than 
those we heard from the Leyton (East London, be it 


noted) School Choir, trained by Miss Margaret Nicholls. | 


rhe success of this choir disposes of the theory that 
good singing depends upon environment, hills, dales, 
te, &c. rhe really active environment is 

the teacher with a gift. 
wo, or at most three, of the tests used at the 
provoked criticism which has received 


disproportionate noti Some people, whose good 
opinion we all value, may have thus acquired a vague 
impression that the whole of the programme was at 
fault Yet such a feeling could not survive a candid 
analysis. Elsewhere (in the Musical Times) I have 
tried to show that tl tests used on this occasion 
f a list th rit of which has never been excelled 
at a Blackpool Festival, and, a fortior?, at any othe 
festival of its cl held in this country. Although I 
feel tl to be true, I hope it may be possible to find 
rtistic tests that will be worthy of the attention of 

t-rate choirs, without imposing any extraordinary 

ficulty. ; 


notable | 


How can verbal criticism help ? | 
Not very much by itself, but it may accomplish some- | 


Mr. S. CoLERIDGE-TAYLOR. 

Perhaps the competition which disappointed me 
most was that of the string orchestra—the playing 
didn’t seem nearly so good as that of two years ago, 

But the singing was quite remarkable, and I hope 
every one realizes that it is only on such occasions that 
one can hear these difficult works done properly. 

I was particularly pleased with the music chosen; 
and I don’t think you and your Committee can be 
praised too highly for getting out of the beaten track, 

Every one must have been much interested in the 
Delius and Debussy items—especially the latter. 

Its inclusion was a most happy idea, for it brought 
an entirely new atmosphere to the notice of both 
choir and audience, and the result was so good that 
one forgave even the very bad English translation of 
the words. 

I hope your example will be widely followed, be- 
cause I do think there is a danger of these competitive 
festivals becoming too English and one-sided as 
regards selection of test pieces. (I hope I shall not be 
| misunderstood !) It is quite a rare thing to see a 
| French piece down on a competitive programme, and 
to me, personally, the fine renderings of the highly 
original and beautiful music of M. Debussy, were, as 
the Americans say, ‘it’! 

Moreover, it is distinctly refreshing to realize that 
| there are still some places where such works can be 
introduced without the initial fuss and boom so pre- 
valent in these times. 


HEREERT BREWER. 

It is with the greatest possible pleasure that I send 

you my impressions of my recent visit to your com- 
| petitive festival as an adjudicator, and I regret that 
I had not the opportunity of saying publicly what I 
now write. I was led to believe that the standard 
of singing at Blackpool was an exceptionally high one, 
but it surpassed all that I had anticipated. The 
choral singing was a revelation to me. Such artistic 
refinement, such tone, and such intelligence and en- 
thusiasm have never before been so forcibly revealed 
tome. It is impossible to over-estimate the good that 
arises from these competitive festivals, especially when 
they are carried out on the very high level that yours 
is. The singing at the Saturday competitions must 
have been a great object-lesson to many of those who 
| were privileged to hear it. 

I should like to congratulate the Committee on the 
selection of music, which must have been a very dilfi- 
cult task, and which, with perhaps one exception, was 
admirable. 


| Dr. A, 
| 


|Mr. PauL LE VALLON. 

| There was no lack of good voices amongst the 
sopranos. The ladies placed first and second were 
most promising, though their interpretations and 
styles were very different. The worst, and a very 


general fault, was that of accentuating with the breath, 
showing that there was very little knowledge of what 
the Italians call ‘appoggio della voce.’ The ren- 
dering and expression were generally good, though 
there was a distinct lack of knowledge of how to obtain 
vocal colour and variety of diction. 

There was some very promising material in the 
baritone class, though perhaps they did not attain 
such a high level as the baritones whom I judged four 
years ago at Blackpool. 

The voices on the whole were good, and thg inten- 
tions in most cases excellent, while many renderings 


displayed great intelligence. The voice-production 
generally was of too hollow and ‘backward’ a 


character. Many young singers Jabour (I use the word 
advisedly) under the delusion that a tone which sounds 
voluminous to themselves is necessarily effective and 
possessive of carrying power in a large hall: this holds 


good in very few cases. The ‘mezza voce,’ when 
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employed at all in the aria, was somewhat clumsy and 
colourless. The pronunciation was often rough, and 
deficient in refinement and variety, more especially 
in the more tender passages. 


Mr. JOHN JAMES. 

I have been wondering what would be the result if 
twenty festivals of the same magnitude and progression 
as the Blackpool Festival were held in various parts of 
England. 

I believe they would rouse the latent talent of the 
lages and towns, and quickly remove the stigma 
that we are behind other nations in our appreciation 
of good music.’ The educational value of your festival 
must be appreciated by all who have attended your 
concerts and competitions. 

The choral singing reached a very high standard, 
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and trust that some day—perhaps not in our time—a 
demand will thus be created for State-aided music, 
and that we shall have in this country the same advan- 


tages enjoyed by our German cousins. The voices 


so far as I heard them—taken as a whole, are finer 
in tone and quality than I had expected. I think, 
however, a keener insight into the hidden meanings 
}of both musical and literary text is desirable. More 


attention to the allied meaning of the poet and com- 
poser, portrayed by the singer with his own feelings 
and individuality—as apart from mere voice. 
HANDS. 


MADAME EDITH 


It appears to be generally agreed that competitive 
festivals—amongst which that of Blackpool is facil 
princeps—appreciably improve the standard of singing 


in their respective districts: and my experiences as 


THE FARMER ROAD, LEYTON (LONDON, E.), SCHOOL CHOIR THAT WON FIRST PRIZES 
AT BLACKPOOL, OCTOBER, I9g!0. 





Miss M Hart 
( Head- Mistress), 


and the tests chosen displayed a catholicity of taste 
which gave opportunities for the virtuosi choirs in the 
Challenge Shield Classes. 

_ Modern composers would find a happier position 
for their part-songs at Blackpool and other kindred 
institutions if they would confine themselves to the 
apparent, instead of the nebulous idioms and orchestral 
treatment of the human voice. 


Mr. J. Francis Harrorp. 


My own idea is that such a festival spreads the 
knowledge of real music to an enormous extent. The 
very high standard set in all branches tends to set 
up a higher standard of teaching in all parts of the 
country. It the teacher to DARE to teach 
good music; it fosters a love of the better things, 
and so suggests to the pupil a desire to want some- 
thing more than trite domestic sentiment. I hope 


assists 


eT N 1OLLS 


Miss MARGA 
(Trainer of the Choir) 


adjudicator in this, my sixth year, confirms the im- 
pression that 1910 shows an advance both as regards 
artistic excellence and quality of voice. Individuals 
on previous occasions have done as well—but as a 
whole, in my two classes, the 1910 entry is the best 
I have listened to. 


Mr. CHARLES RISEGARI. 


As regards the 32 young competitors who tackled 
the Fantaisie in C, by Mozart, almost all failed to 
produce the particular kind of tone necessary for 
Mozart; but it was most pleasing to prove that, 
apart from this fault, such a large majority could 
play this none too easy work so creditably. 

The ‘ Ballade’ by Chopin received a good rendering 


}in many cases, three or four being quite excellent. 


With two or three exceptions, however, the poetic 


import of the piece was not realized. 
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Foaac. 


I am glad the piano classes rose to the high standard 
of the Festival of 1910, which, after many years’ ex- 
the most successful you have 


Mr. CHARLES H 
perience I consider 


Mr. EDWARD DE 
rds the adjudications which fell to my share, 
my impressions of the violin playing Competition G, 
Class 3) were on the whole very favourable ; yet I 
found that certain shortcomings of the candidates 
must have been attributable to some extent, I won’t 
say inefficiency, but certainly to careless teaching, 
We have at present no lack of good teachers in every 
branch of music, and it is of the utmost importance 
that only those should be given the charge of 


lin playing. 

| especially that in many cases the bowing 
was faulty, and this is owing, as I pointed out in my 
remarks at the conclusion of the competition, to a 
great degree, to the want of knowledge or strictness, 
or perhaps to both, of the teacher. These remarks 
also refer to the at times undesirable ‘ portamento’ 
and ‘ vibrato.’ Not a few indulged in the latter 
objectionable habit. I was, however, very pleased 
with the talent and really good performance of some 


of the candidates. 





Mr. JAMES Bates. 

I have again to thank your Committee for the 
honour of adjudicating at your Festival. The solo 
bov ; a whole, were rather in advance of those of 
last year; their interpretation of Dudley Buck’s 
‘When the heart is young’ being very picturesque 
and effective. But there is a tendency nowadays for 
trainers of boys to overdo the ‘ head-voice,’ and the 


result is a cramping of the tone. Too much attention 
is given to the ‘oo’ and ‘aw’ vowels, instead of 
practising all the | sh phonetics, especially ‘ ah.’ 





rhe tone generally was pretty, but the allargando 
climax lacked breadth of tone. 
rhe singing by the choir solo-boys of ‘ For my soul 


thirsteth was not so good With one exc eption the 
boys took the tempo too slowly, and the rhythm, 
phrasing, and at times the intonation, suffered in 
consequence. An experienced lady soprano would 


have had difficulty in giving effect to the solo at the 
w tempo taken by the majority of the boys. All 
more or less successfully to give expression to 
mood, and their earnestness in this respect caused 
to miss the rhythm. It was most interesting 
notice that not one of the fifty boys used forced 
tone, and great credit is due to their trainers for the 
ire they have evidently taken to preserve their 





The following are some of the definitions re- 


ferred to in Dr. McNaught’s report : 

RESONANCI Che art of voice production is mainly 
the discovery of resonating cavities (places where the 
uir can vibrate). Say there are potentially a dozen 
uch cavities in the throat, mouth, and nose. Each 
of itself contributes a particular ingredient or tone 
quality by virtue of its shape, &c. Fine tone is a 
favourable amalgamation of all these tonal ingredients 
or tints into one composite colour. Every singer (by 
habit rather than by intention) favours some of these 


tints more than the others. Some exaggerate nasal 
or throat or other element of resonance. The will 
little conscious influence over the small 
resonant cavities. But the brain, through the ear 
and memory of tone quality, automatically co-ordinates 
the action of the necessary muscles to imitate what it 
herefore listening to good 
a student to reproduce it more than volumes 
kilful verbal instruction. As the! 
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musician’s vocabulary is deficient in words that de. 
finitely describe the various qualities of resonance, 
resource is had to an idiomatic use of common words, 
that in a vague way associate themselves with pecu- 
liarities of vocal effect. Thus we say that a singer's 
voice is ‘ hollow’ (lacking the reinforcement of beauti- 
ful resonance); ‘dark,’ ‘ bright,’ ‘ pinched’ (often 
literally true as regards the back of the throat): 
‘veiled,’ ‘open,’ ‘deficient in timbre’ (not enough 
variety in the mixture of resonance). 

TEMPERAMENT.—Inward emotion to which the voice 
is responsive. A fine voice does not imply tempera- 
ment. It is only too often cold and passionless, 
Voice training does not of itself produce it, but it 
may clear the way for its vent. <A child will often 
display it almost to perfection. A temperamental 
singer with a poor voice will often do more to make 
a song ‘live’ than a non-temperamental singer, how- 
ever highly gifted and clever at vocalization. 

INTERPRETATION.—Immersion of the personality of 
an executant into that of the poet or the composer's 
expression of the poet. The most artistic interpreta- 
tion is attained when the executant concentrates voice, 
mind, and temperamental power wholly upon the task, 
and does not think of personal display, or even of the 
marks of expression. There may be several different 
but still fine interpretations of a great song, just as 
the individual may lean to this or that aspect of the 
poem and the composer’s idea of the poem. 


Mr. Rutland Boughton, of Birmingham, writing with 
reference to the Competition Festival now being 
organized to take place in that city, after remarking 
on the need of some wider outlook says : 

So far as I can see, this desirable curiosity in 
regard to new music can be aroused (under present 
social conditions) only by the spirit of competition. 
We are assured that in the North this has already 
come about. We are assured that simple villagers 

and sophisticated factory workers alike have, by 
means of the competitive festival movement, been 
brought to that degree of musical understanding 
which enables them to recognize what is good in 
modern music, and even to prefer it. And, as a 
composer, | am bound to appreciate such a move- 
ment, however it conflicts with my theories. By 
all means, then, let us have it here also. We can 
easily keep our eyes open to prevent it developing 
sordidly or wastefully. In certain instances this 
movement has undoubtedly done something to 
limit and degrade the art of music. I have heard 
of choirs practising two part-songs a year to first- 
prize perfection, instead of enjoying adventurous 
sallies into new stuff for sheer love of discovery. 
The exaltation of passionate music and the tender 
joy of peaceful music are the ultimate aims of the 
art. To leave a rehearsal with large joy and pity 
in the heart is worth far more than the gambling 
excitement of competitive uncertainty, or the con- 
fidence of unnecessary perfection. However, we 
are not yet at the point where these dangers threaten. 
We must bear them in mind from the moment that 
our own choirs win first prizes; not before. 


Arrangements are in progress for holding the first 
Wirral Musical Competition and Festival on Wednesday 
and Thursday, April 26 and 27, ample accommodation 
being provided for the event in the Auditorium, Port 
Sunlight. Competitors must be bona-jfide residents 
within the area of the Wirral peninsula, ingeluding 
Birkenhead, and the scheme provides six classes in 
the senior competitions for choral and instrumental 
music and five classes in the junior competitions. 
The judge will be Mr. Nicholson, organist of Manchester 
Cathedral, and the Hon. Sec. is Miss Torr, Carlett 
Park, Eastham. There is a strong and representative 
committee, whose chairman is the Hon. Mrs. Henry 
Gladstone, and President the Countess Grosvenor, 
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No. 840. NOVELLO’S PARISH CHOIR BOOK. Price 1d. 


THE KING, O LORD, IN THEE THIS 
DAY KEJOICES 


CORONATION HYMN 


THE WORDS BY 


The Very Rev. J. ARMITAGE ROBINSON, D.D. 


THE MUSIC ADAPTED BY 


SIR FREDERICK BRIDGE. 


Price Oxe Penny, N 
if 
Fi S INGS ] HUNDE NET 
Worps < » 100, NET 


Loxpon: NOVELLO AND COMPANY, Lrmitep. 


New York: THE H. W. GRAY CO., S AGENTS FOR THE U.S.A 
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Che Hing, © ord. 


he King shail rejvice in Thy strength, O Loi 


= me | 


1 Tue King, O Lord, in Thee this day rejoices, 
Glad in the 


*erace of Thy abundance 


Round him the People with ten thousand voices 








Loudly acclaim th’ Anointed of the Lord: 





His heart’s desire by Thee is given, 
His kingly state is sealed in heaven. 


His Head, Heart, Hands, Thy unction over-flowing 
Hallows him now to sit upon his throne; 





Counsel and Strength and Government bestowing, 










Making his kingship shadow forth Thine own: 
oD oD p 


Thy holy Oil his face shall cheer 


And fill him with Thy holy fear. 


> A Crown of gold upon his head is planted; 
a ban] t 








Blessing of goodness on him Thou dost pour: 


Life he has asked of Thee, and Thou hast granted 


Long life, for ever and for evermore: 
Glory and worship now are his, 
Pledge of an everlasting bliss. 


+ O Lord our God, be with us for a Saviour, 











As with our fathers in the ancient days: 


Pardon our faults, and fashion our behaviour 






After Thy laws and in Thy holy ways: 


So shall the King rejoice; and we, 






Thy people, not go back from Thee. 


5 To God the Father, Son and Holy Spirit, 






Glory and might and majesty belong: 


Praise we ascribe to His eternal merit, 
Raising on high a nation’s thankful song: 





Our adoration we outpour : 








Glory to God for evermore. Amen. 


* The words underlined have two notes in the Treble part. 
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CORONATION FESTIVAL HYMNS. 


ELEVEN HYMNS WITH TUNES 
SUITABLE FOR USE AT 
SERVICES IN CELEBRATION OF THE CORONATION OF 
THEIR MAJESTIES 
KING GEORGE V. ann QUEEN MARY. 


First Line. 

I il the power of Jesus’ Nam 
2 ome, Holy Ghost ee 

» 3 Joybells loud are ringing oe 
4 Lift up, O Land, thy heart this day 
5 Lord of Life eternal : ° 

» © *Now thank we all our God 

O God of Bethel, by Whose hand 





Composer 
William Shrubsole 
Ancient Plain-song 
ae -- Samuel Smith 

. Edward C. Bairstow 





o> 


Nun Danket 
Scotch Psalter 








na 8 *O God, the Ruler of our race “Arthur Sullivan 
a & O God, Who reign’st in love ser | - . Darwall 
» t0 O God, in Whose Almighty Hand we » Rev. Canon Rawasley we me H. “Mau inder 
, 1 The days are fulfilled ‘ Ree W. H. Draper ‘ se ]. B. Dykes 

* Also p blish d separately, price 1d 
Tue Eveven Hymns Com Tre, P E TWOPENCE. Tonic Sor-ra, TWOPENCE 
Words only, Three Shillings per too 
NINE HYMNS WITH TUNES 
SUITABLE FOR USE AT 
SERVICES IN CELEBRATION OF THE CORONATION OF 
THEIR MAJESTIES 
KING GEORGE V. ann QUEEN MARY. 
First Line Author Composer. 

No : All the hosts of Britain gather.. . Rev. W.H. Draper ee .. Sir George C. Martin 
» 2 God ofall created things .. A.C. Benso . wi . Sir C. H. H. Parry 
» 3 How blest the land .. Rev. W. H, Draper on es .. Alfred Hollins 
» 4 Lord of lords, and King « of kings Rev. W. St. Hill Bourne. . at - John E. West 
» 5 Mighty Lord God, Great Ruler overall Rev. H. C. Douglass : .. A. H. Brewer 
» 6 *O Mightiest of the Mighty oe .. Rev. S. Childs-Clarke Sir Edward Elgar 
» 7 Raise the song, ye loyal voices .. The Right Rev. The Bish op of Dorham 5; H. Maunder 
» & Where saintly Edward built his shrine The Rev. Canon Rawnsley Myles B. Foster 
» 9 Lordof Might, our land's Defender .. Mary Bradford Whiting .. “Arthur Sullivan 

* Also published separately, price 1d 
Tue Nine Hymns Compcete, Price Tworence. Tonic Soi-ra, Tworence 

Words only, Three Shillings per 100 

PT. TR AT yTA?r y , TO 7 , TAT x 

TEN NATIONAL HYMNS AND TUNES 
FOR CHILDREN’S USE 

AT 
CORONATION FESTIVALS. 
First Line. Author. Composer. 

No.1 Children gather, children gather -- Rev. W. H. Draper i .Sir George C. Martin 
» 2 To Thee, “our God, we fly as .. W. Walsham How H. Walford Davies 
» 3 Raise the song, ye loyal voices The Right Rev. The Bi shop of Durham hg H. Maunder 

4 Lord of heaven, and earth, and ocean. J. Crosse ae J. Barnby 

5 Hark, boys! the hymn is rising .. F.C. Carey Longmore .. . .. Frederic Clay 
». 6 Lord of life eternal ae . .. A.C. Benson C. Harford Lloyd 
» 7 Our voices clear as summer joy -. The Right Rev. lhe Bi ishopo Caledonia John E. West 

8 God of our Fatherland .. Bishop E. H. Bickersteth -_ H. Davan Wetton 
» 9 TheLord,by Whom earth’ s prin cesrule A. Midlane .. ee oe B. Tours 
= God save the King. 


Tue Ten Hymns Compctete, Price Tworence. Tonic Sot-ra, Tworence 
Words only, Three Shillings per roo 


Loxnpox: NOVELLO AND COMPANY, Limirep. 
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LonDON 


SOPRANO. 


ALTo. 


TENOR. 
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NOVELLO’ S OCTAVO ANTHEMS 









ae 
No. ggl. Price 34. 


SING YE TO THE LORD 


FULL ANTHEM FOR EASTER 




















Exodus xv. 21,43 oii ie 
and R. CAMPBELL. 


, EDWARD C. BAIRSTOW. 


Lonpon: NOVELLO AND COMPANY, Limrtep; New Yorx: THE H. W. GRAY CO., Sove AGENTS POR THE U.S.A. 
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Competition Sestival Record 


ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 

The annua! meeting will be held at the King’s 
Room, at Messrs. Broadwood’s, Conduit Street, 
London, W.,on Wednesday, May 31. The Council 
will meet from 10.30 to 12 o’clock, and the Com- 
mittee from 12 to 1 o’clock. From 3 to 4.30 
addresses will be given by Dr. W. H. Hadow 
(‘On the Choice of Music’), and by Dr. W. H. Aikin 
(‘On Pronunciation in Singing ’). 

May 31 has been chosen for the meeting because 
it is believed that this date will suit the con- 
venience of many members of the Association 
who may purpose attending the International 
Musical Congress meetings and concerts, which 
will be held in London from May 29 to June 3. 
The honorary secretaries of the Association are 
Miss Mary Egerton and Dr. W. G. McNaught. 
The acting secretary is Miss Maddock, 22, Addison 
Court Gardens, W. 

Particulars of the International Musical Con- 
gress meetings can be obtained from the hon. 
secretaries, 160, Wardour Street, London, W. 

MORECAMBE,.—May 16, 17, 18, 19, 20. 

This ‘ coming-of-age’ festival promises to achieve a 
success in proportion to the importance of the occasion. 
We give below a list of the chief choral pieces to be 
used as tests in the competitions. 


ADULT CHOIRS. 


Abt ee .. ‘At Andernach’ (male). 

Bantock .. ‘Boot and Saddle’ (male). 

Bennett, G. J. * To Mary in Heaven ’ (mixed). 

Boundy, Kate Canon, ‘ Down in a green and shady 
bed ’ (female). ; 

‘The Dustman’ (male). 

“A love song’ (female). 

“The maiden’ (mixed). 

*O lovely maid’ (mixed) 

* Love and glory’ (mixed). 


Brahms 


Carse, von Ahn 


Corder “Chorus of Syrens’ (female). 
Cornelius “O Death, thou art the tranquil 

night’ (eight-part, mixed). 
Davies, Walford ‘The Lamb’ (female). 


Edwards Madrigal, ‘In going to my lonely 


bed ’ (mixed). 


Elgar ‘Fly, singing-bird ’ (female). 
‘The snow’ (female). 
‘ As torrents in summer’ (mixed). 
“Evening scene’ (mixed). 
‘ Feasting I watch’ (male). 
‘ It’s oh, to be the wild wind ’ (male). 
wi “O happy eyes’ (mixed).} 
Faning ‘ Fortune-teller’s song ’ (mixed). 
Giordani “Come, happy Spring ’ (female). 
Goss *O thou, whose beams’ (male). 
Hatton ‘Sailors’ song’ (male). 


Hegar .. ‘The phantom host’ (male). 


No. 33. 


King, Oliver ‘To daftodils ’ (female). 


Macdowell ‘From the sea’ (male). 
Macfarren, G. ‘Windlass song’ (male). 
Mendelssohn ‘Vale of rest’ (mixed). 
‘The woods’ (mixed). 

me .. Anthem, ‘ Veni, Domine’ (female). 

Morley .. Madrigal, ‘Fire, fire, my heart’ 
(mixed). 

Parry Land to the leeward, ho’ (male). 
Pinsuti Che parting kiss’ (mixed). 
Rubinstein Mountains dimly towering ’ (female). 
Shield .. ‘O, happy fair’ (female). 
Smart .. Rest thee’ (female). 


‘ The Lord is my Shepherd ’ (female). 


On the first day (May 16) there will be a Church 
Festival Service in the afternoon, and a Competition 
in the evening for Church and Chapel choirs. 

Wednesday, May 17, will be the children’s day. On 
Thursday, the 18th, the adult competition will be re- 
sumed, and ‘ The Creation ’ will be sung by the massed 
village choirs, the Morecambe Madrigal Society and the 
Lancaster Choral Society. under the conductorship of 
Mr. J. W. Aldous. The soloists will be Madame le Mar, 
Mr. Ditchburn, and Mr. Collett. On Friday, May 18, 
local choirs and soloists will compete, and in the evening 
Dr. H. Walford Davies's cantata ‘ Hervé Riel,’ Elgar's 
choral suite, ‘ Bavarian Highlands,’ and his trio, ‘ The 
snow,’ will be performed under the conductorship of 
Mr. Harry Evans. Madame le Mar and Mr, Ditchburn 
will again sing, and the Nelson orchestra will provide 
the accompaniments and play a new orchestral suite 
by Dr. Hathaway. 

“Saturday is the open day, and many first-rate choirs 
areexpected. The adjudicators will include Sir Edward 
Elgar (if in England at the time), Dr. McNaught, 
Mr. Harry Evans, Mr. T. Noble, Mr. S. Nicholson, Dr. 
Hathaway, and Mr. C. H. Fogg. Dr. Walford Davies 
may also be able to assist. 

The programme is obviously an exceptionally good 
one, and should attract large audiences to this pleasant 
seaside resort. 

We much regret to learn that continued ill-health 
has forced Canon Gorton to resign the presidency. 
Mr. Hatch, who has for many years been intimately 
associated with the Festival, has consented to take 
the office. The musical director and honorary secre- 
tary is Mr. Percy W. de Courcy Smale. Address: 
Festival Office, Morecambe. Entries close on April 3. 


SPILSBY (EAST LINCOLNSHIRE). 
February 22. 
SENIOR CLASSES. 

This competition, which was founded by the late 
Mrs. Massingberd, still flourishes. It appeals to 
numerous small villages, and therefore is able to accom- 
plish educational work not likely to be achieved by 
anv other agency. The following villages and small 
townships sent choirs and quartets: Gunby, Burgh, 
Alford, Spilsby, Partney, Hundleby, Wainfleet, Horn- 
castle and East Kirkby. Gunby won the first place 
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in the small village 
in that for large villages. In the class open to all, 
Spilsby was first and Alford a close second. Eight 
female-voice choirs competed. Partney came first in 
one section, and Alford firstin another. Of three male- 
Alford was proclaimed the first, and East 


Dr. G, J. 


choirs, 
Kirkby was first in the sight-singing section. 
Bennett was the adjudicator. 

At the concert given in the evening the choirs com- 
bined to give an excellent performance of various 


Voice 


works, and the winning choirs sang their test-pieces. 
The chief item was Stanford's ‘ Elegiac Ode,’ from 
President Lincoln’s Burial Hymn (words by Walt 


Whitman), and Brahms’s beautiful but difficult part- 
song, ‘Dim-lit woods.’ Solos were sung by Mrs. A. A. 
Montgomery and Mr. J. E. Talbot. Miss Lushington 
conducted the choral items. It is one of the advan- 
tages of festival that it can enlist the services 
of the competent orchestra organized by Dr. Burgess. 
On this occasion, as many times before, they greatly 
to the success of the concert. 


tnis 


contributed 


ALDERLEY EDGE. 


February 27, 28. 


The programme presented at this Cheshire Musical 
Festival occupied two days, and was both varied and 
educational in its character. The one disappointing 
feature was the scanty number of entries in the classes 
for Church and Chapel choirs, both local and open. 
[The open competition attracted only one entry for 
accompanied singing and two for unaccompanied sing 
ing, namely, Wesley Choir, Sale (1st) and Handforth 
Church Choir. The last-named choir was also placed 
first in the local choral competition. 


rhe following five choirs appeared in the open choral 
class (test, Bridge’s ‘ When the sun sinks to rest ’): 
Longsight Glee and Madrigal Society (Mr. S. Pope). 
Hiyde Road Choral Society (Mr. F. Annable). 
2nd. Longsight School of Music (Mr. Frank Owen). 


Knowles Green Glee Society (Mr. F. Chantler). 
1st. Stockport Madrigal Society (Mr. T. H. Dresser). 


rhe Stockport Choir also carried off premier honours 


in the sight-reading contest. 
rhe male-voice class attracted the following seven 
choirs, who sang Mendelssohn's ‘ Hunter's Farewell’ : | 
Hyde Road Choral Society (Mr. F. Annable). 


2nd. Sale Glee Society (Mr. J. Cowley). 
Heaton Park Social Club (Mr. S. W. Hartley). 
ist. Salford Male-Voice Choir (Mr. H. Grundy). 
Wilmslow Wesleyan Male-Voice Choir (Mr. Rom- 
ney 
Hough Male Choir, Alderley (Mr. H. Allman). 
Stor kport Madrigal Soc lety (Mr. T. H. Dresser). 
Seeing that the Salford Choir had only been formed 
this winter, its victory was all the more to its credit. 
[he principal winners in the solo classes were the 
following : Miss Ada L. Cowley (soprano), Miss Lilian } 
Smith (contralto), Mr. Sam Fitton (tenor), Mr. John 
Williams (baritone), Mr. John L. Lowe (bass), Miss 
\lice G. Shawcrop (solo sight-singing), and Miss Lizzie 
Sutton (musical theory, junior). 
Mr. R. H. Wilson and Dr. 
principal adjudicators. 


Reynolds were the 


LANCASTER. 
February 28 and March r. 


An open competition, organized in connection with 
the Wesley Chapel, was held with much success on 
the above date. The Wesley Sunday School infants 
gained a prize for action-songs. The Skerton Wesley 
Choir (Mr. W. W. Jackson) was the first of three choirs 
that entered for the local mixed-choir class, and 
the Lancaster Orpheus Choir (Mr. A. Dowthwaite) 


class, and Partney was successful | 
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was first in the male-voice choir class. Two mixed. 
voice choirs came forward in the chief section for this 
type of choir. The test-pieces were ‘My love dwelt 
in a northern land,’ one of the most beautiful of Elgar’s 
part-songs, and ‘ Diaphenia’ (Stanford). Lancaster 
Wesley (Mr. Dowthwaite) gained the first place. Mr, 
Bickerstaff's choir was the other competitor. Be. 
sides the choral classes there were several solo singing 
classes which were well supported. The adjudicator 
was Mr. James T. Lightwood. 

It is hoped that the festival will greatly extend its 
scope next year. The contiguity of Lancaster to 
Morecambe, one of the greatest competition centres 
in the country, has to be reckoned with. But as the 
Morecambe Festival will, in future, be held only 
biennially, it is thought that Lancaster may fill up thi 
intervening years by organizing a large scheme. This 
idea, however, would seem to point to the feasibility 
of continuing the annual festival at Morecambe. [If 
Lancaster does expand in this way—and there is 
much to be argued in favour of the scheme, one of 
the most telling arguments being the possession of 
a fine concert-hall—it will probably be found neces- 
sary not to continue to call the gathering an Eistedd- 
fod. The word seems to connote a Welsh gathering 
on Welsh lines. : 


SHEFFIELD SUNDAY SCHOOL UNION, 


March 4, 6, 9, II, 13. 


This was the fifth festival of its kind held under the 
auspices of the Union. The preliminary trials and the 
finals occupied five evenings. The included 
sections for elocution, pianoforte and violin playing, 
mixed male and female-voice choirs, action-songs, 
adult and junior solo singing, and children’s choirs. 
rhe list of entries fills ten pages of the syllabus. We 
can only enumerate the chief results. 

Five groups competed in the action-song class, John 
Street P.M. (Mrs. A. Clayton) coming first. In the 
principal mixed-voiced class, Stocksbridge (Dr. W. M. 
Robertshaw) was first. The most searching of the 
three tests imposed was ‘On Himalay ’ (Bantock). In 
the Junior Choir Class, Stocksbridge was also successful 
over four other competitors. Mr. C. Jessop judged in 
the preliminary trials, and Mr. J. A. Rodgers, Miss 


Quayle, and Miss A. Lee in the finals. 


classes 


SOUTH LONDON. 
March 6, 8, 9, 11, 18. 


This annual Festival was held with continued success 
that reached its climax in the closing concert on 
March 18 at the Crystal Palace, at which the Lord 
Chief Justice distributed the prizes. The adjudicators 
at the competitive meetings, which were held in Wands- 
worth Town Hall, were Dr. F. N. Abernethy, Dr. J. E. 
Borland, Mr. Montague Borwell, Mr. Henry Bird, Mr. 
Alfred Gibson, Dr. G. F. Huntley, Rev. David John, 
Dr. H. Walmsley Little, Mr. Hans Neumann, Mr. 
Dan Price and Dr. John Warriner. 

The test-pieces, which were the best collection ever 
used at this festival, entries and results in the chief 
choral classes were as follows : 


FEMALE-VOICE CHOIRS. 


* 
.. T. S. Holland. 
F. Hiller. 


Tests: ‘ Haste thee, nymph’ 


* The flaming sun is dying’ 


1st. Balham School of Music (Signor Coviello). 
Brixton Hill High School (Miss Packer). 


(Lord Llangattock Competition.) 


Tests: ‘Dawn’ .. a as P. C. Buck. 
* The forest fay ’ ee oe Schumann, 
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t. Madame Grace Day Winter's Choir. 


ist 
Essendine Choir. (Mr. W. Kendall). 
St. Gabriel's Choral Society (Miss B. M. Dunn). 
MIXED-VOICE CHOIRS. 
(The Daily Telegraph Competition.) 
Tests: ‘Sweet honey-sucking bees’ Wilbye. 
‘Out upon it’ Parry. 
ist. Portsmouth Temperance Choral Union. 
(Mr. W. E. Green). 
2nd. Essendine Choir, Paddington. (Mr. W. Kendall). 
Che successful male-voice and Church choirs were 
the Wren Male-voice Choir (Mr. F. C. French), St. 


George's, Perry Vale, Catford (Mr. Vine Westbrook), 
and Richmond Vineyard Congregational (Mrs. B. Lyne). 
The Sir Henry Kimber Shield was won for the third 
successive year by the Essendine Choir. The south- 
of-Thames Championship was won by the Woolwich 
Co-operative Choral Society (Mr. J. Hines). 

The prizes for children’s choirs were won in both 
the boys’ and the girls’ sections by Swaffield Road 
Mr. O. Roberts and Miss E. E. Watson). In the 
London Shield Competition for girls’ clubs, King 
Edward Institute (Mr. Lester Jones) was first. Two 
scholarships for the blind were presented by the 
Wiltred Kershaw and 


$25 
Festival, and were gained by Mr. 
Miss Maud Steel. 

The chief solo prize-winners were the following : 
Girls’ solos, Miss Martha Peake and Miss Elsie Hamlyn ; 
boys’ solo, David Earp; soprano, Miss Phyllis Scott ; 
mezzo-soprano, Miss Frances Hatfield ; contralto, Miss 
Marjorie Matthews; tenor, Mr. Charles Sinden ; 
tone, Mr. Reginald Lucas; bass, Mr. George Shrivel ; 
pianoforte (senior), Miss Elizabeth Gluckstein. 

Ina competition for string orchestras a selection from 
Mozart's ‘ Idomeneo’ was the test piece, and Balham 
School of Music (Signor Coviello) won the prize. 

The prizes were distributed at the Crystal Palace 
on March 18. In the afternoon they were handed to 
the juniors by Lady Kirk. Many solos were per- 
formed by prize-winners, and agreeable items were the 
singing of a boys’ choir and of a girls’ choir from the 
Swatfield Road Elementary School, Wandsworth. 

rhe Lord Chief Justice (Lord Alverstone) presented 
the prizes to the adult winners in the evening. The 
Woolwich Co-operative Choral Society, the Portsmouth 
Temperance Choral Union, the ‘ Wren’ Male-Voice 
Choir, Camberwell, the Essendine Choir, Camberwell, 
the King Edward Institute Choir, Spitalfields, the 
Vineyard Congregational Church Choir, Richmond, 
and the Choir of St. George’s, Perry Hill, sang. Miss 
Elizabeth Gluckstein played Chopin’s Fantasie- 
Impromptu, and Miss Iredale O. Tydeman played 
le Beriot’s ‘ Scéne de Ballet ’ for the violin. 
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}conducted the massed choirs in the 


bari- | 


; | 


| 


Lord Alverstone expressed his pleasure at being 
present, and he said that the South London Musical | 


Festival was doing a great work in furthering the 
cultivation of an art which brought joy and gratifica- 
tion to all. Sir William Lancaster moved a vote of 
thanks to his lordship, which was seconded by Sir 
John Kirk, and carried. 


It is estimated that over four thousand competitors | 


entered for this festival. Probably some of these 
took part in more than one event. The success of the 
festival is largely due to the energy and capacity of 
the secretary, Mr. T. Lester Jones. 


FIFE MUSICAL FESTIVAL, 
ST. ANDREWS. 


March It. 


A Fife Musical Festival Association was recently 
formed to promote the formation of local choirs, by 
means of competitions and combined performances. 
rhe first festival took place in the Drill Hall, St. 
Andrews. The first year’s work has been confined to 
the East of: Fife, but it is intended that in future 


| 


|ledged was a very 


i) 
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years choirs from all parts of the county shall take 
part in the festival. The competing choirs on Saturday 
were from Cupar, Newport, Tayport, and St. Andrews. 
Dr. R. Vaughan Williams was the judge, and he also 
evening. 

The chief awards were as follows 

Sight-reading test (possible marks 


80) -1, Tayport 


(Mr. W. Peddie), 68 marks ; 2, Cupar (Mr. S. P. Gutt 
ridge), 66; 3, Newport (Mr. Robert Scott), 63. 

Test choruses (possible marks 200)—~1, Newport, 
169; 2, St. Andrews, 160; 3, Tayport, 140; 4, 
Cupar, 130. 

Part-songs, unaccompanied (possible marks 200) 
1, Cupar, 165; 2, Newport, 156; 3, Tayport, 155; 
4, St. Andrews, 147. 

Chorale, unaccompanied (possible marks 100)—1, 
Cupar, 74; 2, Tayport, 69; 3, Newport, 67; 4, St. 
Andrews, 66. 

The aggregate marks of the choirs were New 
port, 455; Cupar, 435; Tayport, 432; St. Andrews, 


25. 

Dr. Williams, in making the awards, stated that all 
the choirs had done extremely well, and that he had 
based his decisions more on poetic interpretation than 
on strict technical accuracy. 

There was a large attendance in the evening to 
hear the performance of the test-pieces by the massed 
choirs. The pieces rendered were Let their celestial 
concerts all unite’ (Handel); ‘Shepherds’ chorus 
from ‘ Rosamunde’ (Schubert); ‘In going to my 
lonely bed ' (Edwards) ; ‘Since thou, O fondest and 
truest’ (Parry); and ‘A Stronghold sure’ (Bach). 
The choir consisted of 150 voices. Dr. Williams con- 
ducted with great ability. The programme was varied 
with songs by Miss Viola Salvin, and pianoforte and 
| violoncello selections by Mr. Felix Schuster and Mr. 
Percy Such respectively. 

The prizes and banners were presented to the 
successful choirs by Lord Ninian Crichton-Stuart, and 
he also congratulated Miss Ruth Skene (Pitlour, Strath- 
miglo), the organizer, and the other members of the 
committee, on the success of the festival. 


TONIC SOL-FA FESTIVAL. 


March 
The eleventh annual festival organized by the Man- 
chester district Tonic Sol-fa Association, and held 
under the auspices of the Salford Municipal Entertain- 
ment Committee, provided a full day's programme. 
The principal feature in the afternoon was a juvenile 
choir contest, for which the tests were Mendelssohn's 
‘ Blow, balmy breath of Spring,’ and a two-part sight- 
test, which the judge (Mr. Herbert Whittaker) acknow- 
difficult one. The following were 
the six competing choirs, and the positions gained : 


MANCHESTER 


18. 


ist. Grecian Street C.S., Salford (Mr. G. S. Smith). 
2nd. Tootal Road C.S., Salford (Mr. W. H. Amley). 
Longsight Juvenile Choir (Miss E. Fletcher). 
Seedley C.S., Pendleton (Mr. J. W. Stacey). 
3rd. Halton Bank C.S. (Mr. John J. Ireland). 


St. Margaret’s Junior Day School, Whalley Range 
(Mr. H. W. Noble). 

Some capital singing was heard in the juvenile solo 
and duet competition, in which prizes were won by 
Martha Postlethwaite, Elsie Duke, Vernon Benson, 
George Darbyshire, Marjorie Yeahsley and Engle Wat- 
son. An individual ear-test followed, in which Elsie 
Almond was the winner among eighteen competitors. 

The evening closed with an adult choral contest, the 
test-piece for which was German’s ‘ O peaceful night.’ 
The entries and results were : 


1st. Salford Vocal Society (Mr. Fred. W. Blacow). 
2nd. Blackley Co-op. Choral Society (Mr. Frank 
Sherriff). 
Sale and District Musical Society (Mr. Alfred 
Higson). 
3rd. Stretford Glee and Madrigal Society (Mr. Thomas 
Corlett). 
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ST. CECILIA* SINGING COMPETITION (FOR FREE CHURCH MUSICIANS’ UNION. 
WORKING GIRLS). ~ ‘er 7 
A competitive Festival, to be held in London in 

It has been decided to postpone the usual summer | November, is being organized by this society with the 
Competition to November 28 and 29, 1911, and the object of furthering its aim to ‘improve Free Church 
Festival to November, 1912. Clubs wishing to take | music generally.’ The list of competitions contains 
part in the Festival must enter for the Competition, some unusual features, namely, a contest in accom 
and must send in their names before October 1, 1911. panying a church service, the choir being provided 
Further particulars and rules can be had from the |and a P.S.A. orchestral competition. Judging from 
hon secretary, Mrs. Herbert Lousada, 38, Westbourne | the interest and enthusiasm shown already, the festival 
Terrace, Hyde Park, W. bids fair to become very successful. Mr. W. Webb, 

ae : } 10, Nightingale Road, Clapton, is secretary and general 

NAVAL AND MILITARY MUSICAL UNION, | manager. 

A competition of men’s-voice choirs organized by 
this Union was held at the Roval Naval Barracks, ins : : _ . " _ 
Chatham, on March 8 A large number of officers DOUGLAS JUBILEE CELEBRATIONS. 
and army and navy men were present, including In connection with this occasion it has been arranged 
Admiral Sir C. C. Drury. The three choirs that com-! to hold a Musical Competition on Saturday, July 8. 
peted were those of the Royal Engineers, the Royal There will be classes for mixed-voice choirs (two “sec- 
Naval Barracks, and the Duke of Cornwall's Light | tions), male-voice choirs, and soprano, contralto, tenor, 
Infantry from Gravesend. Mr. A. J. Tassell acted! and bass solo. Dr. McNaught will adjudicate. The 
as judge, and he gave the prize cup to the Royal En-| honorary secretary is Mr. Geo. J. Burtonwood, 33, 
gineers. The Royal Naval Barracks band played Athol Street, Douglas. : 
“See the conquering hero comes’ while Admiral 
Drury presented the prize to second Corporal Cooper, 


the R.N.B. conductor. An enjoyable miscellaneous The Stratford (London, E.) Festival began its pro- 
entertainment ‘ollowed. ceedings on March 15 and was announced to continue 
; Bsus es until April 1. It is very gratifying to know that this 
LONDONDERRY FEIS. year is a record one in the history of the Institution. 


This event was held on March . & 2 and 4. Tt It was estimated that 4,500 competitors would take 
was the eleventh of the series, and its vitality is| Part. We propose to defer our report until our May 
evidenced by the programme book, sixty-eight pages | number. 
of which are filled with the list of tests and names —_——_ 


of the competitors. No report of the results has ini , , : : : 
, ‘ > stol Eiste oO ; > he 
vet reached us. The adjudicators were Dr. G. Ff [he Bristol Eisteddfod, which is to be held from 


: - ssllleane, aie : ‘| April 3 to 8, will in future be under the control of a 
Sinclair, Mr. A. T. Akeroyd, and Mr. J. R. Booth. strong local committee. Hitherto Mr. W. A. Fowler 
has been the driving force, and all who know him are 
GAINSBOROUGH. aware how splendidly he has worked to establish the 
educational character of the scheme. But it is justly 
felt that it would be wise to extend the responsibilities 
to influential townsfolk who are interested in the 
welfare of the community. 


A new centre is in fair way to be established in this 
district. The Hon. Mrs. Sandars, a well-known resi- 
dent and capable musician, is the moving force. In 
February a well-attended meeting was held in the, 
Town Hall, in order to make the scheme known and 


to secure influential local support. Canon Standen se : : 
took the chair, and many persons of social importance With the object of fostering the taste for music 


were present. Miss Mary Egerton (of York), who is | @#mong the working-class the Co-operative Union has 
now the joint honorary secretary of the Association of | formed choral associations in various parts of the 
Competition Festivals, was the chief speaker. In a | Country, and on Saturday, February 11, the North- 
lengthy and able speech she made clear to the audience | Western Association held its annual meeting in Man- 
the scope and character of the movement, and its | Chester. [he report recorded a small increase of 
educational advantage. Mr. Embleton-Fox, J.P., | members, and the inability of the committee to carry 
chairman of the Lindsey County Council, proposed a | 0“é certain forward movements for financial reasons. 
resolution advocating the scheme, and he was warmly | The accounts showed a deficit of £38, which had been 
supported by Alderman C. Thomson, J.P., Mr. J. L. | cleared off by a grant from the annual demonstration 
Sandars, ].P., Rev. W. Bradnack, Vicar of Norton.|fund. Mr. S. Fairbrother was re-elected chairman 
The resolution was carried unanimously. The Rev.|0f the association, and Mr. T. Horrocks secretary. 
C. H. Scott, of Lincoln, was appointed general con- | After the business part of the proceedings, Mr. W. R. 
ductor for the combined singing. The first festiva)| Rae, chairman of the Education Committee of the Co- 
operative Union, gave an address on music, and the 
Blackley Co-cperative Choir sang several selections. 


will be held in the spring of 1912. 


EAST LONDON (PEOPLE’S PALACE). ie 


The entries for the Festival close on April 3. The . -TITIONG IN J 
children’s competitions take place on Saturday, May 13, COMPETITIONS IN APRIL. 


concluding with a concert and prize distribution in the | LonDoN WorkKING GirLs’ CLuBs.—April 1. 
afternoon. The other competitions will be held on the | Bristot.—April 3-7. 

evenings of May 15 to 19. The Grand Concert, at! CoLeraine.—April 6, 7. 

which prizes will be distributed by H.R.H. Princess | Liverpoot CHILDREN’S FestivaLt.—April 8. 
\lexandra of Teck, will take place on the evening of | DENstoNE (Dove and Churnet Valleys).—April 19.5 
May 20. Solos will be given by Miss Muriel Foster | Bourne (West KESTEVEN).—April 25, 26. 

(Mrs. Goetz). The hon. secretary is Miss Edith | Perersrietp, Hants.—April 25, 26, 27. 

Barran, 6, St. George's Court, Gloucester Road, S.W. | Keswick.—April 25, 2 

STOURBRIDGE (Worcester Musical Competition).— 





We are glad to hear that the prospects of the Aber- April 26, 27, 28. 
deen Festival, to be held on May 4, 5, 6, are very | NoRTHAMPTONSHIRE (North).—April 28, 29. 
favourabl Chere will be over 2,000 competitors—a | York.—April and May 1, 2. 
number arrived at without reckoning any individuals | Retrorp (North Notts).—April 29, ani May 1, 2, 3. 
twice, as is sometimes impressively done. EskDALe (Tournament of Song).—May 2, 3, 
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Jubilate Deo. 




















































































qt. Arnotp,G B. inC os +. rad 275. *Goss, Sir J, in A (Four voices) 2d. READ, F. J., in D 2d 
-45, BENNETT, GeorGe J ,inE flat .. 3d. | 75. Hamitton-Ge ct, in E flat 14d Secsy, B: L., in G 3 
337 Brewer, A. H.,in B flat .. «- tad 148. Hamitton-Gect,in G (Chant) 14d 41 Suaw, J., in G , 14d 
§o2. Brewer, A. H., in E flat... o 573. Hopxins, E.J.,in A 7 «oa 389. *So» ‘ERVELL, A., in F 3 
»s¢, BuTron,H. Evtiot,in E flat .. 2d 66. Hopkins, E. J., in B flat (Unison) t4d 3 Steane, Beavce, in F 3 
> Cupp, E. T.,in E flat 2d 727. Kezton, Haypny, in B flat -- 14d 698. STEGGALL, C., in F 2 
313, CHipp, E. T., in C 2d 648. Kempton, Tuomas, in B flat d.| 69. *Suutivan, A., in D th Kya 3d 
1. Coss,G F,inG . = o & 681. KinG, CHaRLEs, in C d. | 474. THorNE,E _H,, in G (with Te Deus ) 6c 
CoLertnGe-TayLor, S., in F 3d 552. KinG, OLIVER, in D (wet Te Deu t) 6d. | 460. TILLEArD, J.,in F (with Kyrie) .. 3 
-<2, Cumminecs, W H., in D 4d 643. Lutkin, P.C.,inC.. 3d. | 621. Tozer, Ferris, in F . -. 2d 
673. Dawre, R., in F (Festal form) 3d 509. MACFARREN, W.,in C (wit 2d 295. Turce, J.(Chant, with Kyrie) . th 
so, Extiott, J W.,in D 229. MACPHERSON ,C., in F 3d 120. WaALMIsLey, T. F ,inc 3 
472A. Foro, E., in I . 14d 444. MATTHEWS, r. t.,in C ; j 709. WaAREIN ;, Hersert W inG C 
393. Foster, Myves b.,inC 1 807. MoseNnTHAL, J.(wit wm)in E d 558. Wuitwiams, C. Lege. in A 6c 
208 Gare,C.R,inF , d 615. Naytor, E. W.,in A 3d 751. WoLsTeENHOLME, W.,in A fla 3d 
44s. Goss, Sir J.,in A (Unison) 2d 779. PULLEIN, Jonn, in B flat 2d. 
Tbe Office of the Holy Coenen. 
479. Apams, THoMas, in D we - - , 6d. , 666. *Maunper, J. H., in F nple settin 5 ¢ 
667, Apams, THomAs, in G i es - an - -e 6d. | 369. Mersecke (fromth Ci ehetval Pra yer Be 0k, Stais ) 6d 
21 AGUTTER, B.,in E minor .. 6d. | 784. MeErBECKE (Edited by Basil Harwood). 6d 
7 Bennett, G. J., in E flat .. Se 6d. | 784a. Jitto ma only ° - se 26 
23s. *Biuiss, W H. The Communicants’ Ct noral Card tad. | 630. Morr, Frank L., in E flat as ‘a os 6a 
695. Brewer, A ay j flat 6d. | 221. Ovusevey, Rev. Sir F.,in C(Z ws 4d 
71. Brown, A.H.,in A aii ‘ yd.| 716. PotnTer, sous. S B flat .. on . 6d 
234 Bryans, F. R. "A Simple Ch ioral Comn munion Card 3d. | 483. Set B. L., in E fla at for Tredle voice ee ne 
57, Cremson, W. J., No. 3, in A flat 2d. | 484 eee ae ,in E flat ( for Four voices) “a 6d 
677. Coss, G. F. (Piain Chant. Voice part) thd. | 438. Saw, J., in G . d 
zor to 703. Coss,G F.,inc Shu go. SOMERVELL, A.,in F 4d 
734. Cops,G F.,inG 6d | 565. Strainer, J.,in A 6d 
*Dykes, J. B., in F 3d. | 355. STEANE ones, 6d 
Exc.iorr, J W., in F 6d. | 534. TucRNE, E. H., 6d 
Foster, M.B,in F (si mpl le Setti 1g) 6d.| 790. Tomstrn, R. G.. 6d 
Hatt, E. Vine (Unison) ‘ . 4d. | 206. TRIMNELL, ‘Ee T ad 
Hayne, LE1cHToN GEorGE, in G 6d.| 7 Westsury, G. H.,in 6d 
Joute, B. St. J B., in C (Mf notone) ne 2d. Wiitan, HEALey, in G 6d 
KING, CHARLES ,inc ae ne se . 4d. ' 
“uric eleison. 
49s. Buttron,H. Evcviot, Four Kyries 14d. | 214. Kino, OLIVER Five Kyries .. 3d.| 188. Situ, B.,inE flat (with Te Deum) 34 
130. CaLcxrin, G. Six Kyries .. 14d 453. Lemarz, E.H Six Kyries « 482 STAINER, J. ped Kyries 2d 
341 Ct IPPINGDALE, J. Six Kyries 14d 454. Lemare, E. H. Five Kyries .. 3d 69. *SuLLIvaN, in D ( h Fubi 3d 
753 MMINGS (with Sanctus), in D.. 14d 509. MACFARREN, W. (with Jubslate) .. 2d. | 460. TILvearp, J.,in F (with Fu 3d 
673. Farrant, R.,in G minor .. : 3d gor. Macpuerson,C.,in E flat.. es & 137. TRIMNELL, T. T., in F (weth 3d 
s75. Four Settin . Various Comp osers 14d 154. Macpnuerson, S.,in E flat.. « - 295. TURLE, )AMEs ( ; l 14d 
430. GopFREY, . 7 Kyries.. 14d 505. MAcPHERSON, S.,in B flat -. 4d.| 400. West, Joun E., =p on 1d 
555. GReentsn, F.R., Six Kyries 2d 582. Mattuews, T. R. Four settings r4d.| 642. West, Joun E,inF 1d 
aig. [LirF: Si x Kyries 2d. | 535. Sevsy, B. L., in F 14d. | 558. Wutuiams, C ces (with Te ‘Deum) 6d 
682. Kinc, CHARLES, in C (with Creed) 4d 
Apostles’ Creed. 
197. Brivce, J. F.,in G t4d. | 348. Cruse, E. . -. td. | 167. Roperts, in G (reciting a >» G) -- 14d 
§27. Brivce,J.F.inF .. 7” «+ Thd. | It. Euiortt, J. W. (on F, ynotone) 14d. | Ditto in F (reciting note, F) .. 14d 
320. CORNELL, J. I os oa .. 14d. | 321. Monk, E.G., inG > ~~ oe 76. Staton, W.,in F . ‘ -. 14d 
au > 
Hicene Creed 
198. Brince, J. F. ( yb thd. ; 291. Goss, Sir J., in D (Unison) 3d. | 70 Percivat, S. (chiefly unison) -- 3d 
Ditto, -~q? . at (rec r4d. | 682 Kine, CHARLES, in C (u ith Kyrie) 4d.| 168. Roserrts, J. V.(reciting note,G).. 14d 
s. Crowe, R. 10NC e) 1.| 505. MacpHerson, S.,in B flat. sc & Ditto (reciting note, F) .. 14d 
‘Dinte J Be 14d. | 655. Martin, Georce C. } 251. Starner, J.,in G (Eas ym) ar 
2 EvuiotTt, J. W., in | (reciting note, G) 14d lsor, Steane, B.,in F( Four es) 3d 
674. Farrant, R., in G minor d.| 95. Mersecke,in F.(Arr. by 7. Barndy) 14d | Tours, B. (from Service in i 3d 
402. Foster, Mytt ae aa .. 4d.| 268. Mersecke, in F (Arr, by F. Sta ) i. | TRIMNELL, T ,in F 3d 
350. Grapstone, F. E,in A(Unison).. 3d 156. WESLEY, S.S.,in E d 
~+ r . 
Athanasian Creed 
173. Best, W. T.,in F es - 3d.] 155. Biren, E. H.,inG _ i 351. Strainer, J.(Plainsong. Unison) 3d 
| 827. GRsGORIAN (Sth Tone, tst ending) td. | 
Offertory Sentences. 
333. Fietp,J.T. (Nos.1tos).. d Jorpan, W. 3d. | 330 Seaman, J. (9 Setti - 3d 
334: Frecp,].T. (Nos. 6tog).. i ». Knicnt, H. (20 Settings) .. . 6d. | 223. Te , Ferris (20 Settings 4d 
335. Fierp,].T. (Nos. 10 to 15) 3d 257. Ma snarling GE C, (13 ) 1. | 616, Tozer, Ferris (S 2d 
3 Frecp, J]. T. (Nos. 16 to 20 MercacFeE, J. P. (15 Settin 4d. | 
Benedictus qui venit and Agnus Det. 
1144. Carkin,J.B.,inC . d mms. GarreTtT,G.,inA .. ee . 3d. [116. Starner, J., in F os 3d 
31 CALs } Bin D. 3d 331. Garrett, G.( from Service in E).. i. | 462. Sratner,J.,No.1(ServiceinE 3d 
7 Coss, G. F nc 1 332. Garrett, G.( from Service in E flat) 3d STAINER,]., No.2($ cetnE flat) 2d 
73 Coss, G. F.,inG 3d $52. Hayn B., in E flat d 64. *STAIN |., No. 1( from Service 3d 
try. Etvey, Sir G.,in I sd. ar2. Martin, G. C n n ( 3d j *STAINER, |.,No.2 S r i) 2d 
404. Fos Mytes B C 3d. stg. Meacuam,C. ]. B.,i . r4d. | x18 TX s, B.( from Ser i ) 3¢ 
636. Gapsspy, HENRY es 3d. | 142 Pace, ARTHUR(from ce in F) j 
Sanctus. 
7 Cummineas, W. H. (with Kyrie Eleison) in D 14d. | 509. Macrarren, W. (with Fubtiate and Kyr inC ad 
4 Foster, MycesB.,inC .. - as ° 1d. | 188. Situ, Boyton (wit Te D ), in E flat 3d 
i K CHARLES, in C Kyrie Eleisonand Nicene Creed) 4d 
Numbers marked thus * to be had in Tonic Sol-fa i., r4d., and 2d. ea 
y list.) 
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God of onr Fatherland 


HYMN FOR CORONATION AND NATIONAL OCCASIONS 





WORDS By A. W. LETTS 
MUSIC BY 


J. H. MAUNDER. 


Loxnpon: NOVELLO AND COMPANY, Limitep; New York: THE H. W. GRAY CO., SOLE AGENTS FOR THE U.S.A. 





Cro in Unison. 
Moderato, 


Ae eT = ee 
—_—— unenene r . 
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1. God of our Fa- ther -land,Whosemight Up- held us in the days of old, 
Moderato. @=76. 
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rice ld. 30D OF OUR FATHERLAND. 


CongREGaTION AND CHotR, verses 1 to 3 Harmony, verse 4 Unison. 









































Adagio. O=50. = ' 
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Come to our King from Heaven a- bove, Thy  rich-est bless-ings to be - stow, 
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. SSeS wea eae 
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Tenors AND Basses. 
+H 2 God of our Fatherland, we pray, 
—— Watch o’er us as in days of yore, 
~ Be Thou our Guardian, Guide and Stay, 
= With plenty fill our garner floor ; 
~- aes Shed o’er our realm the rays of peace, 
‘old, Be with our sons on land and sea, 


_ Bid strife in our dominions cease 
== | And bind us all in unity. 


CONGREGATION AND Cuorr. Come to our King, Ke. 


= | Sopranos anp ALTOs. 

7 | 3 Come, Father, to each hearth and home, 
‘a Fill them with purity and love, 

= Till earth beneath Heaven's azure dome 
‘ds, Foretastes the mystic joy above. 


na Grant we may shed the Gospel ray 
—H O’er lands now veiled in heathen night, 
a And wake them to a dawning day, 

That breaks in Love’s refulgent light. 


— ConGREGATION aNnD CHorr. Come to our King, &e. 


| 
(A little slower.) Cuorr rm Unison. 

é 4 God of our Fatherland, we lift 

Our souls with heart and voice to Thee, 
: We thank Thee for each gracious gift, 

: And glorify Thy Majesty. 

Salvation, Honour, Might and Love, 

Peace, Purity and perfect Bliss 

: Reign in Thy Palace Home above, 

B And reach our souls in Mercy’s Kiss. 


k 


CoNGREGATION AND CHorr Come to our King, &c. 
(Ix Unison). 
(3) 
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CORONATION ORGAN 
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CONTENTS. 


Imperial March Rink, C. H. God save tl > Kin 
Coronation March | TSCHAIKOWSK\ Coronation Mar 
Zadok the Priest | WAREING, H. W. Coronation Mar 
Coronation March | WEst, J. E. , Commemoraticr Ma; 
EY, S. S. The National Anthem (with Variations) 
Price, Paper, four Shillings and Sixpence. 
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Ro. No. 
17 All among the barley (Prize) .. E. Stirling 2d 11 Integer Vite. T.T.B.B. ... -Fleming 44. 
2 Anem igrant "s song W. Macfarren 2d. 24 June! (She is coming) (Prize). s.s.A. ee. ‘inlay Dun 2d 
25 Awake! the starry mi dnight hour r (Serenade) oe 2d. 10 Magdalen College song (Lily, sweet lily) S.S.A.B. Monk 2d. 
3 Boating song ( The sun is high).. ooo Monk 2d. 27 O happy he who liveth. 5S.S.A.T.B. ...Gastoldi 2d. 
36 Come away, death. s.A.T.T.B. G. - ‘oo 3d. 12 Orpheus with his lute eve G. A. Macfarren 44. 
14 Come, heavy sleep... os Douland 2d. 1 Our native land G. Reichardt 2d. 
8 Countryman’s song (Oh, the sweet cont itentment) Rimbault 3d. 22 Pedlar’s song . = ..Douland 2d. 
2 Cricketers’ song (Bestir ye). T.T.B. G. A. Macfarren 2d. 2t Shepherds’ song ( Tu rn, “Amarillis) . Brewer 3d. 
29 Dirge foe glories of our birth) ove . SW esley 2d. 4 Song of the railroads , A. Macfarren 34. 
23 Fairies’ song (From grassy blades). s.s.s.s. WH, R. Bishop 64d. 30 The angler’s trysting-tree .]. Corfe 3d. 
15 Fisherman's song. S.S.A,.T.b . F. Rimbault 2d. 31 The dream (Prize) eee i. P. Stewart 2d. 
4 Footb all song (Brawling Bore as blow s) . E.G. Monk 34. 26 The fair flower of Northumberlan © ant “Ez. F. Rimbault 2d. 
32 God speed the plou gh. S.A.T.T. ie .« E. Richter 2d. 6 The home fairy (Quartet). -T.B.B. . Winter 2d. 
5 Go »d morrow, fair ladies. s.s.T. T. Morley ad. 19 Thejolly cricket-ball ‘ “an E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. 9 The students’ greeting. T.T.B.B. Berner 2d. 
13 Harvest song (Prize). S.A.T.B. ... W. Macfarren 2d. 33 There is a ladie sweete ... ens Ford ad. 
35 Haymakers’ song (Prize)... R. P, Stewart 3d. 9 The wreath -_ J. “Benedict 2d. 
16 In all thy need wee Douland 2d, 18 When icicles hang by the wall G. A: Macfarren 2d. 
SECOND SERIES. 
Ve. I.—SIR JULIUS BENEDICT. Vou. II. (continued). VoL. IV. (continued). 
N oO. ‘ "y 7 AY 
y Old May-day,in A al Dies pie G. A. MACFARREN. 
i$ Invocation to Sleep ... 3d. 81 Allisnot gold ... Westbrook 3d. | No 
9 A Night Song . “ 3d. 82 Hark how the birds H.Lahee 34. | 124 Sigh no more, ladies ... 3d. 
3 Dirge for the faithful lov er - 83 All ye woods (s.s.a.T.B.) Do. 14d. 125 You spotted snakes (S.S.A.A ) 3d. 
a A Drinking Song (T.T.B.B.) 3d. 84 My love is fair(s.a.t.s.8.)H. Leslie 14d. | 126 Take, oh, take those lips away 14d 
qa Sylvan pleasuies 4d. 85 Charm me asleep (s.s.a.T.B.B.) Do. 34. | 127 It was a lover and his lass ... 4d. 
128 O mistress mine 14d. 
HENRY SMART. 129 Under the — are tree if 
43Consolation . rd. Vo. IIIL—HENRY HILES. 130 Hark, the lark , 3d. 
4 Good night, thou glorious on 14d. | 86 When twilight dews 14d. 131 Tell me where is s fancy bred 14d. 
5 Hunting Song ... 14d. | 87 A Finland love song 13d HENRY LESLIE. 
# Lady, rise, sweet Morn's awaking 14d. | 88 Evening... 19d. | 52. The V 
47 Summer Morning eee » gd. ! 89 Tothe Morning Wind 3a. | 737 he Violet 3d. 
48 The Sea King 14d. 90 To Daffodils 3d. | 133 _ we tig mg | sweet in “May” 3d. 
| ot Summer longings Se ee een a eceuntvel e “ mr 
| ¢ | ; 
G. A. MACFARREN | 136 The Primrose 14d 
- A. d ° . ICRer PPAk 3 a . 
49 Orpheus with his lute 4d. " eee oes a ns 7 
go When Icicleshang ... 14d. | 92 Night, lovely Night ... 14d. JENRY S - 
s1 Come away, Death (s.a.1.T.B. 3d. 93 Essay, my Heart 3d. HENRY SMART. 
st When Daisies pied -_ 3d. 94 Childhood's wept 14d, | 138 ‘Tis break of day 2d. 
53 Who is Sylvia... : w« Tad. | 95 Now ose 3d. |139 My true love hath my heart 2d. 
54 Fear no more the heat o’the Sun 3d. g6 Sunset .. 14d. | 140 Doth not my lady come 14d. 
55 Blow, blow, thou Winter Wind 14d 97 Arise, the sunbeams hail 3d. | 141 wy Song see 1 . 
} 142 ne Curfew 14d. 
J. L. HATTON, J. BAPTISTE CALKIN. | 143 Hear, sweet spirit 14d. 
56 The Belfry Tower 14d. | 98 Night winds that so gently flow rad. SAMUEL RE AY. 
7 England 14d. | 99 Breathe soft, ye Winds tad. Ss Vv . 
58 Come, celebrate the M me 14d. | 100 My lady is so wondrous fair 14d, | 744 ati eae pon i ladie 3d, 
§9 Songto Pan ... ‘ rad. | ror Chivalry of Labour (s.s.a.T.B.) 4d. | 745 A . Sel — js Gee anes gay 3" 
6o The Indian Maid ta: 102 Come, fill, my boys (A.T.T.B.) 3d. 146 Hh it fell upon a day ... ; 3d. 
61 The Pearl Divers 4d. | 103 Echoes ... 7 “ ns 1gd. 148 is Tae onen mot intain - 
oN RY 149 Take, oh, take those lips away 14d. 
} J. BARNBY. 9 P 
Vou. 1I.—G. A. MACFARREN, _| 104 Phebus. ‘w 14d. - 
una 14d. * . 
ts Robin Goodfellow . sd, tn — 14d.| Vou. V.—ARTHUR SULLIVAN. 
3 Break, breakon thy co grey: stones i4d. ow H I sets i; : 
64 E choes (The Splendour falls) 14d. 108 yon 4 I a bronght 5 #50 The Rainy Day - 1 
65 Song of the Railroads a 14d. - |151 Oh, hush thee, my babie 3d. 
@ Chsteemes | 109 Starry Crowns “of Heaven 19d. | 152 Evening.. rid 
eon es 3d. | r10 The Wind 3d ; , 
67 - 3°. | 153 Joy to the Victors 2d. 
Adieu, Love, Adieu ... 34. |yrr The Skylark 14d. | 154 {7 ioe gieams 14d. 
. . aoe 155 Echoes ... “ ove ose 14d. 
C. A. MACIRONE. . A. MACFARREN. W. MACFARREN ' 
68 sir Knight, Sir Knight 14d. | 112 The aor of Dee tid — si ae — = 
69 The Wounded ‘a 14d. | 113 Alton Locke's Song $d 156 Spring 14d, 
70 Woman's smile 3d. | 114 The Starlings ... 14d. | 157 Summer 14d. 
71 Autolycus’ Song “ 14d. | 115 The Three Fishers 14d, | 158 Autumn... 3d. 
72 Footsteps of Angels ... 3d. | 116 The World's Age 14d, | 159 Winter ... 3d 
73 The Sun shines fair on Carlisle wail 14d. | 117 Sing, heigh ho 14d. 4 — _— my love te: 
161 Dainty love 14d, 
HENRY LESLIE. Vou. IV.—A. ZIMMERMANN, | J. LEMMENS. 
74 The Pilgrims ... 14d. | 118 Fairy Song 14d. | 162 Drops of Rain ‘ 14d. 
75 Mysoul to God, my heart to thee. 3d. | 119 Good Night - 14d. | 163 The Fairy Ring 3d. 
76 Awake, awake, the flow'rs unfold... 19d. | 120 Gone for ever ... 34. | 164 The Light of L vife 3d. 
277 How sweet the moonlight sleeps .. 14d. | 121 Flowers... 3d. | 165 Oh, welcome him . 3d. 
7 Land,Ho! wwe 14d. | 122 To Daffodils... 1$d. | 166 Sunshine through the clouds 3d. 
19 Up, up, ye Dames 14d. | 123 Good Morrow ... 3d. | 367 The Corn Field os 3d. 
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S. 
ARCHER, Frepertc.—Marche Triomphale , | Heap, C. S.—Festal March in E flat .. rt 
BeeTHoven.—Hal lelujah (“Mount of Olives") (arranged by Hesse, A.—God save the King (with variations) : 
. J. Hopkins) 1 6 Hiccs, H. M.—Processional March 

Best, WW, T.—March for. a Church Festival (Book 2, Pieces f | Houutns, A.—Grand Cheeur, No. 1 ‘a  «£ 

Church use) os . — Grand Cheeur, No. 2 oe es 1 
3rrp, H. R.—Processional neg March t o — Triumphal March 
Boss!, M. E.—Grand Chee , t 6| Lee, E. Marxuam. —Overture Alla Marcia. 
Brewer, A. H.—Triumphz al Sonz : 6| Lemare.—Grand C ortége (Finale). Op. 67 .. ; 
tuck, DuDLEY. Triumphal Marc h 1 6] Liovp, C. H.—Postlude in E flat ws ! 
Button, H. Evttsiot.—March in C t o| Macrarren, G. A.—Sonata in C (last movement, introducing 
Ca.kin, Georce.—Festal March 1 oO * Rule, Britannia”) .. oe ee ee oe ee i 6 


—— Secular March 

















Carin, J. B.—Festal March o . ee a - ee - 
CrarKke, Hamitton.—Grand 1 6| MENDELSSOHN. War March (‘‘Athalie”), (arranged by C, 
CRUICKSHANK, W. A. ( Mare ; 6 Steggall) , : as we 
Drirrie.p, E. T.—March for at hurch Festival 1 o|— Do. (arranged by W. T. Best).. 
De Vries, H.—Postlude A major 1 6| —— First x »vernent —— of Praise”) (arranged by 

Postlude, C minor os Io W. A. C. Cruickshan ‘ “< a os 06 2 
Dir EL, O ro.—Festival lium r 6|— C a March ‘ “ I 
E.car, Epwarp Imperial . 20 ER.—Coronation Marc h (arranged by W. ¢. Best) 

_ Tri umphal March (‘ ) 2 Oo , B.—March (“ ——. ) do. do. 
} EY, Georce.—Festal r 6|- ’ do. ranged by A. Cc. Edwards).. 
German, E.—Coronat t 6] Ovsgetey, F. A. G.—M:z 7”. ¢ ‘St. ” Polyc: arp”) 

Thanksgiving Hymn tr o| Rink, C, H.—God save the > King (with Variations and Finale) . 
Gounopn, (¢ Wedding March, No.1} The Duke of Albany { 2 o| Roserts, J. va EY.—Postlude in F ‘ - ee ca 
— Wed ling z March, No. 2 Wedding Marches > o| Secsy, B. Luarp.—Orchestral March 

Marche Solennelle (arranged by E. Prout) 1 6] Stras, E.—Mar h in B flat 

ie t | s Anglaises (‘‘ Home Smart, H.—Grand Solemn March in E flat a & 
r 6 —— March in G : é< “e ° ‘ wf 
1 6| —— Festive March in D ‘ : * 1 
_at the Coronation of STAINER, J.—A Jubilant March . , ve ee o« 8A 
. r. Best) , Stone, J. T.—Marche Triomphale 
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ranged by W. T. Best I 3 org vam tin Ahay at . oe oe ° 
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hw } 
; a 1 Coronati Ar n (arranged by W. Creser) ‘ os as ‘ os 8 
The K ng all rejoice | , . —— Bridal Chorus (‘* Lohengrin "y (arranged by W. Creser) .. 1 
Alleluja (4th Cor t Anthem) \rranged by W. T. Best 1 — March (“* Tannhauser "’) . oe “s i ie 
Kings shall be thy nursing Fathe Wes ey, S. S.—National Anthem with Variations in G. Edited 
Zadok the Priest (arranged in two staves by J Goss) , | by G. M. Garrett ; i ° . 
Welcome, welcome Mighty King (“‘Saul”). Arranged by West, Joun E.—Commemoration Marc Ds ‘ 2 
G. C. Marti es . I — Song of Trine »h ‘ 2 
Awake the trumpet’s lofty sound (‘‘ Samson”) Do. do. 1 — Festal Commemoration i. a 1 6 
I'he King shall rejoice (arranged in two staves by J. Hiles) 1 6} Post! de, B flat ° : 1 
Zadok the Priest (arrange y E. J. Hopkins) . 4 3! ZimMerMANN, A.—March in D minor (arranged by J. Stainer) 1 ¢ 
PATRIOTIC PART-SONGS FOR CORONATION FESTIVAL USE. 
(S.A.T.B. UNLESS OTHERWISE STATED.) 
EMPIRE AND MOTHER! IND es ee .. CuTupertT Harr 
1. ‘Tonic Sol-fa, r4d. Band Parts—Strings, 2s. ; Wind Parts, 5s.; Full Score, MS. 
FOR EMPIRI AND FOR ‘KING , - Percy E. Fiercue 
rice 6 Tonic Sol-fa, 2d Band Parts—Strings, 2s. 6d. ; Wind Parts, 11s. 3d.; Full Score, MS. 
CHORUS OF EMPIRE . Cuarres A. E. Harris 
Pri 1. ‘Tonic Sol-fa, 2d. Band Parts—Strings, Wind Parts and Full Score, MS. 
EMPIRE OF THE = A , . Cnarves A. E. Harris 
Tonic Sol-fa, 2d. Band Parts—Strings, . 6d.; Wind Parts, 8s.; Full Score, MS. 

NOBLE ¢ HIEF THEE Wi ‘HAL Polonaise with Chorus, ym ‘* Life for Czar ‘ M. I. Guna 
Pr fa, 14d. String Parts, 2s.; Wind Par ts, MS. ; ll Score, MS. ; Arrangement for Military Band, 12s. 
FOLLOW THE conta RS Ct ison Song, with Chorus, Tenors and Basses) . : : , “e Epwarp E car 
Price 4d. ‘Tonic Sol-fa, 2d. Melody only, 2d. 

Band Parts— String ; Wind Parts, 5s. 6d.; Full Score, MS.; Arrangement for Military Band, 3s. 6d. 

OLDIERS' CHORUS (“ Faust") C. Gounop 
Price ¢ ), : 7 Sol-fa, rd (S.A ), ed. ; Tor » id, Arranged for Unison Singing, or " Soprar 10s and 
( traltos, rAd. ; 7 Sol-f B Parts (S.A.7 a.)—Strings, 2s.: Wind Parts, 6s. ; Full Score, MS. 

( s.)—Strings, Wi 1 Full Score, MS. 
ING, BRITAIN ONS (Baritone S with Chorus) , , -» CrHarres A. bk. Harrtss 
Price net. 
IT COMES FROM THE MISTY AGEs (‘BRB er of St. George ") Kpwarp ELGar 
Price 4d. Tor Sol-fa, ed. J 1 Parts—Strings, 2s.; Wind Parts, 7s. 3d.: Full Score, MS. 
BRITONS, ALERT Epwakp Eicak 
Price 3d lonic Sol-fa, rid. Band Parts--Strings, 2s. ; Wind Parts and Full Score, MS. 
COME, IF YOU DARE “0 - PURCELL 
Price 1h Tor Sol-fa, 1d. 3 Strings, 2s. ; Wind Parts and Full Score, MS. 

RULE, BRITANNIA ; . Harmonized by V. Noveto. 
Tonic Sol-fa, 2d. 

rHE EMPIRE FLA‘ es A. C. MACKENZIE 
Price 14d. Tonic Sol-fa, 13d 

ENGLAND , , J. L. Hatrox 
Price 14d. Tonic Sol-fa, 1d. 

YE GALLANT MEN OF ENGLAND “ . , EK. Hecut 

Price 3d. 

YE MARINERS OF ENGLAND , H. H. Prmrson. 
Price 14d. Tonic Sol-fa, thd. 

HURRAH FOR MERRY ENGLAND . : ‘ H. H. Prersox. 
Price 14d. Tonic Sol-fa, 1d 

HURRAH HURRAH! FOR ENGLAND oe ‘ J. F. Bripee. 

Price 2d. 

NOW PRAY WE FOR OUR COUNTRY Eviza FLower 
Price 14d. Tonic Sol-fa, 1d. 

SOLDIERS BRAVE AND GALLANT BE ; G. G. Gaston! 


Price 14d. Tonic Sol-fa, rd. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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Competition Sestival Record 


THE MARY WAKEFIELD MEMORIAL. 

[he committee has met several times to examine 
designs for a proposed medallion which is to be 
offered to festivals as a prize. They have not yet 
lecided upon which design to adopt, and therefore it 
will not be possible to offer medallions for this season’s 


ompetitions. The designs submitted will be on view 


it the Association of Competitive Festivals’ Con- 
ference, to be held on Wednesday, May 31, as 
innounced in our last issue. 


MORECAMBE FESTIVAL. 








lay 16 to 20. 
We are informed that the number of competitors entered 
I five days is over 5,000. We gave the chief details of 
e programme in our last issue. 
For tl allenge shield class nine choirs have entered 
urow Madrigal, Haverigg, Tynedale, Mr. Aldous’ Choit 
Lancaster), Carlisle Madrigal, Sale, Nottingham, Morecambe, 


or the male-voice choir competition (tenor 
ster Orpheus, Ulster, Whitehaven, Habergham, 
and Colne U.M.C. will com 


1 Blackpool. | 


t 











\C lom, Todmorden, 
pete, a the same competition (alto lead), Morley, Boots 
Choral, Lleaton Parish, Barnoldswick, Vickerstown, Alfreton, 
folme, Mexborough, Carlisle, Flimby, and Belfast have 
tered. For the orchestra competition (string), Nels 
Congregational and Brackenburgh, Penrith, have entered 
The principal adjudicators will be Sir Edward Elgar, 
’. McNaught, Dr. Hathaway, Mr. Harry Evans, and 
lr. S. H. Nicholson. 
LEAMINGTON AND CouNTY MUSICAL FESTIVA 


Entries for the open competitive musical festival to be held 
n June next, at Leamington Town Hall, close on April 20, 











No. 34. 

















MALE-Vorce Cuoirs. 
Tests: ‘ The lotos flower’ (Schumann). 
* Her eyes the w-Wo lend thee’ (Bairst ) 
t. Goodwin (Mr. W. H. Rei 
d. Aspatria (Mr. C. Cameron). 
est : 
Pe 
at Ory 
ot. 
Ex 
| S 
Tests 
Che Cz 
t. Carlisle 
( L. SIG! c 
Carlisle Socie 
1. ‘Lhe ( 
St. J the Baptist, Upperby. 
Mr. T. Tertius Noble adjudicated. 
LONDONDERRY FEIS. 
March 7, 8, 9, 10. 
This ‘ Feis’ always has an admirably thought-out pro- 
gramme. The music selected is of the very best, and it 


peaks volumes for th 


musical capacity of the district that 


able to cope with its technical 





so many competitors are 
and interpretative difficulties. The programme book is a1 
interesting little volume. Some of its interest is derived 
from the very apt poetical quotations placed at the head of the 


particulz 


f 
L 


< 


urs of each class. Later we shall give a selection 


wx the benefit of others who would like to follow u 
ondonderry example. The chief results of the junior 
horal competitions were as follows 








r with late fee, May 1. Handsome trophies are being 
. . ‘ 
give 4 competition, and there is an attractive prize fund Test ls 
Details are advertised “ 
( Boy ter). 
1 S M N ) 
ntries for the Hastings Festival (May 22 to 24) show ( ee R.S.BS ’ 
I ivance on those of previous years. Visitors who Senate Ges Coie 
eek to combine interesting musical experience with fresh air oo ‘Ss a ‘ 
nd pleasant surroundings should support this undertaking. he flowerets are nod z). 
[he competitions will be held in the Public Hall. G y N. S.,"Derry (Mr. J. R . 
Br N.S (M ie ter) 
_ - . Cloug 7h. te m a (M . se 1). 
Tue! ype s Palace Festival (London, E. ), the proceedings Or CLA 
of which commence on May 10, and are continued o1 First-pri inne 
May 12, 13, and all through the following week, May 15 to 20, ‘ Sunbe Cl I (Miss Norman) 
romises to be an unprecede nted success. There are ove 179 | Ir » . > % ‘ Me e. . 
. ’ , Cat > | ISS iteith), 
entries. {ull programmes (6¢.) can be obtained from Miss : : ; b I. fonteith). 
Edith Barran, hon. sec., 46, St. George's Court, Gloucester | [he following were the prize-winners in the chi ) 
5. W competitions : 
S [ Aches 
‘ . | M Miss A I y 
CARLISLE. | Miss Wi rt 
February 23, 24, 25. | 1 Mr. Wi is. 
I chief results at this festival, which we were unable to | cay S 
t ° . 
report in our last issue, were as follows: 1 ¢ ’ Cum Stes ¢ Dohe 
Fema.e-Voice Cu | s Mi a 1) 
lest Coron (Schubert) — : - Irs. R. N . 
4 » Bal (D ont Vi ior— Miss Le Kidd. 
by Choral Society (Mr. W. H. Reid) In the adult choral competitions the entries tests 
Madrigal Society (Mr. J. R. ¢ k bain) results were as follows 
Recreation Trio Class (Miss Irving). | aes ( 
rlington Choir (Mr. A. Giddins) om ADI i 
l'riphena Choir (Miss M. E. Th ) | Tests I ed w a twine of leav (Coler 
Carliol Singing ¢ s(Mr. W. H. Reid). | slantine * (Je ). 
Lowther Choir, Carlisle (Mr. W. C. Darley) 1st. M: 1 City Lac ( (Dr. D. C. Jones). 
ta Ladies’ Choir (Miss Helen Marshal!) O iM S (Mr. S. P. B. Smith), 
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Mixep-Voice Cuorrs. 


* Who is Sylvia’ (German). 
*The L eprehz aun’ (Bantock). 


Lests: 


Maiden City Choir (Dr. D. C. Jones). 
I'yrone. 
Cuurcn Cnoirs. 
Tests: ‘O Saviour of the World’ (Goss). 
Hymn, ‘ Fierce raged the tempest. 


Church of the Good Shepherd, Sion Mills (Miss G. Herdman) 
Killowen ( hur h Choir, Coleraine (Mr. Freeman Crofts). 

rst St. Thomas’ C) Belfast (Mr. A. H. Derrick Large). 

r Drumragh Parish Church, Omagh (Miss V. M‘Adams). 
All Saints’, Cic Derry (Mr. S. P. B. Smith). 
M ‘Quiston Slomt vial Church Choir, Belfast (Mr. James Woods). 
Strand Presbyterian Church Choir, Derry (Mr. F. Du 

Young). 





Temperance Cuorrs. 


Knox). 
d. First Derry Total Abstinence U ne Cc. 
Great James Street ‘‘ Catch-my-Pal” Choir 
Stewart). 
Christ Church » Te mperance Choir (Mr. 
Letterkenny Temperance Choir. 


B. Stinson). 
(Mr. Thos. A. 


W. J. M. Laughlin). 


Orner CLASSES. 


Prize Winners 
M‘ Quist n Mem ori rch hu rch Choir, Belfast (Mr. J. Woods). 
Maiden City Ma hoir (Dr. D. C. Jones). 

The adjudicators were Dr. Sinclair, Dr. C. 


Palmer, Mr. Alfred Hobday and Mr. Turnbull. The hon. 
sretary of the Feis is Mr. Alex. Stewart. 
STRATFORD (ESSEX). 
March 18, 20, 22, 23, 24, 25. 
This festival continues to progress, notwithstanding the 


stablishment of other metropolitan festivals. It is obvious that 


in the east of London the appetite grows with what it feeds 
ipon. More than 5,000 competitors appeared on this 
vccasion. It is gratifying to note that the schools splendidly 


ipport the undertaking. This proves that the teachers are 
ilive to the advantages derived from a carefully planned 
ducational scheme, and that they are not influenced by 
eme querulous objections to school choir competitions that 
now and again appear. 

We are inclined to demur to statements that have found 
their way to the Press to the effect that Stratford initiated 
musical competitions in England. This is not history, for an 
East-End choir that for many years did loyal service to the 
namely, the Bow and Bromley Institute 


uuse of music, 
Choir, was established on the strength of its success in 
winning the first-prize of £100 at the national music 


meetings held at the Crystal Palace in 1873. 


The glory of the a restnas will not be tarnished if 
fan East-End choir is acknowledged. 


We regret that we cannot do more than chronicle the chief 
results of this mammoth event. 


is success of 


In the solo classes these were as follows : 


PiANOFORTE. 
(Gold Medal)—Miss Beatrice Mutch. 
(Senior)— Miss Freda I. Taylor. 
(Age 17 and 18)—Miss Gladys Pettiford. 
(Sight-reading, age over 14)—Miss Cissie Kerr. 
(Sight-reading, junior)}—Miss Marjorie Truelove. 


Soto Sincinc. 


(Gold Medal for Soprano)—Miss Louie Brooks. 

(Gold Medal for Mezzo-soprano)}—Miss Katherine M. Blake. 

(Soprano, two classes)—Miss Frances Jenkins and Miss Marion B. 
} 







ano)}—Miss Marion Rowlands. 
), two classes)— Miss Cecilia Weiss and Miss Lucie Dunmor: 
(Tenor)}—Mr. Cecil Stephens. 
(Baritone, two classes)—Mr. 


D. McGregor and Mr. Harold M. Burns. 


(Bass)}—Mr. William H. Fry. 
(Sight-singing)}— Miss Alice Edwards. 
In the following lists of entries and results in the choral 


classes, the test mentioned is that prescribed for all the 


Combined Temperance Societies Choir (Rev. T. C. 


Charlton | Stre 





ELEMENTARY SCHOOLS, 


(Challenge Class, Girls.) 
Test: ‘ The enchanted sprir ig’ (Fletcher). 
Woodford Green C. S. Ay Barnes). 
Carpenter's Road C. S., Stratford (Miss A. : )rrin). 
Balaam Street C. S. 4 to (Miss -. M. and). 
rst. Farmer Road C. S. ,’ Leyton (Miss M. Nich il ). 
Seckton Road C. s. , Canning Town (Miss L. Saunders). 
Colegrave Road C. S. , Stratford (Miss E. Nightingale). 
Sir John Cass Foundation School (Mixed) (Mr. Fran}: Poulton) 





(Challenge Class, Boys.) 


Test: ‘Which is the properest day to sing ?’ (Arne). 
t. Farmer Road C. S., Leyton (Mr. W. A. Cooke). 
| Vicarage Lane C. S., East Ham (Mr. Thomas Howard). 

} Winn Avenue Boys’ School, Walthamstow (Mr. E. J. McClaren) 
| Loxford C. S., Ilford (Mr. W. L. Norman). 
} 








Kansinanee Avenue C. S., Manor Park (Mr. F. E. Wilson), 
t. John’s School, Bethnal Green (Mr. R. C. Vince). 

po a ta Road C. S., East Hain (Mr. J. H. Heywood). 

Central Park C. S., East Ham (Mr. A. B. Jennings). 


Action Sones (Children under 12). 
1st. Fawbert and Barnard’s School, Harlow (Mrs. E. M. Lowe). 





Other prizes were won by the following schools ap 
choirs : 


George Green Secondary School (Mr. R. B. Elliott 
atford Co-operative Junior Choir (Mr. A. Sears) ; Re 
coat School, Burdett Road (Mr. H. Heywood); Upton 
| Cross School, Plaistow (Miss Howship); Beckton Roa 
| Girls’ School, Canning Town ; Water Lane E vening Schoo 
| (Miss E. se ageog | Plashet Park Congregational Ban 

| of Hope Choir, East Ham (Miss H. M. Haslam). 


Cuvurcn Cuotrrs. 


(Men and boys) St. Michael and All Angels, Ilford (Mr. F.E 
Vilson). 


(Mixed voices) Woodford Congregational (Mr. H. Welton). 


Lapies’ CHorrs. 
Test: ‘Come, lasses and lads’ (arr. by Percy Fletcher). 
The Wealdstone Junior Choir (Mr. Edwin Ald f 
Miss Macfarlane’s C choir, New Barnet. 
rst. Miss Stanley Lucas’s Choir, Hackney. 
Mr. G. Day Winter's Choir. 
Queen's Road Evening Commercial School, 
Penn). 





Dalston (Mr. Walter 


Mace-Voice Cuorrs. 


Test: ‘O mariners, out of the sunlight’ (Coleridge-Taylor). 
Mr. G. Day Winter's Choir. 
Peel Male-Voice Choir, Islington (Mr. T. C. Hammersley). 
Wood Green Adult School (™ Mr. G. W. Williams). 

rst. Excelsior Choir, Chelmsford (Mrs. T. H. Waller). 
The London Gleemen (Mr. W. Seemer Betts). 


Cuorat Socreties (E. London and Essex). 


Te * The dawn of song’ (Bairstow). 
cast Ham Teachers’ Musical Society (Mr. F. E. Wils 
Ciaraies Choral Society. ; 
rst. Queen's Road Evening Commercial School, Dalston (Mr. Walter 
Penn). 
Mr. G. Day Winter's Select Choir. 
Malmesbury Road Evening Commercial Centre (Mr. A. J. | 


Societies (Small). 
Test : ‘Hymn to the night’ (H. Ernest Nichol). 
Miss Stanley Lucas’s Choir, Hackney. 
rst. Mr. G. Day Winter's Part-Song Choir, Bow. 
Mr. Hubert Welton's Choir, Woodford. , 
Bushwood Adult School Choir, Leytonstone (Mr. John Mury 


CHorat 


»hy). 
Cuorat Societies (Open class). 


‘ Winter days’ (Caldicott). 
‘ Lady, see on every side’ (Marenzio). 


(No ‘ own-choice’ piece.) 


Mr. G. Day Winter's Select Choir. 
Woolwich Co-operative Choir (Mr. John Hines). 


Tests : 


i] 


} rst. Queen’s Road Evening Commercial School Choir (Mr. Walter 


Penn). 
In this open class we are glad to note that the allowanc 
of an ‘own-choice’ piece was abandoned. A competition 
can not be classed as of the highest grade when miscellaneous 
tests are submitted for the embarrassment of the adjudicators. 


The adjudicators were: Mr. Oscar Beringer, Dr. John F. 
Borland, Mr. Frederick Corder, Mr. Munro Davison, Mr. 
Ernest Fowles, Mr. Joseph Ivimey, Mrs. Tobias Matthay, 
Mr. George Oakey, Mr. Daniel Price, Mr. Richard R. Terry, 





choirs in each class. There were also ‘ own-choice’ pieces. 


and Mrs. Louisa Walker. 





DOU 
This 
the isl: 
choral 
The 
the chi 


The 
solo c! 
Sopr: 
Mezz 
Cont 
Teno 
Barit 
Rass 
Violi 
Pian 


The 


Ivime 


MC 

Mr. 
these 
popul 

Th 
winne 


tests, 


e). 


*y). 


these competitions, which maintained their standard both in 
popularity and in musical results. 


tests, are indicated after the names of the choirs. 
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DOUGLAS (Manx Music Festival). March 28, 29, 30. SENIOR CHOIR 
This festival proves that there is much musical ability on a Station P. M. (Mr. J. Moral ot ; = 
- .: Byes 5 eer ° vurch and Chapel Choirs. Test: low love'y is Thy 
the island. Mr. Gill tells us that the singing in the open dwelling-place’ (Brahms). 
choral class was superb. Belsay (Mrs. Hugh Middleton). 
The following were the tests, entries and results in the ee eee ee a di 
7 s y « s0C . . S Ts a your fa 
the chief choral classes : (Ford). ’ 
Sunpay Scuoots, Banps or Hore, Etc. Longframlington (Lt.-Col. Orde). 
A ee Sone’ (Noe en Morpeth Y. M.C. A. (Mr. Arthur Platts) 
fest : —— ry Be — = 4 Mz ale. voice choirs (one entry). Tests: ‘Sorrow tears’ 
All Saints’ S. S. (Mrs. Rushworth). (Cornelius), and ‘ The roysterers ' (Luard-Selby). 
Kirk Michael S. S. ag J. Mylchreest). Netherwitton (Lt.-Col. Orde). - ; 
Finch Hill S. S. (Mr. Nos r. Moore). - Church and Chapel Choirs 
Peel Church S. Ss. (Mr. P. C. Moore). Sight-singing. 
Buck's Road S. S. ‘ A" (Mrs Rushworth). Choral Societies, smal! villages. Tests: ‘Three fishers’ 
Buck's Road S. S. ‘B' (Mrs. Rushworth). 4 (Macfarren), and ‘ The chase’ (German). 
Cunpasn's Cuorrs. | Female-voice choirs. ; Test : ‘ Night sinks on the wave ' (Smart), 
Test : ‘ There's a bower of roses’ «C hallinor). I er wey . anoang Test: * The two roses * (Werner). 
L axey Glen Board School (Mr. C. E. Bolland). Me ton (Mr Phillipe) 
>. C. Moo Felton (Mr. Phillips). — ; 
3 eal Beined pel ee Sak core). Choir (Mr. J. ¢ Holders, retained Challenge Cup for choral societies. Tests 
, Qualtrough). ts ae a : bi ‘Corydon, arise ' (Stanford), and ‘ Moonlight’ (Faning). 
. ——_ —_ School ‘Alexandra’ Choir (Mr. J. ‘ The entries in the senior classes were not encouraging. A 

Qua zn). . . y : ° . , 

: came ” _ ‘ _———e ‘lass in which Weelkes’s madrigal, ‘In pride of May,’ and 
a spent rong nay une cae — Dudley Buck’s ‘Hymn to music,’ were the tests, drew no 
- so rs See : Oa o— : ye “ competitors. At the end the combined choirs sang Sullivan’s 

ictoria Stree esleyan (Mr. Gordon E. Svutely). ‘ 4 » Riche * ws 7 er we : 
Finch Hill Congregational (Mr. Noah Moore). oO gladsome Light, under Mr. Evans’s direction. 
Buck's Road P.M. (Mrs. Rushworth). 
ond. Castletown P.M. (Mr. Wm. H. Cubbon). —_ 
Loch Parade P.M. (Mr. J. E. Kelly). YORI 
FeMace-Voice Cuxorrs. = m4 
Tests: (a) * An Indian lullaby’ (A. S. Vogt). April I. 
(6) ‘ Love's influence ' (Felix W oyrsch). Nine choirs entered for the annual choral competition o: 
sey On been tk ts) the North-Eastern Railway Employees’ Choral Unions at 
amsey (Miss bez ce Mulls). » ° o ¢ ° ¢ . > “ 
ee: Rushworth’ 's Ladies’ Choir. York, on April 1. The test-piece was ‘ Moonlight’ (Eaton 
Peel (Mr. P. C. Moore). Faning). Mr. Newton Laycock (Sunderland) was the 
Cuorat Societies. adjudicator. The Gateshead Railway Servants’ Choir was 
“ Glee: ‘O! Rn hn, og successful in winning the ‘Henry Tennant’ shield. The 
Lests: Glee: : snatch me swift (Dr. alk r : 4 . ee - » Selby c} ira 
Riadilend: *Wasiunem, sien P sherds, come away’ (John E. West) York choir was placed second, and the Selby choir third. 


Douglas Choral Society (Mr. J. D. Looney). 
Ramsey Madrigal Society (a, T. J. Mullineaux). 
Peel Choral Society (Mr. P. C. Moore). 
Cuorat Socteties (Open). 
(Sixty voices.) 

Cantata: ‘ Blest Pair of Sirens’ (C. H. H. 
* Allen-a-Dale’ (J. B. McEwen). 
Douglas Philharmonic Society (Mr. T. P. Fargher). 
Orpheus Choral Society (Mr. J. E. Kelly). 

} { 


The following were the first-prize winners in the chief 
solo classes : 


Parry). 


Tests : 


Miss B. Craine. 


Soprano (two classes)—Miss M. Clague ; 
Morton; Miss M. 


Mezzo-soprano (two classes)—Miss D. M. 
Contralto—Miss G. Devereaux. 
Tenor (two classes)—Mr. J. Christian; Mr. J. A. Cowin. 

Baritone (two classes)}—Mr. F. Minay; Mr. W. H. Cain. 
Rass (two classes)—Mr. W. H. Quaye; Mr. A. Quirk. 
Violin solo (under 17)—Cecil Corlett. 
Pianoforte solo (under 18}—Miss Lilian Coole. 

»» (senior}—Miss Nora G. Ribchester. 


The adjudicators were Mr. Allen Gill and Mr. J. W. 
Ivimey. 


Stott. 


MORPETH (WANSBECK). 
Mr. Harry Evans was again the adjudicator throughout 


March 31 and April 1. 


The following choirs entered. In the case of first-prize 
winners, the classes in which they were successful, and the 


Scnoor Cuotrs. 
Ashington Presb on an S. S. (Mr. W. Collins). 
Barring ton C. S. (Mr. T. Scott). 
Belsay (Mrs. Hugh Middleton). 
Cambo (Miss Morland). 
Pegswood (Mr. J. Barrow). 
Competitors under sixteen. Tests: Gentle 
Rogers), and ‘ A song of fairies’ (von Holst). 
Mitford (Miss MacLeod). 
Morpeth Corporation Girls’ School (Miss Foster). 
Choirs of 25 to 40 voices. “ests: ‘Cherry Ripe’ (Horn), and 
‘Sweet and Low’ (Luard-Selby). 
Netherwitton (Miss Temple). 
Action-Songs and Sight-Singing (Sol-fa). 
Rothbury Boys’ Sc hook (Mr. Johnson). 
Stannington (Mr. T. Dixon). 
St. John’s, Seaton Hirst (Mr. J. Vine). 
Hartburn and Netherwitton Junior (Lt.-Col. Orde). 
Hartburn (Mr. R. Dixon). 
Choirs of under 25 voices. Tests: ‘Love, fare thee well 


swallow CR. 





(Brahms), and ‘ Fairy elves’ (Cuthbert Harris). 


The other choirs which competed were Newcastle-on-Tyne, 
Hull, Hartlepool, Sunderland, Darlington, and Stockton. 
At the evening meeting the whole of the competing choirs, 
under the direction of Mr. Laycock, sang the test-piece, 
Buck’s ‘Hymn to Music,’ Laurent de Rille’s ‘ The Martyrs 
of the Arena,’ and Pinsuti’s ‘In this hour of softened 
splendour.’ 


BRISTOL. 
April 3, 4, 5, 6. 

A substantial increase in the number of entries signalised 
in advance the success of this year’s ‘ Eisteddfod.’ It is 
gratifying to note the continued development of choral 
resources and activities. 

The following were prize-winners in the solo classes : 

Soprano (two classes)}—Miss Florence Smith; Miss Elsie Browning 

and Miss Florence Smith (bracketed). 

Mezzo-Soprano— Miss Lily Cleatworthy. 

Contralto (two classes}— Miss Florence Trimnell ; 

Tenor—Mr. H. J. Travers. Maid 

Bass and Baritone—Mr. Harry Williams. 

Sight-singing—Miss Winifred Davey. 

Pianoforte-playing (without age limit)—Miss Gladys Justice. 

(gold medal)— Miss Winifred Davey. 
prize for ladies’ singing—Miss Olwen T} 


Miss Gladys Lloy 


Novelio-Davies 
(contralto). 
Open competition for men’s singing—Mr. Frank Harringto yn (bas 
Pianoforte-playing (£50 ‘ Steck ’ piano contest}—Miss Winifred ~ avey 
(Bristol). 
‘ Berlitz scholarships’ for lady singers—Miss Mary Roebuck 
Violin (£5 5s. bow contest)}—Mr. H. G. Isaacs. 
»» (gold medal)}—Mr. W. H. Collier. 


We give below the tests, entries and chief results in the 
choral competitions : 


’ 
«<) 


Councit or Votuntary Scuoots (Gir 
“( cherry ripe’ (C. E. Horn). 
‘ Evening on the beach’ (Pinsuti). 
North Street Wesleyan (Miss E. Cooke). 
2nd. Newfoundland Road Senior Girls’ (Mr. E. J. Lunnon). 
Whitehall (Miss A. R. Harvey). 2 
rst. Windmill Hill Senior Girls’ (Miss F. Bradfield). 


Tests : 


Councit or Votuntary ScuHoors (Boys). 
‘I am a ruler on the sea’ (Sullivan). 
* The Gay Gordons’ (E. Markham Lee). 
High Street C. S., Kingswood (Miss E. M. Pa 
a ank C. S. (Mr. Fred S. 7 a 
rst. John's Voluntary School (Mr. L. Williams). 
2nd. Whirehall C. S. (Mr. G. D. Harris), 


Tests: 
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5 ( Soc ES. Was again successful. The High Street Presbyterian Socie 
. w dance’ (Sy b Air) (Mr. K. N. Erskine) was first in the church or mission chy 
KS class. There were three separate classes for warehous 
: shop, or factory choirs. The Tower Buildings C) 
. Lowry & Co.’s Choir and the Emer Club were all first-p; 
\ ( (Miss I field). winners. In an open female-voice choir class the Holywo 
( Gils came first. The prize in the Band of Hope choir cla 
RB ¢ ' was won bv the Great Victoria Street Presbyteriay 
Mr. I S Besides the choral classes there were others for solo singir 
Mr. C. Grego junior and adult. The festival has yet to capture 
ordinary choral societies, but nevertheless it is accomplishir 
( ’ its task in creating choralists who will ultimately feed tl 
Lee W | societies. The president of the festival is Professor W, 
rton, of the University, and Mr. J. E. MacIlwaine is 
e Choral Society (Mr. F. S secretary. Miss McKisock, Mr. F. H. Sawyer, 
M \ ietnl Ganteaetiin 0. Bennet | Mr. F. J. Moffett are among the well-known members 


ishpou Met t (Mr. C. F. ¢ the pr ssion who interest themselves in the scheme. 




















Vat wre Fr ABEKGAVENNY. Easter Monday. 
- Ihe Easter Bank-holiday Eisteddfod held in this beaut 
COLERAINE (IKELAND district is always a popular one. On this occasion t 


nce was excellent. The entries promised a fine chor 





th 





sual at these gatherings, ther 





. - were many disappointing withdrawals. 
: “ 1 Londonderry. It is a pity that this casual treatment of the public ca 
. . etahliched } t , rn 7) , ‘ , . 4 ’ +3 
I i il i t zeal and energy be visited by some penalty. In this case the Eisteddf 


Mr i -) and Mr. Daniel MacLaughlis 


\ rd l festiv in this flourishir 


managers were not to blame, because they received 
, and were not told of withdrawa\ 
had been circulated. But wors 
P 


entries in l 
ntil after t prog 


some of conductors did not take the trouble even 








I I ild | ev y pitted ill one another. I am 
a ntries in each class. In all there rhere were classes for soloand quartet singing, pianofort 
. Wemty-Os Lot ai ’ ses Hive for sight- | violin, and choral classes for juveniles, female-voice choir 
$ nale-voice choirs, and mixed-voice choirs. 
. adull Sev choirs out of ten that entered sang in t 
» & eG Geran = ted good capacity On | Congregational chuir class. The test was Woodward 
t part ‘ itants and trainers. Some of the school-]«The radiant morn,’ and the first place was won 
” _ —s sales > ew Hartlebury (Mr. Kk. A. Taylor). There were two male-s 
ir classes. In that for small choirs the test was ‘T 
s song’ (Kiicken). Only three choirs sa , out 
ix that entered. The Orpheus Party (Mr. J. 
e-\ I-vans) came fir In tl arge cl 
(S ‘Deep Jordan's banks’ (D. Cyril Jenkins), and si 
: ght entries appeared. There was some fine singing, a 
first place was gained by Treharris (Mr. Fred Evans 
‘ , } } 















| mixed-voice class, the test was ‘ H 





in the “second chor 

yoke is easy * (Handel). Seven choirs had entered, and fo 

j sang. Brynmawr (Mr. W. T. Angell) was first. In the chi 

' choral class for choirs of from 150 to 180 voices, the test w 

r wil i . the |} an te al ‘Great and wonderful’ (Spohr). Five well-known cho 

: iit i Fister ad entered, but only two a ured, viz., Newport 
Cardiff. h sang finely, Cardiff showing some sligit 


dvance and therefore gaining the first prize of £70. In tle 








»*W ‘ w ( | tt) a Lo 

As ladies’ voi tion, Troedyrhiw (Miss K. Jones) was tle 

\7 I S ( Mrs. MeCu winner. There was delighiful singing in the childrens 

matter of rhythr 

’ onally tere was a disposition to shar] But of the thre 

‘I f i } choirs entered, that from Troedyrhiw—again conducted by 

Mr. ( Killowen ( ‘ > Miss Kk. Jones—sang very charmingly, and was conspicuously 

r first. Dr. McNaught, Mr. Walter Nesbitt, and Mr. Norman 
Phe junior combined to sing in two tions, one | McLeod adjudicated. 

singing * Hark, rk, the lark’ (Schubert) and the other : 





\ ’ choir section, more especially in 





‘Sweet and low’ (B. Luard-Selby); and the adult choirs 
; forth tot neadow Schubert). MOUNTAIN ASH. Easter Monday, April 17. 
large aud S. a he int 2 one - és This Eisteddfod is always an important one. As was the 
ir. MeN al ' eal Pan aT case at Abergavenny on the same day, some of the choirs 
: that had entered were conspicuous by their absence. Three 
fine choirs appeared in the chief choral section, and Dr. 
. April Oo, 9. Walford Davies, the principal adjudicator, paid them high 
This Festiva waking progr y convincing the wide | tribute. Rhymney was placed first with 75 marks ®ut of 
and 1 ; trict to which it appeals that its purpose is | 80, Newport second with 73, and Mountain Ash gained 70. 
lucationa Chere were upwards of one hundred entries on | The test was the chorus ‘O Jerusalem’ (Sir Hubert Parry). 
AiO i they occupied Mr. R. H. Wilson, the | There were also three choirs in the second choral section 
djudicator, for two wholedays. The childrens’ competitions | Treforest was first with 77 marks, and Trecynon second with 
were very p r. There were some excellent action-songs, 72. Nine choirs competed in the chief male-voice section, 
In W St. Paul’s National School (Miss M. Ellis) | and the Maritime Choir was awarded the first place with 76 
é led meau R Miss Roddie) was first in the boys’ | marks. Four juvenile choirs sang, and the Troedyrhiw part) 
chou . { Fountainville (Mr. Sheppard) was first in | came first. Dr. A. T. Silver and Mr. Fred Jones were 
1 rclass, and in the mixed class Ormeau Road | assistant adjudicators. 
(Other competitions are reported in the School Music Review.) 
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Sw tk ss 





Bw ok 





«9 Orpher 
so When 
st Come : 
ga When 
§3 Who is 
sq Fear n 
ss Blow, | 


61 The Pe 


VoL. I] 
€2 Robin 
63 Break, 
64 Echoes 
% Song o 
60 Christ: 
67 Adieu, 


6% Sir Kn 
69 The W 
70 Wom 

71 Autoly 
72 Footst 
7? The Si 
74 The Pi 
75 My sou 


~ Awake. 
7” How s' 
78 Land, ! 
79 Up, up. 
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un Soc No. 1220. CORONATION DAY.—Percy E. Fletcher. Price 3d. 
sion cl} 
yarehous 
: + TTA ‘9 ) rts oo a 2 ) 
=| NOVELLO 1-5 ) 
Holyw ‘ 4h N L Ji 
ee. 
NOU Cc 
byteria A COLLECTION OF 
wed >aRT-Soncs, GLEES MApRIGALS 
jrare PART-SONGS, GLEES, AND MADRIGALS. 
plis ’ 
r W. IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 
>. FIRST SERIES. 
No No 
17 All mong the ba rley (Prize) .. eve «. E. Stirling 2d 11 Integer Vit2. T.T.B.B. ... oe -Fleming 44. 
# An enigrant’s song W.M icfarren 2d 2. 1e (She is coming) (Prize). 5&.S.A.... Finlay Dun 2d 
25 Awake! the starry mic inight hour (Serer nade) Mendelssohn 2d. 10 gdalen College song (Lily, sweet lily) s.s.a.B. Monk 2d. 
3 Be g song ( The sun is high)... . E.G. Monk 2d. 27 happy he who liveth. s.s.a.T.B -Gastoldi 2d. 
36 Come away, death. s.A.T.T.B. G. A. Macfarren 3d. 12 us with his lute G. r: Macfarren 4d 
4 Com avy sleep... Douland 2d. 1 Our native land 3. Reichardt 2d. 
§ Countryman's song (Oh, the sweet cont entme nt) Ri ault 3d. 22 4 dlar’s song se .Douland 2d. 
" 2 Cricketers’ song (Bestir ye). .T.B. G. A. a acfarren 2d. 21 Shepherds’ song ( Turn, “Amarillis ose ... Brewer 3d. 
y 29 «(Dir The glories of our birth) ‘ . Wesley 2d. 4 x of the railroads G. A. Macfarren 3d. 
Fai song (From grassy blades). s.s.s.s. ‘ R. B ishop 6d. 30 The angler's trysting-tree . -} Corfe 3d. 
5 I an’s SOM. S.S.A.T.B. . J im lt 2d. 31 The dream (Prize) om oes *. _P. Stewart 2d. 
IC Ca 4 Football song (Brawling Boreas bl ows) 3d 26 The fair flower of Northumberland ... E.F. Rimbault 2d. 
2 God speed the plough. s.a.T.T, one 2d. 6 The home fairy (Quartet). T.1.B.B. ... nail ... Winter 2d. 
_ ; Good morrow, fair ladies. s.s.T. . T.Morley ad. 19 Thejolly cricket-ball ... coe eee .» E.G.Monk 2d. 
ved § Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. 9 The students’ greeting. T.T.B.B. eve Berner 2d. 
Ir: 13 Harvest song (Prize). S.A.T.B.... W. Macfarren 2d. 3 There is a ladie sweete ... » . Ford 2d. 
o 3§ Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath J. Benedict 2d. 
ee: 6 In all thy need ose ove ove Douland 2d. 13 When icicles hang by the wall A. Macfarren 2d, 
€ 
2, SECOND SERIES. 
Vou. 1—SIR JULIUS BENEDICT. | Voi. II. (continued). | Vor. IV. (continued). 
n Ne No, . > > TNT 
lwa 7 Old May-day,inA ... ove tkd. | 80 Thine eyes so bright H. Leslie 4d G. A. MACFARREN. 
ni § Invocation to Sleep ... 3d. | Sr Allisnotgold ... Westbrook 3d. ! No. : ; 
— » A Night Song .. eco 3d. | 82 Hark how the birds H.Lahee 3d. | 124 Sighnomore,ladies... «+ 3d. 
le- Vol 4 Dirge for the faithful lover 14d. 83 All ye woods (s.s.A.T.B.) Do. 14d. | 125 You spotted snakes (S.S.A.A.) 3d. 
‘T 3 Drinking Song (T.T.B.B.). 3d. 84 My love is fair(s.a.1.8.8.) H. Lesite 14d, | 126 Take, oh, take those lips away red. 
sont Ivan pleasures 4d. 85 Charm me asleep (s.s.a.T..8.) Do. 34. 27 It was a lover and his lass ... ad. 
"+ ¢ 1:8 O mistress mine cs 14d. 
J. HENRY SMART. : 129 Under the greenwood tree 14d. 
est Ww Y c nition . 14d. | Vou. III.—HENRY HILES. 130 = --y. the a ‘ mill 3a. 
¢ of 4 Good night, thou glorious Sun 14d. | 86 When twilight dews ... 244, | 32 Sel mo where ts ancy bre - 
ing, 5 He nting Song 144. | 87 A Finland love song 13d. | HENRY LESLIE. 
Ex Lady, rise, sweet Morn's awaki ng 14d. 88 Evening... 14d. | 525 The Viol = 
7 Summer Morning  ... on 14d. | 89 To the Morning Wi 3d. | 73? a pPbbereene . Ms a 
yas “| # The Sea King 14d. | 90 To Daffodils ... ves ons 4 ee 34. 
and - | OF Summer longings soe on eee 3d. 134 oe light is ine ey 
. ° 135 Down in a pretty valle 14d. 
the ch G. A. MACFARREN FRANCESCO BERGER 136 The Primrose nog om ia. 
test Wis Hf Orpheus with hislute —... 14d. Plnpacives~ oar Arise, sweet love 14d. 
n ch go When Icicleshang .. 14d 2 Night, lovely Night ... 14d. J \ 
ort a st Come away, Death (8.A.1.7.8.) 3d 93 Essay, my Heart sd. | oe HENRY S IART. 
eS a When Daisies pied ... @ 3d. 94 Childhood's melody ... ‘ 14d. | 138 "Tis break of day . oe 2d. 
ce St s3 Who is Sylvia... rad. 95 Now Gin aa en aa ee 3d. | 139 My true love hath my heart 2d. 
Int s4 Feas ar no more the heat o’the Sun 3d. | 96 Sunset .. 14d. | 140 Doth not my lady come 19d. 
was tle ff 5 Blow, blow, thou Winter Wind 14d. | 97 Arise, the sunbeams hail 3d. | 141 Spring Song «. = --- 19d, 
sii duaais | 142 The Curfew ove cos 14d. 
ye J. L. HATTON. J. BAPTISTE CALKIN [143 Hear, sweet spirit x 14d. 
“re 6 The B elfry Tower r4d. | o8 Night winds that so gently flow 4d. | SAMUEL REAY. 
wee 7 Eng ona 14d. | 99 Breathe soft, ye Winds ° ~ i Ss eV - 
icted s8 Cor a, esteheats ‘the May ove t4d. | roo My lady is so wondrous fair wwe §=Igd. — Spring ees ‘41 di 3¢° 
icuously J {9 Songto Pan... - 14d. | ror Chivalry of Labour (s.s..T.B.) O ion cio gay *% 
Normat The Indian Maid ese ‘ 14d. | roz Come, fill, my agate T.T.B.) i — Hi it fell upon a day a ¥ 
aD Ft: The 4 son tee a tad, | 247 Huntsman, rest ‘ 3d. 
Pearl Divers... one = 3 Echoes ... e 
. 148 "Tis May upon the mountain. 3d. 
149 Take, oh, take those lips away 14d. 
J. BARNBY. $ 
. 11—G. A. MACFARREN, | 104 Phebus... " rid. = 
= 105 u . 14d. 
7. & Robin pee eye 7 . - % 106 A Wife’s Song. ae rad.| Vor. V.—ARTHUR SULLIVAN. 

4 rea preakon y co greys ones Iga. > H r h a d . 
was the JG Echoce (The Spleedour ale) nes ifs | 12 Home they brooke Titans = = 
4 Theet 5 Song ofthe Railroads eee - rog Starry Crowns. of Heaven ci ax > Reventon. ~ TF 

ree istma oe eee wwe 3G 1 30 The Wind .. —... =< oo Se Bee : 2a 
nd Dr *7 Adieu, Love, Adieu ... 1. 1 The Skylark eee 14d. ~ Se os vee 13 j 
r. a gg ° +d. 
m high . , 155 Echoes ... 12d. 

ao a C. A. MACIRONE. G. A. MACFARREN. ” MACFARREN. 

d 70. 1 8 Sir night, Sir Knight on Oni 00 The Sands of Dee eee 20 on te 

nec 7 > The “Wounded ‘_—a— . we Rd. | 113 Al ton Locke's Song ... 14d. | 156 nied eve eee ose rac. 

Parry). fo Won nan’s smile = vst, we 3d. | 114 The Starlings ... ‘ rid. | 157 Summer oe on 14d. 

section, § 7! Autolycus’ Song - 14d. | 115 The Three Fishers ... 14d. | 158 Autumn 3a 

ad with § 2 2 Foots steps of Angels ... . 3d. | 116 The World's Age 14d. | 159 Winter ... od 

. > The Sun shines fair on Carlisle wail 14d- | 117 Sing, heigh ho 14d. | 160 You stole my love 14d 

section, . enemas 161 Dainty love 14d. 

with m| HENRY LESLIE. | Vor. IV.—A. ZIMMERMANN. J. LEMMENS 

aif iam 74 The Pilgrims ... . 4d. | 118 Fairy Song... ose . t4c. | 162 Drops of Rain . 14d. 

*S WEI I>; My soul to God, my hear tto thee... 3d. | 119 Good Night .. 14d. | 163 The Fairy Ring oes ~ d. 
76 Awake, awake, the flow'rs unfold .... 14d. | 120 Gone for ever .. 3d. | 164 The Light of Life... ove d. 
77 How sweet the moonlight sleeps... 14d. | 121 Flowers... 3d 165 Oh, welcome him »d 
78 Land, Ho! pres Bis F 14d 122 To Daffodils " - ww. 14d. | 166 Su nshine through the ‘clouds. 1. 
79 Up,up,ye Dames... cen 14d. | 123 Good Morrow... eos stn ~ om 167 The Corn Field oon oe 2d. 
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PATRIOTIC SONG FOR S.A.T.B. 
THE WORDS WRITTEN BY MARY BRADFORD WHITING 
THE MUSIC COMPOSED BY 
PERCY E. FLETCHER. 
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NOVELLO’'S 


Vor, V. (continued). 


HENRY SMART. 
No. 
168 Wake! to the hunting 
169 Dost thouidly ask =. 
170 A Psalm of Life 
71 O Thou eee 
2 I prithee send me bac k my heart eco 
173 1 ‘loon eve eee ees 
CIRO PINSUTI. 
ring Song... ove 
Autumn Song 
e Two Spirits 
e Crusaders... 
e Caravan 


VoL. 
80 WI 
81 Ab 
s2 April showers 
3; The red, red rose 
4 Beware, beware 
185 The Sailor's Song 
186 Good Night 
187 Blythe is the bird ous ooo 
88 Stars of the summer night 
hemlock-tree 
Prost 
i her 
ne Vil lage Blacksmith 
e Bait (Come , live with me) 
tly fall the shades of evening 
rn (Sweet village) 
ilderness 


VI.—J. L. HATTON 


en evening's twil ight 


ence oe 


8 I met herin the quiet lane 
) Ifithou ost sleeping 
» Spring Song 
201 Good wishes ° 
rt : and Meeting 
i by sunbeams 
ishing 


\ er ki 


2 4 The es are Di 
The Rivals 
age dance 
- of the Gipsy maidens 
e Waterfall ... 
; 9 Over hill, over dale . 
‘ ve me little, love me long. 
aT G ing a-maying 
12 See, the rooks are homeward flyin 
Sweet Lady moon 
214 Hark,the Convent |t 


I 

\ 

i 

l 
206 I 
»S 
TI 


ells ir linghcr r 


Vot. VII.—J. L. HATTON. 
MALE VOICES. 
21s When evening's twilight 
216 Warrior's Song 
» Absence . 
howers 
i, red rose 
vare, beware 
et oy ed 
Sailor's Son 
sy, curious, th featy fly 
Good night, beloved 
hanalian Song ... eee 
of the summer night . 
zy Wit af drinking horn 


Sel tree 
23 k Frost 
231 The Lye 
32 I loved her 
; The Village B! acksmith 
The Letter eee 
S lilw | in des spair ‘ 
» The way to b ia boat 
lloveda oon. 8 fair one 
The Lifeboat 


Ce. se ee 


—-HENRY 


farewell 


Vor. VIII. 


ia an 
1 to Cynthia 
e Song 
joys of Spring 
um, baby, dream ,.. 
s for the Seasons 
1y not that my heart is col ald 
and mirth 


SMART. 


PART-SONG BOOK 


Vo. VIII. (continued). 
HENRY SMART 


1 Sweet vesper hymn 

2 Crocuses and Snowdrops 

; Stars of the summer night 
54 Wind thy horn one 

The land of wonders .. 

, Ye little birds that sit and 

7 How soft the shades of evening 

58 How sweet is summer morning 
59 Now May is here ove 


rcreep 


Voi. IX.—WALTER MACFARREN. 


260 Hunting Song ... 
261 Summer Song . 
262 The Curfew bell 
263 The Warrior ° 
264 Love’s heigh-ho! . 
265 Good-night, good rest... 
266 The Fairies eco 
67 Cradle Song... 
263 Morning Song ... 
269 Ye pretty birds ... 
o More life ... ese eco 
t Sweet content ... eve 
2 Sea Song... 
3 The stars are with the voyag er 
74 Autumn ... 
5s Highland War Song 
6 Shortest and longest ... 
77 Windlass Song .. ; 
783 O Lady, leave thy silken thread ° 
239 Lover’s Parting... 
280 Shepherd: alland maidens fair 
st Night, sable goddess - 
Hence, all you vain delights. 
283 Swallow, swallow, hither wing 


Voi. X.—R. 


284 The Hardy Norseman... 
255 Nymphs are sporting eee ose 
286 O who willo’erthe downs ... 
46*O who will o'er the downs (A.T.T.B.) 
7 Who shall win my lady fair ... 
8 Why with toil .. 
289 When Allen-a-Dale went a- -hunting 
70 I saw lovely Phillis. Madrigal 
The River Spirit's song =_(A..7.B.) 
“ It was upon a Spring-tide day. 
293 Take heed, ye shepherd swains 
204 Spring returns. Madigal (s.s.a.T.B.) 
295 Great god of love. 8 voices, 
296 In dulcijubilo. Christmas Carol ... 
297 The song of the Frank companies ... 
8 How bright in the May-time... 
99 The Winter Song eee 
300 The Bishop of Mentz... 
301 When last I strayed 
2 See how smoothly eco 
3 Let us all go maying .. 
ng List! Lady, be not coy. "(S.S.A.T.T.B.) 
s Oyeroses. Madrigal 


(§v.) 3 


Madgl. 3 


(continued). 


(1.7.8.B.) 3d. 


L. DE PEARSALL. 


De ne ee ee Ql 


neu 
~o 


a. 


j 
3 
306 Sing we and chaunt it. Double Choir 2 


307 Ditto, for 4 voices eve 
308 The Red Wine flows ... 
209 Shoot, false love, I care not ... 


Vor. XI.—R. 


310 Laugh not, Youth, at Age. Madrigal 
311 Vown in my garden fair ” 

312 Adieu! my native shore ' 

313 Purple glow the forest mountains 
314 Caput apri defero es 

315 A Chieftain to the Highlands 

316 A King there was in Thule ... 

317 Come, let us be merry... 


18 Mihiest propositum ...  (A.T.B.B.) 


(1.7.8.8.) 


L. DE PEARSALL. 


319 Light of my soul.Madrigal(s.s.a.T.8.B. )3 


320 Lay agarland. Madrigal for 8 voices 3 
21 Summer is y-coming in. (S.S.A.T.3.B.) 
322 Whyshould the Cuckoo’s. Madrigal 
23 Why weep, alas ! Madrigal . 


4 There is a paradise on earth (A. T.B. B. ) 3d 


oan O! all ye ladies fair andtrue_ ,, 
320 War Song of the Norman Baron 


> Why dothe roses. Madrigal 


3 Sweet as a flower in May. M:z adrigal 2 


9 The praise of good wine  (T.T.B.B.) 
7 { The Watchman’s Song (T.T.B.B.) } 
339 do. do. (s.a.7.B.)} 
331 The Waters of Elle... (S.S.A.T.B) 
332 No! no! Nigella. For Double Choir 
333 Sir Patrick Spens. In 10 parts 


aac. 


_ Vor. XII.—ROBERT FRANZ 


Already snow has fallen 
At parting one 

The fairest time... 
Spring’s faith ... 

May Song 

A morning walk... 


FRANZ ABT. 


Home that I love ooo 
Eventide . 


2 O thou world so fair rie 


F. 


3 Spring's awaking eco 
Night Song eco 
Evening glow on the woods .. 


HENSEL, née MENDELSSOHN, 


Dost thou hear the trees 
The unknown land... 


3 In Autumn eve ooo 


Morning greeting on 


) The woodland valley ... 


When woods are glowing 


A. C. MACKENZIE. 


How I love the festive boy ... 


3 Autumn ... ose eco 


When Spring ... 
T ha day of love.. « 
he stars are with the voyager 
E. PROUT. 


Hail to the chief eco ove 


J. L. HATTON. 


At the coming of the wa 
Calm night ° 


» Come, live with me 
t Echo's last word eee 
2 He that hath a pleasant face.. 
3 Keeptime, keep time ... eve 
; Lo, the peaceful shades coe 


366 
367 
308 
369 
37 
371 


! 


Qu & Ww & 


by ww We 
> et 


oN 


Not for me the lark is singing 


Vor. XIII. 


Spring, the sweet Spring Hatton 3d. 
Take heart eee ” 

The fishing boat 

The lark ... a 

The moon shone ‘calmly vo : 
Thereproach ... - 

The swing 

The wrecked hope 

Twilight ... 

1 wilight now is round us 

What is got by sighing? 

Where shall the lover rest me 

Night ove Gounod 
The dawn of day S. Reay 
The calm of the sea H., Hiles 
The wreck of the Hesperus 

Uncertain light .. Sc 
Confidence. Double Chorus 
The Dream ove ” 
The Boat.. 


3 
> Spring’ sapproach Seyi mour Egerton 


» We'll gaily sing and play 


Wild rose.. 
In the woods 
The rose and the soul 
Adieu to the woods 
King Winter 


” 3 
The Miller G. A. Macfarren 


Vor. XIV. 
At first the mountain rill Macfarren 
Allis still . 
Sleep! the birdis in its nest J. Barnby 
Hushed in death ° iles 
Evening (It is the hour) Hy. ‘Leslie 
Now the bright morning star _,, 
Boat Song (Hail tothe chief) ,, 
Thetriumph of Death C. Holland 
Now the bright morningstar Pierson 3 
The bright- haired morn S. Reay 
Red o’er the ferest _... ” 
Sweet is the breath of early morn ,, 
Where wavelets rippled Ciro Pinsut 


Gently falls the evening Marenzio 
— white, crimson roses (5 v.) ,, 

» shepherd's pipes(5 v.) *” 
Fe ho returns (5 v.) 
See where with rapid bound (4v.),, 


2 Those dainty daffodillies (5 v.) Morley 
3 Dainty, fine,sweet nymph ,, ” 


5 O say what nymph (6 v.) 


Shoot, false love, I care not ,, ” 3 
Palestrina 
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The unsurpassed reputation in which it is held in all countries 
is the outcome of British invention in its design, of Britis! 
thoroughness in the selection of the most perfect material 
and of the painstaking care and fine workmanship with 
which the Brinsmead is made by British experts 
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JOHN BRINSMEAD & SONS, LTD., 
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#CHAPPELL PIANOS 


THE CHAPPELL “AUTOTONE. 


A PERFECT PIANO AND PLAYER COMBINED 
A PIANO AND A MUSICAL EDUCATION 





CHAPPELL’S io, new sono street, Lonoon, w. 
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ARCHIBALD RAMSDEN LTD. 


103, NEW BOND STREET, LONDON ; 12, PARK ROW, LEEDS ; 
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May be had from the Principal Dealers throughout the Kingdom. 


ESTEY ORGANS. 


OVER 383,000 soLp 


LARGEST ORGAN MANUFACTURERS IN THE WORLD. 


WHOLESALE WAREHOUSE 
12, RATHBONE PLACE, OXFORD ST., W. 
Paterson, Sons & Co., Sole Agents for Scotland; Thompson & Shackell, Ltd., Sole Agents for South Wales, &ec 


ILLUSTRATED CATALOGUE POST-FREE., 


ESTEY PIANOS. 


K 7 Vi Vi [FR THE KEMMLER BABY GRAND, ONLY 5 FEET LONG. 
The Kemmuer small upright piano, specially designed for students 


use. Overstrung, full compass, underdamper action. 99 guinea 


PIA N 0 S. Pianos for hire from 12/6 per month. 


Special terms to Students and the Profession. 
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Be: Old and Modern Violins, Violas, ’Cellos, Etc. Appiica 
Kloz Violins 
£3 3 0O . . 
Fleury Violin Bows, 15/- Maravelli a 
; Violins 


Martello Violins 
£1 1 O Michel Violin Bows, 35/- £1 15 O 


34, RATHBONE PLACE, LONDON, W. 





XUM 





wes 


im. 


LD. 


|= 


‘ins 








~~ ~ — sass 2 - an: 
< Ct r = r aw = , = 2 3 = 
x 2 be -_ — mt a COE - . = = 
. x \ z oct rh sGitioa : 


XUM 





IYKOOM MSN SAOTTAHAON 








ROWNM 


MUSK 


NOVELLO'S 





XUM 


Presented gratis with the June, rorr, tssue of “ The Mustcal Times.” 


THE NOVELLO CENTENARY SUPPLEMENT. 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


PLEMENT. . SUPPLEMEA 
SUPPLE TE ia JUNE 1, 1911. CPLLL Tf V7 


ea at the aera 
Canadian Postage ta 





THE ROYAL COLLE -E UF MUSIC 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, LONDON, 8S.\ 


IncorporaTeD BY Royat CuHartrer, 1883, 


Patron—HIS MAJESTY THE WING, 
President—H.R.H. THE PRINCE CHRISTIAN, W.G. 
Director—SIR C. HUBERT H. PARRY, Barr., C.V.O., D.C.L., M.A., Mus. Doe. 
Honorary Auditor—SIR CHARLES LISTER RYAN, K.C.B. 

Honorary Secretary—CHARLES MORLEY, Ese. — Legistrar FRANK POWNALL, Ese., M.A 


rELEGRAMS INITIATIVE, LONDON PE LEPHONE 1140 WESTERN, 
i iene COLLEGE offers a complete course of musical instruction to pupils of both sexes, both professional and 
amateur, by teachers of the highest eminence in all branch Pupils sutticiently advanced have the opportunity 


of putting their knowledge into practice at the Ensemble Classes, the College Concerts, and the annual performanes 


of Opera. The College enjoys a permanent Endowment Fund, from which upwards of seventy-one Scholarships and 
Exhibitions are founded, which provide free musical education and in some cases a grant towards maintenance. Ther 
re » Council Exhibitions, Prizes, and other advantages, for particulars of which see the Syllabus 

An Examination for Certiticate of Proficiency, with the title of ‘ Associate of the Royal College of Mu 


\.R.C.M), is held every year. Fee, £5 5 
TERMS, FEES, &e. 

There are three Terms in the year. The Tuition Fee is £12 12s. per Term Entrance Fee, £2 2 Studk 
must continue at College for at least three terms. Female Pupils requiring residence are accommodated at Queen 
\lexandra’s House, adjacent to the College, as far as the capacity of that Institution allows, on terms to be obtained 
from the Lady Superintendent. 

JUNIOR DEPARTMENT. 
\ Junior Department has been established to provide for Pupils under 16 whose time Iso occupied b 


necessities of their genera! education lhe ‘Tuition Fee is £6 6s, per Term iMntrance Fee, £1 Is, 





3 THE MUSICAL TIMES. 


GUILDHALL SCHOOL OF MUSIC 
VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London in 1880. 

PRINCIPAL . . : LANDON RONALD. 
l lual Instruction by Eminent Teachers at Moderate Fees. 
ts from £1 14s. per term. 


Complete Professional Curriculum at £7 17s. 6d. and £10 10s. per term. 
All branches of Voeal and Instrumental Music taught. 


School Orchestra Fridays, 11 a.m., UnpDER THE Direction oF THE PRINCIPAL. 


Opera Class meet weekly in School Theatre. 
( lete St lraining in Elocution, Deportment, Dancing, Fencing, 
und P cal Culture. School Concerts free to Students and friends. No 
S Open fro S50 a oU pM. Prospect ana Svilabus 
i ininations (© N TO THE PUBLIC) IS LOW read , and cin be obtamed 
} t-1re on | I 


H. SAXE WYNDHAM, Secretary. 


CONCERT DIRECTION 


DANIEL MAYER 


REPRESENTS 


THE WORLD'S LEADING ARTISTES. 


POURS, CONCERTS AND BOOKINGS 


arranged and made im all parts ol the World. 


jh their Sole Agents for Concerts & * {¢ Homes.” 


CONCERT DIRECTION DANIEL MAYER, i 
ti (reorye ‘treet, Llanove ynare, London, WV, 


L' 


re ral KEYNOTI LONDON’ 








XUM 





XUM 


THE NOVELLO CENTENARY. 





ROYAL ACADEMY oF MUSIC 


TENTERDEN STREET, HANOVER SQUARE. 
INCORPORATED 1] ROYAL CHARI 


NSTIPUTED 


Patron: HIS MAJESTY THE WING 


Lhe Jimes, aid also im various musical publications. 


ie] 


IPAI Sil \LEXANDER CAMPBELL MACKENZII D..LL.D.,D.4 
T ROY MUSIC 
) { { ( 
| 1 ‘ 
t 1) 
R.A 
1 D 
il A \I 
| ( and of 1 lu 
n 
{ \ i 
4 1 a 
, L.R.A.M I Ss 
I i ‘ ] 0 ( 
\ " } in t | ( \ Lin Sey 
( is \ | 
Pros iS, « ind all furth tion ma on ap) 
\ vu} i { the work of % \endemy wil ) to th 
T P ‘ 
thie Mul Li howd ra { py) hi compictLlon. fhe date 
A 
| be duly announced i tl uly a me if the A.M. in the Dai 


F. W. RENAU', 


yl 











THE ASSOCIATED BOARD 


KoyAL ACADEMY OF Music & RoyaL COLLEGE oF Music 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


Parron—HIS MAJESTY THE KING. 
{SSOCIATED BOARD 
SIR WILLIAM E. BIGGE, Chairman. 
HON. G. W. SPENCER LYTTELTON, C.B., Deputy-Chairman. 


SIR ALEXANDER C. MACKENZIE, Mvs. Doc.. St. Anp., Canvar., Ev Epry., LL.D., D.C.L., Principal of R.A.M 
Sik C, HUBERT H. PARRY, Barr., C.V.O., M.A., Mus. Doc., Canran., Oxon., et Dusi., D.C.L., Director of R.C.M 


OSCAR BERINGER, Es CHARLES RUBE, Ese. 
ERNEST MATHEWS: Beg? OS™ PROFESSOR SIR CHARLES V. STANFORD, D.C.L, 
PROFESSOR SIR WALTER PARRATT, M.V.O., M.A., Snare Saniaey Cenk: eiiy SON OOF SNOT 


\l D O FRANKLIN TAYLOR, Ese. 
CAV®. ALBERTO RANDEGGER HANS WESSELY, Ese. 
Honorary Treasurer: CHARLES MORLEY, Esa. 
Secretary: JAMES MUIR, Esq. 
Bankers: BANK OF ENGLAND, Wesrern Brancu, Buruinctron Garpvens, Lonpon, W. 


‘(HE Board holds Examinations throughout the United Kingdom and in the Colonies in both Theoretical aw 


Practical Music The Examinations are of two kinds, ‘‘ Local Centre” and ‘* School.”” The Loca! Centr 
Examinations are carried out by two Examiners chosen almost exclusively from the Staffs of the Royal Academy of 
Music and of the Royal College of Music rhe School Examinations are conducted by one Examiner. 

The Sul ts for Examination are comprised in the following list: 

PRIMARY THEORY PIANOFORTE, DOUBLE BASS. 
RUDIMENTS OF MUSIC. ORGAN. HARP. 
HARMONY AND GRAMMAR VIOLIN, WIND INSTRUMENTS. 
OF MUSIC VIOLA, SINGING. 
COUNTERPOINT VIOLONCELLO 
I Centre Examinations (Syllabus A). Examinations in Theory held in March and November at all 
In Practical Subjects in March—April at all Centres; and in the London district and certain Provincia 


Centres in November—December also. Enrtrsies for the November—December Examinations cLos—E WEpNEsDAY, 


Ocroner 18. 1911 


Schoo. Examinations (Syllabus B) held three times a year: viz., October—November, March— April, and 
ie —July Enrries for the October—November Examinations close Wepnespay, Ocroper 11, 1911. 
hese Examinations are of graduated difficulty, so as to provide a complete series cf tests from the Primary 
D n School to the Advanced Grade Local Centre Examination, suited to Candidates of ail degrees of proficiency. 
Cheory Papers set in past years (Local Centre or School) may be obtained from the Central Office, price 3d. per 
} lL tre 
lhe Board offers annua Six Exurerrions tenable at the Royal Academy of Music or Royal College of Music 
HREE YEAR l'hese Exhibitions ave limited to Candidates under twenty years of age who fulfil certain 
nditions set forth in each Syliabus. 


Syllabusec A and B, Forms of Entry, and any further information, may be obtained, post free, from the 


JAMES MUIR, 
“ASSOCIA. LONDON." 


Telephone: 7356 GERRARD. Central Office: 15, Bepronp Sqguarx, Lonpon, W.C. 


XUM 





SIC 


I 


1 the 





XUM 


THE 


THE 


NOVELLO CENTENARY. 5 


NOVELLO CENTENARY, 


1811-1911. 


the 
Co., 


the centenary of 
House of Novello & 
an appropriate occasion 


This year being 
foundation of the 
we believe it to be 
for giving our readers a survey of the history 
the firm and of its activities, more especially 
we think we can claim, without any undue 
pretension, that 


the history of 

house of 
Novello is to a 
large extent the 


history of music 
in modern Eng- 
land. The past 
hundred years 
have seen an 
enormous 
crowth in the 
ippreciation and 


cultivation of 
music in every 
form in this 
country. We 
may not have 


progressed in all 
directions as far 
is we could wish 

in operatic 
matters parti- 
wlarly England 
has lot 
if ground to 
make up; butas 


still a 


orches- 


choral 


cards 
‘al and 
music, domestic 
the 
the 
t he 
improvement 
has been a 
markable one. h red, full size, from 

Not the least dated biicaines 
ratifying _ fea- 

ture of the history of the century is the rise 
of a native school of composition that both 
in its best and in its work can for 
the first time bear comparison with those 
of other countries. ln this development 
Novello & Co. have played a leading part; by 
the variety, the quantity, the quality and the 
cheapness of their publications they have 
largely helped to spread that knowledge of 
and desire for music without which composers 


and 
ot 
hurch, 


Music, 


MLUSIC 


VINCENT 


re- 


average 





pineal 


Un 


hearing ; 
will 


must strive in vain for a while a 
mere glance at their catalogues show 
how much they have done, in each generation, 
to bring the representative composers of the 


day into touch with the public, and to 
encourage a native school of composition. 
The history of 
a great publish- 
ing House is 
shown forth in 


its publications ; 
and these, when 
they extend over 
a sufticiently 
long period ot 
time, are a re- 
cord not only of 
the 
activities 
few individuals, 
but of the habits 
and the culture 
of a nation. 
Kach factor acts 
and reacts upon 
the other. With- 
out the 
commercial 


business 
ot a 


Vast 
and 


social de velop- 
ments of Vic- 
torian England, 
especially the 


rise of the middle 
class, theamelio- 
ration the 
condition of the 
working classes, 
and the general 


ol 


improvement in 

machinery and 

NOVELLO. the means of 
painting by Edward Petre Novell communication, 
ilfred H. Littleto a purely artistic 


business such as 
that of Novello & Co. could not have grown 
to its present size. On the other hand the firm 
ean justly claim that they have made the 
demand for good music rather than merely 
satisfied it; they created the appetite it has 
been their duty and pleasure to feed. From 
the beginning they led English musical opinion 
instead of following it. There is not a depart 
ment of English musical life of which it cannot 
be said that it would have been poorer to-day 
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but for the labours of Vincent Novello and his 


Suc ws—labours often performed with far 
more disinterestedness, far less regard to the 
pure ly commercial aspect olf a question, than 
is usually attributed to or expected of a large and 

eee ful business house. The full foree of 


the record, howev« r, can only be lt when we 
bear in mind the musical conditions in England 
before the firm began its activities; and to place 
the general reader in possession ol these facts 

ll be the first } 

No ords could better express the ideal of 
the firm during the whole of the past century 
than those in which Mrs. Mary Cowden-Clarke, 
iit the biography of her father, Vincent Novello, 
pionee? 
‘has done perl aps more than any other single 


rpose of this survey. 


uns up the work of that ‘one who 


‘individual towards spreading a love and 
‘cultivation of the best music among the least 
‘wealthy classes of Kngland.’ That pioneer 
work was often done under serious difficulties; 
not only had the usual—nay, more than the 
usual business risks to be taken, but the press 


laws were a serious hindrance for a time, the 
sighted policy of the printing trade in the 

last century acted 
drag on the wheel, and even 
of the classes whom it was proposed to 


short 
irst half of thi also 
OCCUSIO! ally a il 
Ollie 
und cause for suspicion in the very 
and serviceability of the early pub- 
of the House! That these and other 
was 


beneht 10 
cheapne 
lications 
difficultic due to an 
idealism 
rulers of 


ovel ridden 
combination of 
capacity in the 
ouse. It is this combination that makes 
of Vincent Novello’s life and 


} 
to-day. 


were 
exceptional and 
praucth il successive 


wol k sO 


NOVELLO. 


son of an Italian father 
and an English mother, London 
on September 6, 1781. From his earliest years 
he lived in an atmosphere of music, though the 
he ever received in the 
some pianoforte lessons, 
a child, from one Signor Quellici, a friend 
As a choir-boy at the chape lof the 
Lincoln's Inn Fields, 
however, he had plentiful opportunities for 
up both practical and theoretical know- 
ledge. The organist at the chapel was Samuel 
Webbe, senior, and with him and Danby, the 
organist at the chapel of the Spanish Mmbassy, 
in Manchester Square, the boy 
hithnate. He sometimes acted as deputy lor 
them, and at the 
organist at the 

In South Street, Grosvenor Square. In 


VINCENT 


Vincent Novello, th 


was born in 


‘only direct instruction 
art was said to be 
Wwhel 


of hi 
Sardinian Embassy, in 


lather. 


pickin 4 


became very 


early age of sixteen becam¢ 
Embassy's chapel 
IS12 
activity those of pianist and 
Italian troupe per 
Pantheon, Catalani 


Portuguese 


hie added to thil 
conduc tor to an ope ratic 


Ly Ing one 


lormin t ( 
of the stars. He received an offer from George 
the lourt ot the post ot private organist at 


MUSICAL 


TIMES. 


the Pavilion, Brighton; but this he declin 
His musical education and capacities must ha 
been far above the average of his day, even 
among professional musicians. He was sing 
composer, conductor, organist, and choir train 
he was also a skilled performer upon the vio 
and had a practical knowledge of organ buildin 
rom 1840-1843 he was organist at Moortfiel 
Chapel. He was one of the founders of t! 
Philharmonie Society (1813)—the 
of which he sometimes conducted—of tl 
Classical Harmonists’ Society, and of tl 
Choral Harmonists’ Society,—the two 
organizations being formed for the cultivation 
of vocal and instrumental music. He died at 
Nice on August 9, 1861, in the eightieth year 
of his age. Of his eleven cluldren, the be 
known to posterity are Mary—who married 
Mr. Charles Cowden-Clarke,—Joseph Alfred, 
who assisted and sueceeded his father in the 
publishing Clara Anastasia, the 
famous singer (1818-1908), who married Count 
Gigliucci—and Mary Sabilla, who was also a 
sinver foratime.* Vincent Novello numbered 
among his friends not only lnany of the leading 
musicians but some of the most distinguished 
literary men of the time, including Charles and 
Mary Lamb, Keats, Shelley, Leigh Hunt, and 
Hazlitt. An admirable description of an 
evening ‘at the house of my good Catholic 
friend Nur will be found in Lamb’s 
‘ Chapter on Ears,’ in the Essays of Elia. 
Vincent Novello was early struck by thi 
paucity of good music published in England, 
and he never lost an opportunity of making 
copies of manuscript music with a view to 
future publication. In his early days he had 
access to the large musical library of the Rev. 
J. C. Latrobe; here he copied some of the 


concerts 


business 


‘Clara Novello’s 
her daughter, the Valeria Gigliucci 
ability and energy of the Novello 
Vincent Novello himself 


*In the recently volume of 


Reminiscences 


published 
Contessa 
finds an explanation of the 
family in its comprehensive ancestry 
was half English, half Italian ; his wife, Mary Sabilla Helm. was 
the daughter of a German father and an Irish mother. * The 
vwcepted,’ says the Contessa, ‘that the fusion 
human plant, was 

Endowed 


theory, wenerally 


oduces fine specimens of the 


Novello family 


of races pl 
with 


singularly verified in the 
splendid health, and an unusual fund of physical staying 
powers, they each and all possessed intellectual and artistic 


and distinguished themselves all in 
Mary Cowden-Clarke in letters, 


viflts of 
yreater ol 


order, 
degree 


ho mean 


authoress of many works, chief of which, the ‘ Complete 
Concordance of Shakespeare she began at nineteen years of 
ave, and continued uninterruptedly to its completion, for 
nineteen more; Alfred in commerce, founder together with his 
father of the publishing house Novello & Co., and pioneer of 


cheap music—this not so much with a view to money-making, 
which was a rather unexpected result, but from his intense love 
and belief in its refining influence, which benetit he 
poorer classes, cheap music promoting 
Edward and Emma in painting ; Cecilia 
on the Sabilla in music and letters 
rheir industry, inherited in equal measure from both parents 
efficiently industrious, as afriend once 
characterized them rhis industry 
of the principal factors of then 
Vheir practical views, clear perception of worldly advantages and 


of mitisk 
Wished extended to the 
choir and part-singing 


stave: Clara in vocal art 


was quite exceptional 


truly unswerving was 


doubtless one success in lift 
how best to secure these, were curiously blended with a complete 
indifference to money when possessed, with lofty ideals in art 
and an unworidliness often bordering on childlike simplicity 


latter 
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THE 
isses of Haydn and Mozart, which he after 
ds edited and published. By incessant 
ustry and prudent economy of time he 
naged to do a great deal of work of this 
l, even in the thick of his many other 
ipations as teacher, organist, ce. His 
iwhter, Mary Cowden-Clarke, tells us that 
iat which has been printed and given to the 
rid is searcely a third of the manuscripts 
made, ‘His editing,’ continues, 
enerally implied re-writing the whole work, 
) ce-parts as well as separate accompaniment, 
hich he himself added.’ In one well-known 
case his eagerness and habit of wasting no time 
ed the world from an irreparable loss. At 
the Yerk Musical Festival of 1828 he obtained 
permission to make copies of four of Purcell’s 
authems and the Evening Service in G minor. 
On applying to a copyist he was told that the 
ies would three weeks to transcribe : 
the next morning this was extended to five 
weeks, but Novello in the interval had copied 
the whole of the works himself. Shortly after, 
e original manuscripts were destroyed in a 
fire at the Minster; so that but for Novello’s 
promptitude they would have been lost for ever. 
lle had now the satisfaction of being able to 
present the Minster with a copy of his own. 


she 


take 


Vincent Novetio’s Earuiest Pusiications. 


Vincent Novello’s earliest publications were 
intended for the Catholic 
in the Chapel of the Portuguese 
Embassy, at which he was organist. He 
egan in May, 1811, with ‘A Collection of 
Sacred Music.’ in two folio volumes; amone 
the works were several written by himself. 
He was driven to have them engraved at his 
own expense by the fact that no publisher 
could be found to take the risk of bringing 


service, 


} 
IPAS 


primarily 


them out. Moreover the public taste for 
such works had to be made by giving 
gular performances of them. Novello was 
probably not the first to print an accom- 


panist’s part to choral music, instead of the 
mere figured bass, but he was certainly among 
the first to do so; and it stands on record that 
he was censured for it by many of the organists 
the day, who probably felt that a valuable 


trade secret was being given away to the 
** Most of the following pieces, he says in his preface to the 
\ ime were written at different intervals for the sole use of 


Portuguese Chapel, and without any view to future publica 
but from their having been found not ill-adapted to the 
particularly 


powers ofa small choir, and more in consequence 


the very great scarcity of similar productions, so many appli 
itions were made from persons who were desirous of possessing 
that I at last resolved to altermy original intention and 


publish them in which this work has 


pies, 
rhe manner 
en encouraged has so far exceeded my most sanguine expecta 
us that should I prove so fortunate as to obtain the approbation 
probably at future period 
quantity of manuscript materials 
lin my possession) another addition to the very scanty stock 

rto published 
thiolic 


the subscribers I may 


from the 


SOTLIC 
leavour to form 
music adapted to performan in a 


clap 
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common herd. His second publication was 
‘Twelve Easy Masses for Small Choirs,’ in 
three volumes, in 1816. This was followed im 
1822 by ‘ The Evening Service, being 
tion of pieces appropriate to Vespers, Complin 
and Tenebre, including the whole of the 
Gregorian Hymns for every principal festival 
throughout the year,’ in 2 volumes (twelve 
books). His next undertaking was in connec 
tion with the Masses of Haydnand Mozart. At 
that time only fifteen of these were accessible 
to the public—eight by Mozart and seven by 
Haydn,—and these only in full scores printed 
abroad, without separate organ accompaniment. 
Drawing upon the manuscript possessions of 
including those 

Novello was 


il collec 


libraries and private owners, 
of Prince [sterhazy—Vincent 





MR. & MRS, CHARLES COWDEN-CLARKEF, 


(From an original drawing by Miss Eimima Novello, in the 
ion of Mr. Alfred H. Littleton.) 
able to issue, by the end of 1825, eighteen 
Masses by Mozart and sixteen by Haydn, in 
vocal score, together with the orchestral parts. 
‘The same year saw the issue of five volumes of 
Italian selections from the manuscript music 
in the Fitzwilliam Museum, Cambridge, which 
collection the authorities had asked him to 
exumine and report upon in 124; pieces 
were included by Bononcini, Carissimi, Clari, 
Colonna, Durante, Jomelli, Leo, Vittoria, 
Martini, Orlando di Lasso, Palestrina, 
Pergolesi, Stradella, and others. Writing afte 
his death, in 1861, Mrs. Cowden Clarke said 
that the portions published represented only 
about a third of the transcripts made by her 
father; sufticient remained to fill 
another ten volumes. In December, 1828, 
Vincent Novello commenced the publication ot 


copies 
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‘Pureell’s Sacred Music,"—his first issue of 


other than Catholic music. This work was 
completed in 1832 in five volumes (seventy-two 
numbers) by his son Joseph Alfred (born 1810), 
who had begun as a publisher in 1829 at the 
new residence of the family, 67, Frith Street, 
Soho.* The collection had been gathered 
together from all sources, and contained many 
pieces that had not hitherto been published. 


[o the last number was added a ‘ Life of 


Purcell’ by Vineent Novello. (Ten years later 
1842-1844) the work was re-issued in four 
volumes, in the same format as the publications 
of the Musical Antiquarian Society.) Still pur- 
uing the same line, the House added to its 
publications a collection of pieces for treble 
oices, entitled ‘Convent Music’ (2 vols., 1834) ; 
1 collection of Psalm tunes, entitled ‘ The 


Psalmist’; ‘ The Congregational and Choristers’ 
Psalm and Hymn Book’; Croft’s Anthems 
2 vols.); Greene’s Anthems (2 vols.) ; Boyce's 


Anthems (4 vols.) ; organ and vocal parts of 
Boyce’s ‘ Cathedral Music’ (1842), and Masses 
by Beethoven and other composers. Another 
curious instance of unreasoning conservatism 
is afforded by the objection of choirs to sing 
from the separate vocal parts issued by the 
firm ; and we are told that ‘the neatly-engraved 
oblong editions of the Masses of Haydn and 
Mozart, which were given to the world at what 
was then a very cheap rate—the cost 

ranving tromtwo shillings to nine and sixpence, 
each Mass being priced according to size—were 
looked upon with suspicion, as representing a 
somewhat dangerous form of revolution in the 
musical world.’ 


ESTABLISHMENT OF THE Musicat TIMES. 


In 1834 the family had removed to No. 69, 
Dean Street, which remained the publishing 
ofttice of the house of Novello until 1868. It was 
from there that the first number of the Musical 
Times was issued,on June 1, 1844. (We gave 
i. facsimile of this first number as a supplement 
to our Jubilee number, June 1, 1894.) The 
ournal was born at the moment when an 
interest in choral music was springing up in 
many parts of England, largely through the 
efforts of men like Mainzer and Hullah. In 
Paris, in the early years of the 19th century, 
one Guillaume Wilhelm had inaugurated a new 
system of collective music teaching, mainly for 
the benefit of school children and of working 


people. His idea was taken up by Joseph 
Mainzer, a German musician, who, after much 
\ very modest wcinning, in appearance,” says Mrs 
Cowden-Clark i iple of parlour windows and a glass 
r, with a few title-pages bearing composers’ names of 
erling merit, and Vincent Novello as editor but conscien- 
tious faith in promoting the diffusion of the best music on 
the part of him whe edited, and industry, punctuality, and 
eal on the part f the young publisher . made 
that original simple parlour shop the germ of the mart for 
supplying England —nay, the world—with highest-class music 


wandering, had come to live in England. 
settling in Manchester in 1847. While Mainzcr 
was training the people in collective classes i: 
the north, Hullah had been doing the sam: 
work in London since February, i841. TT 

leading article of the first number of the 
Musical Times laid stress upon the fact that 
twenty years previously ‘ the execution of con- 
certed and choral music in private was almost 
unknown,’—partly from the difficulty of ob- 
taining music, partly from the scarcity of 
singers. The Classical Harmonists’ Society 

was founded in 1833 to remedy this latter 
defect, but for many years it could not muster 
the requisite twenty members ‘ willing and able 
to take a part.’ During the next ten years 
matters improved in this respect, and by 1844 
there were more than twenty societies of the 
kind in London. The movement for teaching 
the people to sing and giving them an interest 
in music was warmly supported by philan- 
thropists and temperance reformers, Father 
Mathew being one of its most ardent advocates. 
But it could never have developed as it did 
without a constant supply of good and cheap 
music. It was this supply that Alfred Novello 
set himself to maintain. In the opening 
number of the Jusical Times reference was 
made to ‘a very important contribution to the 


cause of good music,’—the commencement of 


the publication of a series of ‘ Cheap Classies,’ 
including in its early issues Spohr’s ‘ Last 
Judgment’ and Masses by Mozart and Haydn 

and to the publication of the concluding 
numbers of Boyce’s collection of Cathedral 
music, in vocal score and in separate vocal 
parts. ‘Choral societies,’ it was announced, 
‘can now perform some of the services pro- 
‘duced by the great English cathedral writers, 
‘which previously to the present publication 
‘were sealed books.’ In almost all churches 
except a few of the cathedrals the musical 
portion of the service was meagre and poor; it 
was mostly left to badly trained or untrained 
charity children, whose singing is pleasantly 
described in this first number of the Musical 
limes as a ‘horrid infliction.” It is thus 
evident that without the bold line taken by 
Vineent and Alfred Novello in making good 
music accessible to people of moderate means, 
this country would have had to wait much 


longer for the improvement in the quality of 


the church service and of choral singing 
generally. Their policy was frequently re- 
garded by other music publishers as a rash one ; 
and judging from an announcement in the first 
number of the Musical Times that a new 
oratorio, ‘ The Deliverance of Israel,’ by Mr. 
William Jackson, of Masham, was being 
published in monthly parts (!), the normal public 
demand for music could not have been large. 


+ The better-known Sacred Harmonic Society was founded 
in 1832. 
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was the great merit of Vincent and Alfred 
\ovello that by furnishing a large supply of good 
music they created a demand for it all over 
England. This demand was stimulated and 





existence, not only cheap music but expert 
practical advice. ‘The culture of music,’ 
Miss Sabilla Novello wrote in 1894, ‘ has 
‘ wrought incalculable good among the workine 


JOSEPH ALFRED NOVELL. 
From a photograph by Mr. Augustus Littleto, 


guided by the tours which Alfred Novello used to 
make in furtherance of his business and of his 
ideal, particularly in the crowded artisan districts 
of Lancashire and Yorkshire ; he could give the 
mill or factory hands, eager to form themselves 
into choirs or to improve a choir already in 


classes, where its beneficent effect may be 
‘most palpably traced. This great reform 
‘was recognised and made possible by my 
‘ brother, Alfred Novello, the « inventor,’’ as he 
‘is rightly called, of cheap music. Forty 
* years avo the startling noveity of printing 
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compositions at the price of a few 
‘ pence was resented by some music publishers 


‘ first-rat 


‘as a mischievous innovation, and was laughed 


‘at by others as a philanthropic but unfeasible 


* scheme. The working men took a different 
view ; as one of them put it to Alfred Novello, 
the procuring of ‘a bit of music’ was now a 


matter not of pounds or shillings, as it used 


to be, but simply of giving up ‘a pot of beer’ ; 
and they were grateful to the ‘cheap music 
chap,’ as they ealled him, for what he had 
done for them. 

The full title of the Musical Times, it will 


be observed, still ineludes also the words ‘ and 
Singing Class Circular.’ This embodies a bit 
In August, 1841, Joseph 
Mainzer began to small the 
National Singing the 
propagation of his ideal of popular singing. 
Published at first at irregular intervals, it 
eagerly taken up that Mainzer 
its issue and enlarge its 
‘regular musical journal, 
published at stated intervals, and conducted on 
« broad and extended plan.’ The first number 


of literary history. 
issue a sheet, 


Curcular, to assist In 


becanw SO 
resolve | Lo 
it was to be a 


re cularise 


COTM 


of this new paper, Mainzer’s Musical Times 
and Singing Cireular—was issued on July 15, 
1842. Part of the scheme was the inelusion 


of a piece of music in each number. Alfred 
Novello published for Mainzer, and in 1844 he 


took over the Wusical limes from him, 
the last number of the old issue appearing 
on May 1, and the first of the new 
issue on June 1; the journal, by the 
way, had by this time shrunk from sixteen 
pages to eight, and it was with the latter 
number that it began under its new proprietor. 
The form and size of the old issue were 
retained, as wellas the plan of the inclusion of 


a piece of choral music monthly. That given 
with the was Pureell’s ‘ In these 
delightful, pleasant groves.’ The journal was 
‘ printed by Thomas Richards, 100, St. Martin’s 
Lane,’ and * published by J, Alfred Novello at 


69, Dean Street, Soho.’ 


first number 


Atrrep NoveELLO BECOMES HIS OWN 
Music Printer. 


The determination to maintain the octavo 
size for both the Musical Times and the musical 
supplement soon brought Alfred Novello into 
collision with the printing trade. Almost all 
at that time was printed from 
The method of printing by 
means of separate types was of course well known, 
und in this method Messrs. Clowes, the English 
printers, had effected several improvements in 
the early part of the 19th century. The rules 
of the compositors’ trade union worked oppres- 
sively, making the cost of setting up type in 
connection with music twice that of setting up 
the same quantity in the ordinary way. The 


sheet music 


engraved plates. 


MUSICAL 


TIMES. 


printers could not relax their rules for so sma 
an order as the Musical Times amounted t 
at first; and as Alfred Novello’s propheti 
insight into the possibilities of his 
made it impossible for him to abandon it 
he was in time compelled to embark upon 

new business,—that of the type music printei 
The trade union gave way after a three years 


schem: 


struggle, but by that time (1847) Alfred 
Novello had begun on his own account, 
employing non-unionist men. He effected 
several improvements in the appearance ot 


the musie type, and was soon able not onl 
to print his own publications but to undertake 
work for other publishers. The well-known 
format of the octavo editions of the house ot 
Novello, it may be added, was suggested and 
determined by the size selected for the Musical 
limes and its supplements. Of these latter, a 
secular and a sacred composition were issued 
alternately. The new venture was greeted 
kindly after its sixth number by a slightly olde: 
paper, the Vusieal World, dating from 1836, 
referred to it, not without a touch of 
patronage, as ‘a very unpretending publica 
‘cation, but one of considerable merit and 
‘ utility.” It noted as ‘ the principal feature ’ 
of the journal ‘ a composition in vocal score 
madrigal, chorus, as the 
‘may be—adapted peculiarly to the singing 
‘classes so much in yogue. Purcell, Winter, 
‘ Festa, Weber, Beethoven, Novello, Spofforth, 
‘ &e., have already been drawn upon. ‘The 
‘ price of the work,’ it went on ‘ (three-half- 
pence), leaves us no cause for surprise at the 
circulation which it has already attained—a 
circulation, we believe, little short of three 
thousand.’ Thus from the beginning was 
vindicated Novello’s policy of supplying the 
man of ordinary means with music at once 
cheap and good. 


which 


“@ glee, or cast 


STRUGGLE AGAINST THE ‘ Taxes on KNOWLEDGE.’ 


Before pursuing further the history of the 
firm and of the Musical Times, a word or two 
may be said on the struggle against the ‘ taxes 
on knowledge,’ in which Alfred Novello played 
a very prominent part. These taxes—the 
excise duty on paper, the stamp tax upon 
newspapers, and the tax upon advertisements 
—weighed heavily and vexatiously on the press. 
Alfred Novello especially felt their burden ; 
on the number for April, 1852 alone, he tells us, 
he had to pay taxes amounting to £24 10s. 10d. ; 
and in 1850 we find him petitioning the House 
of Commons, through Mr. Milner Gibson, on the 
subject. From the mere fact that he had foundit 
convenient to publish his cheap oratorios in 
numbers containing sixteen pages each with 
& wrapper round them to keep them clean, 
the catalogue of his publications became liable 
to the advertisement duty simply because these 
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appers bore a date, although books published 
th a eatalogue bound with them were not 


ble: ‘ and if, for the better arrangement of 


the catalogue, dividing rules are used between 
the works enumerated, then separate duties 

e charged.’ There was further trouble on 

ount of the Musical Times. This was pub- 
lished atthree-halfpence, or—stamped for trans- 

ssion through the post—twopence-halfpenny. 

‘is latter practice, however, brought the pro- 
prietor under the operation of the Newspaper 
\ct, which required him to enter into recog- 
lisances to the amount of £1,200 not to insert 
libel in the journal—‘ an offence,’ as Alfred 
Novello said in his petition, ‘ which the nature 

f the work renders scarcely possible, and for 
‘which offence there are remedies, shouid the 
‘offence be committed.’ Other grievances were 
entunerated, especially the excise duty on paper ; 
and the petition wound up with a practical 
suggestion that rational enough now, 
though perhaps excessively daring to many 
politicians of that day: ‘ Your petitioner there- 
‘fore prays that the excise tax on paper, the tax 
‘upon advertisements, and the stamp tax upon 


seems 


“newspapers may be abolished, leaving the 
‘authorities to fix a small charge for the 
‘transmission of newspapers by post.’ Five 


years later the Government had again to take 
of the Musical Times ; official had 
threatened it with prosecution because, being 
a newspaper, it should have been printed on 
stamped paper, while another department 
meant to confiscate the journal and send it 
to the Dead Letter Office because, not being 
a newspaper, it ought to have been folded 
otherwise than it was! The outcome of all 
this agitation and discussion was the repeal of 
the advertisement duty in 1853, of the news- 
paper stamp in 1855, and of the paper duty 
in 1861. Alfred Novello’s services in the 
long struggle for emancipation brought the 
suggestion of a knighthood from Mr. Milner 
but the proposed honour was declined. 


notice one 


Gibson ; 


Repuces THE PRICE oF HIS 


PUBLICATIONS. 


ALFRED NovELLO 


In face of all these difficulties it required 
some courage on the part of Alfred Novello to 
reduce the price of his musical publications in 
1849, most of them to the extent of fifty jer 
cent. He gave his reasons in a frank and 
straightforward circular addressed to the public, 
in which he pointed out—giving figures of cost 
of production to support his argument—that if 
a publisher could count on greatly multiplying 
his sales he could afford to reduce his prices. 
lt was his hope that ‘ although the reduction 
‘of the prices : will entail much 
‘the same risk as that incurred by the earlier 
‘editions of classical music,’ yet ‘the 


‘diminished cost, by the impetus it will give to 
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‘the cultivation of music, will again have the 
‘ effect of creating fresh buyers in addition to 
The venture was 
every- 


no less 


‘ those which already exist.’ 
soon justified by its success; it was 
where commended in the 
than twenty thousand copies of the * Messiah’ 
alone were quickly sold. Mendelssohn's 
‘St. Paul’ had been issued in a cheap edition in 
1848* in twelve monthly numbers of sixteen 
pages each, price sixpence per number; this 
also was now brought out in a still cheaper 
form, and was followed by ‘ Israel in Keypt.’ 
A few years later (1854) the octavo score of the 
‘Creation’ was reduced to three shillings, 
and the ‘ Messiah’ and ‘Judas Maccabieus ’ 
were issued at four shillings each. The suecess 
of the scheme had already forced other publishers 
to bring out their own editions of oratorios at 
the same prices ; the celebrated Peters edition, 
“Was confessedly based upon the 


press, and 


for example, 
inventions and suggestions made by the House 
ot Novello.’ 


GROWTH OF THE Fir. 


All this while the business of the house had 
heen growing in all directions. In February, 
1848, the Musical Times was enlarged to twelve 
pages; while in November, 184, an announce- 
ment was made of its ‘ permanent enlargement’ 
to sixteen pages. When the word ‘ permanent’ 
was penned, the writer could not foresee the great 
development the paper would undergo in the 
next three or four decades ; the number of the 
pages in an average edition of the present year 

including the advertisements and musical 
supplements—is about seventy. By 1859 the 
circulation had increased to 10,500, and by 
1870 to 14,000. In January, 1868, it was 
enlarged,—again ‘ permanently ’—to thirty-two 
pages, the price being raised from three-half- 
pence to twopence. Nine years later—in 
January, 1877—the paper was expanded to 
forty-eight pages, and the price raised to three- 
pence. Six months before this, the City office 
of the house had been removed from the 
Poultry to 80 and 81, Queen Street, Cheapside. 

Within the firm itself a number of changes 
took place from time to time. In January, 
1857, Alfred Novello retired, after a strenuous 
business life of twenty-seven years. He went 
to live first at Nice, then at Genoa, where he 
died on July 16, 1896. On his retirement the 
control was left in the hands of Mr. Henry 
Littleton (born 18238), who had entered the 
service of the firm in 1841, and had quickly 
risen to the highest position in it under 
Alfred Novello. In 1861 Henry Littleton was 
admitted to partnership, and the title of the 
firm became ‘ Novello & Co.’ Five years later 
Alfred Novello entirely severed his connection 
with the business, Mr. Littleton becoming sole 


Originally published by Alfred Novello in 1536, 
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proprietor. In 1867 he purchased the business 
of Ewer & Co.* He had had the entire manage- 
ment of the business in his hands for many 
years. When it became his own he was careful 
to carry it on in the spirit of his predecessors 
with insight, the same energy, the 
same view to the general advancement of music. 
The late the activities of the 
publishing department and of the Musical 
fi will make manifest the breadth of mind 
steadfastness of purpose that animated 
Novello Mr. Henry 
Littleton’s régime. 


Novello & Co. wer 


the same 


survey ol 


and the 
, 


the House of under 
alre aly the publishers of 
certain of Mendelssohn's works—‘ St. Paul,’ 
‘Hymn of Praise,’ and the first two books 
of the ‘ Lieder ohne Worte,’ the latter, by the 
way, being ‘ published for the The 
purchase of the business of Ewer & Co. brought 
the firm into possession of a number of other 
Mendelssohn copyrights, including ‘ Elijah,’ 

Athalie, The Walpurgis Night,’ and ‘ Hear 
my Prayer,’ —as well as many other works, and 


The 


author.’ 


a large circulating library of music. 

increased operations ol the House necessitated 
the removal of Novello, Ewer & Co. to No. 1, 
Berners Street, in December, 1867: but as 


even these pre mises were soon found to be too 
small for all the departments of the business, 


the } rinting part of was removed to 69, Dean 


Street (the pre vious publishing oftice of Alfred 
Nove llo late on, No. 70 was added. De rners 
Street On became a recognised preserve ot 
the music trade. When Novello, Ewer & Co. 
went there in 1867 there was only one other 
music house to bear them company; when 
they left there were more than fifty. In 1878 
the firn opened large bookbinding establish- 
ments of its own at 111 & 113, Southwark 
Street, No. 115 beine added shortly afterwards. 
On t expiration of the lease, in 1906, th 
Ber Street premises were abandoned for 
the present building in Wardour Street. This 
sa «sol tructure erected from the 
le I f Mr. Franl Loughborough Pearson, 
F.R.LB.A The expressed intention of the 
Dir ct l o have hot mere ly it building 
for the practical working and dev lopm« nt of 
the bu ( , but one * which should constitute 
in some degree a tribute to the art of music, 
und at the wmmetime.., stand as a memorial 
to their predecessors who laboured so earnestly 


and ever-wide ning influence 
country.’ The premises, 


which are held on a Crown lease, cover more 
than half an aere The building is in the 
> , one 

tenaissance style. Perhaps the most striking 
feature of it is the magnificent and spacious 


Hall 14 feet by 36 feet, and 24 feet high 


with its chimney-piece of Pavonazza marble, 
its beautifully carved oak overmantel, and its 

*! t may dd Alfred N had nicht the 
, t ‘ try & Hollies 


MUSICAL 


TIMES. 


rich, harmonious scheme of decoration. It is 
in this Hall that the retail part of the business 
is carried on,—and nowhere, surely, can 
business be conducted under more artistic 
conditions. The effect of the Hall on those 
who enter it for the first time is well-expressed 
in the involuntary ejaculation of one of thi 
leading English musicians—‘ What an uplifting 
place !’ Another interesting feature of thi 
building is Roubiliac’s celebrated Vauxhall 
statue of Handel, executed in marble in 1739; 
this was purchased from the Sacred Harmonic 
Society by Mr. Henry Littleton, and eventually 
presented to the Company by Mr. Alfred H. 
Littleton, the Chairman of the Board of 
Directors. 

Mr. henry Littleton retired at the beginning 
of 1587, and died on May 11, 1888, his sons, 
Mr. Alfred H. Littleton and Mr. Augustus J. 
Littleton and his sons-in-law, Mr. Georg: 
T. 5. Gill and Mr. Henry W. Brooke, succeed 
ing him. In 1898 the business was formed into 
a private limited company, under the title 
of Novello & Co., Ltd., with Mr. H. R. 
Clayton as Secretary. For some years past 
the plant of the firm had been so enlarged as 
to make it capable of undertaking not only 
musical work but any kind of printing— books, 
periodicals, newspapers, &c.—and lithograph- 
ing; and with the exception of the actual 
manufacture of the paper needed, the whole of 
the many in connection with the 
issue of each one of the firm's publications are 
in its own hands. With a view to making its 
musical issues equal in beauty and legibility to 
the best that could be produced in Germany, a 
number of expert engravers were brought over 
from Leipsic. The scores of Novello have fo 
thirty years past been able to bear comparison 
with those of any other house in the world. 

About 1850, Alfred Novello formed the plan 
of establishing a New York branch, in con- 
sequence of the increasing demand for his 
publications in America. An was 
sent from London to manage the branch. In 
1871 a new music store was opened at 751, 
Broadway, New York, ‘the rapid growth of 
musical taste in America necessitating this 
step.’ In 1906 the business of the New York 
House was handed over to the H. W. Gray Co. 


pre ICeSSeS 


assistant 


Book Pustications. 


A glance at the book catalogue will show 
that the firm has done great service not only 
to practical music in England but to musical 
education. An important beginning aas made 
in 1852 with a reprint, in ten monthly parts at 
3s. 6d. each, of Sir John Hawkins’s ‘ General 
History of the Science and Practice of Music.’ 
The whole of the original text was printed, and 
nothing was omitted of the illustrative wood- 
cuts, the musical examples, or the facsimiles 





XUM 
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of ancient manuscripts. This cheap edition, 
in itself a boon to the student in days when 
«ood musical literature was scarce and expensive, 
was further enriched by the insertion of the 
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The first volume was a translation of Adolf 
Bernhard Marx’s ‘Allgemeine Musiklehre,’ 
under the title of ‘General Musical Instrue- 
tion.’ Later issues ineluded Cherubini’s 


CLARA ANASTASIA NOVELLO 


(isis 


From an Oil-painting by her brother, Edward 


notes made by Hawkins in his own copy of the 
‘History,’ now in the British Museum. A 
new edition of the work was issued in 1875. 
The year 1852 saw also the commencement 
of a valuable series of instruction books,—‘ The 
Library for the Diffusion of Musical Knowledge.’ 


1908 


‘Treatise on Counterpoint and Fugue, 
Catel’s ‘ Treatise on Harmony,’ and Berlioz’s 
‘Treatise on Modern Instrumentation and 
Orchestration ’"—all translated by Mrs. Mary 
Cowden-Clarke ; Fétis’s ‘ Treatise on Chon 
and Chorus Singing,’ translated by thy 
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Rev. T. Helmore: Albre chtsberg: r’s *‘ Colleeted 
Writings on Thorough-Bass, Harmony and 
Composition for  self-instruction’ (2 vols.), 


Mozart's ‘ Succinet Thorough-Bass School,’ 
both translated by Sabilla Novello; and 
Crotch’s * Elements of Musical Composition.’ 
For the English translation of Berlioz’s 


[reatise on Instrumentation’ the composer 
vrote a special chapter on conducting. Other 


nteresting and valuable works published during 


this period were Stainer and _ Barrett's 
‘Dictionary of Musical Terms’ (1876) and 
Carl Engel’s ‘Musical Myths and Facts ’ 
LS76 ln 1877 appeared the first volume— 
ernst Pauer’s ‘ Treatise on the Pianoforte ’— 
f a new series, ‘ Novello’s Music Primers’ 


inder the editorship of Sir John Stainer (later 
of Sir Hubert Parry). These volumes, of which 
tbo it seventy have be en issued to date , cover 


between them the whole field of practical, 
theoretical, and historical instruction in music ; 
the list of writer includes such names as those 


of Sir Hubert Parry. Dr. W. H. Hadow, A. J. 
Illis, the Rev. T. Helmore, Ebenezer Prout, 
l’ranklin laylor, Mathis Lussy, Edward 
Dannreuther, and A. J. Hipkins. 

The early eighties saw the publication of two 
literary works of the first importance,—under- 
taken by the firm of Novello with small regard 
to the question of whether they were likely to 

un out a financial success, the main object 

heing to place the English public in possession 
of the two standard works upon their respec- 
tive subjects. These were Otto Jahn’s ‘ Life 
of Mozart,’ translated by Pauline D. Townshend 
(8 vols.), and Philipp Spitta’s ‘ Life of Bach,’ 
translated by Clara Bell and J. A. Fuller Mait- 
land (8 vols.). About the same time appeared 
Carl Engel’s scholarly ‘ Researches into the 
Karly History of the Violin Family’ (1883) 
this being a posthumous publication. The 
; ‘Musical Myths and Facts * had 
been issued in 1876, and his ‘ Literature of 
National Music’ (a reprint of articles in the 
Musical Times) in 1879. Other noteworthy 
publications of the firm in the field of musical 
literature have been Captain Day’s sumptuous 
olume on ‘The Musie and Musical Instru- 
ments of Southern India and the Deccan,’ with 
ts seventeen fine chromo-lithographie plates by 
William Gibb; Professor Niecks’s ‘ Chopin as 

Man and Musician’; Sir George Grove’s 


ime writel 


painstaking and enthusiastic ‘ Beethoven and 
his Nine Symphonies’; a large volume of fifty 
compositions of Dufay and his contemporaries 
(1400-1440), transcribed from MSS. in the 
Bodleian Library, edited by Mr. E. W. B. 
Nicholson and Sir John Stainer; Mr. F. G. 
Edwards’ ‘ History of Mendelssohn’s ‘Elijah ’’’ 
a translation of Hanslick’s*‘ Vom Musikalisch- 
Schénen,’ under the title of ‘The Beautiful 
n Music Moritz Hauptmann’s ‘ Letters of 

Leipsi Cantor’; Edward Holmes’s 


‘ Life of Mozart’; Mr. Daniel Gregory Mason's 
‘From Grieg to Brahms’; Stainer’s ‘ Karly 
Bodleian Music,’ in two volumes, containing 
sacred and secular compositions dating from 
about 1185-1505; a translation of Wasielewski's 
‘The Violoncello and its History ’; a handsome 
volume in commemoration of the Music Loan 


Exhibition of the Worshipful Company of 


Musicians ; and Professor Niecks’s exhaustive 
book on ‘ Programme Music.’ 


ProGress or tHE Musicat TIMes 


All these years the Musical Times was steadil: 
pursuing its policy of giving its readers not 
only a complete monthly survey of the cours: 
of events in London, the provinces, and abroad, 
but a constant supply of historical, biographical, 
and critical articles by the leading writers of 
the day, both English and foreign. Tli 
writer of a retrospective article in the Jubilee 
number of the journal (June 1, 1894), gave his 
own youthful experience of the usefulness of 
the early issues of it, and the eagerness with 
which it was awaited each month. After 
speaking of the boon the musical supplements 
were to singing classes all over the country in 
the davs when good music was as a rulk 
prohibitively dear, he goes on to refer to ‘ the 
‘literary matter, which, while unpretentious, 
‘opened up a new world to thousands of budding 
‘amateurs. Through this medium we began 
‘to make acquaintance with the great masters 
‘of music, to learn the opinions of cultivated 
‘minds, and to gain some idea of musical 
‘ activities on the stage of the world—advantages 
‘not easily obtainable from the columns of the 
‘ local newspaper, or through casual perusal of 
‘a high-priced London daily. Perhaps the most 
‘useful feature in the journal at that time was 
‘the brief paragraphs recording the doings of 
‘musical societies and classes all the country 
‘over. Apart from the information they 
‘conveyed, and the means they afforded of 
‘estimating the comparative popularity of 
‘composers and their works, these paragraphs 
‘served to excite emulation and stimulate 
It may appear a triviality in days 
‘of universal and indiscriminate publicity, but 
‘it is a fact that the chance of figuring in the 
‘ Musical Times was sufficient to encourage a 
‘good deal of hard work at preparations for 
‘ public display.’ 

While thus fulfilling one of the functions 
for which it was called into being—the en- 
couragement of choral singing in England 
the paper gradually added to and improved 
its purely literary columns. Distinction had 
been lent to it as early as 1846 by the 
addition to its staff of Edward Holmes (1797- 
1859), the author of ‘A Ramble among the 
Musicians of Germany ’ (1828), and ofa‘ Life of 
Mozart ’ (1845) that is still of value. He was 


* progress. 
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the favourite pupil of Vincent Novello; Mrs. 
den-Clarke tells us in her biography of 
father that ‘in order to facilitate the more 
iduous study of the man, Mr. 
Edward Holmes as an 
ate of own house; so that at all 
left free by other avocations, he 
ld superintend the progress of his pupil 
theory and practice *y Holmes contributed 
Vusical Times analy ses of Haydn's and 
Mozart’s Masses, a ‘ Life of Purcell’ (1847, 

wards issued with Alfred Novello’s seeond 
edition of the Sacred Works), 
‘Curiosities of Musical History’ and ‘Cathedral 
’ (1850), * English Glee 
(1851), ‘Addenda to 


young 
ve llo rece ived 
* his 


u's 
t if 
composer’s 


\Musie and Composers 
and Madrigal Compost rs” 


the Life of Mozart,’ and ‘ Beethoven’s Mass 
in C’ (1858), 

Other writers were equally busy. A Life 
of Palestrina commenced in the issue of 
September, 1847, and in January, 1848, 


appeared a biograpliy and critical estimate of 
Mendelssohn, who had died November 4, 1847. 

In May, 1852, appeared the first review of the 
London Masical written by Mr. 
H. C. Lunn, who undertook a similar annual 
retrospect for many successive years. From 
the fifties to the present day the Musical Times 
has enlisted in most of the well- 
known musical writers of each generation. It 
is 1 iteresting to learn that between 1853 and 
1856, when Mrs. Mary Cowden-Clarke was 
elitress of the paper, Leigh Hunt contributed 
more Huntian, of course, 


peason, 


service 


1s 


a number of articles, 
than strictly musical. 

For some time in 1854 and 1855 the journal 
was issued fortnightly, the monthly order being 
then reverted to. Im 1855 and 1856 Sabilla 
Novello translated for its columns the ‘ Soirées 
de lorchestre’ of Berlioz, and in 1865 
published in it some articles‘On Voice and 
Musical Art’ that led to an immediate increase 
of several thousands in the circulation. In 
1859 reviews feature of the paper. 
In January and February, 1862, appeared Mrs. 
Cowden-Clarke’s biography of her father, who 
had died on August 9, 1861; these articles 
were subsequently issued in book form. 

In 1863, Mr. Henry C. Lunn became editor, 
and quickly gathered round him a represen- 
tative body of contributors, including J.C. Lobe, 
G. A. Macfarren, E. F. Rimbault, W. A. Barrett, 
John Stainer, W. H. Cummings, Ebenezer 
Prout, Carl Engel, H. H. Statham, and Joseph 
Bennett ; the first article of the latter appeared 
in 1873. In the number for April, 1869, 
Dr. William Pole began his fascinating ‘ Story 
of Mozart’s Requiem,’ which was afterwards 
brought out in volume form. G. A. Macfarren’s 
articles at this time were particularly instrue- 
tive; they covered such varied topics as ‘ Bach's 
Music,’ ‘The National Musie of our 
Land,’ *‘ Oratorios in Church,’ Bach's 


became a 


Passion 
Native 
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‘St. John Passion,’ ‘ The \eccompaniment 
of Recitative,” Handel's ‘Theodora,’ and 
‘The Pictorial Power of Music. In 1877 
Dr. Chrysander, the famous editor and bio 
erapher of Handel, contribute d his *‘ Sketch of 
the History of Music Printing from the 15th 
to the 19th Centuries.” In 1877 Mr. Lunn 


retired from the editorship, being succeeded by 


Dr. W. A. Barrett. The next decade saw 
the accession of some new writers, including 
Prof ssor Niecks, Ludwig Nohl. \. a. Jaeger, 
and Francis Hueffer. Dr. Barrett died in 
1891, and was sueceeded by Mr. KE. I’. Jacques, 
who was followed in 1897 by Mr. FF. G, 


Kdwards. , iY latte r clic dl Nove me r 28, 1909, 
when the present editor, Dr. W. G. MeNaught, 


took the chief command. Among the leading 
contributors in recent vears may be named, 
Dr. W. G. Aleoeck, Mr. H. C. Colles, Mr. 


Frederick Corder, Dr. W. H. Hadow, Mr. A. J. 
Hipkins, Mr. Arthur Johnstone, Mr. A. Kalisch, 
Mr. H.E. Krehbiel, Mr. Robin Legge, Herr Otto 
Lessmann, Dr. Charles Maclean, Mr. J. A. 
Fuller Maitland, Herr E. Mandyezeswki, Mr. 
Ernest Newman, Mr. W. Barclay Squire, Mr. 
J.S. Shedlock, Mr. J. k. R. Stainer, Mr. Herbert 
Thompson, and Mr. Gilbert Webb. 

The Musical Times has thus 
sixty-seven years of life—a longevity 
equalled by any other English journal devoted 
to music. The old Vas cal World approach dl 
it most nearly, with its useful and honourable 
career of fifty-five years, from 1836 to 1891. 
1, 1894, a ‘Jubilee Number’ was 
issued, containing a facsimile of the first issue. 
Ten years later the journal was able to indulge 
in a ‘ Diamond Jubilee Retrospect.’ 

On the occasion of the Jubilee a number ot 
congratulatory letters were received, some of 
which were printed in the current Musical 
Times. All of them laid stress on the great 
boon that cheap music had been in England 
and among the English-speaking communities, 
and especially on the vast influence it had had for 
vood upon the services of the churches. The 
Musical Society of Victoria testified to the 
Musical Times was held in 
Rider, Art and 
Church, 


compl te dd 
never 


On June 


esteem in which thi 
Australia; and the Rev. G. T. 
Literary Editor of the 
Chicago, spoke of the improvement brought 
about in American worship by Novello’s 
anthems and services. Half-a-century ago, he 
said, there none of these of native 
growth; ‘until Novello’s and happily 
successful experiment of providing, at stated 
intervals, and at a nominal cost, the very best of 
. Anglican compositions, the liturgic worship 


Living 


were 
brave 


of the American church continued in the most 
deplorable condition.’ But most interesting 
and cratifying of all was a letter of Mr. 
Gladstone, acknowledging a copy of the * Short 


History of Cheap Music, as exemplified in the 
Records of the House of Novello, Ewer & Co.,’ 
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and special Musical Times supplements devoted 
respectively to Handel, Mozart and Beethoven. 
The letter ran thus : 

‘Dear Srrs,—lI receive your gift with par- 
‘ticular pleasure, as proceeding from a firm 
‘which is inseparably associated in my mind 


‘with the introduction of cheap (instead of 


‘ frightfully dear) music into this country, and 
‘thereby with the 
‘ musical taste, knowledge, and practice among 
‘the people of this country during the last 
‘ half-century 


remarkable 


‘IT remain, Dear Sirs, 
‘ Your very faithful and obedient, 
‘W. E. 


GLADSTONE, 


‘Dollis Hill, N.W., 
Vay 18, 1894. 
Whiie on this topic, brief mention may be 
made of two other journals issued by the firm 
of Novello. One of these,— The School Musi 


Revi is still flourishing. It was founded in 
1892. and is further alluded to later on in this 
article. The other journal had a_ briefer 
life. ('oncordia—designated as ‘ a journal! of 
music and the sister arts ’—ran to fifty-two 
weekly numbers in 1875 and 1876, under the 


edit rship of Mr. Joseph Bennett. It embraced 
in its surveys not only music but poetry, the 
drama and the fine arts. It contained a 
number of interesting articles by W. H. Stone, 


W. Chappell, C. K. Salaman, H. Sutherland 


Kdwards, Dr. Rimbault, W. H. Cummings, 
H. H. Statham, Ebenezer Prout, and other 
writ but the public support of it was not 
sufficient to justify its continuance. It is 
probably impossible to run successfully an 
English magazine devoted not to one art alone 


but to many. 


NovELLo’s 


\fter this digression into literary matters it 


is Concert-GIvERs. 


is time to return to the more purely musical 
activities of the firm of Novello. Its leading 
position in the English musical world gave it 
opportunities ol doing service to the cause of 
music in more than one field. One of the 


most fruitful of these was that of concert-giving. 
back as 1867 the firm requested Joseph 
Barnby, who had been for some years its 
i choir for the 
‘with 


amiyviser, to organize a 


and 


musical 


practice of secula sacred music, 


‘the view of presenting at public performances 
‘the best specimens of choral compositions, 
‘executed in the most finished style.’ This 


new departure was warmly welcomed by press 
and public. The of the was 
red as time went on. In 1867 two concerts 
wer 1868 four; Mr. Barnby was the 
conductor, and the programmes included both 


scope concerts 


enla 


riven; in 


choral and orchestral works. The concerts were 
put within the reach of all by the low admission 
price of one shilling. In 1869 the venture 


broadened out into the ‘ Oratorio Concerts,’ 


MUSICAL 


extension of 


TIMES. 


the object of which was to let the public hay 
opportunities of hearing works of whic: 
the rather unadventurous Sacred Harmonic 
Society—the only other oratorio organization 
in London—was inclined to fight shy. Th: 
first concert was given on February 5, 186%, 
Handel's ‘Jephtha’ being performed with 
Arthur Sullivan’s additional accompaniment 
An interesting fact in connection with these con- 
certs was that they introduced the Continental 
pitch (le diapason normal) into England. In 
the second season nine concerts were given, the 
works performed including Beethoven’s Mass 
in D (which made a profound impression), his 
Choral Fantasia and Choral Symphony, Bach’s 
‘St. Matthew Passion,’ and Haydu’s ‘ Seasons. 
Six concerts were given in the third season, 
and ten in the fourth (1871-72); the choir by 
this time numbered 500 voices. Stockhausen 
sang the part of Elijah for the first time in 
England at one of the concerts. Bach's 
‘ St. Matthew Passion’ had been given in each 
of the three last seasons; these performances, 
and a cheap edition of the work published by 
the firm, roused so much public interest in it as 
to lead to its being given in Westminster 
Abbey on Maundy Thursday, August 6, 1871, 
under Joseph Barnby—the first of a long series 
of performances of the great work in English 
cathedrals. 

In 1872 the choir of the Oratorio Concerts 
was amalgamated with that of the Royal Albert 
Hall Choral Society (founded in the previous 
year), and the firm of Novello was asked to take 
charge of the new concerts, which were under 
the direction of Mr. Barnby. In 1874 the bold 
plan was conceived of giving concerts in the 
Albert Hall every night of the week—Monday 
being the ballad night, Tuesday the English 
night, Wednesday the classical night, Thursday 
the oratorio night, Friday the Wagner night 
(a daring stroke this, for 1874!), and Saturday 
The scheme necessitated 


the popular night. 
a larger one for 


the formation of two choirs, 
the oratorios and a smaller one for part-songs ; 
the conductors were Messrs. Barnby, Dann 
reuther, Randegver, W. H. Thomas, and J. F. 
Barnett. The plan was carried out for seven 
weeks, after which the were given 
twice a week until May, 1875. In that year 
the firm abandoned the active control of the 
Ten years later it established a new 


concerts 


concerts. 


series, ‘ Novello’s Oratorio Concerts,’ with 
Dr. A. C. Mackenzie as conductor. Many 
new or rarely-heard works were given, in- 


cluding Gounod’s ‘ Mors et Vita,’ Mackenzie's 
‘Rose of Sharon,’ Liszt's ‘St. Elisabeth,’ 
Dvorik’s ‘St. Ludmila,’ Sullivan’s ‘ Golden 
Legend,’ Spohr’s ‘ Calvary,’ and Beethoven’s 
Choral Symphony. These were continued till 
1889, when Mr. Alfred H. Littleton was invited 
to join the committee of the Royal Choral 
Society, Royal Albert Hall. 








THE 


lorEIGN Music: Dvorak, Gounop anp Liszr. 
The commanding position of the firm 
abled it at this time to introduce a good deal 
new foreign music to the English public, 
1etimes under the baton of the composer. 


HENRY 


From a photograph by 


Included in the Albert Hall Series for 1875 
was Verdi's ‘ Requiem’ (in May), to conduct 
which the composer came specially to England. 
Messrs. Novello took entire charge of the 
wrangements, at the request of the owners 
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of the copyright of the work; and four per- 
formances were given, as well as an invitation 
rehearsal. 

In 1881, the English musical world began 
to be interested in Dvorik, largely as the 


LITTLETON, 


VW 


Auaqustus Littlet 


of an article on him in the Musical 
the first in the English press—by Mr. 

Messrs. Novello published in 
‘Stabat Mater,’ which it was 
produce at the Birmingham 


result 
Times 
Joseph Bennett. 
that year his 
intended to 
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Festival of 1882. This was not found possible, 
and the work was performed for the first time 
in England by the London Musical Society 


(an amateur organization conducted by Mr, 
Barnby), at St. James’s Hall, on Mareh 10, 
1883. So great was the success of the work 


that the composer Was invited by Messrs. 
Novello and the Philharmonic Society to 
conduct the second performance, on March 138, 
1884, this being his first visit to England. 

In 1882 Gounod made a tremendous English 
success with his ‘ Redemption,’ which was first 
performed at the Birmingham Festival of that 
vear. For this oratorio Messrs. Novello paid 
the composer the large sum—unparalleled in 
those dayvs—of £4.000. 

In 1886 the firm had the great pleasure of 
bringing Liszt to England. He had persistently 
refused large offers to visit our shores as a 
pianist; but he yielded to the solicitations of 
Mr. Henry Littleton and other friends to be 
present at a performance of his ‘St. Elizabeth’ 
under Dr. A.C. Mackenzie. It was nearly half a 
century since Liszt had been to England be fore. 


He spent sixteen days in our country; they 
were a long round of admiration and homagt 
from all classes. He was the guest of 


Mr. Henry Littleton at the latter's re sidence, 
Westwood House, Sydenham. 


PUBLICATIONS OF THE Frm. 


The affairs and the publications of the last 
twenty years or so are more recent history, and 
considerations of space in themselves make it 
impossible to pursue the record with anything 
like the fulness of that of the previous years, 
The story of the doings of the House of Nove llo 
is sufficiently set forth in the catalogues of its 
publications. There is not an English com- 
distinction during the last hundred 
years who is not represented there; nearly all of 
them owe the publication of their first work to 
the firm of Novello. Among the prominent 


poset ol 


compose of thie present and preceding 
renerations whose names will be found in the 
catalogue of the firm may be mentioned Sir 
Hubert Parry, Sir Arthur Sullivan, Sir A. C. 
Mackenzie, Sir Charles Stanford, Sir Edward 


Elear, Mr. Granville Bantock, Dr. Walford 
Davi s, Mr. Jose phi Holbrook« ’ Mr. Col ridge - 
lavlor, Mr. Wolstenholme, Dr. FF. H. Cowen, 
, rd German, Mr. Rutland Boughton, 
Mr. Hamish MacCunn, Dr. Ernest Walker, Mr. 
Ernest Austin, Mr. W. H. Bell, Mr. Percy Pitt, 
wid Mi Kk. M. Smyth. 


The catalocues, twenty in number, cover the 
whole field of musie and of musical literature. 
kispecially ample provision is made for the 

rm | that have always flourished the 
tro y in this country Organ music, 

both new and old, is particularly well repre 
ed The series of * Original Compositions 


for the Organ,’ which has now run to over 
four hundred numbers, contains the represen. 
tative work of some scores of modern writers 


for the instrument, with an admixture of 


others by older men such as Bach, Eberlin, 
Buxtehude, Frescobaldi, Pachelbel and others. 


The complete edition of the organ works of 


John Sebastian Bach was the first of its kind 
to be issued in England. In the series of ‘ Old 
English Organ Music’ the finest compositions 


of the men who were the glories of the older 


English school—Benjamin Cooke, T. A, 
Walmisley, 5. Wesley, W. Crotch, Boyce 
Purcell, Nares, Battishill, Attwood, Gibbons, 
Blow, and many others—are placed within the 
reach of every organist. 

The eight volumes (forty-eight books) of the 
‘Village Organist’ are intended to serve a 
practical as well as an artistic purpose. 
Another rich pasturage is opened to organists 
by the nine volumes (seventy-two parts) of the 
‘ Organist’s Quarterly Journal,’ and by the very 
large collection of organ works in John Hiles’s 
series of ‘ Short Voluntaries’ by various com- 
posers. In addition there are the organ works 
of $. 8. Wesley, and an enormous number of 
arrangements for the organ by W. T. Best, 
Sir George Martin, John E. West, and others. 
For the harmonium player there is a hardly 
less plentiful supply. In the catalogue of 
‘Services’ is contained what is probably th 
fullest collection of the works of English writers 
for the church that could be put together; many 
of the services are issued with orchestral 
accompaniment, fitting them for especially 
ceremonial use. Even more numerous aré 
the anthems issued by the House; the list 
covers practically everything of beauty and 
interest that has been given to the world 
for more than 30) years. With Bach, Palestrina, 
Eceard, Purcell, Anerio, Sweelineck, Schubert, 
Morley, Battishili, Beethoven, Sterndale 
Bennett, Byrd, Blow, Boyce, Farrant, Gibbons, 
Tallis, Tye, Humphreys, Brahms, Carissimi, 
Cherubini, Cornelius, Elgar, Gounod, Greene, 
Handel, Haydn, Orlando di Lasso, Marcello, 
Mendelssohn, Mozart, Vittoria, 8. 5. Wesley, 
Pergolesi, and a hundred others to draw upon, 
no English church need labour under the 
reproach that its anthems are not worthy of its 
religion. The House of Novello may fairly 
claim that its cheap editions of all that is best 
in religious music have done much both to 
elevate the tone of the ordinary church service 
and to improve its artistic quality. Upon this 
point, indeed, almost all the writers of the 
congratulatory letters published in the Jubilee 
Number of the Musical Times had something to 
say. One London clergyman wrote, ‘1 
‘remember the old time when there was the 
‘ barrel organ in the west gallery of the church, 
‘and the service was commenced with the 
‘singing of “I will arise”; the clerk sat in his 
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x below the clergyman and led the anthem. 

e did not indulge in many hymn-tunes, as 

e organ only professed to play a limited 
‘number. Then we had Jackson’s Te Deum 
‘and Jubilate, and with that bill of fare we were 

ade content for many years . . . In 

»se times the music in use by choirs was in 

\iS., and it was no doubt on account of the 

‘pense of purchasing printed music that so 

ttle progress in the art was made 

‘Tf it had not been for Novello enabling ¢ shoirs 
to obtain music on such € easy terms, music 
would have been behind in the general advance 
‘of modern education.’ It is a far ery from 
the days of the ‘horrid infliction of the 
charity children’s present mode of singing’ 
to the average choir singing of to-day. In 
the forties of the 19th century there were 
only four surpliced choirs in London—at 
St. Paul’s, Westminster Abbey, the Chapel 
Royal, and the Temple Church. ‘Such a 
thing as an anthem,’ it was said in the issue of 
the usieal Times for June 1, 1904, ‘much 
less a solo, in a Noneconformist church would 
have been regarded with as much horror as 
rank infidelity. But all that has been changed, 
and changed very much for the better in the 
promotion of a more orderly and reverent 
rendering of divine service in the churches of 
all denominations.’ Other publications of the 
house of Novello—the many Psalters, manuals 
of plainsong, chant books, choir manuals, 
hymnals, carols, &e.—have also undoubtedly 
helped in this welcome renaissance. 

It is, perhaps, almost unnecessary to draw 
attention to the work done by the firm in the 
departments of the cantata and the oratorio ; 
it is safe to say that for the past half-century 
at least there has not been an English musical 
festival or a series of choral concerts at which 
the familiar octavo editions have not figured. 

Within recent years a number of Bach's 
church cantatas have been placed within the 
reach of all, carefully edited and provided 
with English texts; his larger sacred works 
have long been available. Most other repre- 
sentative composers in the sacred and secular 
fields, English and foreign, ancient and modern, 
will be found in the catalogues of the firm, 
Berlioz, Beethoven, Astorga, Byrd, Carissimi, 
Cherubini, Walford Davies, Dvorik, Brahms, 
Elgar, Granville Bantock, Gounod, Graun, 
Handel, Haydn, Mozart, Mendelssohn, Hubert 
Parry, Palestrina, Purcell, Rossini, Schubert, 
Schumann, Schiitz, Spohr, Stainer, Villiers 
Stanford, Sullivan, Weber, the Wesleys, Liszt, 
and many others. 

Other publications can be referred to only 
brietly,—those of works for the pianoforte, 


violin, violoncello, and other instruments, of 


part-songs and madrigals for every combination 


of voices, of folk-songs and national songs, of 


glees, of solo songs in various languages, 
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of sacred music with Latin words, of works of 
every description in the tonic sol-fa notation, 
of music of every possible kind for use in schools, 
of musical literature, of the operatic series that 
gave the English public the masterpieces of 
Auber, Beethoven, Bellini, Donizetti, Gluck, 
Massenet, Meyerbeer, Mozart, Purcell, Rossini, 
Schumann, Verdi, Weber, and (in part) Wagner 
in cheap form and in our own tongue. Nor 
can more than the briefest reference be made to 
the large number of full orchestral scores issued 
by the firm. Here again the firm of Novello has 
been of service not only to the cause of music 
and to the music student, but to the innumer- 
able concert societies scattered over England, 
and last, but not least, to the English composer. 
It is safe to say that probably in no country 
has one publishing house issued so many of 
the full scores of living native composers. 
The list includes Mr. Ernest Austin’s * Vicar 
of Bray’ variations, Mr. Granville Bantock’s 
‘Old English Suite,’ ‘Sapphic Poem’ and 
‘Witch of Atlas,’ Mr. Frederick Cliffe’s 
Symphony in C minor, Mr. Coleridge-Taylor’s 
‘Hiawatha,’ Dr. Cowen’s ‘ Ruth’ and _ his 
fourth and fifth Symphonies, Dr. Walford 
Davies’s ‘ Everyman,’ almost all the works 
of Elgar, from the ‘Black Knight’ (Op. 25) 
to the second Symphony (Op. 63), Mr. Edward 
German's ‘ Welsh Rhapsody,’ Mr. Henschel’s 
‘Stabat Mater,’ Mr. Holbrooke’s ‘ Byron’ and 
‘Apollo and the Seaman,’ Mr. Hamish 
MacCunn’s ‘ Land of the Mountain and the 
Flood’ overture, Sir Alexander Mackenzie's 
‘ Bride,’ his Violin concerto, ‘ Jason,’ * Rosi 
of Sharon’ and ‘Story of Sayid,’ Dr. Horatio 
Parker's ‘Hora Novissima,’ Sir Hubert 
Parry's ‘Blest Pair of Sirens,’ ‘Job,’ 
‘Symphonic Variations,’ ‘English’ Sym- 
phony and ‘ Cambridge’ Symphony, Mr. Perey 
Pitt's ‘Oriental Rhapsody,’ Sir Charles 
Stanford’s ‘Irish’ Symphony, fourth Sym- 
phony and ‘ Revenge,’ and Sullivan's * Golden 
Legend.’ In addition, there are full scores of 
numbers of other works by these and other 
British composers, and still others by Handel, 
Haydn, Mozart, Mendelssohn, Gounod 
. Redemption,’ ‘Mors et Vita,’ &c.), Tehai- 
kovsky, Wagner and Dvofik (the * Requiem 
Mass,’ the ‘ Spectre’s Bride,’ ‘St. Ludmila 
‘Stabat Mater’ and the fourth Symphony). 


Tue Scuoot’ Music Series 
AND THE ScHoot Music Rrviren 


In order to meet the demand for a good 
class of musie for use in schools, the firm in 
1890 commenced to issue a comprehensive 
series of school songs, cantatas and operettas 
that made an appeal to every ¢ ade of school 
from the kindergarten to the teachers’ 
training college. The series was received by 
the scholastic profession and the press with 
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great approbation. The higher grade schools 
especially were gratified by the provision of 
songs by the classical writers such as Schubert, 
Schumann, Mendelssohn, and others, besides 
numerous new compositions by the best living 
British composers, at three-halfpence a copy 
and in book form. 

The great expansion of the interest in 
music in schools and the demand for discussion 
of methods of its treatment led the firm in 
1893 to establish the School Music Reriew, 
a monthly journal issued at three-halfpence, 
which has now reached its 229th number. 
The Review is read by teachers in all parts of 
the English-speaking world, and has created 
a bond of sympathy between school singing 
forum for the discussion of 
ways and means. From its establishment to 
the present day it has been edited by Dr. 
W. G. MeNaught, who also has edited the 


graded school-song series. 


teachers and a 


In August, 1908, the Competition Festival 
Record was established. It is issued each 
month as a supplement to the Musical Times 


and the School Music Review. It has proved 
to be an important factor in the progress of 
one of the most remarkable musical movements 
ot recent vears., 

This retrospect will, we trust, justify the 
pride with which the House of Novello looks 
back upon its hundred years of life. It has 
invariably done its best for the public, for the 
churches, for the home, and for the composer, 
—for the latter, perhaps, most of all, for in its 
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absence the English composer would have 
found a far less easy outlet for his work than 
has been the case during the last half-century 
at any rate. The firm can thus claim to have 
been a leading factor in the renaissance that has 
at last made native English music a pheno- 
menon that can no longer be disregarded on the 
Continent or elsewhere. The present year 
finds the activity of the House, and its 
influence for good, not merely unimpaired but 
greater than ever. It is certainly the largest 
firm of its kind in this country, and one of 
the largest in the world. It has recently been 
entrusted by His Majesty’s Stationery Office 
with the official printing of the music of the 
Coronation Form and Order of Service; a 
similar honour was bestowed upon it in connec- 
tion with the coronation of the late King Edward. 
The head of the firm, Mr. Alfred H. Littleton, 
is this year Master of that venerable institution 
the Worshipful Company of Musicians. It 
has had a share in the arduous but pleasant 
duties of elaborating the arrangements for the 
International Musical Congress, now sitting 
in London (May 29—J une 3), which, it is hoped, 
will further consolidate the musicians of 
Europe and America, and increase the respect 
of our foreign visitors for England as a 
musical nation. But the House, even in thie 
year of its centenary, looks to the future rather 
than to the past. Its hundredth birthday it 
regards not as green old age but as a mere point 
in a stage of vigorous maturity. 
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Sonatinas on- National Airs 
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English Themes English Themes Irish Theme (variations) 


Number 4. C Major Number 5. F Major Number 6. D Minor 


Welsh Themes Scottish Themes Scottish Themes 
By ERNEST AUSTIN (Op. 38). 

The publication of these Sonatinas has been att ed by emphatic success Many of the leading teachers throughout 
the Kingdom have written of them in complimentary terms. The 1 I ty t ive att l i t hei 
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By DAWVID D. SLATER, A.R.C.M. 





The vexed question of voice production will—like politics—probal never be settled; but there are certain primary and 
fundamental facts relating tothe subject that every student t kn 

process of acquiring this formation ! is of arned and s ntific treatises is, as a rule, distasteful to the 

ra student ana with t f Bir n the aul r of thi aS Stri n to expre Seif in sil pie terms 
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sticeable in singing explained the reasons and given the remedies; and insucha way that the subject be os 
interesting and absorbir He has also.stated the many point stand for beautiful tone production, &c , 
e rea s. Part IIL, way, is an epitome of the subject, and the Author has ied t ectior > that the 

explicit and condensed answers ure given to every essential fact that a t r is required to know : 

tt formation and Ww ige conveyed in ¢t book the price is re tionary h work |} hithert en 
it f far greater I Je Every st uivised to pr re the W 8 h is pr bly the most up-to-date 


pronouncement on the subject. ONE SHILLING NET. 


J. H. LARWAY, 14, Wells Street, Oxford Street, W. 
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An appropriate \Title-Page printe d in Colours. 
yravure Portraits of Their Majesties King George V. and Queen Mary 
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Now ready, twenty-four designs, prices from 1/6 to 7/- net 
ILLUSTRATED PROSPECTUS FREE UPON APPLICATION 
Printers’ Souvenir Prayer and Hymn Books are the only Editions containing the Words and Mus 
The Coronation Anthem, “ Rejoice in the Lord, 0 ye Righteous,” 
Composed by Sir Frederick Bridge, M.V.0.. M.A., Mus.D 
EYRE & SPOTTISWOODE (BIBLE WAREHOUSE), LIMITED, 


PATERNOSTER ROW, LONDON, E.C, 


Ftetail of all Booksellers. 
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MORECAMBE. —May 16 to 20 The following are the principal results : 


his great Festival held its t itv-first ee ronth bove . : . 
is great ] held its twenty-first meeting on the above ELEMENTARY ScHooL CHOIR (C), 














5 Last vear most of the events had to be aban ed = z : 
i ke iain a : Tests: Unison song, ‘ You are old, Father Willian 
ause of the death of the late King. It is gratifying to (Mecdneaial. 
it this vear’s Festival was a great success, at least « Two-part song, * His M a e 
rtistic side, and, we trust to hear, on the financial side ( 
s the competitions, a sti c ture of the lestival wa Halton School (Mixed) Mr. Alfred Wi 
concert by choirs hese comprised a per Warton United Mr. Fredk. G. T 1 
: Giecleswicl \ >. Paulion Br 
e of * 1 Creation,’ under the able conductorship of ] sage Mr. E. Paul a 
: b at Ist Nether Kellet (C.S. Mr. Andrew | 
J. W. Aldous (of Lancaster), of Dr. Tl. Walford 3rd. Hambleton Mr. T. E. Mart 
ss cantat Herve Riel,’ and I rs ‘ Bavarian High- 2nd. Wheatley I rnley Mr. H. Platt 
ansler the <perie . idance of Mr. Harry 
| } , CHILDRENS CIO (Bar of Hope) 
1. ; , 1) , Tests: Ur n song, ‘B ong’ (Faning) 
I adjudicators wet Sir Edward Elgar, Dr. W. G . Tw at ocunie. ¢ Mall Peve? (A t) 
Naught, Dr. J. W. G. Hathaway, Mr. S. IL. N lson, p 
Harry Evans, Mr. T. Tertius Noble, and Mr. C. [1]. Fog Lancaster Mr. Hl. Bic 
: . . , 1 | 
\ \l Bourne, wit the Barrow Choi rd K S. B Mr. 5. J Be 
> : War Mr. F. G. T t 
yea her si : Mus for chor training es Nether Kellet C.S. Mr. Andrew 
pretation, M I] showed equal 1 an 2nd Kendal Boys’ Central Sch« \. Mr. S. J. Bel 
sight w rvellous Habergham Choir t Keighley (Wesley l’lac Mr. W. Hl. Whi ' 
Rev. Canon Gorton, w ami a i Cee Wheatley Lane (Burnley Mr. H. Platt 
tie ; Skipton (Brougham St.) C.S.. Mr. Arthur Townsend 
ved to resig residency, contributed an interesti Mill St. George's Girl Mr. H. G. ¢ 
) of tl l il » t programme | T 
; Crt ENS CHolrt (Oper 
ra < 
\\ - ; Tests: Three-part song, ‘ Jack 1 Jill’ (Jars 
\ it of Ks Choruses from canta * Spider f 
of s i 
An ' ‘ pees ( Bric 
sed that tive must lie f : 
npetitior s must provide a th Millom St. George’s Girls’ No. 2... Mr. TL. G. ¢ 
ra both choir a 2 Millom St. Georze’sGirls’ No. 1...Mr. H. G. ¢ ke 
be spared in Sandylands Mr. J. A. McG t 
> an worked Morecambe Central C.S. Mr. M. St r 





Ist. Heaton Parish Church 








unction with Dr. McNaught, a scheme of marks Lancaster Children s ¢ ! Mr. If. I rstaf 
te _ upon. Each judge was supplied with ; PuBLIC ELEMENTARY SCHOOL (B 

ite sche I marks and remarks wet 

{ina pal let and roved of ereat educat il Tests I'wo-part sor 
1 : } ‘ Choruse i 
© im W penasS wl for music which should ( Brids 

ninence with sight-reading for the smallest child and , : . 
ive its climax in the chall choir and full o1 ra, iS Skipton Broug : 
wr should we ! ontent until every step between these . Heysham 5 n 
sses had been o lt was not our aim to ix 2nd. St. Thomas’ (1 

rely an examining Board \ School, as we under Puptic ELEMENTARY SCH (A).—(O 

d it in Engla n the best sense, is a Society, and - ig ‘ 

olves a Fellowship. We strove therefore to prot Challenge Shield Class. 
spirit of comrades between the various conductors, Tests: Three-part song, ‘The Shepherds’ (Il. Walford 
r choirs and ourselv Any balance which we hac Davies). 

und was not used to increase the value of the pri Choruses from, ‘ Spider and the fly * (Bridg 
rt winning choirs, but to assist financially, whe ( 
sible, those who were spr illv in need of assistance. 2nd. Keighley (Ingrow) Mr. W. 11. Whit ' 
We stand now on Pisgah heights, some of us lookin; Kendal Central (Boys’ Mr. S. J. Bel 
ckward, some looking forward As we look back on Ist. Morecambe Central C. 5 Ir. M. Stoddar 

past and trace the path we remember chiefly th Bradford ( Heaton) Day S« Mr. J 

ilties we have overcome, the friendships made in Choir i 

sant places, it is now for others to go forward Hesketh-w-Becconsall C.E. Mr 7 

ing ‘fresh woods and pastures new.’ Those who Morecambe National Mr. | r 

forward march need to be thankful that they A ts Girls Institute 

\ vetera i i ras Mr. John Hatch. | Junior Miss $ Ashwort! 





2 THE SCHOOL MUSIC REVIEW—Jvse 1, 1g1t. 





Mixen-Vorcek Cnoir (Local). 





pole Choir Miss Amy Breary. 
Halton School (Mixed) Mr. Alfred Willis. U.m.c. Mr. J. Cooper. 
Halton School (Infant Mr. C. F. Bateman. Lancaster (Mr. Bicke. stati Mr. H. Bickerst 
Il am Infants’ Miss S. Smith. Green Street (Morecambe) 
Wesleyan Mr. M. Stoddard. 
\col ‘SONG COMPETITION (Senior)—(Open). Settle Mir. Frederick Lerd. 
(‘ompetitors under 14 years of age. 3rd Can i Ving E. E. Unswort 
Gentes Lancaster Wes! Mr. A. Dowthw 
Miss S Choir Miss Stott. 2nd Morecambe Vocal Union Mr. G. He. Sute 
War I ted Choi Mrs. T. Smit! Ist. Bentham Musical Societ Mr. J. E. Const 
Ss Br im St.)C.S Mr. Arthur Townsend. MALE-Volck ¢ (A ] il). 
kK | Bovs’ Central Mr. S. J. Bell. Te -ts At Ander \ 
M I Chow Miss Ramsden Boot a ddle LP 
Fall (; Scl (iy ) Miss \gnes Turner ( 
Equal first Se Ir. Frederick Lor 
R y Socrery CuHotks. 2 Carnfort Mr. Taylor Rig 
7 2 2. Ist Bentham Mr. J. Constar 
\ The Lor is my Shepherd ° (Smart). ii aaa Wesley th ne ‘Mis. Bi, Teas 
Iw rt, * To Daffodils * (O. King). 
l ( happy spring * (Giordani). MALE-Volcer ¢ yi} ] \h ‘ (pe: 
Conductors. Tests: * Sailor's song” (Ilat ’ 
M b Miss Clarice Proctor. | © thou whose . (oss) 
I Miss Lilian Bras! 
( Miss M. Shawver Hevsham Mr. S. Morphiet. 
\ ickerstown Mr. Wm. Currie 
FEMALE-V Crork (B), (Local). land. Morley Vocal Uni Mr. Samuel Smit 
Ty part, * W anderer’s night son *( Rubinstein). Heaton Parish Chu \lr. ¢ Milne k 
wo-part, * Down in a green and shady bed * (Kate Barnoldswick Glee Unior Mr. kredk. Lon 
fist. Carlisle Glee Union Mr. W. C. Dat 
. | ; pacrare | Alfreton Orpheus Glee ¢ Mr. Chas. Ik 
; oe — limb Me. F. 1 
Mrs. M. Barker. Boots’ Choral Union 
stornby Miss G. M. Mlidge. Nottingham Mr. Edwin S. War 
( Ladies Mrs. Locke. | Mexborough Orpheus Glee 
( rham Miss Lilian Brash. | rae —_C - oe 
\ i] Lic Mr. Percy W. ce | Sintune Valley Mr li ine Sikh 
Courcy Smale. | - oo = , 
Bur Choral Soci Mr. John Atkinson. | FEMALE-VOICcE CHOIR (( 
We y ( rch ( r(Amble | Tests \ love song © (Brahms) 
Mr. T. | \thinson. | ‘Chorus of sirens’ (I. Corder). 
a 
> | Ss Section I.) hath. Mr. Aldous’ Choir(Lar er) Mr. J. W. Ald 
rt, * Res Smart). Ist. St. James’ Ladies Mrs. Bourne. 
rt, * Fly Sing Bird’ (1 r). Carliol Madrigal (Carlish Mr W. HH. Reid 
rt, ‘The I m (H. Walford Davies Movecambe Madrigal Ladies’ Mr. Percy W. de 
t ‘Ver D ne (Mendelssohn) . Courey 5 
p } 3rd. * Triphena’ (Penrith) Mi. I R. O l'et 
I M Lil Rencl Gsreta Ladies’ Miss Marsha 
\l Miss Clar Proctor. 2nd. Carlisle Madrigal Mr. John R. Coc 
Ihe Lowther Choir (Carls Mr. W. C. Darl ; 
MIxep-Vol ( rk (B) (Le St icksbridge 4 ‘ongregational Dr. Wm. Robertshaw. 
\ ry s’ (] : Ancoats Girls’ Institut \liss Say Ashwor 
Cites aay , Whitehaven . Mr. Tl. RK. Wolec 
lt : pee ae Wheatley Street 1] Ps. p 
- Coventry) \I La Fe. 
( , 
( D Mr. F. Wood. Mi Vomcr ¢ 0 
\ ‘ rch 4 ! Tests ) py eves (Elgar 
\ Mr. T. B. Atkinson | The maide Bi 
I VG (lass Miss G. M. Ilidge | ( 
ir. lohn Atkinea Ist. Carntort Ms. BE. BE. 
Ml ieee W ; Millom Vocal Un Mr. RK. R. John 
( rcv Smal Padiham Wesley Cl I Mr. D. Dear 
( Mr. H. H. Norsworth | West End (Morecan Mr. S. Mor 
United Methodist ¢ re 
| Vo \) (Local) Colne) Mr. L. Greenw 
| a r) 2nd. Carliol ¢ hoir (Cai Mr. W. ELK 
0 har ! Shiel Shettield ri \ 
‘ Uni Mr. George Ne 
; I Soci Mr. J. E. Cons - Keswick Madi Mir. Perey W. « 
Ml Mr. G. H. Su Courcy © 
‘ str \I I ) Whi vaven Ilar r. G. Toote) 
\\ Mr. M. Stoddard. ORCHESTRA Comp! i (SiTRI (O} 
M Miss Clarice Pt I Suite Serenade (1901), (1 ! 
( Mr. E. E. Unsw ( ict 
S i Mr. E. A. Clegy I Nelson Convregati Orchestra Mr. C. Towns! 
5 Mr. Frederick Lore 2nd. Brackenburgh St Orchest: Mr. E.G. dfrey 
J r\ { Mr. A. Dowtl (Penrith) Brow! 


\I ol DANCH vb SONG COMPETI 


r1ION (¢ pen ). 


Brougham St.) C. S. 
Sands Infants’ May 


Conductors. 
Miss M. F. Bentham. 


| 
Tests: * To Mary Heave 
* Fortune-teller’s sor 


Cc) 























n (Bennett). 





rence Street (Morecambe) 
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THE SCHOOL MUSIC 
CORCHESTRA ComPrerir1ion—(Open). 


For full Orchestras. 




















I verture, ‘ The Magic flute” (Mozart). 
Co tors 

Ist Nelson Congregational Orchestra...Mr. C. Townsley. 
Brackenburgh Orchestra(Penrith)... Mr. FE. God res 

brown, 
TA Vorce Citoir (A), (Tenor Lead)—(Ope: 
Te *The phantom host’ (Iegar). 
* Feasting | watch,’ and ‘It’s oh, to be the I 
wind * (Elgar). 
* From the sea’ (MacDowell), 
* Happy light © (Scharwenka 
Conduct 
~endal Male Voice Vir. W. Granger. 
selfast Orpheus Male Mr. Wm. Cromie. 

it Vhitehaven Male Voice ... Mr. H. R. Woledge. 

1 uncaster Male Voice Mr. Kk. T. Grosse. 

Is fabergham Glee Unter Mr, FE. Hitchon. 

2 Todmorden Male Voi Mer. Harold Lees. 
Millom Male Voice Mr. Il. G. Cooke. 
Ulster Male Voice Mr. Samuel Ilolmes 
Colne Orpheus Glee Unior Mr. L. Greenwood. 
Mixep-Voick CHork COMPETITION (Open). 

Challenge Shield Clas- 
I *O lovely May’ (Brahms). 
Eight-part, ‘O death * (Cornelius). 
* Evening scene’ (I lgar) 
* Fire, fire’ (Morley 
( tors. 

1 sale and District Mr Alfred Higson. 

Is sarrow Madrigal Mrs. Bourne. 
Hlaverigg Madrigal Mr. Hl. G. Cooke. 

4t Morecambe Mad Mr. Percy W. de 

Courcy Smale 
( arlisle Madrigal Mr. John R. Cockbain. 
Tynedale Mr. John Walton. 
Mr. Aldous’sChoir, Lancaster Mr. J. W. Aldous, M..\ 
2nd. Blackpool Glee and Madrigal...Mr. EH. Whittaker. 
Nottingham Glee& Madris Mr. Chas. E. Riley. 
ritic, IN a very Interesting summary of the 
pro gs on the final day, says : 
Most of these have become favourite works with 
competitive festival! committees ; at least two of them, 
Cornelius’s and Hegar’s, require in very different ways 


extraordinary technical comimand for their adequate 
performance ; and, most important of all, every one of 





t 


} 


em calls out the interpretative faculties in a remarkable 
legree. But since all the music’ had been done before, 


ind done by certain choirs almost perfectly, it followed 


me did not come to this meeting with the 
tation of being thrilled with new sensations of 
at hearing choirs from unknown places, coi 
ed by men of no great musical reputation, achieve 





eats of consummate virtuosity. Every one knew that 
he music has been sung in the past by such choirs under 
onductors, and that men who have spent their lives 

iusic have been astonished into silent admiratio 1 by 


he result, so that the question was rather whether the 


evel would be maintained 


\fter referring to the beautifully-finished performance of 





Mrs. Bourne’s Barrow Mixed-voice choir in the Challenge 
Shield class, he goes on to refer to the Male-voice choir 
(tenor-lead) class 
In the male-voiced class, the competition was less 
keen, for one choir coming from Habergham, con 
ducted by Mr. E. Hitchon, went far beyond the others 
in perception of the meaning of the music and their 
power of drawing out that meaning and impressing it 
upon their hearers. Mr. Evans was justified in 
speaking of them as great artists—a phrase too often 
grievously abused —because they had the artist’s method, 
It was here that they differed from the second choir, a 
most able one from Sale, for the latter seemed to search 


w what they could put intothe music, while the men of 


Il ibergham were content with what they could draw out 


fit. Consequently they were nowhere more wholly 


satistying than in Elgar's tiny part-song, ‘It’s Oh! t 
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be the wild wind,’ for it will not bear the addition of 
a thought which the composer has not put there. There 
is nothing to be made of it; it must make the 
performance. 

Tue NEw STARTING-POINT. 

The inclusion of this exquisite miniature in the pro 
gramme of one of the biggest classes of competition 
seemed to point out what is the future hope for festivals 
such as these, and as every retrospect naturally includes 
a prospect, this Festival at Morecambe is a suitable 
moment in which to emphasise it. The tim: for 
sensations of astonishment seems to be past. Pieces of 
mere vivid picture-making svch as Hegar’s ‘ Phantom 
host’ already begin to sound stale. Choirs cannot go 
on curdling their own blood and that of their audiences 
to stone, as Canon Gorton’s translation puts it; the 
attractions of the process begin to pall. That may 
account for the reports which one hears that these 
competitive festivals have reached their limit, that it is 
difficult to find new test-pieces for them, and that there 
are no fresh fields for these singing enthusiasts o 
Lancashire to conquer. With such views we entire) 
disagree. This last Festival shows indisputably that 1 
and organizations like it are now on the threshold o 
their usefulness. Now is the time, when the possibilities 
of brilliant choral technique have been probed to tt 
uttermost, to go forward with the real business ¢ 
artistic interpretation. It will soon become quite 
impossible for any choir to make an impression by 
means of mere technical equipment ; it is almost so now. 
But the possibilities of artistic interpretation ar 
boundless, and the genuineness of the movement will lx 
tested by the desire of choirs to devote themselves more 
and more to it. Both the mixed and the male-voiced 
choirs who won on Saturday did so because they entered 
into the music in the spirit of artists. Some of the others 
did so, too, but less fully. As this becomes recognised 
as the only possible means of distinction, the wretched 
‘ pot-hunting’ spirit of which we sometimes hear must 


be killed. 

The competitive iestivals will probably go through 
difficult times in the process. We shall not be surprise« 
to hear in a few vears time o: a falling-off in the number 
of entries and ‘apparent loss of keenness. But that 
should be only the process of separating the dross fron 
the gold, and the survival of the movement will depenc 
upon the amount of the gold. After hearing this 
Festival we are the more convinced that there is a good 
quantity of sound metal to be extracted. 


ABERDEEN.—May 4, 5, 6, 7. 
This Festival makes its appeal to the shires of Aberdeen. 
Banti, Elgin, Inverness, Kincardine, and Nairn. = It was 
established in 1909, and has had widespread influence. Its 


operations are not confined to competitions in fact, 
competition subserves other ends, and leads to mucl 
combination and co-operation. This year a children’s day 


was instituted, and it provided some interesting experiences. 
The schools in the city of Aberdeen did not give the 
support the wholly generous object of the scheme deserved, 
but amends were made by the abundant entries fro 
country districts. The sections of the competition included 
classes for junior choirs of varied constitution, and adult 
choirs of female voices, male voices and mixed voices from 
towns large and small, and for string and full orchestras. 
In all there were twenty-five classes specified in the 
syllabus, and forty-three pieces were named as tests. There 
were no solo classes, instrumental or vocal. Such an 
expansion of the scheme would have involved the Festival 
in time-table dithiculties, for as it was Dr. McNaught, Mr 
Granville Bantock, and Mr. David Stephen were almost 
incessantly employed in dealing with the numerous 
competitions. Combination of resources is, as we have said, 


a great objective of the scheme. On the children’s day 
this was effected by a performance of Mr. George Kathbone’s 
musicianly and melodious cantata * Vogelweid.” The work 


was performed with the assistance of an orchestra, and 
was one of the successes of the Festival. It provided a 
nique experience for the country children, and must, o1 








} rHE SCHOOL MUSIC REVIEW—Jvne 1, rort. 
iW | t r minds Any wel conversation and let loose their joyous peals of laughter. 
“ ! r futur tude towards And when they appla ided! \ hy, the best disciplin« ] N 
I ut ealing with the children was army in the world could not have punctuated the pertocds 5 





ut the children must with greater decision and unanimity where it was found 




























i specia umittee of ladies and gentlemen advisable by audible manifestation to ‘help on’ 
$1 ur) iness. Every child became colleagues in their various competitive efforts. When ont 
uppy by ble for they sang, too, these youthful vocalists, it was in no el 
als w tuall ler Was hesitating, half-hearted manner. They gave their whole pass 
\ casion W heart to the work, and put soul into their every essay. , 
r 19 Sometimes the tiny voices bore the impress of fatigue, 
1 1910 * T ind got out oftune. Then, of course, they lost pitch. 
u rest, a ut they never lost the words! It is, we know, one of 
n Bu e first essentials in all good singers that they enunciate , 
rs r great clearly and distinctly. And if one thing more than - 
I Ha I I nother was brought forcibly to the mind of the listenet 5 ' 
s ft rty chur yesterday, it was the manner in which the young vocalists se 
reates ‘ $ ‘gripped’ and ‘spoke’ the words, and it also < 
ss ' emphatically proved the tenacity with which children 3 
5 \berdeen | retain what they have committed to memory. 
s ‘ The Children’s Day closed with a superb rendering 
ry, *A\ festal mar | the cantata, ‘ Vogelweid the Minnesinger,” by a massed 
{ duct | chorus of some 300 of the young choristers. The work, 
Phe Old Hund: 1} which is essentially tuneful and grateful to both singers 
)} and listeners, made a most fitting finale to yesterday s 
ry y Kev. J | proceedin rhe chief points of interest in the render 
(Ferryhill United Free Church.) } 1ng—and these stood out in marked clearness—were the 
I ) am et to musi ge" right, not to say brilliant, soprano part, and the rich, 
Si V. St v. | ull, mellow tone of the altos. The choir was composed 21 
\ r brass and organ) spe or the most part of girls, and the ringing, fresh voices ire 
. i’salm exlvii., read by the Rev s eld their own with no uncertain sound against an qu 
Belmont Congregational ¢ orchestra of some forty players, together with pianoto. 
\nt » *s reis none that can resist Thy voice,’ / or At | and organ parts. 
Conducted by the composer. ) Mr. J. M. Riach led the band with his accustomed 
. 1d Lessé St. Luke, i. 46-55, read by the Very Rev sureness and accurate setness of purpose, and Mr. Warren 


rhe Principal of the University, Clemens and Mr. A. Collingwood did admirable work 


D.D. Es 
































that seems at once so natural and unaffected 


ren. The smiling faces, the bright, sparkling 
e restlessness that betokens excitement in the 
pectancy of coming resul ull found a place in 


rtment of the little And 
froid with 

Chere was no sign of 
» annoyance, or disappointment. Everything 
h them, and partook largely of the 


ones. 
t-lesson it Was to watch the 


lefeat. 


sang 
om rk a 


er ¢ fact wit 











l-it-can t-be-helped, we'll-try-to-do-better-next-time’ 

f feeling. If downheartedness played any part in 

iy s scheme, it was never apparent in the demeanour 

\ g What a contrast in this respect 

we ik and a similar crowd of grown-ups 
rcumstances entailing defeat ! 

the lesson was over, the merry little 

rt ! rowing off their garments of demureness 

decor ess, were ready to join in tl um of 





‘If to my lady fair and true’ (John Pointer 
‘ : . 4 
Ist. Peterhead Choral society ‘ 210 
2nd Aberdeen University Choral Society 204 
3rd.‘ Banff Choral Society 195 
Not less than 16 nor more than 40 voices. 
Tests: ‘ The fairies’ (C. V. Stanford). 
* To take the air’ (Farmer). 
*O, where art thou dreaming’ (amish MacCunn). 
M 
Ist. Turriff Choral Union ... ove 192 
2nd. Dufftown Choral Union ‘ 190 
From works and factories. Not less than 16 ces 


Tests: ‘ Boat 


song ’ (Cowen). 


‘Who shall win my lady fair ?’ (R. L. de Pearsall). 


The Broadford Choir 


XUM 





I Motet, ‘7 Lord’s Prayer’ C. Lee Weiliams. ut the pianoforte and organ respectively. In the instru I 
Shon rmon, by the Kev. H. D. Rawnsley, mental introduction as well as all through the cantata the 2n 
Canon of Carlisle Cathedral. instrumentalists one and all did excellent service. Dr. 
) God, our ITelp in ages past * (tune, ‘St. Anne’). McNaught conducted in a manner peculiarly his own, 
during ection, * Fé her Einzug’ (Investitur-| and his magnetic influence and enthusiasm and love for 
Marsch), by i Strauss, was played. the music had their successful reflex on the huge choir. 
\ ‘Com nd thank Him’ ; Bach. The last chorus finished amid a burst of spontaneous 
l Benediction, pronounced by the Rev. George Walker, applause from the large audience in the Music Hall. 
BD. (East Parish Church). Then the children once more stood to attention and sang a 
f Mr. W. T. Clemens. | verse of the National Anthem, the soprano voices a 
Ur \ Mr. Alexander Kidd. declaiming the measures with telling effect. Thus closed | 
( ctor: Professor Sandford Terry. | the second day of the Festival, and hall-marked th “ 
, , , . . a . | complete and magnificent success of the pri ul 
: er a a ontained the following innovation of the year—the Children’s Day. 
. ‘appreciation’ of the Children’s Dav: , ; . 
I | 3 ne gs of yesterday will long remain rhe following are the chief results in the competitions : - 
mory in the minds of the tooo and more young | MIXED CHOIRS, wee 
I vho took part in the day’s competitions. It was Not less than 40 nor more than 70 voices. 3rd 
~i-lert } - of : 4 ee ‘ 
red-lett The patt 7 rok satay. ear = ion >a Tests: ‘ Valentine’: day (Cc. V. Stanford). 
Fieger) oc ‘ibe ger aed ty lice te A pert se ‘The dawn of song’ (Edward C. Bairstow). 
c nros ( aC aring, nes ippre ssec whisper- ‘ } ire, fire my heart : (Morley). . 
half-smothered s of mingled pleasure and . ; M ’ 
were all in evidence, and helped materially in the st. Peterhead Choral Society... = 218 
5 ok ag acter wom, pasar sit tle mesa exuberance ond. Banff Choral Society... ... a ‘ iS4 
restrained happiness. And what a brave army it s ‘ , ' 
that tramy to and out of the Ballroom and large Not less than 16 nor more than 32 voices. 
] Hall, wit ts numerous units of keenly alert Tests : ‘Come, shepherds, follow me’ (John Benet). 
lk, all imbued with that delightful spirit of * Music, when soft voices die’ (Charles Wood). I 


pro 

















is 


'w 
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E-VOICE CHOIRS. 
Not less than 16 nor more than 
Tests : 


FEMA 
30 Ve ices. Aces mpanied. 
> (Henry Sm 
oleridge-Taylor). 


* Rest thee on this mossy pillow 
rhe pixies * (S. 








Marks 
Ist. Buckie Ladies’ Choir a ‘ 145 
2nd. \berdeen University Choral Society 14! 
3rd. Dufitown Ladies’ Choir ane ; 133 


From business firms, working clubs, and guilds. 


Tests: ‘ Fairy elves’ (S.S.), (Cuthbert Harris). 
* Under the greenwood tree’ (Thomas Arne). 

M 
ist. Oldmachar Company of the Girls’ Guildry 14i 
2nd. Charles Playfair and Co. Girls’ dina ; 125 
syd.  Llolburn Girls’ Ciub 116 
jth. Berryden Mills’ 115 
sth st. Andrew’s Church Girls’ Club 114 


CHURCH CHOiks—(Open class). 


Tests: ‘ Christus factus est * (Felice Anerio), accomps 
Magnificat in A (Sir John Stainer). 
(Jueen’s Cross U.F. Church. 
Choirs whose membership is voluntary. 





Pests: Magnificat in B flat (Sir C. V. Stanford). 
*‘IIvmn to the Trinity (Tchaikovsky). 
Ist. Bantt United Free Church ze 
ond. King’s College Chapel ‘a ne na I 34 
*rd. Gilcomston oe 2S 
4th. St. Fittick’s , 120 
CHURCH (OR OTHER) CHOIRS. 
From places whose population was below 2,000. 
Tests: * Turn Thy face’ (Sullivan). 
Magnificat in D(C. H. H. Parry), 
. M: 
Mortlach Choi ae 5 on po 30 
and. Ellon Choral Society -_ a eae 123 
STRIN (ORCHESTRAS, 
Not less than 16 players—(Open class) 
Fest: * Serenade * (Sir Edward Elgar). 
Marks 


\berdeen University Orchestra 
Bantt Orchestral Society 


STRING ORCHESTRAS. 





With or without pianoforte accompaniment. 
players instrument is 
an habitual source of income. 


Limited to 
fessional nor 


whose neither 


Test : Sarabande and Gavotte, from the ‘ Holberg Suite,” 
Op. 40 (Edvard Grieg). 
M: . 
Ist. Banfi Orchestra Society _ owe — 70 
2nd. Queen's Cross Orchestra _ . wa 07 
3rd. University Orchestra we © ai ine 65 
MixXeED ORCHESTRAS, 
Not less than 16 players. 
Test : Overture, ‘ Magic flute’ (Mozart). 


Banff Orchestral Society ve } 
Aberdeen University Orche stra a : so | 
MIXED ORCHESTRAS. 
With or without accompaniment. 
Limited to players whose instrument is 
professional nor an habitual source of income. 


neither 


est: ‘Paris and Hlelen,’ ballet music, arr. by Carl 
Xeinecke (Gluck). : | 
M 
Aberdeen University ae se us 70 | 
Bantf Orchestral Society 65 
STRING (QUARTET. 
Test: Minuet, Trio, and Andante cantabile from Quartet, 
Op. 18, No. § (Beethoven). 
Mark 
Banff Orchestral Society an ose 60 


Paterson Quartet 40 
A pleasant side incident sneaed " the Festival was the 
organization of a banquet by the local branch of the 
Incorporated Society of Musicians, to which the adjudicators 
were specially invited. Mr. |. M. Nisbet presided. 
lhe results of the Junior Choral Competitions are reports 
in the School Music Review edition of the A’ecord. 


| (Mr. R. 


IgIil. 5 


REVIEW—Jvne 1, 


WIRRAL. 
This oly iP gee Festival, the inception of which 
Auditorium, Port Sunlight, obtained only 
moderate patronage from the public, and there were only a 
small number of entrants In three 
ompetition, and it was consi lered that the singing, in most 
cases, was what might have been expected froma 
part of hich boasts so many amateur 
organ) judicator, Mr. Sydney Nicholson, 
the Festivs for a first attempt was 
regard to tl gh standard set. The 


-April 26. 
in the 


classes there was no 


far below 

country 
The ad 
however that 
ble, having 


the 
ations. 
considered | 

very credita 





| proceedings were brought to a close on the second evening by 
} a vocal and orchestral concert at which Elgar’s * Coronation 
Ode* was sung by a choir of 120 voices, assisted by the 
Oxton and Claughton Orchestral Society. 


NORTH NORTHAMPTONSH 








This Festival, held in the School Hall, Oundle, was 
| success!ul for the third time, attracting abundant entries and 
| producing good results. Mr. Harry Evans, the chiei 
| adjudicator, made the following awards: Village choral 
| societies, Barnwell Church choirs, and Madri: val singing 
Byrd’s ‘The sweet and merry month of May Raunds 
| Wesleyan. Mixed-voice choirs (Farrant’s * Lord, for Thy 
tender mercies’ sake’): Ist. Townley House ; 2nd. Oundle 
| Congregational. Female-voice choirs (Hatton's * Jack Frost’ 

} ist. Oundle Congregational: 2nd. Raunds Cee ilia ; 3rd. 
Raunds Vicarage Male-voice choirs (Elgar’s ‘The 
Ou: idle Avondale. In the jumior competi- 


Reveille *) : Ist. 
| tions the 
girls’, Bramwell (two-part, 


Lilford (unison, boys and 


1d Oundle (boys 


successful schools wer: 
. 


boys and girls’) ar 












unison and two-part) Mr. C. J. King judged some 
ndividual it-singing t the end of the Festiv: val 
| Sullivan's gladsome and Handel ‘O the 
| pleasures of the plaii g by the combi d ilt 
| hoirs under Mr. Evar 
STOURBRIDGE (Worcestershire Con . 
\pril 26, 27, 28. 
|} This is a movable Festival, held annually with a success 


for which the secretary, Miss M. Bromley- 
responsible. 
We are obliged to 


chief prize-winning choirs were the following 


Martin, is 1 rgely 


summarize ihis years results. The 


Stourbridge Presbyterian Chapel (Mr. Arthur 
Woodall). 
Stourbridge Institute Male-voice Choir (Mr. Harry 


Woodall). 
Dudley L: Choir (Mr. Joseph Lewis). 
Newland Ladies’ Choir (Mr. Bye). 
Moseley Select Choral So lety (Mr. Hyde). 
| \twood Bank (Village choir), (Mr. A. J. Hodges). 


St. Nicholas ~< St. Peter's Girls’ ¢ Dri 


idies” 





itwitch, 


( olwall SMasical Soci 


Male-voice Choir, King’s 





ty (Miss Chorley). 


Norton (Mr. A. 


St. Agnes 
Walker). 
Male’s ¢ 


Mis ildren’s Choir. 





lhe adjudicators were Mr. Harry Evans, Dr. Sinclair and 
Dr. McNaught. 
BURY.—March 11—13. 
(FROM OUR SPECIAL CORRESPONDENT. ) 
The sixth Festival of this Association was held in the 
Drill Hall, the adjudicators being Messrs. T. Tertius Noble 
and R. H. Wilson. Most convet - ntly situated at the junction 


Irwell and Rossendale Valleys, Bury is developing 
1¢ abundant material of one of the strongholds of Lancashire 
choralism. Almost every x ach of musical art 


was catered 
for, and generally I 


the test-pieces were chosen with much 






same if not originality ; but Elgar’s *‘ Go, song of mine, 
Bantock’s ‘ Pibroch of Donuil Dhu,’ and Hegar’s * Phantom 
host,’ were clearly beyond the capacity of any choir likely to 


t} 


enter and, as a fact, t! tition fell 





e mixed-voice com pe 


Todmord 








and in the male-voice class only appeared ; but 
though shorn of any competitive delight, this choir’s 
singing was of a very high order. Here the vocal soloists 
ire « ied as ‘bona fi mateurs” i ‘those who do 
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by music,’ a distinction most difficult 
» observe and, in any case, hardly worth 
s, more or less professional, have entered 
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IQIT. 


TROWBRIDGE. —May 2 and 3. 


Musical Festival Association was inaugurated successfully at 





Lancashire competitions at times, anc ore often | + . T . me 
, I im . l'rowbridge. The entries were not numerous, but were 
their record has been merely ‘ also ran. ™ 7 . : 1+] 
: , sifficient to be encouraging in a first venture, and there i, 
horal prizes were awarded to Bank Street]. ca aia ae “eer 
. : : : every prospect that the movement will be taken up ir 
erian, Bury (Dr. W. Rigby), Radcliffe Bridge | » ciourhood ; 
in (Mr. Edward Barnes), and Todmorden Male-voice r 


Miss Margaret 


were Miss 


(contralto), 


prize-winners 


Hudson 


Gwen Elli 


and Mr. J 


rth (bass). 


li KESTEVEN, BOURNE (LINCOLNSHIRE). 





April 2 





was originated 
tess of Ancaster 


le “tical 
und energetical 
On this occasion a 


absence of her ladyship owing t 








eat he Earl of Ancaster. It was fortunate for the 
t + operations in former years had so favourably 
t trict with its advantage as an educational 
me that there was no lack of interest and 
present occasion. The entries occupied Dr. 

itor, for two whole days. Amongst the 

unior choir results were the successes 

lk. Stubley’s choir, Mrs. Beaver’s ‘ Twenty” school 
n-on-the-Hill school, and Morton. Ina Morris 

ass, Whi ud the good fortune to be adjudicated by 
| sharp, Witham-on-the-I1ill was again declared the 
I'he Morton Council School (Mr. J. W. Palmer, 
r) having gained the highest aggregate marks 
day was awarde1 a special framed picture. The 
petition brought forward numerous village and 

“ Irs 

female-vo choir class, Mr. Stubley’s choir sang 
llent effect, and Killingborough was equally successfu 


ue Class. In the choral  societi 
roug ame first, Mr. Stubley’s choir close behind 


irs, comprising about 350 voices, joined to 








promoted 
concerned 
»the 


The following were the chief prize-winners : 


Junior Corrs. 
County Secondary School, Bradford-on-A\ 
Wilton School. 
Girls’ British School, Bradford-on-Avon. 
Church Elementary School, Heywood. 
Girls’ Club, Westbury. 
ADULT Cirorrs. 
Nunton and Odstock Choral Society. 
Holy Trinity, Fonthill Gifford. 
Sandford Street Co :gregational (two classes). 
Stanton St. Bernard Ladies’ Choir. 
Swindon Male-Voice Choir. 
The West Wilts Ladies’ Orchestra were also succes-! 
Che adjudicators were Dr. Brewer and Mr. Clive Cary. 


PONTEFRACT.—May 3, 4. 


Dr. Walford 
Festival. 
follows : 
choirs) 
hoirs) 


Davies was the adjudicator at this year’s 
His awards in the chief adult sections were 
(female-voice choirs) Monk Fryston ; (male-v 
Jadsworth ; (madrigal) Darrington ; (mixed-voi 
Darrington ; (sight-singing) Darrington ; 
and chapel choirs) Pontefract Parish Church (male) ar 
Pontefract P.M (mixed) ; (male-voice choirs) 
Party ; (female-voice choirs) Pontefract ; 
‘lass) Monk Fryston and Normanton, equal. 


| 
«chu 


Pontetract (] 


(chiet mixed 


SOU TITVORT. 


May 3—6. 


(FROM OUR SPECIAL CORRESPONDENT. 


After a break of twelve months, owing to King Edward’ 
leath, the Southport Festival continued its 
May 3—6. In the interval the management has undergo! 
some change, and the Winter Gardens has been abandone 
in favour ot the Cambridge Hall (in the Municipal Buildings), 
which possesses practically every advantage except that 
accomodating a vast crowd, such as is usually found a 
Morecambe, Blackpool, or Preston, which are all within eas 
distance. The adjudicators were Dr. J. V. Roberts, Messrs. 
Dan Price, J. W. Ivimey, W. A. C. Craickshank, an 
Keighley. The Southport authorities tried the dangerous 
pedient of issuing a programme (excellently ‘got up ), 
shich gave the choral competitors in a certain order whic 
is not followed owing to the introduction of a second ballot 
w order of singing. This led to confusion so marked that 
the junior choral classes the adjudicators got 
istray and were obliged to amend their verdict an hour afte: 
1¢ delivered it. No useful purpose can be 


career Oo 


in ie of 


| having serve 


1 | anywhere by such ill-advised attempts to put either audience- 


1 judges ‘off the scent’ as to the identity of competitors. T] 
mechanism of a big competitive festival is already sutficic nt! 
intricate without the addition of further complications. The 
entries in the ‘open’ were distinct! 
velow Lancashire average in numbers as well as in quality 
ut the mixed-voice classes amply atoned for any short 
The test-pieces were Faning’s ‘ Mocnlight 
West's madrigal ‘ Woodmen, shepherds, come away,’ and a 
setting in form by Frank Davidson (of 
Yorkshire) of Wordsworth’s ‘O nightingale.’ 


nale-voice classes 


comings. 


glee Keighley 





ncert performance in ‘The Messiah,’ under the 
} W. H.W ing. The singing of the 
Vas ren bly good, and altogether the event was 
rt town. Nothing on this scale had ever 
ni in Bourne. 
rformant mply justified the trouble it took to 
i served to show what competitions plus 
mplish. The soloists were Miss 
Gwyvt Madame Dewhurst, Mr. Fred Shaw 
v. | s rrell I secretary of the Festival is 
" florts are largely aided by her brother, 
a! ie . 
ITH HILL (DORKING May 3 
irs in this successful little festiva 
( « 
t Mr. Ilodson 
Mr. G. H. Coe 
Miss L. U. Harris 
Miss M. Vaughan William 
Miss Clark Kennedy. 
Kev. G. Harding 
Mr. C. Whittington. 
Mrs. Carey Dru 
t re as follow Sight-singing, Westcott ; 
hors (test, Brahms’s ‘ The Nun’), Westcott ; | 
ir test, passa ron Parry's *Od 
lia lay’ Ist. Capel; 2nd. Ewhurst Male | 
s na Song of freedom’), Shalford. | 
git Morlev's * My bonny lass"), Westcott 
I " lieated The Festival terminated wit} 
. the mbined choirs sang the ‘ Ode or 


nder Dt K. Vaughan Williams's 


There were nine choirs each on the platform for twent 
minutes, so this competition absorbed practically the whol 
evening, and some choirs left at 10 o’clock without knowing 
the result. Southport came out ahead of Lancaster by tw 
points, although Lancaster gained higher marks in two ou 
of the three pieces ; Bradford, under a new conductor, wer 
third; and Blackpool Orpheus fourth 
Lancaster tied in the sight-reading. 
The 
ditterent 


Southport an 


reed or military band competition attracted thirteen 
bodies, some regimental, others civilian. Such a 
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n can rarely, if ever, co-operate with choral 
es ; composers of note never write for such an orchestra, 
~juently music used must be that composed for full 
\ for this particular combination, wood- 


estra ‘arranged ° 





rc. 

wind instruments replacing strings. Further, such a 
mbination is essentially an open-air one, and cannot be 
eard within four walls with complete satisfaction. Band 


ntests in the North have been conducted along such lines 

to make it extremely doubtful whether much, if any, good 
come of the association of such competitions with the 

Competitive Festival movement as we know it to-day. 


\\ vend a list of further results : 
FEMALE-VoOICE CHOIRS. 
I * Mv true love hath my heart’ (Cruikshank). 
* The fairies’ (Stanford). 
Mr. Aldous’s Choir, Lancaster. 
Orphe us Glee Society, Blackpool (Mr. Clifford 
I liggin). 
\ncoats Girls’ Institute (Miss Ashworth). 
Mixtn-Vorce Cuorrs (second-class). 
] * Eldorado’ (Pinsuti). 


Raffles). 


Model Laundry Choral Society (Mr. J. V. 
Kupert D. 


Chorlton Road Cor (Mr. 
Bateman). 
\dlington Congregational (Mr. Nathan Wood). 


gregational 


First prizes were won by the Mendelssohn Choir (Mr. 
Lomas) in the alto-lead male-voice class ; by Colne 
Orpheus (Mr. Luther who were the only 
mpetitors in the tenor-lead class; and by Ancoats 
lementary (Miss Ashworth) in the G.F.S. and Girls’ Club 


mpetition. 


Greenwood), 


| 


e chief solo prize-winners were Miss Frances Collinge 
Miss Bessie Hargreaves (sopranos,) Miss Nellie Hamer 
d Miss Emily Laveock (contraltos,) Mr. Goode Pimblott 


} } itone 
( rosiand aritone). 


DONCASTER.—May to, 
Festival is growing 1n importa 
improvement in the musical possibilities to the 
The ready support extended to the 
ols of the district is one of the most 
ratifying and notable features. 





ce, and is producing 





bourhood. 


vement by the scl 


The chief prize-winners were the following : (School sight- 
r) Wheatley Park Girls’ School; (large schools, 

lkirk Parochial; (small schools, unison) Doncaster 
Wesleyan Girls’ ; (all schools, two-part) Doncaster Wesleyan 

(unison song, Bridge’s ‘The song of the spider’) 
aster Ilyde Park boys, eleven entries ; (two-part song) 
(Morris Dancing) Doncaster 
(female-voice choirs, 


ison) kt 





it entries ; 

(Miss Collins) ; 
(male-voice choirs) Doncaster ; (female- 
Hallgate Free Christian Church ; 


n Girls, eig 


t) Gringley 
three-part) 


vice Cholrs, 





rch choirs) Hallgate Free Christian Church; (choral 
socie ist Bawtry, 2nd Gringley. 
d ors were Mr. A. T. Akeroyd, and for the 
Morris Dances Mr. T. Herey Denman. 





PEOPLE'S PALACE (East London). 
May 10, 12, I3a 15 to 20. 


event has become actually a 
the time the Festival of this 


By its 1 pid ¢ 


wonder, for tl 


xpansion 
it 1s 
most conclusive 


( day 
r o ved The 


, justification for its 
xistence 1s the continued evidence that it is creating, or 
bringing to light an enormous growth of choral 


fostering, or 
of East London which the competitive 


tivity im area t 
vement had left practically w 
tence of the People’s Palace Festival. 

of delight and pride to the chief organizers of the 
Miss Edith Barran and Mr. J. McGowan. The 


. ‘ 
a list of the chei test 


itouched previous to the 
Such a result must 

1soul 
heme, 
, , entries, and results : 








CONTINUATION SCHOOLS (Female \i 
* Honey-bees love heath’ry heights ° (LI vd). 
> (Cowen). 


Tests : 

‘Cleansing fires 

Ist. (ueen’s Road E. Commercial 
(Mr. Walter Penn). 

2nd. Cable Street E.C.S., St. George’s (Mr. Hy. Bonshor 

3rd. Millwall E.C.S., Isle of 


Gow ings ). 


Centre, Hac 


Lx gs 


Mr. Leonard |. 


Malmesbury Road E. Commercial Centre, Low 
(Mr. A. J. Foot). 
Sigdon Road E.C.S., Dalston (Mr. A. Morgan). 
High Street, Stoke Newington, E.C.S., Hack 
(Mr. Chas. Rowley). 
CONTINUATION SCHOOLS (Mixed Voices). 
Tests: Madrigal, ‘ Adieu, sweet Amarillis ’ (Wilbye). 
Part-song, ‘O happy eves’ (Elgar). 
Ist. (Queen's Road E. Commercial Centre Choir (Mr. 
Walter Penn). 
2nd. Millfields Road E.C.S. Choir, Clapton (Mr. <A. 


Morgan). 
Malmesbury Road E. 
A. J. Foot). 
Millwall E.C.S., Isle of 

Gowings). 
Cuorrs (Elementary 


VoIct 


FEMALI 
(Nine entries. ) 


Commercial Centre, Bow (\r. 


Ist. Gibraltar Mission Girls’ (Mr. RK. E. Pearson). 
2nd. St. James’s, Ratcliffe, Young Women’s Guild, 
Juniors (Mrs. Atherton Knowles). 
3rd Christchurch, Spitalfields, Working Girls’ Club (Mz 
W. T. Deane). 
4th. \ll Saints’, Haggerston, C.E. (Miss E. M. Phillips). 
FEMALE-VoIce CnHoirs (Interme 
(Thirteen entri:s.) 
Ist. Grove Mission Choir, Clapton (Mr. Frank EF. Cree« 
2nd. (Guild of St. Mary, Stratford-Bow (Rev. II. J. itcat) 
3rd St. Thomas’s, Stepney, League of Hope Choir (Rev 
Hl. Shrubbs). 
jth. St. Philip’s Girls’ Club, Bethnal Green (Mics Str 
jth. St. Ursula’s Girls’ Club, Whitechape! (Mr. Holm: 
FEMALE-VOICE Cnoirs (Advanced). 
Tests: * The blackbird’s song’ (Buck). 
* The nights’ ( Roberti). 
ist. Miss Stanley Lucas’s Choir, Hackney. 
2nd. Mr. G. Day Winter’s Ladies’ ( hoir. 
3rd. ‘Jueen’s Road, E., Commercial Centre, Hackney 
(Mr. Walter Penn). . 
St. Paul’s, Shadwell, League of Hope. 
Old Girls’, Coburn School, Choral Sox \Irs 


C. J. Birch). 
St. James’s, Ratclifi, Young 
Atherton Knowles). 


MALE-VoiceE Cuorrs (Elementary 
Tests : * The bay of Biscay.’ 
* Lass of Richmond Hill.’ 
(Nine Entries. ) 


Ist Shap Street Football Club, Haggerston (Mr. \ ‘. 
2nd. St. » Stepney, Working Lads’ Cl 





bs). 
3rd St. Burdett Koad, C.E. Boys’ ¢ Mis 
jth Christchurch, Spitalfields, Boys’ Club (Miss kh. 


MALE-VoIcE Cuorrs (Intermediate 

Tests: * The 

‘A wet sheet and a flowing sea’ (L'oyd) 

hree | ) 

Male-Voice Glee 

Mate-Votck Cuorrs (Advanced). 

* Feasting I watch’ (Elgar 

‘Hymn vefore action’ (Walford Davies 

(Jueen’s Koad E. Commercial 

(Mr. Walter Penn). 
Male-Voice Choir, 

Ilan n sle \ 


Dav-\Vinter s Chou 


winter it Is past’ (Somervell). 
st. Bow 
Tests : 


Peel 


Is Mir. 


Party (Mr. W. Acton Git ). 


( tre, Hackney 
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r ‘ (ra ( ) MADRIGAL CLAss (O 
Iwo Classes Fest: *‘ Thine eves so br t’ (Les 
\ Wes \ 1 ! M \, | Ist. Excelsior. 
\l 2nd. Hatfield leverel. 
| ACCOMPAN » Ci (Open) 


? Test : * Blessed are the dead* (Brahms's Kequiem). 











! 


d Chapel Choirs were successfui 776. 
St. Giles s Parish ¢ rch, Reading (Mr. Scrive 








freld ¢ ! Kev. A. S. Commeline 


Saunderton Parish Church (Rev. L. Packet 246. 





' , Be 


I Rev. B. Everett's Choir. 412, 
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’ ’ . 
No. 740. NOVELLO’S OCTAVO ANTHEMS. Price 3d. 
p | 
COMPOSED BY 
ED. C. BAIRSTOW 
> 
A . + . Dé , * » () \ 
#2 reatis Jehovah (Male) Schubert 4d 219. Ih Trimnell 4d 215. Itshallcometopass Dr. Garrett 6d 
602. Great our Lord M. B. Foster 4d p. I F.Codb 3d 708 1, Lord of lifeand glory Elgar 
136. Great is the L ord Dr. Hayes 44. | 396. I *hn Goss 2d, 7. | esu, lover of my \(Male) F.lliffe 2d 
708. Greatisthe Lord A.W Marchant 3d 903. Llooked, and beho'd H.Wiuilan 34 907. Jesu, 1 k od ly ” I 3d 
237. Great is the as Sir F. Ouseley 6d. 171. I saw the Lord 6d. 5. Jesu, Thouioy... ‘1 HD son 
‘ +} 4 te j ' ‘ a aot r ou , avies 3 
481 zreat is the Lord >. Steane 3d 114. I was glad -. Ti 4a. S44. Jesu, Th sweetness H J King 3d 
813. Greatis the Lord E. A. Sydenham 3. 32. I was glad «- Sir G 34. | 90; la ; ad of Chad neebennk ia . + 
220. Grieve not the Holy Spirit Stainer 3d 79. I[wasgliad ... C.E 6d. Tes 3 Chris ti ase, ~ ” Ga : ee 
609 ide me, O Tho H Blair 3d 743. Iwasglad ... Cc. H. 4d. J sus Christ is risen Oliver King ‘4d 
427 Ha ‘il! gladde ahoe Lite 3 r. Field 2d 379. Iwasgliad .. > 2 ad lesuslives! nolonger now Foster ad 
545. Hail! gladdening Light Martin 4d 119. I was spirit 6d. To ~ =, * Sceane >"3 
326. Hail. thou that art... A.Carnall 4d. 205. I willalway givethanks D 3d ae Sioa . 7 
7. ace ndelsso 4 
560. Hailto the Christ J. Barnby 34 874. I willcry unto God 3d 677. Tus a Suttaia & 
nd : >. 2 ' 3a ett 
94 Hail, true Body — H. Willan 2d. 73. I will cry unto God Dr ad 6 : Byrd 
499. Hallelujah, Chris tisrisen Steane 34 502. I willextol Thee C. M. Hedson sd , mm ‘ te 
382. Hall ght Oliver King 3d. 29. I will give thanks ... J. Barnby 4d ae” aes 18 ~ prorae — J. Barnby ¢ 
173. | Prout 8d. | 156. I will give thanks E.J.Hopkins 6d I. Kings shall be pa. G.C, Mar 4 
631. H iM ’ 3d. | 563. I will give thanks Mozart 2d, | 594 Kings shallseeandarise Bridge ¢ 
gog. H the g ud A 3d. | ot5. I will give unto him H. Blair 2d $25. Lead, kindly Light... R.D ye 3 
487. Hark, the glad sound I 3d. | 674. Iwi ligive you rain H.W. Wareing 4d 528. Lead, kindly Light C.L. Naylor 4 
345. Hark, the heraldangels I 3d. | 225. I will go unto Dr.Gauntlett 2d, | 539- Lead, ily Light D.Pugne-Evans 3d 
444. Hark! what news... Oliver Kin 34, 59 I willgo untothealtar C. Harris ; 37. Lead, kindly Light J]. Stainer ad 
405. Harvest Hymau , 2d. | 437. I will greatly rejoice Cruickshank 4d, 06. Let all the worid >. W. Jordan 4 
$20, Haste Thee, O God John She 3d 495. I willlay me down A.C. Edwards 3d 132. Let God arise Dr. Gree i 
734 a ercy upon m 2d. | 1 I williay me dowu H. Gadsby 2d 5. Let God arise T. T. Trimnell gd 
535. Have mercy upon me s 4d, 20 I willlay me down Dr. H. Hiles 34 857. Let my complaint Arthur Batten 2d 
377. Have mercy upon me, Kellow . Pye 34. | 739. LI willlift up mineeyes D.S. Smith 3d 346. Let m nplaint (Male) Thorne 
gor. Have mercy upon me Shaw 3d 958 Ditto J. V. Roberts 3d 509. Let not thinehand J. Stainer 
793. He sendeth the springs Wareing 4d 39;. I willlove Thee Kingston 4d 8 Let not your heart Eaton F ining 
zor. Heshall swallow up Greenish 3d. | 126. I willlove Thee,O Lord J.Clark gd. | 4 Ditto “ I. B. Foster 
707. He that dwelleth ... J. Booth 4d 0. I will magnify Thee W.H. Bell gd $35 Ditto (8 v.)M ter j 
5 He that shallendure Mend lIssohn 21. I Thee J B. Calkin gd ) Let the heavens be gla 
898. He that spared not His Gladstone 3d I nag Thee Sir John Goss 3d | 226. Let the peace of God er 
goo. He will swallo ip ath =Wesley 14d. I will magnify Thee F. lliffe 4d 5° Let the righteous R ovd 
389. Hear me when ‘Teall Male) Distin 2d. I will magnify Thee Oliver King 4d 25. Letthe words of my A. 1D. y 
339. Hear my prayer Mendelssohn 4d I will magnify Thee Kk. M. Lee ad $94. Let Thy mercifulears W.B. Beil 2d 
146. Hear my prayer . C Stroud 4d. Marchant 1 305. Let us now praise (Male) 1 rne 
442. Hear my word Cc. H 8d I Palestrina 3d p62, Ditto A.J. Si 
310. Hear, O God t 6d I J. Shaw 4d 96. Lift up thine eyes ..Sir John Goss ¢ 
138. Hear, O heavens P. Hur 1. %. Sullivan 6d 897. Lift up your heads QO. ( 
94. Hear, O Lord Sir John Goss 2d 0. 1 will not leas e you W. Byrd 3d 18 Ditto ++ J L. Hopkins 14 
139. H ,O Lord C. King 2d. | 575. I will not leave you B. Steane 2d 409 Ditto S. Coleridge- Taylor 
162 ear, O Lord Sir F. Ouseley qd. | 519. I will open rivers E. Pettman 3d, | 547 i Ditto ... W illiam lurner 2 
831 ] Holbrooke 3d. 371. Iwillset Hisdominion H.W.Parker 44, 34 Lift up your hearts ... J. Barnby d 
203 x pherd Dr.Clarke 4d. | roo, I willsing anewsong Dr. Armes §d, 972+ Lightindarkness D.C. Jeck: 
522 Ditto r. A. Walmisicy 4d 608. I willsing ofthe mercies J.Booth 3d, | 595. Light ofthe world ... E. Elgar 
776. Hear the voice and prayer Tallis 2d 134. I willsing of Thy power Greene 4d, 405. Lighten our darkness G. R. Vicars 2d 
773. Hearken unto me W.H. Bell 3d. | 192. I willsing unto the Lave War eing 3d, | 393- Like asthe hart Thomas Ada . 
376. Hide not Thy face Kellow J. Pye 1 6. I will wash my hand Hopkins 3d, 9 _ Ditto H.C 
366. Ho! every one M. Crament 4d z10. Ifany man hath not H W.Davies jd, | 530 Lo, God, our God B. Havnes 
246. Ho! every one .. GC. Marti gd. | 819. If Christ be not raised Macpherson 4d, 335. », suMMer comes again J. St er ¢ 
330. Holy Ghost, to earth Dvorak 4d. | g>9. Ifthe Lord had not E. C. Bairstow ‘ 4. Lo! the winter B Farebrother i 
11. Holy, holy, holy - Dr.Crotch 3d. | 825. Ifthe Lord Himself W. Child 3d, | 833. Look lowa. Holy D ve Selby 3d 
842. Holy, Lord God T. Bateson 4d 8. Ifthe Lord Himself Walmisley 64, | 7'1- Look on the helds C. Macpherson 3d 
412, H yur the Lord . J. Stainer gd. 53. If we believe that Jesu s died Goss 14d, 859 Look upon mine adversity Blow 
129. Hosanna ‘ O. Gibbor 1. | §44. Ifyelove Me Steane 2d, | 639. Look upon the rainbow T ? 2d 
43- Hosanna ” Sir G. A. Macfarren 3d. 453. Ifyelove Me H. W Ww areing 3d, | 843. Look, ye saints M. B. Fos 3 
6s>. H 4 to the Lord Jordan 44. | 739. Ifye then be risen Ivor Atkins 4d, | 8 Lord God of Abraham A. H. Brewer 2 
646. Hosanna tothe Lord Luard. Selby 1 469. Ifyethen berisen(s.a.) M. B. Foster 3d, | 15- Lord, how are they... H. Clarke 64 
ere 260. How beautiful arethefeet Handel 3d 58. Ifyethen be risen... Dr.Naylor 3d, | 39! Lord, I have loved liif 3 
6 How blest arethey Tschaikowsky 4d. 61. In Christ dwelleth Sir John Goss 34, 22. Lord, I have loved G. W. Toran 
321. llow excellentis Thy .Cowen 6d. | or2. In Jers tongues ‘Palestrina 2d 54. Lor i, let me know mine en Gos 
6 How greatis theloving West ] la e incense J in E.West 3d 351. Lord of ali power (Mt tle) J. Baruby 
373. How long wilt Thou Otiver King 2d 655. In heavenly lov H. Parker 1 66. Lord of life - A.C. Mackenzie 
867 Ditto Jeremiah Clarke 31. | 403. Ip my Father's “ho ise =©Crament 3d. | 459» Lord of our life -. J.T. Field 
647. How lovely are C. Sa aman 34. | 777. Ditto H. Elliot Button 3c. 411, Lord of the Harvest J. Barnby 
104. How lovely are . Spohr &a 102. In sweet consent ... E.H.Th 3d, 404. Lord ofthe richand golden F.Tozer 2 
766. lam Alpha ... Ch. Gounod 3d 278. Inthat day . .. Sir G. Elvey 4d. 318. Lord, Thou art God }. Stainer ‘ 
539. Iam Alpha . V. Roberts 3d s In that day (Christmas) Bridge 3d, | 803. Lord, Thou art good H. Coward 3d 
2}. lam He that li iveth T. Adams 4d 20. Inthe beginning C Macphe on 4d, $34. Lord, Thou hast A. Whitir 
664. Tam the : rrection Croft 3d. | 582. Inthe beginning t 4d Lord, we leave Thy Bra 4 
662. lam the é¢ ,surrection R. Rogers 4d Suo. Inthe day shalt H ng 3d 274. Lord, wh te ye Dr. Steg P 
I 263. lam weil ee J. Kheinberger 3d. | 338. Inthe fearofthe Lord ].V. Roberts 3d 267. Lord,who shall dwell Dr. Roberts 
120. | cid, Dr. Blow 6d. | 659. In the Lord C. Macpherson 4d. 535. Love divine, ase E. V. Hail 
280. I beheld, } . «. Elvey 6d 82. Inthe Lord Sir R. Stewart 6d 350. Magnify His Name...G.C. Martin 4 
496. I came not to cal C. Vincent 3d 345. In Thee, O Lord S.C. Taylor 3d 2 Makea joyful noise A.C.Mackenzie ¢ 
207. I crie tothe Lord Dr. Heap 4d 33. In Thee, O Lord B. Tours 3d 108. Make meacleanheart J. Barnby 
$37. Ideclaretoyou ... Cruickshank 4 148. In Thee, OLord ... ]. Weldon 3d, $31 Ditto A. W. Batsor 
163. I desired wisdon Stainer 6d. 67. Isit nothing: s.a M.B. Foster 3d 19. Make me, O Lord God ]. Brahr 
230. Ididcalluponthe Lord Pattison 4d S71 Ditto (4 voices) M. B. Foster 3d 436. Man goeth forth A. Carnall 
117. [ have set God _ Dr. Blake 6 725. Isit not wheat-harvest T. Adams j 4. Man that is bore Ss Wesley 2 
420. I have set God Hamilton Clarke 4d 1. I ne even to pass oO ev 4d 222. Me yehave bereaved C. Morales 
130. I have set God — Goldwin i 180. Itis a good thing i. 527 sceney ane truth are met F Stai er 3 
122. ihavesurely built. Dr. Boyce 4d | 231. Itisagoodthing T. gd. ' 24 1c eyes look unto Thee Ba 
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HYMN TUNES| HYMN TUNES 


COMPOSED BY 


J. STAINER. 


COMPOSED LY 


ARTHUR SULLIVAN 


COLLECTED FROM VARIOUS SOURCES COLLECTED FROM VARIOUS SOURCPS. 
NCLUDING 
SOME HITHERTO UNPUBLISHED. Price, Cloth, Gilt, 4s. 6d. 
Price, Cloth, Gilt, 2s. 6d. These Tunes, 161 in number, which the Composer has 





during the last thirty years contributed to various hymnals, 
| or written for Choral Festivals or the use of friends, are 

The fifty-six Tunes, with the twelve arrangements, in here brought together for the first time. Many among 
thie volume, have been gathered from various sources, and | them are new, including some Processionals of an original 








so far as can be ascertained, the collection is complete. form. 
HYMN TUNES & CAROLS HYMN TUNES 


GEORGE C. MARTIN. T. WORSLEY STANIFORTH. 





_— nee, See, SW, 9s. OS Price, Cloth, Gilt, 2s. 6d 
HYMN TUNES) ORIGINAL 


COMPOSED BY 
COMPOSED BY 


LITANIES HYMN TUNES 
Rev. J. B. DYKES, Mus. Doc. | 
— | JOSEPH BARNBY. 
Price, Cloth, Gilt, 5s. 
| Price, Cloth, Gilt, 3s. 6d. 


The Rev. J. B. Dykes was weil known to most people as a writer of | 








beautiful | tunes, but it will come as a surprise to some to find | 
at he had written such a large number as this volume contains. | 
| 
On looking through the book one is struck by the many tunes that | - - 
. , The Hymn Tunes composed by the late Sir Joseph Barnby have mad 
are known and love by all religious-minded persons—tunes so . 
successfully wedded to the words, that it would be difficult, if not | known his name wherever the English language is spoken. 
npossible, to get on without them They are “ on the lips of 
ands,” and are associated with the most solemn moments of In churches and chapels innumerable, as well as in countless house 
ife. B use Dr. Dykes was happy in expressing emotions in a | holds in Great Britain, the Colonies, and America, these simple and 
way that was intelligible to the mas we must not overlook the real ; 
lificulty and merit of discovering a musical way to the hearts of devotional strains have been as wings bearing upwards many a psalm 
for net every great composer has been successful with hymn- and hymn and spiritual song. . . . 246 hymn tunes are here gathered 
together from various sources. They include both sets of his Origina 
T he world is richer for Dr. Dykes's music, and his memory deserves . . ‘ 
. . - : Tunes.» ‘opular Hymns for use in Church and Home, in addition te 
to be loved and honoured by all those who ke himsell, strive to 
ollow in the footsteps of the Divine Master those which he contributed to the Hymnary (of which he wae musical 
s7EORGE C. MARTIN. editor), and other collections. 
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Composed for the Festival of the Wigan and District Church Choral Association, November, 1992. 


SAVE US, O LORD 


SHORT FULL ANTHEM FOR EVENING 
THE WORDS FORM THE ANTIPHON FOR THE OFFICE OF COMPLINE 


THE MUSIC COMPOSED BY 


ED. C. BAIRSTOW 


(Mus, Doc.) 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. oe 
NOVELLO'S COLLE CTION OF 7 
Crown Svo, 822 pp., cloth, red edges, 5: Red Bas tl and red edges, 75. 6d. Appendix only, paper cover, 15. 
This Book, which now contains the words of about 2000 Anthems, besides being admirably adapted for the use of 
Choirs and Congregations, for which purpose it was originally compiled, will be found most valuable to Org: anists, 
purty g ) P 83 
Choirmasters, and. the Cle rgy as a BOOK OF REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAL 
I AVS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s Voices, and Anthems with Latin words. 
The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition by means of an Appendix, — 
which is published separately from the complete work. Consequently Choirs and Congregations ‘which are still using the 
ler e iti mn are enabled to supplement their books, and make them complete, by purchasing the Appendix at the price of 
One Shi ling. 
ea e 
CONTENTS. P. 
Bi APHICAL NoTIces oF Composers, WITH List oF THEIR ANTHEM ANTHEMS WITH LaTIN Worps. Compe 
A EMS SUITABLE FOR ( AID AND SEASONS. INDEX OF PASSAGES oF ScRipTURE, &c. - 
ANTHEMS S ALE TO BE SUNG Iithout ACCOMPANIMENT. InpEx oF Couiects, Prayers, &c. choral 
ANTHEMS FOR MEN’s Voices. Ge» at INDEX. compet 
—— ; Gf 0 RY _ et ; i sectiiacatl the“ A 
442 following are some of the more tmportant Cathedrals, Churches, and Chapels at which the *‘ Words of Anthems came f 
vacates ts in comstant use: male-v 
St. I A "LS CATHEDR = CHICHESTER CATHEDRAI ST. MARY'S CATHEDRAL, * What 
w IINSTER ABBI GLOUCESTER CATHEDRAL. EDINBURGH. and an | 
CANTERBURY ¢ .THEDRAL. WORCESTER CATHEDRAL. ETON COLLEGE. 
YORK MINSTER, HEREFORD CATHEDRAL. CHRIST CHURCH, LANCASTER perforn 
WINCHESTER CATHEDRAI TRURO CATHEDRAL. GATE, W Union 
51 *EFORGE'S CHAPEL, WIND I SALISBURY CATHEDRAL. ST. PETER'S, CRANLEY GARDENS choirs 
CHAPEL ROYAL, ST. JAMES’S PETERBC ROUCH CATHEDRAL. S.W. Himals 
BANGOR CATHEDRAL. j LLANDAFF CATHEDRAL. | LINCOLN’'S INN CHAPEL. mat 
N WICH CATHEDRAL, SOUTHWELL CATHEDRAL. *CARLISLE CATHEDRAL. an own 
ELY CATHEDRAI RIPON CATHEDRAL. *DURHAM CATHEDRAL. marks, 
ROCHESTER CATHEDRAL. | NEWCASTLE CATHEDRAI *LINCOLN CATHEDRAL. St. Wi 
ST. ASAPH CATHEDRAL, | NEW COLLEGE, OXFORD *“GLASGOW CATHEDRAL af 
EXETER CATHEDRAL, | CHRIST CHURCH, OXFORD. *MANCHESTER CATHEDRAL. good. 
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The Musical Times. 


EXTRA SUPPLEMENT. 


This Supplement ts part also of the July issue of THE ScuHoo. Music REVIEW, 


July 1, 1911 


and can be obtained with the 


REVIEW, price 14d. 
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ompetition § 


YORK.—April 29 and May 12. 


The annual Festival inaugurated by Miss Mary Egerton 
was this year combined with the Yorkshire Challenge Shield 
Competition, and the result was very successful. The chief 
choral day was on the 29th. Eight female-voice choirs 
competed, the tests being ‘ Distant bells’ (Mackenzie) and 
the‘ A March night’ (Brahms). Armley, under Mr. Pickard, 
came first, and Mr. Wilkinson’s choir was second. Five 
male-voice choirs entered in the open section, the tests being 


‘What care I’ (Blumenthal) or ‘ Bind my brows’ (Stainer), | 


and an own-choice piece. Cleveland Harmonic gave a splendid 
performance and gained the first place, the Leeds Musical 
Union coming second. In the mixed-voice class all the 
choirs had to sing Granville Bantock’s part-song ‘On 
Himalay’ and Healey Willan’s ‘ My little pretty one,’ and 
an own-choice piece. Armley was again successful, with 208 
marks, St. Michael-le-Belfrey Choir gained 204 marks, and 
St. Wilfred’s Choir 202. 
good. 
peted. In the small village section, Naburn (Mr. H. 
Calvert) was first ; and in an elementary section for female- 
voice choirs Wighill gained a victory. The village schools 
were only sparsely represented. The town schools brought 
some good results, St. Paul’s School, York, Poppleton 
C. S. (Mr. Appleby), Harrogate (Mr. J. Wade) were 
among the prize-winners. 
were six choirs, and Harewood (Mr. J. Cawood) was first. 
A challenge cup competition, in which the tests were 


‘Cuckou’ (Old English) and ‘ Daughter of Kings’ (Elgar) | 


displayed some exceptionally good results. North Fryston 
was first and Healaugh was second. In an anthem class 
Hovingham secured first place. Dr. McNaught adjudicated 
on the first two days, and Mr. Harry Evans on the third 
day. 


At a concert given on the last day, Elgar’s ‘ Coronation 
Ode ’ was given by the combined choirs, under Mr. T. Tertius 
Noble, the York Symphony Orchestra furnishing the 
accompaniments. A miscellaneous selection followed. 


The Festival owes much to the devotion and _ business 
capacity of Mr. E. C. Brooksbank, the honorary secretary. 


SEVENOAKS (West Kent). 


May 2 and 3. 


The West Kent Festival was held for the tenth time on 
the above date. The entries were numerous and varied, 
comprising instrumental chamber music and solos, and 
school choirs in several grades, and adult choirs of varied 
constitution. Dr. McNaught adjudicated in the vocal 
classes, and Mr. Gerald Walenn in the instrumental classes. 
Hildenborough Chevening were amongst the successful 
school choirs, and St. Peter’s Seal, Wateringbury and West 
Malling were successful in the adult classes. The chief 
choral competition resulted in a victory for the Sevenoaks 
Society. In the female-voice choir class Sevenoaks was 
again successful. There was much excellent playing in the 
string and quartet classes. A performance of H. Goetz’s 
beautiful cantata, ‘ By the waters of Babylon,’ with a small 
string band and pianoforte accompaniment, was very 
successful in revealing the beauties of the work. Dr. 
McNaught conducted. 


The singing was exceptionally | 2nd. 
On the second day village choirs and schools com- | 


| 2nd, 


In the large village class there | 
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FEIS CEOIL, DUBLIN, 1og11. 
The Feis Ceoil, held on May 8 and following days, was 


| the fifteenth Festival and showed a continued and increased 
jinterest on the part of the public. 


The total entries 
amounted to 614. The judges were Mr. Sydney HI. 
Nicholson (choral); Mr. H. Plunket Greene and Signor 
Denza (solo vocal); Mr. Sigmund Beel (strings); Mr. 
Franklin Taylor (pianoforte); and Mr. J. Ord Hume (brass 


| band and wind instruments). 


The Choral Prizes were awarded as follows: 
DivIston I.—MIXED-VOICE CHOIRS, (2 entries). 
The Maiden City Choir, Londonderry (Mr. A. J. 
Cunningham). 
Division I.—MALE-VoIce CHoIRs (4 entries). 
Ist. The Maiden City Male Choir, Londonderry (Mr. A. 
J. Cunningham). 
Augustinian Choral Society, Dublin (Mr. J. Bb. Van 
Craen). 
Division I.—LapigEs’ Cuorrs (5 entries). 
Ist. Miss Culwick’s Ladies’ Choir, Dublin (Miss Florence 
Culwick). 
Maiden City Ladies’ Choir, Londonderry (Mr. A. J. 
Cunningham). 
Division II.—Mrxep-Vorce Cuorrs (2 entries). 
Ist. Augustinian Choral Society, Dublin (Mr. J. B. Van 
Craen). 
Division II.—Lapiks’ CHoIRs (3 entries). 
1st. Enniskillen Choir (Mr. H. H. Hallowes). 


2nd. Dominican Convent, Sion Hill, Blackrock (Mr. 
Robert O’ Dwyer). 

Division III.—MIXxED-VoIce Cuoirs (3 entries). 
jist. G. S. & W. Railway Choir, Dublin (Mr. Samuel 
Hewson). 
| 2nd. ‘ Father Matthew’ Mixed Choir, Dublin (Mr. Peter 
| P. Walsh). 

Division III.—MALE-voice CHorrs (2 entries). 

Ist. Carmelite Choral Society, Dublin (Mr. Peter P. 
Walsh). 


Division III.—Lap1ks’ CHoirs (4 entries). 
Ist. | Maryborough Choral Union (Mr. J. B. Van Craen). 
2nd. Messrs. W. and R. Jacobs’ Choral Society (Mr. 
Thomas H. Weaving). 
In the solo competitions the following awards were made: 

The Denis O’Sullivan Memorial Medal.—Miss 
Jeannie V. Nolan (Dublin). 

The Plunket Greene Cup (for interpretation). —Miss 
Edith Mortier (Dublin). 

The Stanley Cochrane Prize of six months’ vocal 
tuition at Milan.—Mr. F. Cecil Simms (London- 
derry), baritone. 

The O'Donoghue of the Glens Cup. 

Moore (Dublin), second year. 

Ladies’ Committee Prize of one year’s free 

tuition at the R.C.M., London.—Miss Nellie 

Moore (Dublin), soprano. 

The O’Mara Cup.—Mr. J. S. 
bass. 

The Esposito Prize of £10 for Advanced Pianoforte 
Playing was awarded to Miss Edith French 
(Dublin) 


Miss Nellie 


The 


Litholder (Dublin), 
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In the children’s choir competition there were five 
entries, and prizes were won by : 
ist. St. Mary’s Girls’ School, 

Mary Dardis). 
2nd. Donnybrook Mixed National School (Mr. 
McElroy). 


Fairview, Dublin (Miss 
Samuel 


TUNBRIDGE WELLS.—May 9, 10. 
Althongh the entries showed a falling-off in the junior 


section, the second North-East Sussex and Tunbridge Wells | 
Competitive Festival was in general an advance upon the | 


previous event. The adjudicator was Dr. McNaught, who 
awarded the first-prizes to the following choirs. 
JUNIOR CLASSES. 

East Grinstead (Challenge Banner), Hartfield, Hurst Green, 
Frant, St. John’s Crowborough, East Grinstead (sight- 
singing), and Hurst Green (sight-singing). 

ADULT CLASSES. 

Male choirs (open), The Chanters ; (village), Wadhurst. 

Ladies’ choirs (village), Hurst Green (Miss H. M. 
Egerton) ; (open), Mrs. Bisshopp’s choir. 

Church choirs (open), King Charles-the-Martyr, 
Tunbridge Wells ; (village), Wadhurst. 

Choral Societies (small villages), Withyham. 

Choral Societies (large villages), Wadhurst. 

Choral Societies (open, two classes), Wadhurst and 
Mrs. Bisshopp’s choir. 

Madrigal and Sight-reading, Mrs. Bisshopp’s choir. 

Handel’s ‘Samson’ was very successfully performed by the 
combined choirs with orchestral accompaniment. Miss 
Hilda Foster, Mr. Sidney Coltham, and Dr. Aikin were the 
soloists, and Dr. McNaught conducted. The Duchess 
of Norfolk distributed the prizes. 


ILKLEY.—May 11—13. 

In this beautifully situated town the competitive Festival 
idea seems to have taken strong root. The entries occupied 
three full days, and brought forward much excellent talent. 
All the business side of the Festival was well organized, 
under the skilful direction of Mr. Akeroyd and Dr. W. R. 
Bates, the secretaries. Dr. McNaught was the principal 
adjudicator, but Professor Granville Bantock kindly deputised 
on one day in order to enable Dr. McNaught to rehearse the 
Huddersfield Choir for the London Congress. The chief 
tests and results were as follows : 

CHORAL SOCIETIES (Village). 
‘When whispering strains’ (Charles Wood). 
‘ Dainty, fine, sweet nymph’ (T. Morley). 
Ist. Ilkley St. Cecilia Society (Mr. A. T. Akeroyd). 
Pool Choral Union (Mr. E. A. Midgley). 
FEMALE-VoIce Cuorrs (Village). 
* Fairy dance’ (Corder). 
‘Summer wind’ (MacDowell). 
2nd. Burley-in-Wharfedale Choral Society (Mr. F. J. P. 
Drake). 
ist. Pool Choral Union(Mr. E. A. Midgley). 
St. Margaret’s Hall Girls’ Club (Mrs. Lomax). 
MALE-VoIcE CHOIRS. 
(Twenty to thirty-six voices.) 
‘I dare not ask a kiss’ (Ed. C. Bairstow). 
* Song of freedom’ (Frank Davidson). 
1st. Habergham Glee Union (Mr. E. Hitchon). 
York Male-Voice Choir (Mr. H. G. Wilkinson). 
2nd. Nelson Arion (Mr. Lawson Berry). 
MIXxeEnD-VoIce CHOIRS. 
(Not more than 40 voices). 
* How sweet the moonlight’ (Eaton Faning). 
‘All creatures now are merry-minded’ (J. Bennet). 
ist. Armley (Mr. Harry Pickard). 
3rd. Brighouse Glee and Madrigal (Mr. Arthur Nettleton). 
Burley-in-Wharfedale (Mr. F. J. P. Drake). 
Eccleshill Prize Choir (Mr. J. 'T. Wilcock). 
Ilkley St. Cecilia (Mr. A. T. Akeroyd). 
2nd. Thornton Vocal Union (Mr. W. Lloyd Ashton). 

The School results are recorded elsewhere in the SCHOOL 

Music REVIEW, 


Tests : 


Tests : 


Tests : 


Tests : 








CORNWALL COUNTY.—May 15—20. 


Though this was only the second year of the existence 
under present conditions of the Cornwall County Music 
Competitions, it had been so admirably organized during the 
year that this year’s Festival showed remarkable growth from 
the good beginning of 1910. The contests extended over 
six days in three centres—Camborne for the western 
division and Bodmin for the eastern, with instrumental 
classes at Truro as central for both. The entries totalled 
over 200, the greater proportion being received from the 
western side. The elementary schools were well repre. 
sented in all classes, but lack of response from choral societies 
and from church and chapel choirs in many cases prevented 
competition. The lowest standard was found in sight. 
reading ; in outstanding cases—Bodmin and Camborne—a 
high standard of choral singing was reached. The voice 
quality generally had vitality and resonance, the basses 
almost invariably, especially in the western division, being 
very fine. The People’s Palace Male-Voice Choir (Truro) 
realised the highest all-round excellence of performance in the 
choral tests. The highest standard attained throughout the 
Festival was reached in the chamber music playing at Truro, 
which the adjudicators, Dr. H. P. Allen and Dr. Somervell, 
described as nearly perfect as could be. 

Apvuttr CHorrs (CAMBORNE). 

Choirs from small towns : 

(Mixed-voice choirs, part-song), Devoran; (Mixed-voice 
choirs, chorus), St. Gluvias ; (Girls’ clubs), St. Day ; (Ladies 
choirs), St. Day(Mrs. Martyn) ; (Male-voicechoirs), Marazion 


Choirs from large towns : 

(Mixed-voice choirs, chorus), Truro, St. Mary’s Wesleyan; 
(Mixed-voice choirs, part-song), Mr. Pearce’s choir, Cam 
borne ; (Sight-reading), Mr. Pearce’s choir ; (Girls’ clubs), 
Mrs. Bennett’s class, Camborne; (Ladies’ choirs, eighi 
entries), St. Mary’s Wesleyan, Truro ; (Mr. J. H. Williams); 
(Male-voice choirs), equal, Truro People’s Palace(Mr. Wallace 
Smith) and Marazion (Mr. J. H. Trudgeon). 

ApvuLT CxHorrs (BopMIN). 

(Mixed-voice choirs, small villages), Sticker; (A.T.B. 
choirs, one entry), Bodmin Choral Society (Mr. R. 
Glendinning); (Girls’ clubs, one entry), Liskeard (Mrs 
Foster) ; (Ladies’ choirs), equal, Mrs. C. Rawling’s choir, 
Saltash, and the Rev. J. Shirren’s choir, St. Breock; 
(Choirs of men and boys), Saltash (Mrs. C. Rawling); 
(Male-voice choirs), Probus (Dr. S. Tucker). 

ORCHESTRAL COMPETITIONS (TRURO). 

(String orchestras), The ‘ Sevcik’ Orchestra (Miss Bertha 
Treweeke) ; (Orchestras with wood-wind, &c.), Redruth 
Wesley Y.M.B.C. (Mr. H. Dennis). 

The School results are recorded elsewhere in the SCHOO! 
Music REVIEW. 


HASTINGS.—May 22, 23, 24. 


This was a very successful event. It demonstrated that 
there was excellent capacity in the area appealed to, Nearly 
one thousand individuals were concerned in the entries 
On the first day there was much solo-playing and singing, 
and some very good elementary school singing. St. Pauls 
(Miss F. W. Bruce) gave excellent performances of ‘ Swett 
and low’ (Selby) and ‘A bird sang’ (Rogers), and won a 
prize. On the second day there was also solo-singing, the 
most successful appearance being that of a young girl (Miss 
Prichard) in the alto class, the test for which was Elgar 
‘Where corals lie.” The choral section brought forward 
three well-equipped choirs. The tests were ‘ The pilgrims 
(Henry Leslie) and ‘ Full fathom five’ (Charles Wood). The 
Hastings Madrigal Society, under Dr. Brearley, gave fint 
performances, and earned the first place. Dr. McNaught 
adjudicated on the first two days, but unexpectedly he hadt 
be in London on the third day, and Mr. Percy Fletcher was 
fortunately able to take his place. On this day there were 
mainly solo classes. A young girl, Miss Edith Churton, 
distinguished herself as a violoncello player, and a boy, 
Master Emil C. B. Clark, showed talent as a pianist. Mr. 
— Lockey is the honorary secretary of the Festival, which 

as now entered its third year. Both he and his committee 
are to be congratulated. 
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PRINCE ALBERT (CANADA). 


The Saskatchewan Provincial Musical Festival took place 
here, terminating on May 24. The results were of a nature 
to give general satisfaction, and in some cases, surprise at 
their excellence. The chief prize-winners in the choral 
classes were St. Paul’s Choir, Regina; Prince Albert Baptist 
Choir; Saskatoon Y.M.C.A.; Alban’s Ladies’ College. 
The solo-singing classes had different sections for amateurs 
and professionals ; the winners were Miss S. Aird and Mrs. 
F. W. Jackson (sopranos), Mrs. O. Albrechtsen (mezzo- 
soprano), Miss S. Tait (contralto), Mr. G. A. Baylist and 
Mr. R. A. Bridgman (tenor), Mr. C. Stewart and the Rev. 
T. A. Horne (baritone), Mr. F. T. Viney and Mr. A. S. 
Newcombe (bass). The massed choirs sang choruses from 
Spohr’s ‘Last Judgment’ at the final concert. It was 


decided to hold the next Provincial Festival at Moose Jaw. 


BUXTON MUSICAL FESTIVAL.—May 25—27. 
(FROM OUR SPECIAL CORRESPONDENT. ) 


Buxton occupies a very strong strategical position as a 
centre for competitive festival work. Serving a district 
stretching from the eastern border of Cheshire, across 





Derbyshire, right up to the Trent, verging on Yorkshire 
borders on the north side and Staffordshire in the south, its | 
potentialities for musical propaganda are great indeed. 

Well served by railway companies, the town is undoubtedly 

attractive in itself, and the large hall in the gardens is well 

adapted for the purposes of a festival, yet the feeling is 

strong that the best use is not being made of the possibilities 

of the situation. Possibly an infusion of the more energetic 

spirit characteristic of some of the west-coast festivals would 

do something to bring about this desirable end. In the 
children’s classes there is much good work being done. 

Professor Bantock spoke of the danger of the old folk-songs 

being allowed to die out, and Council Schools had it in their 

power not only to prevent such a calamity but actually to 

lead to a revival of such ballads as ‘ The flight of the earls’ 

(sung in the Elementary School Class). The singing on the 
closing day brought to notice the singular gifts of Mr. W. 

furner and his quite youthful female-voice choir from 

Nottingham, Once again it demonstrated the fact that under 

right and wise guidance the musical sensibilities of merely 
normal children may be trained to quite a remarkable degree 
of perfection. If only school-choir-trainers such as have 
been brought to light so far in this twentieth century could 

be multiplied indefinitely! Mr. Harry Evans was Professor 
Bantock’s colleague, Mr. Paul Le Vallon also assisting in 

some of the solo classes. The tests, entries and results in 

the chief classes were as follows : 


FEMALE-VOICE CHOIRS. 


Test : ‘It is not always May’ (Pinsuti). 


Ist. Tideswell (Mr. Carl Ashover). 
2nd. Bradwell (Mr. Horace Reynolds). 
St. Peter’s Choral Society, Eckington (Mr. Reynolds). 
Mellor Choral Society (Mr. Herbert Wilde). 
Curbar Church (Mr. E. Barnsdall). 
CLASSES FOR CHURCH AND CHAPEL CHoiIRs, 
First-prize winners : 
Buaton Wesley. 
St. Mary’s, Buxton. 
St. James’, Higher Sutton. 
Buxton Congregational (Mr. T. Dawson). 
CHORAL SOCIETIES. 
Tests: ‘A slumber song’ (Lohr). 
* O God, when Thou appearest’ (Mozart). 
Ist. Buxton Philharmonic (Mr. G. H. Lockett). 


Peter’s Choral Eckington (Mr. 
Reynolds). 
Bradwell (Mr. H. Reynolds). 


Tideswell (Mr. Carl Ashover). 


2nd. St. Society, 





1, | 





MALE-VOICE CHOIRS. 
Test: ‘Glory and love to the men of old.’ 
Ist. Buxton Philharmonic. 


FEMALE-Voice Cuorrs (Chief Class). 
Test : ‘A song of morning’ (Mackenzie). 
{st. Hanley and District (Mr. E. C. Redfern). 
2nd. Mr. W. Turner’s Girls’ Prize Choir (Nottingham). 
Nottingham Philharmonic (Mr. W. Turner). 
Hadyn Vocal Society (Madame Edwards). 


MALE-Volice Cuorrs (Chief Class). 


Test: ‘ The old hunter ’ (Brahms). 
* Give a rouse’ (Bantock). 


ist. Church Gresley P.M. (Mr. G. Walton). 
2nd. Salford (Mr. David Grundy). 
| 3rd. Manchester Mendelssohn (Mr. A. W. Lomas). 


MIXED-VOICE CHOIRS. 
Tests: ‘On Himalay’ (Bantock). 
* Give a rouse’ (Bantock). 
Nottingham Philharmonic (Mr. W. Turner). 
Tideswell (Mr. Carl Ashover). 
Hanley and District (Mr. E. C. Redfern). 
Buxton Philharmonic (Mr. G. I. Lockett). 


Ist. 
2nd. 


The chief solo prize-winners were the following : 
Soprano, 26 entries (Miss M. A. Warde). 
Alto, 24 entries (Miss Laura Dryden). 
Tenor, 29 entries (Mr. W. II. Seal). 

Bass, 32 entries (Mr. G. H. Crosland). 
Pianoforte (open) Miss Nettie M. Thomson. 


The School results are recorded elsewhere in the ScHont 
Music REVIEW. 


WARRINGTON. —May 27. 

This Festival, held on one day, suffered from plethora of 
entries. But notwithstanding these difficulties the manage- 
ment succeeded in arranging the business satisfactorily. Many 
first-rate choirs came, and the competition was keen. The 
secretary, Mr. R. W. Cook, and his committee, are to be con- 
gratulated on the confidence they have inspired. Dr. W. G. 
McNaught and Mr. F. H. Crossley adjudicated. The 
following are the chief tests, entries, and results : 


CHILDREN’s CHOIRS. 
Test : ‘Oh! the flowery month of June’ (Jackson). 
Brook Street S. S. (Mr. W. Barton). 
Eccles Co-operative Juvenile Choir (Mr. J. Currie). 
Sutton Juvenile Choir (Mr. E. R. Griffiths). 
Warrington Band of Hope Juvenile Choir (Mr. A. 
Spruce). 
Bewsey Road Wesleyan Juvenile Choir (Mr. W. 
Hipkiss). 
Stockton Heath Council School (Mr. F. Brook). 
Warrington Secondary School (Mr. R. H. Albery). 


MALE-VOICE CHOIRS. 
Tests ; ‘ To Celia’ (C. Lee Williams). 
* The long day closes ’ (Sullivan). 
Wigan Harmonic (Mr. E. C. Robinson). 
Blackley Co-operative (Mr. F. Sheriff). 


Ist. 


2nd. Warrington Apollo (Mr. F. Hickman). 
3rd. Denton (Mr. A. Yates). 
ist. Gorton (Mr. T. Corlett). 


Mossley Clarion (Mr. S. Buckley). 
Warrington (Mr. W. S. Nesbitt). 
St. Helen’s Glee Club (Dr. S. B. Siddall). 
LaDIEs’ CHOIRS. 
Test: ‘ The Snow’ (Elgar). 
{ Earlestown (Mr. W. Turner). 


3rd. \ Stretford (Mr. T. Corlett). 
Blackley Co-operative (Mr. F. Sheriff). 
Delph Co-operative (Mr. J. Shaw). 
| 2nd. Runcorn and Widnes (Mr. R. T. Edwards). 
ist. Sale and District Musical Society (Mr. A. Higson). 


Mossley Vocal Society (Mr. J. Shaw). 
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M1xep-VoIce CHOIRS. CHORAL Societigs (A). - 
Tests : ‘ Let their celestial concerts all unite’ (‘Samson,’} Tests: * Thy voice, O harmony ’ (Webbe). : 
Handel). *O happy eyes’ (Elgar). 
* Who is Sylvia ?’ (Ge . — 
Who is Sylvia ? © (German). Mr. Johnson Peters’ Choir, Birmingham. : 
ae : 
South Manchester (Mr. W. P. Redmayne). Mr. Luttman’s Private Choir, Banbury. 
Preston Vocal Union (Mr. W. Tattersall). Ist. Coventry Co-operative Festival Choir (Conductor, 
3rd. Stretford Glee and Madrigal (Mr. T. Corlett). : Mr. John Potter). ot 
Blackley Co-operative (Mr. T. Sheriff). 2nd. Rugby Co-operative Choral Society. 
ist. Southport Choir (Mr. W. Tattersall). _ Mr. Potter’s choir displayed great finish and fine tone. It 
Delph Co-operative (Mr. J. Shaw). is an organization fit to go into any competition with 
Runcorn and Widnes Co-operative (Mr. R. T. | confidence. 
Edwards). 
2nd. Sale and District (Mr. A. Higson). CHORAL SOCIETIES (B). go3. Act 
J wee Vocal co meny # - ee Tests : ‘In silent night’ (arr. Brahms). i. rt 
olton Co-operative (Mr. A. Anight). ‘ Love, fare thee well’ (arr. Brahms). 577. APt 
e 1 wy . . — a 1. Aa 
Holders of the Challenge Shield. 2nd. Spencer Street Church Choir, Leamington. a As 
. . st. Manfield’s F: , Choi " 7. Abit 
Both Southport and Sale gave exceptionally fine per ” age pee . —_ ; malt, Morthamgten. a Abi 
: aes : a : Mr. Johnson Peters’ Choir, Birmingham. 474 
formances. They were separated by only one mark. “2 as ‘ “2° o sos. Ade 
, : Primrose Hill Congregational Choir, Northampton g27. All, 
247 All 
Junior ComPErITION. 1 a 
F 475- 
MEIFOD—June 8. The entries and results were as follows : 503. - 
' 30. 
The Powys Provincial Eisteddfod, held this year in the SECTION B. * All 
pleasant vale of Meifod, attracted excellent entries and large Tests: ‘ Rock-a-bye’ (Parry) 592. Alle 
audiences The programme ranged from competitions in | ‘The wind’ (Rathbone). Le Ain 
Welsh epigrams, designs for the back of a bardic chair, and —_ : ey Als 
the making of gentlemen’s shooting stockings to cioral | Lillington Mixed School. ‘ " er. Ant 
contests. The prizes in the latter were won by Llanfyllin | '*“ Portland Street, Leamington, Wesleyan Day School. 699. An 
Male-Voice Choir (Mr. J. P. Williams) ; (Village choirs, St. Matthew’s, Rugby, Band of Hope. > a 
6 entries), Parti Banwy and Cér y Llan, equal ; (Children’s — = ins és. An 
choirs, 7 entries), Llanfihangel (Mr. C. E. Shimmin) ; (Mixed- SECTION C. 732. Ani 
voice choirs, 3 entries), Llanfihangel (Rev. J. R. Roberts). Tests: Unison, ‘ Will you walk a little faster’ (Macdonald), 675. yo 
The adjudicator: was Mr. Dan Price. Two-part, ‘The robin’ (Granville Bantock). x. ro 
| ist. Milverton Mixed Schools, Leamington. goa. An 
= : . ae “ S62. Any 
2nd. Shrubland Street Girls’, Leamington. qa. Any 
: ae ; Shrubland Street Boys, Leamington. 61. AD 
LEAMINGTON.—June 8, 9, 10. Clapham Terrace, Leamington, Mixed School. 749- 
: . , P ; , _ tre, : : 751. 
This was the first Festival of its kind held in this pleasant | — ae gr cama 923. Ari 
town. It was undertaken with some trepidation at the | E — wong A “a be i 228. Ar! 
suggestion of Mr. J. Gregson, formerly of Lytham, and it | “lborrow School, Rugby. oeh. = 
succeeded quite remarkably. The commodious and handsome | ee = 333. As 
public hall was lent for the purpose by the local Council, and | Acrion-Sonas (Own-choi e , 498. As 
the Mayor supported the undertaking by his presence. The | Portland Street W esleyan Day School, Leamington. “3 - 
honorary secretaries were Mr. Joseph Gregson and Mr. E. | Shrubland Street Girls, Leamington. 447. As 
Hicks, and the managing secretary was Mrs. Bernard Green (* Housemaids.’) 109. As 
The adjudicators were Dr. McNaught, Mr. Granville Leicester Street Girls’, Leamington. > a 
llumphreys and Mr. W. McNaught. On the children’s day National Mixed School, Leamington. o-. Au 
the hall was thronged with school choirs. The singing was (‘ Merry Maids.’) 660. Av 
always tuneful, and sometime reached a high standard. Solo a - 
singers and players came forward in great numbers, but the Only the Shrubland Street and National Mixed Schools 759. AV 
most remarkable capture of the Festival was the entry of | appeared. Both sang charmingly, maintaining the pitch 149. Av 
fifteen male-voice choirs in one section. admirably, although the heat was very oppressive. The two $35. = 
‘ . S y red equal. Dr. McNaught adjudicate A 
The school results are recorded elsewhere in the SCHOOL cheels ware Coskseed equal. De. Metuagne angedioned. 150. + 
Music Review. The chief results in the adult section were he Be 
as follows : ‘ — 212 Be 
M —" In our last issue it was erroneously stated that Sir Edward 89. Be 
ALE-VOICE CHOIRS. Elgar adjudicated at Morecambe. His name was on the 143. . 
Tests : ‘O peaceful night’ (Edward German). list of adjudicators, but he was unable to attend. = Be 
* Hymn before action’ (Walford Davies), a 567. Be 
. Leamington Male-Voice Choir. - — ie $83. Be 
4th I ern yes Male — ! _ The Seventh Annual Preston Musical Competitive Festival 471. Bi 
Warwick Orpheus Society. | tit tobe alleen Migehee at. 45 aad at 440. Be 
3rd. Coventry Male-Voice Musical Club. | Ws Cae pene ee ees eye 25 651. Be 
Rugby Male-Voice Choir. — iz 
Balsall Heath Glee Singers, Sparkhill, Birmingham. In our issue for May, in the report of the Coleraine 636. Bi 
The Norton Glee-men, Saltley. | Festival, it should have been stated that the Kelly 49. B 
West Bromwich Male-Voice Choir. _. | Memorial School (Miss McCreedy), not the Nash Street = 
Oldbury Early Morning School Male-Voice Choir, | School, tied with the Irish Society’s School. bo. Bi 
Birmingham. ; i 348. 
Sapcote Orpheus Male Choir, Stoney Stanton. 296. 
Earl Shilton Institute Choir, Hinckley atte @ ith i — 
— ert . Pe a ; The Lytham Festival was held with its usual success on 713. B 
ist. ChurchGresley Primitive Methodist Male-Voice Choir, | june 14 to 17. 554. B 
Burton-on-Trent. 587. B 
Manfield’s Factory Choir, Northampton, ' Bg > 
Northampton Male-Voice Choir. At Glasgow during Coronation week a new Festival drew giz. B 
Primrose Hill Congregational Choir, Northampton. an extraordinary number of entries, necessitating many 
and. Swadlincote and District Male-Voice Choir, Church | preliminary competitions. Both these events will be reported 
Gresley. in Qur next issue. 
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903. Acharge tokeep, I have... King 3d. | 315. Behold, O God ... F.W.Hird 4d. | 14 Comenow, andletus H W. Wareing 4d. 
834. A crown of grace for man 1 Brahms 4d. | 524. Behold, the days come Woodward 4d 1. Come unto Him Gounod ad 
488. Afew more yearsshallroll H.Blair 3d 652. Behold the Name ... Percy Pitt 4d 946 Ditto ee H. Leshe 3d 
577. A prayer for peace Crotch 3d. | 501. Behold, two blind men J. Stainer 3d. | 256. Come unto Me H.&. Couldrey 3d.” 
§o1. A solemn prayer ... A. H. Brewer 2d. | 938 Bethlehem... . Ch Gounod 14d. , 635. Come unto Me G J. Elvey 3d. 
935. A song of ioy John E. West 3d. | 378. Bless the Lord M. Kingston 4d. 103. Come unto Me (Bach) ] Stainer 3d 
gi7. Abide withme ... Ivor Atkins 3d | 796. Bless the Lord,O my soul Hailing 3d. | 922. Come with high and holy . Blair 3d 
424. Abide with me R. Dunstan 3d. | 855. Blessthe LordthyGod Roberts 3d | 748. Come, ye childrenand J. Booth 3d. 
sos. Adeste Fideles .. H.Hofmann 4d. | 450. Bless thou the Lord C. Bayley 4d. 924. Ditto ... .- H.J. King 3d 
m g27. All go unto one place Wesley 3d. | 374. Bless thou the Lord Oliver King 3d. 334. Come, yefaithful .. E.V.Hali 3d 
247. All nations whom B.Luard-Selby ad. | 693. Blessed are the dead B.L. Selby 2d g2t. Come, yefaithful,raisethestrain ,, 3d 
113. Allthey that trust ... Hiller 38d. | 667. Blessed are the pure A.D. Arnott 3 gst Come, ye sin-defiled - Stainer 2d. 
475. All Thy works... Barnby 4d. | 390. Blessed are they A. W. Batson 3d 931 Come, ye thankful . . Steane 3d. 
503. All Thy works ait i.H. Ely 4d. | 616. Blessedarethey . H. Blair 3d o14 Comes at times .. Woodward 3d. 
30. All Thy works .. E.H.Thorne 3d | 77. Blessed arethey ...W.H.Monk 3d. 622. Createin meaclean heart re ].Fry 3d 
71g. Aliye whoseek ... H.M.Higgs 3d. | 152. Blessed arethey ... Arthur Page 3d 688. Crown Him the B. Selby 2d. 
g. All ye who weep Gounod 3d. | 15. Blessed bethe God S.S.Wesley 2d 356. Daughters of Jerusalem it. j. King 3d 
592. Alleluia! nowis Christ T.Adams 3d. | 756. Blessed be the Lord J. Barnby 3d. 449. Dawns the day R. H. Legge 3d. 
729, Alleluia! the Lord liveth C. Harris 3d. | 570. Blessed be the Lord J. F. Bridge 6d. 213. Day of anger (Requiem Mozart 6d 
548. Almighty Father ... B. Steane 3d. | 895. Blessed be the Lord O. a 2d 682. Day of wrath i J. Stainer 2d. 
937. Almighty God, give us Wesley 3d 876. Blessed be the Lord E. V. Hall 3d 252. Death and life Walter Parratt 3d 
, 261. Andallthe people saw J. Stainer 6d 183. Blessed be the Lord ‘ Heap 06d. | 968. Death is swallowed upin Hollins 3d. 
— 699. And God shall wipe Greenish 3d. | 770. Blessed be the Lord Markham Lee 3d. | 849. Deliver us, O Lord Gibbons 3d 
229. And it wasthethird hour Elvey 4d 331. Blessed be the Lord C.L.Williams 4d. 90. Distracted with care -» Haydn 4d 
485. And Jacob wasleft alone J.Stainer 6d | 724. Blessed be Thou E.C. Bairstow 4d. | 887. Do not I fill heaven H. Blair 3d 
655. And Jesus entered H.W. Davies 4d. | 838. Ditto ... “ J. Kent 4d. | 737. Doth not wisdomecry D.S.Smith 34 
732. Andsuddenly therecame H.J.Wood 3d. | 400. Blessed City “A. C. Fisher 4d. | 703. Drop down, ye heavens Stainer 4d. 
kd), 675. Andthe Lord said T.W.Stephenson 3d. | 284. Blessed is He F.E. Gladstone 2d. 277. EnternotintoJudgment ... Clarke 2d. 
357. And the wall of the city Oliver King 3d. | 262. Blessed is He . C,H. Lioyd 8d. | 362. Eternal source F. Brandeis 2d. 
778. Andthere shallbe signs Naylor 4d. | 292. Blessedis He A.C. Mackenzie 4d. | 854. Exalt yethe Lord H. I lliot Button 3d 
402. And when the day C. W. Smith 3d. | 206. Blessed isthe man Clarke-Whitfeld 3d. 764. Except the Lord build... Edwards 3d. 
861. Angel Spirit= P. Tchaikovsky 2d. | 64 Blessed isthe man John Goss 4d. 771. Ditto .. Eaton Faning 4d. 
642. Angel voices, eversinging E.V.Hall 3d. | 769. Blessed isthe man H. W.Wareing 3d. 628. Ditto H.Gadsby 4d. 
611. Angels from the realms Cowen 3d. | 286. Blessed Jesu(Stabat Mater) Dvorak 6d. 470. Eye hath not seen (s.a.) Foster 3d 
749- Ditto P. £. Fletcher 3d. | 943. Blessed Lord S.S. Wesley 2d. | 584. Ditto (S.A.T B.) * B. Foster 3d 
751. Ditto E. V. Hall 3d. | 5. Blessing, glory, wisdom B. Tours 4d 625. Far be sorrow .V. Hall 3d. 
923. Arise, shine «. G.F.Cobb 4d. | g50 Ditto ... A. H. Brewer 3d. 672. Farfromthe world H W. Parker 3d. 
228. Art thou weary ww. C,H. Lloyd 6d. | 632. Blow up the trumpet F. lliffe 3d. 320. Far from their home Woodward 3d. 
948. As Christ was raised Wareing 3d. u>. Blow ye the trumpet Henry Leslie 3d. 364. Father, hearthe prayer F. Brandeis ad. 
31. Asllive, saiththe Lord E.T.Chipp 3d. | 961. Born to day ]. P. Sweelinck jd. | 763 Father,now Thy grace W.Coenen 3d. 
333. Asit began todawn Ch. Vincent 3d. | 118. Bow Thine ear W. Bird 3d. 40. Father of Heaven Walmisley 3d. 
498. As Moses liftedup F. Gostelow 3d. 939. Bread of Heaven ... E. German 3d. | 384. Father of Life .» §S.J.Gilbert 3d. 
1. 643. Astheearth bringeth A. H. Brewer 4d. 774. Break forthintojoy H. E. Button 3d. | 768. Father of mercies E. V. Hall 3d 
24. As the hart pants (s.s.t.B,) Gounod 3d. 415. Ditto S. Coleridge-Taylor 3d. | 671 Fatherofmercies John E. West 3d 
147. Ascribe unto the Lord Travers 6d. | 793. Ditto H. A. Matthews 3d. 28. Fear not, O land ... JohnGeoss 3d 
tog. Ascribe unto the Lord S.S. Wesley 4d. 92. Ditto .. R. Prentice 6d. | 916. Fearnot,Oland ... W.Jordan 3d 
399. At the Lamb's High E. V. Hall 3d. | 491. Ditto .. B.Steame 3d. | 872. Fear thou not, for I am - Booth 14d 
456. Atthe Sepulchre H. W. Wareing 4d. 323. Brightestandbest ... E. V. Hall qd. | 446. Flee from evil W. J. Clarke 3d 
957. Author of Life Divine Button 2d. | 340. Bring unto the Lord Gladstone 3d. ; 553. Fora smallmoment . ). Stainer 2d. 
660. Awake, awake John E. West 3d. 98. Brother, thou art gone ... J. Goss 4d. | 254. Forever blessed Mendelssohn 3d. 
700. Awake, awake, put on Greenish 4d. | 279. By Babylon's wave Gounod 2d. | 198 For the mountains L.. Samson 3d. 
Is 56. Awake, awake, puton |.Stainer 6d. | 197. BytheriversofBabyion L.Samson 4d. | gor. Forthis mortal ... S.S. Wesley 3d 
. 759. Awake, awake, puton Stephenson 4d. | 1211 Bythewatersof Babylon Boyce 4d. 728. Forsake me not ]. Goss 4d. 
ch 149. Awake, awake, put on M. Wise 4d. 511. Ditto wei H. Clarke 4d. | 273. From the deep I called Spohr 6d. 
vO 955. Awake! O Zion... C. Forrester 3d. 853. Ditto a H. M. Higgs 3d. | 227. Giveear,O Lord T.M. Pattison 2d. 
199. Awake, thou thatsleepest Stainer 6d. 644 Ditto S. Coleridge-Taylor 3d. | 433. Give ear,O Shepherd A. Whiting 3d. 
150. Awake up, my glory M. Wise 3d. 742. By Thy glorious death A. Dvorak 4d. 88. Give ear, Oye heavens ... Armes 3d. 
744. Be glad and rejoice M. B. Foster 3d. | 116. Cailtoremembrance Jj. Battishill 6d. } 956. Ditto W.G. Alcock 3d. 
578. Be glad and rejoice ... B.Steane 3d. | 952. Ditto... J. V. Roberts 3d. | 604. Give thanks, O Israel Ouseley 4d. 
; 212. Be glad, Oye righteous H.Smart 4d. 680. Calmonthelist'ning ear Parker 3d. 741. Give the King Thy W.G. Alcock 6d. 
rd 98. Be gladthenye ... A. Hollins 3d. 841. Castmenotaway C.Lee Williams 2d. | ggo. Ditto A. H. Brewer 3d. 
re 143. Be merciful... - H. Purcell 6d. 975. Ditto S.S.Wesley 3d. 309. Give the Lord .. C. H. Lioyd &d. 
257. Be merciful E.A Sydenham 3d. | 497. Christ both died E. W. Naylor 3d. | 383. Give unto the Lord !!.W. Parker 4d. 
597. Be peace on earth ... Crotch 3d. | 454. Christ is risen G. B.J. Aitken 3d. 933- Glorious and powerful God Gibbons 3d. 
567. Be Thou exalted .. C. Bayley 3d. | 368. Christisrisen ...J.M.Crament 3d. | 2. Glory be to God S.S. Wesley 2d. 
583. Beyeallofonemind A.E.Godfrey 3d. | 666. Christ is risen , W. Jordan 4d. | 779. Gloryto Godinthe E. M. Lee 3d. 
al 471. Beyetherefore ... A.S. Baker 3d. | 533. Christisrisen ... J. V. Roberts 3d. 341. God be merciful ... A. H. Mann 4d. 
440, Before the heavene H.W. Parker 3d. | 814. Christisrisen E.A.Sydenham 3d. 49. God be merciful S.S. Wesley 3d. 
651. Behold, alltheearts G.F. Huntley 4d. | 307. Christour Passover .V. Hall 3d. | 236. Godbe mercifuluntous C.F.Lioyd 6d. 
598. Behold, Godisgreat E.W.Naylor 4d. | 783. Christ the Lordisrisen again ,, 4d | 105. Godcamefrom Teman ... Steggall 4d. 
865. Behold, God is my John E West 3d | 370. Christ the Lord is risen to-day ,, 3d. | 967. God is a Spirit WS. Bennett 19d. 
e 636. Behold, God is my — F.C. Woods 4d. | 488. Christians, awake... J. Barnby 3d. | 128. God is gone up ; Croft 4d 
\ 349. Behold, how good (Male) Caldicott 3d. | 648. Christians, awake ... HH. M. Higes 4d. | 892. God is gone up O. Gibbons 3d. 
A 349." Ditto (S.a.T.B.)Caldicott 3d. | 983. Christmas Day’ ...G von Holst 4d. | 864. Godis goneup W a: Bb. Gilbert ad. 
. 419. Ditto Hamilton Clarke 40. | 445. Cleanse me, Lord G.F. Wrigley 3d. | 605. God is my salvation .F. Bowes 3d. 
59. Behold, I bring you J. Barnby 3d. | 52. Come, and let usreturn J. Goss 3d. | 131. God is our hope Greene 6d. 
345. Ditto J].Maude Crament 4d. 95. Come, and let usreturn W. Jackson 3d. 332. God is our refuge ... A. Foote 4d. 
296. Ditto E.V. Hall 3d. | 805. Come hither, ye faithful Hofmann 4d 101. God is our reiuge H. Hiles 6a. 
810. Behold, I come quickly Ivor Atkins 2d. 283. Come, Holy Ghost ... G. Elvey 4d 75. Godsaid, Behold G. Macfarren 4d 
1 713. Behold, havegivenyou C. Harris 3d. 201. Come, Holy Ghost J.L. Hatton 4d. 969 Godsolovedthe world H. Moore 3d. 
554. Behold, I send .. J..V. Roberts 4d 829. Come, Holy Ghost ... Palestrina 2d. | 473. Ditto J. V.Roberts 3d 
587. Behold My servant i: F. Bridge 3d. | 717. Come, Holy Ghost C.L. Williams ad. | 342. God,that madestearth A.C. Fisher ad 
e 65. Behold now, praise . B. Calkin 3d. | 881. Come, let us join our E. V. Hall 3d. | 344. God, whoatsundrytimes J.H. Mee 4d 
63:1. Behold now, praise F. lliffe 4d. | 293. Come, my soul .. GC, Martin 4d. 715. God's peace is peace eternal Grieg 3 
giz. Behold now, praise John E. West 3d. | 989. Come and let us A. Hollins 3d. | 550. Grant, we beseech Thee M. Elvey 2d. 
Lonvnon: NOVELLO AND COMPANY, Limiren. 
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PERTH.—May 18, 20. 


This Festival was under the auspices of the Perthshire 
Church Choir Union. The Union was fired by the example of 
Aberdeen. The adjudicatorwas Mr.J. A. Moonie(Edinburgh). 
The North U.F. Church (Perth), under Mr. Edward Nicol, 
gained the challenge cup, and St. Leonard’s U.F. Church 
(Perth), under Mr. T. Burgh, gained the first place in 
another class. In the school choir section, the Northern 
District School (Perth) was first. Mr. Fairweather, of 
Kinnoull P.S., gained a prize for the best original tune. 
The solo-singing winners were: Soprano, Miss Vera Brough; 
contralto, Miss Annie Fyfe ; tenor, Mr. James Guild ; bass, 
Mr. J. Auld. 

The general superintendent was Mr. 
Paradise Place, Perth. 


Edward Nicol, 


LYTHAM (LANCASHIRE). 
June 14, 15, 16, 17. 

This Festival was held with its customary success. It 
attracts competitors from a wide area. A certain intimate 
friendly bond between the promoters and the competitors 
seems to have become a tradition. The competitors know 
that their convenience and comfort will be studied so far as 
the limited accommodation will permit, and that they will 
receive courteous welcome. As we have pointed out on 
previous occasions, this pretty seaside resort labours under 
the great disadvantage of not having a commodious public 
hall. The Festival perforce has to be held in the Pier 
pavilion, which is not nearly large enough for the purpose. 
One unfortunate result of this inadequate accommodation 
is that even when all the available seats are sold it is not 
possible to recover the cost of the Festival. The promoters 
are therefore compelled to look for subscriptions from 
sympathisers. The fact that this year such assistance was 
not so readily forthcoming as it should be, led to some 
rumours of the possibility of the Festival being abandoned, 
at least temporarily. But we are glad to be able to announce 
that the mere suggestion of such a misfortune has so stirred 
lccal patriotism that the committee, of which Mr. John 
B. Crook is the moving force and of which Mr. Allon 
Wilson is the devoted secretary, has been encouraged to 
determine to hold a four days’ festival as usual next year on 
June 12 to 15, and they have already engaged Dr. McNaught 
and Mr. Harry Evans, who, with Mr. C. H. Fogg, of 
Manchester, officiated at this year’s Festival. 

The first day’s proceedings dealt chiefly with local 
competitors. A girls’ solo section, in which the test was 
C. E. Horn’s dainty song ‘I’ve been roaming,’ brought 
forward over 20 singers, Eva Winchester (Newton) coming 
out first. Miss Nellie M. Thomson, of Waterloo (Liverpool), 
gained a prize bya very charming performance of Mendelssohn’s 
Andante and Rondo Capriccio, and local contraltos sang 
Dr. Blow’s ‘Self-banished,’ Miss Marguerite Samson 
(Freckleton) gaining the first place. Mr. John Armitt 
(Blackpool) gained the baritone prize. 

Two very attractive unison school songs were sung in the 
local school choir class. They were ‘The crystal coach’ 
(Forrester) and ‘The three dragons’ (Brown). These were 
quite beautifully sung by Wrea Green (Mr. T. H. Myles) 
and Singleton (Mr. Thomas Dawson), and other schools 
did very well. Wrea Green was placed first. In the 
church choir (men and boys’ section) the singing was not 
very satisfactory. The Parish Church (Lytham) Choir, 
under Mr. S. H. Broughton, was first. Action songs 
were a strong feature at the proceedings of the evening 





session. St. John’s (Lytham) and Ansdell C.S. each sent 
two parties. One of the Lytham parties gave an amusing 
and very clever performance of ‘ Dolls for sale,’ and were 
awarded first prize. 

On the second day adult open solo singing was the chief 
occupation. There were 7I entries, some competitors 
coming from a great distance. The tests, &c., were as 
follows : 

SOPRANO (15). 

Tests: ‘Spring’ (Henschel). 

* Die Mainacht ’ (Brahms). 
Ist. Miss A. Blacoe (Blackpool). 
2nd. Miss Ruby Rainford (Lytham). 


CONTRALTO (27). 
Tests: ‘Sappho’s farewell’ (Gounod). 
‘Sapphic ode’ (Brahms) 
Ist. | Miss Elsie Maughan (Manchester). 
2nd. Miss Ethel Kershaw (Nelson). 


TENOR (i1). 
Tests: ‘ Preislied’ (Wagner). 
* The River’ (Elgar). 
Ist. Mr. Norman Dramsfield (Halifax). 
2nd. Mr. J. W. Lingard (Hebden Bridge). 


BARITONE (18). 

Tests: ‘Song of Pan’ (Bach). 

‘Ich Grille Nicht’ (Schumann). 
Ist. Mr. J. Cooper (Morecambe). 
2nd. Mr. N. Hodgson (Halifax). 

A good deal of the singing in all the above classes was of 
a high standard. 

On the third evening small church and chapel choirs sang 
‘The Lord is my strength’ (Booth), and ‘ Love, farewell’ 
(Brahms). Five choirs sang, and generally showed good 
training. The Rawcliffe Street Wesleyan South Shore Choir 
(Mr. J. T. Schofield) displayed fine tone, first-rate choral 
technique and excellent expression, and were awarded first 
prize. 

The final day (Saturday) was reserved for the open choral 
classes for female-voice, male-voice and mixed-voice choirs. 
Many of the best small organizations in the North-West 
district appeared. They were conducted by trainers of great 
i In all there were about 800 competitors. The 


reputation. 
tests were of the finest and most searching kind. The 
following is a brief summary of the proceedings : 
FEMALE-VOICE CHOIRS. 
Tests: ‘Summer wind’ (E. MacDowell). 
* Sound sleep’ (Vaughan Williams). 
(Maximum marks, 80 each piece.) 
Marks. 
South Shore Ladies’ (Mr. J. T. Schofield). 
Revoe, Blackpool (Mr. J. R. Rigby). 
3rd. Adelaide Street, Blackpool (Mr. J. S. 
Warburton)... ” ali “on 14! 
2nd. Barrow St. James’ (Mrs. Bourne) __ ... wwe 143 


Hope Vocal Union (Mr. Jas. Hardy). 
Ist. Blackpool Glee and Madrigal Society (Mr. 
Herbt. Whittaker)... ‘i saa ws 146 
Blackpool Orpheus (Mr. Clifiord Higgin). 
Lytham Vocal Society (Mr. S. H. Broughton). 
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The tests 


MALE-Voice CHOIRs. Society (Mr. Percy Wilson) coming out first. 
(Not more than 36 voices.) were ‘Angelus’ (Elgar) and ‘When love and beauty’ 
Tests : ‘The night march’ (Schumann). (Sullivan). 


‘ Far beyond all mortal ken’ (Schubert). 
* Music all powerful ’ (Walmisley). 
The only two entries in this class were : 
Manchester Mendelssohn Choir (Mr. A. W. Lomas). 
Burnley Co-operative Vocal Union (Mr. E. Wallwork). 
The Habergham choir had entered, but were unable to 
attend. The Burnley choir gained the first place. 


(Not more than 20 voices.) 

Tests: ‘ Marching along’ (Granville Bantock). 

* The soldier’s death ’ (Brahms). 

In this section there were no fewer than eleven entries. 
The first place was gained by the Middleton Musical Society 
(Mr. John Kirkman), and the second by St. Helen’s 
Excelsior (Mr. Abram Jones); a third prize was awarded 
to the ‘C.W.S.’ choir (Mr. Lewis Evans). 

Great interest was taken in the mixed-voice choir class, 
because choirs were conducted by Mrs. Bourne, Mr. Herbert 


Whittaker, Mr. Tattersall, and others known to fame. The 
tests were: 
‘On Himalay’ (Granville Bantock). 
‘The vale of rest \ (Mendelssohn). 
Departure 
* Morning song of praise’ (Max Bruch). 
The first and last pieces were the crucial tests. ‘On 


Himalay ’ is one of the finest of Bantock’s part-songs, and it 
presents considerable technical difficulties beyond its demand 
of asubtle interpretation. ‘ The morning song’ is a gorgeous 
piece. It is scarcely adapted for small choirs, because its 
climaxes call for such big sonority. Nevertheless some 
imposing performances were given. The entries were as 
folk ws: 

Preston Vocal Union (Mr. William Tattersall). 

South Shore Vocal Union (Mr. J. T. Schofield). 

Blackpool Orpheus Glee Society (Mr. Clifford Higgin). 

Blackpool Glee and Madrigal Society (Mr. Herbt. 

Whittaker). 

Salford Vocal Society (Mr. Fred. W. Blacow). 

Barrow Madrigal Society (Mrs. Bourne). 

Barrow maintained its reputation of being one of the 
very finest small choirs in the country, and amidst much 
enthusiasm was awarded the Challenge Shield. Mr. 
Whittaker’s choir was a close second to Blackpool Orpheus, 
with the South Shore Vocal Union following in that order. 

Before the adjudication was given by Dr. McNaught, the 
combined choirs sang ‘ The morning song,’ under the skilful 
direction of Mr. Harry Evans. As all the performers knew 
the piece thoroughly, they were a plastic material for 
Mr. Evans to shape. The effect was magnificent and 
thrilling. With this superb climax the Festival came toa 
glorious and memorable close. 


CLEETHORPES MUSICAL FESTIVAL.—June 16, 17. 

The competitions displayed a very fair level of excellence, 
especially when it is borne in mind that this was only the 
third Festival held at Cleethorpes. There is no doubt that 
the competitive movement is producing good results in the 
neighbourhood. 

There were classes for pianoforte, violin, junior and senior 
solo singing, junior and adult choirs, duets and quartets. In 
all there were twenty-three sections. Nine elementary 
schools sent choirs, with the result that the Welholme Girls, 
Grimsby, were first, and the Edward Street Boys, Grimsby, 
second. The test was the two-part song, ‘Cleansing 
fires’ (Cowen). Ina three-part song class for schools there 
were eight entries, the first place being gained by South 
Parade Senior Girls, Grimsby. The Burton Street Boys, 
under the direction of Mr. Tom Patterson, gave a 
performance of the cantata, ‘The walrus and the carpenter ’ 
(Percy Fletcher) at the evening concert. 

On the adult day five local choirs competed in one section. 
The Cleethorpes Choral Society (Mr. David Jessop) was 
first. The test-pieces were German’s ‘ Who is Sylvia’ and 
Brahms's ‘ Love, fare thee well.’ In another mixed-voice 
choir section there were five entries, the Garibaldi Choral 


A special feature was the singing of the massed choirs 
conducted by Mr. Dan Price, the adjudicator at the evening 
concerts. The tone produced approached in quality that of 
some of the best Yorkshire choirs. 


GLASGOW.—TJune 19, 21, 23, 24. 

This was the first competitive musical festival organized on 
a large scale in Glasgow. It was held in connection with the 
Exhibitionopenedthis year. Good management, an attractive 
programme and the contiguity of many excellent choirs 
combined to make the gathering eminently successful, 
Glasgow and Edinburgh choirs have always had a good 
reputation, and a keen contest was therefore assured. The 
entries were extraordinarily good. So numerous were they 
that arrangements had to be made to hold preliminary 
competitions in several classes. 

Some of the choral performances reached a very high 
standard. This was particularly evident in the mixed-voice 
choir challenge shield and challenge cup classes. The 
former class was thrown open to choirs from anywhere, but 
the latter class was confined to Scotch choirs. 

It was clear that many of the conductors knew how to train 
scientifically, and to interpret. Sometimes there was an 
endeavour shown to extract expression by ignoring the 
rhythmic factor as an element of the composer’s conception, 
and there was a tendency to exaggerate dynamical contrasts. 
Some beautiful performances were given by the Glasgow Glee 
and Madrigal Societyand the Ayr Burgh and County choir. In 
the male-voice choir class (open) the English choirs dominated 
clearly. The Cleveland Harmonic Choir was in particularly 
good form in this class. The audiences were always good 
and sometimes very large. They included many who were 
ready not only to criticise the choirs but to adjudicate the 
adjudicator—a quite harmless vent. 

Dr. McNaught was the adjudicator on the two principal 
days, viz., June 23, 24. Dr. Somervell and others heard the 
choral preliminaries and the Scottish songs. Marks were 
awarded under the following heads; (a) Correctness, 10; 
(4) tone, blend, and intonation, 20; (c) attack, pronunciation, 
and enunciation, 10; (@) expression and general interpreta- 
tion, 20; and general effect, 20. Total, So. 

An interesting feature of the Festival was a competition in 
the singing of Scottish songs, for which prizes of gold medals 
were awarded. There were a large number of competitors. 
The following were the songs selected, and the results of the 
competition : ‘ 


Soprano: ‘Doon the burn, Davie, love.” Miss Mary 
Auld (Newmills). 

Contralto: ‘ Logie o’ Buchan.’ Miss Mary T. Dawson 
(Dundee). 

Tenor: *O, open the door.” Mr. Andrew T. Hastie 
(Edinburgh). 

Bass : ‘Turn ye to me.” Mr. Hugh McDonald 
(Glasgow). 


The honorary secretary (Mr. FH. Bisset (‘ Askomil,’ 
Bishopton, Renfrewshire) must have worked very hard and 
shown rare patience and judgment in organizing so great a 
business with so much success. 

RESULTS. 
MALE-VOICE QUARTETS. 
Test : ‘The long day closes’ (Sullivan). 
gentries. Ist, Carlisle Orpheus. 
FEMALE-VOICE CHOIRS. 
Tests: (a) ‘The Nightingale’ (Weelkes). 
(Arranged by Leslie). 
(6) ‘The shepherd’ (Walford Davies. ) 





(a) (6) Total 
Toynbee House Choir (Mr. William 
Rankin). 
Glasgow Glee and Madrigal Society 
(Mr. B. W. Hartley) .. 67 JO 137 
Mr. Hoole’s Ladies’ Choir (Mr. 
Golan E. Hoole). 
Ist. Glasgow Orpheus Choir (Mr. Hugh 
S. Roberton) ... an + 72 7O 142 
2nd. Buckie Ladies’ Choir (Mr. John 
Barritt) ove ave « @ 72 1 
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THE SCHOOL 
MIXED-VOICE CHOIRS. 
Challenge Shield Class. 
Tests: (a) ‘ Weary wind of the west’ (Elgar), 


(4) * Sweete floweres’ (Walmisley). 

(c) ‘Strike the lyre’ (Cooke). 
All the choirs sang (a), and three(*) were selected to sing (6). | 
Marks. 


Grangemouth Select (Mr. William Rankin) ... 67 
Clydebank and District Choral Union (Mr. 
W. J. Clapperton) ... a — & 
Glasgow Orpheus (Mr. Hugh S . Roberton) ic. oe 
*Ayr Burgh and County (Mr. F rederic Ely) 71 
Strathaven Select (Mr. William Rankin) 60 
“Glasgow Glee and Madrigal — (Mr. B. 
W. Hartley)... , ewe u- 
*Consett and District, County “Durham (Mr. 
Geo. P. Stephenson) = .. 68 
Mr. Hoole’s Glasgow (Mr. Golan E. Hoole) ... 65 
Glasgow Choral Society (Mr. William Grant) 54 
Toynbee House, Glasgow (Mr. William Rankin) 63 


At the final competition, at which (4) and (c) were sung, the 
results were as follows: 


(4) (ce) Total 
Glasgow G. and M.... 74 73 + 70 217 
Ayr Burgh 69 70 71 210 
Consett i .. 69 69 68 206 
MIXED-VOICE CHOIRS. 
Challenge Cup Class. 
Tests : (2) ‘O happy eyes’ (Elgar). 


(4) ‘Come, pretty wag’ (Parry). 
(c) ‘ Wandering Willie.’ (Arranged by Lambell.) 
All choirs sang (a), and three (*) were selected to sing (4) 
and (c). 








Marks. 
*Mr. Hoole’s, Glasgow (Mr. Golan E. Hoole) 68 
Strathaven Select (Mr. William Rankin) - Of 
*Glasgow Glee and Madrigal Society (Mr. B. W. 
Hartley) ‘ 69 
Western Choral Union, Glasgow (Mr. ‘Hugh S. 
Roberton) ... 67 
Thornliebank Evening ‘School Choral Class 
(Mr. W. Forbes Forsyth) .. 61 
Toynbee House (Mr. William R: ankin) 59 
*Ayr Burgh and County (Mr. Frederic Ely) 69 
Grangemouth Select (Mr. William Rankin) ... 66 
The final results were as follow : 
(6) (ce) Total 
Ayr Burgh ‘ i 72 73 + 69 ... 214 
Glasgow G. and M.... - 7O 73+ 69 ... 212 | 
Mr. Hoole’s ... on -- 68 68 68 204 | 


MALE-VoIceE CHOIRS. 

Confined to choirs connected with business houses, &c. 
Tests : 
(4) 
Glasgow Fire Brigade (Mr. David 
Sutherland) ini hes 
*Oakbank (Mr. Wm. A. Brodie) os OF 


I2Z2 


Ist. *North British Locomotive Co. (Mr. 
B. W. Hartley) —- OF CS tee | 
3rd. *Babcock & Wilcox (Mr. Charles 
Rennie) -» 63 65 128 
Airdrie Lodge I.O. G.T . (Mr. Wm. 
F. Harvie and Mr. Robert 
M‘Luckie) ivi one 
Glenfield, Kilmarnock (Mr. Hugh 
L. Porter) a 
2nd. *Clydebank Public "Works (Mr. 
Thos. H. Allwood) 64 65 129 


G. & S.-W. Railway (Kilmarnock), 
Loco. (Mr. James Simpson) .. 
Four choirs (*) were selected to sing the same pieces at the 
final. The results are shown by the marks given above. 


MALE-Voice CHOIRS. 
Challenge Cup Class. 
Tests: (2) ‘ The beleaguered’ (Sullivan). 
(46) *O peaceful night’ (German). 
(a) was sung by all the local choirs given in the first list, 
and two (*) were chosen to sing with the English choirs in 


(a) ‘ Down in yon summer vale’ (Charles Wood). | 
‘ A wet sheet and a flowing sea’ (C. H. Lloyd), | 


(2) (4) Total. | 





the second list. 


Tes 


Tes 


All 


First List. 
Park Thistle (Mr. G. H. Crookes), 
Babcock & Wilcox (Mr. Charles Rennie). 
Clydebank (Mr. Thos. H. Allwood). 


*G. & S.-W. Railway (Kilmarnock), Loco. (Jas. 
Simpson). 
*Glasgow Glee and Madrigal Society (Mr. B. W. 


Hartley). 
Airdrie Lodge I.0.G.T. 
Robert M‘Luckie). 
Mr. Hoole’s Choir (Mr. Golan E. 


(Mr. Wm. F. Harvie and 
Toole). 


SECOND LIsT. 


ts: All sang test (a), and three (*) were chosen 
to sing (64). 
Marks 
*G. & S.-W. Railway (Kilmarnock) Loco. 64 
Glasgow Glee and Madrigal Society 57 
Aspatria, Cumberland (Mr. James Cobb) 68 
*Goodwin, Carlisle (Mr. W. H. Reid) —— 
*Newcastle Glee and Madrigal Society, 
(Mr. J. R. Liddell) awe iia 
*Cleveland Harmonic, Middlesbrough (Mr. 
Gavin Kay) 74 
Whitehaven, Cumberland(Mr. H. R. Worledge) 56 
RESULTS. 
(a) (6) Total, 
Cleveland 74 76 150 
Newcastle 71 73 144 
Goodwin 09 73 142 


CuHuRcH CHOIRS, 
Challenge Cup Class. 

Open to all Church Choirs in Scotland. 
ts: (a) ‘O love the Lord’ (Sullivan). 

(6) * How dear are Thy counsels’ (Crotch). 
(a), and two (*) were selected to sing (6). 
Marks. 

66 


choirs sang 


*John Street U.F., Glasgow (Mr. Geo. Taggart) 
High Street U.F., Dumbarton (Mr. Hugh M. 
Paton) 55 


High Parish, Kilmarnock (Mr. J. Reid Highet) 62 

St. John’s-on-the- Hill, Clydebank (Rev. John 
Hamilton) 59 

St. Andrew’s Parish, G lasgow (Mr. Golan E. 
Hoole) 61 

*St. ray s- tg the-Fields Parish, Glasgow 
(Mr. . Hartley) one iss — & 

RESULTS. 
(2) (46) Total 
John Street 66 69 135 
St. George's 63 67 130 
CHURCH CHOIRS. 
Open to all Church choirs in Scotland, except those 
| competing in the Challenge Cup Class. 
Tests: (a) ‘ God so loved the world’ (Stainer). 
(6) * Break forth’ (Bach). 

Marks. 

Smyton U.F., Kilmaurs (Mr. William M. 
Scarlett)... ove ove oe we 65 

Union U.F., Clydebank (Mr. William A. 
Miller) _ -_ ose ose a 

King’s College Chapel, Aberdeen (Miss 
Elisabeth Christie) ‘ ain a. & 

St. Mark’s U.F., Glasgow (Mr. James 
Walker) - os a 

North Woodside U.F ., Glasgow (Mr. Andrew 
Cockle) ose eae _ sae oo & 

Loudoun U.F., Loudoun (Mr. Matthew 
Morton) ; ove oes 57 

Coodham C hapel Kilmarnock (Mr. Henry 
Easun) an 61 

All sang test (2), and two were selected to sing 0b). 

Results. 

(a) (6) Total. 
King’s College 68 66 134 
Union U.F. 71 58 129 
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MANCHESTER.—June 24. 

The District Nonconformist Choir Union held its annual 
competition at the White City. Six choirs entered in the open 
mixed choir class, the Manchester Clarion Vocal Union (Mr. 
Thos. Corlett) coming out first, and Edgeley Wesleyan S. S. 
Choir (Mr. T. L. Ford) second. Four nonconformist choirs 
competed in another class, and Altrincham (Mr. J. A. Hill) 
was first. Sixty-five soloists competed. 
follows: Soprano, Miss Gwladys Hodgson (Chorlton-on- 
Medlock) ; contralto, Miss Gladys Harwood (Chorlton-on- | 
Medlock) ; tenor, Mr. H. W. Jones (Moss-side) ; bass, Mr. | 
Alfred E. Hooper (Timperley). 

Mr. Harry Evans adjudicated. 


HULL.—July 5, 6. 

This centre made a fresh and successful start after an 
abandonment for a year or so. It was on this occasion 
under the auspices of the Hull and East Riding School of 
Music, of which the principal is Dr. G. H. Smith. The 
entries were very numerous in the solo classes (vocal anid 
instrumental), and the choral classes were also well supported. 

The adjudicators were Dr. E. C. Bairstow and Mr. 
Julian Clifford. The chief results were as follows : 

FEMALE-VOICE CHOIRS. 
* The cloud’ (C. H. Lloyd). 
* The three fishers ’ (Wolstenholme). 


Tests : 


Ist. Beverley Ladies’ Choir. 
2nd. _ Brigg Ladies’ Choir. 
GLEE COMPETITION. 
Test: ‘ When winds breathe soft’ (Webbe). 
Ist. Dr. Smith’s Select Choir, Hull. 
CHORAL COMPETITION. 
Test: ‘ Hymn to Music’ (Dudley Buck). 
Ist. Dr. Smith’s Select Choir, Hull. 


MADRIGAL COMPETITION, 
Test : ‘While the bright sun’ (Byrd). 


Ist. Dr. Smith's Select Choir, Hull. 
CHAPEL CHOIRS, 
1st. Goole United Methodist. 





DOUGLAS, ISLE OF MAN.—July 8. 

This was a competition organized as part of a Coronation 
and Jubilee Carnival. It was successful in attracting many 
excellent solo singers and five good choirs from England, but 
only one from the Isle of Man. The season being in full 
swing the time and energies of the Manx folk were occupied 
in catering for the thousands of visitors who visit Douglas 
and its beautiful surroundings. The audience was never 
large in relation to the huge, beautiful hall; the weather being 
fine and hot, people not unnaturally preferred to stay outdoors. 
The tests, results, &c., were as follows:—Soprano: ‘O 
love, that rulest ’ (E. German), Miss May Clague (Douglas). 
Contralto: ‘ Softly awake my heart’ (Saint-Saéns), 1. Miss 
Antoinette Greenwood (Blackpool); 2. Miss Annie Armistead 
(Lancaster), a young singer with an exceptionally beautiful 
voice. Tenor: ‘ Eléanore ’ (Coleridge-Taylor), Mr. John W. 
Berry (Colne). Bass: ‘ Droop not, young love’ (Handel), 
Mr. Allan Irvine (Colne). There were two mixed-voice 
choir classes, but there was only one appearance in each. 
Mr. J. S. Warburton brought his excellent Blackpool choir 
to sing ‘Spring enchantment,’ a characteristic and rather 
difficult part-song by Bantock, and the madrigal, ‘Sister, 
awake,’ by Bateson. Mr. Moore brought his Manx choir 
to sing ‘Sweet honey-sucking bees’ (Wilbye) and 
Bantock’s ‘ Spirit of night,’ another of this composer’s most 
modern and daring unaccompanied choruses in eight parts. 
Both choirs sang with great effect. 

In the male-voice choir section the following choirs 
appeared : 

Colne Orpheus Glee Union (Mr. L. Greenwood). 
Barnoldswick Glee Union (Mr. F. Lord). 
Habergham Glee Union (Mr. E. Hitchon). 
Todmorden Male-Voice Choir (Mr. Lawson Berry). 

The tests were: ‘ Feasting I watch’ (Elgar) and ‘ Lucifer 


| 

| and original choral effects, but it makes great tonal demands 

jon choralists. The grim words are by George Meredith. 

| In the Elgar part-song Habergham was in splendid form, but 
in ‘ Lucifer’ they displayed some uncertainty and lack or 
finish. Todmorden sang ‘Feasting I watch’ with fine 
tone, but the middle movement was taken too slowly. In 
‘ Lucifer’ they showed sufficient familiarity with the piece to 


The winners were as | Sing it with much dramatie effect and fluency. The result 


was that Dr. McNaught, the adjudicator, awarded them the 
first prize and the second to Habergham. 

On the Sunday evening the Todmorden choir assisted at a 
concert given in the Palace Hall. Mr. Wood's excellent 
orchestra played, and Miss Lenora Sparkes sang with her 
usual brilliancy. Mr. Jamieson Dodds also sang to the great 
satisfaction of the audience. 


ALEXANDRA PALACE.—July 8. 

This competition was held in connection with the 
demonstration of ‘The Protestant Alliance.’ Mr. Maskell 
Hardy adjudicated. Queen’s Park Congregational Choir, 
Harrow Road, and Church Hill Wesleyan Choir, Walthamstow, 
tied for first place. 


PORTSMOUTH.—July 12. 

This event was held in connection with the annual Band 
of Hope demonstration. The adjudicator was Mr. Maskell 
Hardy. In the three-part unaccompanied competition— 
test-pieces: ‘O happy fair’ and ‘ Now is the month of 
Maying ’—a splendid performance was given by the Crystal 
Palace Prize Choir from Lake Road (Mr. W. T. Sayer). 
Eight choirs entered for the two-part competition—test- 
pieces: ‘The flow’rets are nodding,’ F. Gartz (un- 
accompanied), and ‘ Maybells’ (accompanied). The results 
were: First prize, Stamford Street ; second prize, Southsea 
Central; equal third, Buckland Congregational and Lake 
Road. 


BLACK POOL.—October 10, 11, 12, 13, 14. 

The syllabus of this great competition can be obtained 
(post-free, 4a.) from the honorary secretary, Mr. Lionel 
H. Francey, Town Hall, Blackpool. It is an interesting 
document if only because of its enumeration of the tests for 
fifty-seven classes. 





THE ROYAL NATIONAL EISTEDDFOD OF 
WALES, CARMARTHEN, 
August 7, 8, 9, 10, Il. 

In the chief choral competition for choirs of from 150 to 

200 voices, open to all comers, the tests are: ‘Be not 
afraid’ (Bach), ‘O, death, thou art the tranquil night’ 
(Cornelius), and ‘ How sweet the moonlight sleeps’ (D. Emlyn 
Evans). It is announced that the Bach motet is to be 
accompanied by the Eisteddfod orchestra, but no accompani- 
ment exists. In the male-voice choir section, Hegar’s 
‘ Walpurga’ and David Jenkins’s ‘ Peace, be still’ are the 
tests. In the ‘second choral’ class for choirs of from 60 to 
80 voices the tests are: ‘ How lovely is Thy dwelling-place’ 
(Brahms) and ‘ Oh tranquil night’ (E. T. Davies). 
General secretary, Mr. J. C. H. Portnell; Hon. 
secretaries of Musical Committee, Mr. J. R. Lewis and 
Mr. W. Dunn Williams. Address to Eisteddfod office, 
Carmarthen. 


The mid-Somerset competitions were held this year at 
Frome, on May 9, 10, 11. There were numerous entries. 
Among the first-prize winners were Bathwick Church 
Girls’ School, and the same boys’ school, Lullington Church 
School, Clutton Choral Society, Astwick, Midsomer Norton, 
and the Frome Male-Voice Choir. Dr. Walford Davies and 
Mr. Clive Bayley adjudicated. Morris dances were a 
feature. These were judged by Mr. Cecil Sharp, and he 
placed Miss Rooke’s team first. The combined choirs gave 
an excellent performance of Handel’s ‘ Samson.” Miss Lilda 
Foster was one of the soloists. 


The Association of N.W. Norfolk Village Choirs held 
their Festival at Hunstanton on May 6and 8. The children’s 





in starlight.” The first two choirs named sang very well, | 


sections sang only as a combined choir. In the adult choirs 


but were not able to cope with the exceptionally great | se-tion Holkham, Ringstead, Thornham, and Hunstanton 


difficulties of ‘ Lucifer.’ 


The piece has many remarkable | Village were prize winners. Dr. A. H. Mann adjudicated. 
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go3. A charge te keep, Ihave... King 3d. { 315. Behold, O God . F.W.Hird 4d. | 314 Comenow, andletus H.W. Wareing a4. 
854. A crown of grace for man Brahms 4d. | 524. Behold, the days come Woodward 4d. 1. Come unto Him Gouno 
488. A few more yearsshall roll H.Blair 3d. | 652. Behold the Name ... Percy Pitt 4d. | 946 Litto ... H. Leshe = 
577. A prayer for peace ... Crotch 3d. | sor. Behold, two blindmen J. Stainer 3d. | 256. Come unto Me - R. Couldrey 3d. 
891. A solemn prayer ... A. H. Brewer 2d. | 938. Bethlehem «. Ch Gounod 14d. | 635. Come unto Me . G. J. Elvey 3d. 
hs sthe 935. A song of joy John E. West 3d. | 378. Bless the Lord ... M. Kingston 4d. | 103. Come unto Me(Bach) J. Stainer 3d. 
Maskell g17. Abide with me Ivor Atkins 3d. | 7 Bless the Lord, O my soul Hailing 3d. | 922. Come with high andholy ... Blair 3d. 
Choir. 424. Abide with me R. Dunstan 3d. | 855. Blessthe LordthyGod Roberts 3d | 748. Come, ye childrenaod Booth 3d. 
cy 805. Adeste Fideles H. Hofmann 4d. | 450. Bless thou the Lord C. Bayley 4d. | 924 Ditto ... . H. J. King 34d. 
mstow, 927. All go unto one place Wesley 3d. | 374. Bless thou the Lord Oliver King 3d. | 334. Come, yefaithful . E. V. Hall 3d. 
247. All nations whom B, Luard-Selby 4d. | 693. Biessed arethe dead B.L. Selby 2d. | 921. Come,yefaithful,raisethestrain ,, 3d. 
113. All they that trust. Hiller 8d. | 667. Blessed are the pure A. D. Arnott 3d. | 951 Come, ye sin-defiled . Stainer 2d. 
475. All Thy works . Barnby 4d. | 390. Blessed are they A. W. Batson 3d. | 931 Come, ye thankful ... . Steane 3d. 
503. All Thy works... .H. Ely 4d. | 616. Blessed are they H. Blair 3d. | o14 Comes at times .. Woodward 3d. 
| Band 30. All Thy works .- E.H. Thorne 3d 77- Blessed arethey ...W.H.Monk 3d. | 622. Createinmeacleanheart P.J.Fry 3d. 
Maskell 719. Allye who seek . H. M. Higgs 3d. | 182. Blessed arethey ... Arthur Page 3d. | 688. Crown Him the .L. Selby ad. 
— g. All ye who weep ... Gounod 34. 15. Blessed bethe God S.S.Wesley 2d. | 356. DaughtersofJerusalem H.J.King 3d. 
Htion— 592. Alleluia! nowis Christ T.Adams 3d. | 756. Blessed be the Lord . Barnby 3d. | 449. Dawnstheday . R.H. Legge 3d. 
mth of 729. Alleluia! the Lordliveth C. Harris 3d. | 570. Blessed be the Lord J. F. Bridge 6d. | 213. Day of anger me Mozart 6d. 
Crystal 548. Almighty Father B. Steane 3d. | 895. Blessed be the Lord O.Gibbons 2d $2. Day of wrath J. Stainer 2d. 
ae 937. Almighty God, give us Wesley 3d. | 876. Blessed be the Lord E.V. Hall 3d. | 252. Death and life Walter Parratt 3d. 
Sayer). 261. Andallthe peopiesaw J.Stainer 6d. | 183. Biessed be the Lord Heap 6d. | 968. Death is swallowed upin Hollins 3d. 
—test- 699. And God shall wipe Greenish 3d. | 770. Blessed be the Lord Markham Lee 3d. | 849. Deliver us, O Lord Gibbons 3d. 
z (un- 229. Andit wasthethird hour Elvey 4d. | 331. Blessedbethe Lord C.L.Wilhams 4d. 90. Distracted with care -. Haydn 4d. 
} 485. And Jacob wasleft alone J.Stainer 6d | 724. Blessed be Thou E.C. Bairstow 4d. | 887. Do not I fill heaven H. Biair 3d. 
results 658. And Jesus entered H.W. Davies 4d. | 838. Ditto ... “ J. Kent 4d. | 737. Doth not wisdom cry D.S.Smith 3d. 
yuthsea 732. Andsuddenly therecame H.J.Wocd $4. 400. Blessed City A.C. Fisher 4d. | 703. Drop down, ye heavens Stainer 4d. 
| Lake 75. Andthe Lord said T.W.Stephenson 3d. | 284. Biessed is He F.E.Gladstone 2d. | 277. EnternotintoJudgment ... Clarke 2d. 
57. And the wall of the city Oliver King 3d. | 262. Blessed is He «. C.H.Lioyd 8d. | 362. Eternalsource . F. Brandeis 2d. 
978. Andthere shall be signs Naylor 4d 292. Biessed is He A.C. Mackenzie 4d. | 854. Exalt ye the Lord H. Elliot Button 3d. 
402. Andwhentheday C.W.Smith 3d. | 206. Blessedisthe manClarke-Whitfeld 3d. | 764. Except the Lord build... Edwards 3d. 
861. Angel Spirits P. Tchaikovsky 2d 64. Blessed is the man John Goss 4d. | 771 Ditto . Eaton Faning 4d. 
tained 642. Angel voices, eversinging E.V.Hall 3d. | 769. Blessed isthe man H. W.Wareing 3d. | 628. Ditto H.Gadsby 4d. 
¥ 611. Angels from the realms Cowen 3d. | 286. Blessed Jesu(Stabat Mater)Dvorak 6d. | 470. Eye hath not seen (s.a.) Foster 3d. 
-lonel 749. Ditto P. E.  Piateiee 3 943. Blessed Lord S.S. Wesley 2d. | 534 Ditto (s.a.7.B.) M.B. Foster 3d. 
resting 751 Ditto - Hall 3d. 5. Blessing, glory, wisdom B. Tours 4d | 625. Far be sorrow E. V. Hall 3d. 
sts for 923. Arise, shine exe P Fr Cobb ad. | 950. Ditto ... A. H. Brewer 3d. | 672. Far from the world H. W. Parker 3d. 
228. Art thou weary C. H. Lioyd 6d. | 632. Blow up the an F. lliffe 3d. | 329. Far from their home Woodward 3d. 
948. As Christ was raised Wareing 3d. | 47. Blow ye the trumpet Henry Leslie 3d. | 364. Father, hearthe prayer F. Brandeis ad. 
311. Asllive, saiththeLord E.T.Chipp 3d. | 961. Born to-day P. Sweelinck 3d. | 763. Father,now Thy grace W.Coenen 34 
OF 333. Asitbegantodawn Ch. Vincent 3d. | 118. Bow Thine ear W.Bird 3d. | 46. Father of Heaven ... PA ym 4 3d. 
498. As Moses lifted up FF. Gostelow 3d. | 939. Bread of Heaven E. German 3d. | 384. Father of Life S.J.Gilbert 3d. 
043. Astheearth bringeth A. H. Brewer 4d. | 774. Break forthinto joy H. E. Button 3d. | 768. Fatherof mercies ... E. V. Hall 3d. 
24. As the hart pants (s.s.t.B,) Gounod 3d. | 415 Ditto S. Coleridge-faylor 3d. | 671 Fatherofmercies John E. West 3d 
150 to 147. Ascribe unto the Lord Travers 6d 798 Ditto : H. A. Matthews 3d. | 28. Fearnot,Oland ... John Goss 3d. 
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988. Grant, we beseech Thee Roberts 
517. Great and marvellous J. F. Bridge 
1 Ditto Monk 
848. Ditto T. Tomkins 
223. Greatis Jehovah (Male) Schubert 
602. Great isour Lord M. B. Foster 
136. Great is the Lord ... o. Hayes 
708. Greatisthe Lord A.W. Marchant 
237. Great isthe Lord ... F. Ouseley 
481. Great isthe Lord ... B. Steane 
813. Great is the Lord EB. A. Sydenham 
220. Grieve not the Holy Spirit Stainer 
609. Guide me, O Thou H. Blair 
427. Hail! gladdening Light J. T. Field 
$45. Hail! gladdening Light Martio 
3 Hail, thou that art... A. Carnall 
560. Hailtothe Christ’ ... J. Barnby 
945. Hail, true Body . Willan 
499. Hallelujah, Christ is risen Steane 
382. Hallelujah! the Light Oliver King 
173. Happy is the map ... E. Prout 
681. Hark, the glad sound M. B. Foster 
909. Hark, the glad sound A. R. Gaul 
487. Hark, the gladsound E. V. Hall 
345. Hark, the heraldangels E. V. Hall 
444. Hark! what news... Oliver King 
404. Harvest Hymo _s.. F. Tozer 
820. Haste Thee, O God John Shepherd 
784. Have mercy uponme J. Barnby 
535. Have mercy upon me J. Goss 
377. Have mercy upon me, KellowJ. Pye 
401. Have mercy upon me ¥ Shaw 
794. He sendeth the springs areing 
701. He shall swallow up Greenish 
707. He that dweileth ... ]. Booth 
837. He that shallendure Mendelssohn 
898. He that spared not His Gladstone 
goo. He will swallow up death Wesley 
389. Hear me when I call (Male) Distio 
339. Hear my prayer Mendelssohn 
4146. Hear my prayer C. Stroud 
442. Hear my words C. H. H. Parry 
310, Hear, O God ... A. Friedlander 
138. Hear, O heavens P. Humphreys 
94. Hear, O Lord +. John Goss 
139. Hear, O Lord C. King 
162. Hear, O Lord a F. Ouseley 
831, Hear OO my people J. Holbrooke 
@03. Hear,O ThouShepherd ... Clarke 
523 Ditto T. A. Walmisley 
776. Hear the voice and prayer Tallis 
773. Hearken unto me W. H. Bell 
376. Hide not Thy face Kellow J. Pye 
366. Ho! every one ]. M. Crament 
246. Ho! every one «. G.C.Martin 
330. Holy Ghost, to earth ... Dvorak 
111. Holy, holy,holy ... - Crotch 
642. Holy, Lord God T. Bateson 
412. HonourtheLord .. J. Stainer 
129. Hosanna owe «- O. Gibbons 
43. Hosanna... G. A. Macfarren 
657. Hosannatothe Lord W. Jordan 
646. Hosanna to the Lord Luard-Selby 
260 How beautiful arethefeet Handel 
691. How blest arethey Tschaikowsky 
321. How excellent is Thy .. Cowen 
615. How greatis the loving West 
373. How long wilt Thou Oliver King 
867 Ditto Jeremiah Clarke 
647. How lovely are C. Salaman 
104 itto « - Spohr 
983. Ditto «- _J. Brahms 
766. Iam Alpha Ch. Gounod 
$39. Iam Alpha... }. V. Roberts 
623. Lam He that liveth T. Adams 
664. lam the Resurrection . Croft 
662. lam the Resurrection R. Rogers 
263. lamwell pleased J. Rheinberger 
120. I beheld, andlo _.... «. Blow 
280, I beheld, and lo «- Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord .. Heap 
$37. Ideclaretoyou ... Cruickshank 
168, I desired wisdom .. J. Stainer 
230. I didcalluponthe Lord Pattison 
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515. Idonotask,O Lord ... Roberts 3d. 
117. I have set God 0 «. Blake 6d. 
420. IhavesetGod Hamilton Clarke 4d. 
130, I have set God «. J.Goldwin 3d. 
122. I have surely built ... +. Boyce 4d. 
219. I have surely built T. T. Trimnell 4d. 
590. Ihearda great voice G.F.Cobb 3d. 
396. I heard a voice -« John Goss 2d. 
903. Ilooked, and behold 4H. Willan 3d. 
171. Isawthe Lord .. _J.Stainer 6d. 
114. I was glad « T. Attwood 4d. 
$2. Iwasgiad ... eco G. Elvey 3d. 
79. Lwasgiad ... ...C. E. Horsley 6d. 
743. Lwasglad ... Cc, H, Parry 4d. 
379. Iwasgiad ... T. T. Trimneil 4d. 
119. I was in the spirit ... eco ow 
205. I willalway givethanks ... Clarke 3d. 
874. I will cry unto God... H. J. King 3d 
73. 1 will cry unto God ... teggall 3d. 
502. Iwillextol Thee C.M. Hudson 4d. 
29. I willgivethanks ... J. Barnby 4d. 
156. I will give thanks ...E.J. Hopkins 6d. 
568. I will give thanks ... Mozart 2d. 


. Lwillgive untohim... H. Blair 2d. 
. Lwillgive yourain H.W.Wareing 44. 
. I will go unto «»  Gauntlett 2d. 
. I will go unto the altar C. Harris 3d. 
. I will greatly rejoice Cruickshank 4d. 
. I will lay me down A, C. Edwards 3d. 
I willlay me down... H. Gadsby 2d. 
209. I willlay me down... H. Hiles 3d. 
. I willlift up mineeyes D.S.Smith 3d. 
Ditto J. V. Roberts 3d. 
. I willlove Thee «. Kingston 4d. 
. Iwilllove Thee,O Lord J.Clark 4d. 
. Twill magnify Thee W.H. Bell 4d. 
78. 1 will magnify Thee i 
27. I will magnify Thee ... John Goss 3d. 
. I will magnify Thee ..._ F. lliffe 4d. 
. L will magnify Thee Oliver King 4d. 
. Iwill magnify Thee E.M.Lee 34. 
929. Ditto A. W. Marchant 3d. 
I will magnify Thee Palestrina 3d. 
I will magnify Thee _... d. Shaw 3d. 
I will mention A. Sullivan 6d. 
. Lwillnotleave you ... W. Byrd 3d. 
. I will not leave you ... B. Steane ad. 
. I will open rivers E. Pettman 3d. 
- Iwillset Hisdominion H.W.Parker 4d. 
. Iwillsing anewsong ... Armes 8d. 
. L willsing ofthe mercies J.Booth 3d. 
. Lwillsing of Thy power Greene 4d. 
I willsing unto the Lord Wareing 34. 
6. I will wash my hands Hopkins 3d. 
. Ifany man hath not H.W.Davies 4d. 
. If Christ be notraised Macpherson 4d. 
. Ifthe Lord had not E.C. Bairstow 3d. 
. Ifthe Lord Himself ... W. Child 3d. 
. Ifthe Lord Himself Walmisley 6d, 
$3. If we believe that Jesus died Goss 14d. 
. Ifyelove Me ... ... B. Steane 2d, 
. Ifyelove Me H. W. Wareing 3d. 
If ye then be risen Ivor Atkins 4d. 
Ifyethen berisen(s.a.) M. B. Foster 3d. 
58. Ifye then be risen ... Naylor 3d. 
61. In Christ dwelleth ... John Goss 3d. 
Palestrina 2d. 


913. In divers tongues 
619. Inevery place incense John E.West 3d 
655. In heavenly love H. Parker 3d. 


. In my Father's house Crament 3d. 
Ditto H. Elliot Button 3d. 
«.E.H.Thorne 3d. 


102. In sweet consent 
278. Imthat day ... exe G. Elvey 4d. 
802. In that day (Christmas) Bridge 3d. 


. Inthe beginning C. Macpherson 4d. 
82. Inthe beginning . - Tozer 4d. 
. Inthe day shalt H.W. Wareing 3d. 
. Inthe fearofthe Lord J.V. Roberts 3d. 
g80. Inthe hour of my _... Davies 4d. 
. In the Lord ... C. Macpherson 4d. 
. Inthe Lord ... ww. R. Stewart 6d. 


385. In Thee, O Lord 

33. In Thee, OLord ... B,. Tours 3d 
148. In Thee,OLord .. J. Weldon 3d 
467. Isit nothing: s.a.) M.B. Foster 3d. 


Lonpon: NOVELLO AND COMPANY, Limtep. 








ANTHEMS. 


$71. Isit nothing (4 voices) M. B. Foster 34 
725. Is it not wheat-harvest T. Adams 34 
gt. It came even to pass Ouseley 4d. 
180. Itisagoodthing .. J. Barnby 64 
231. Itisagoodthing T. M. Pattison 4d. 
215. It shall come to pass . Garrett 64 
esu, Lord of lifeand glory Elgar 34. 








397. Jesu, lover of my soul (Male) F.lliffe a4. 
go7. Jesu, meek and lowly .. Elgar 34. 
654. Jesu, Thoujoy.. E.H. Davies 34 
844. Jesu, Thou sweetness H. J. King 34 
904. Jesu,word of Godincarnate Elgar 24 
788. Jesus Christis risen to-day Gaul 44. 
455. Jesus Christisrisen Oliver King 4d 
971. Jesuslives! no longer now Foster 34 
618. Jesus of Nazare «. G. Byrd 44 
548. Joy in harvest ... ... B. Steane 34 
7. Judge me, O God ... Mendeissohn if 
677. Just Judge of Heaven... Garrett 
614. Justorum anime ... «» Byrd 3¢ 
179. Kingall glorious ... &: Faraty 6d. 
Kings shallbethy G.C. Martin ad 


Br. 
Bos. Kings shall see and arise Bridge 6d. 
425. Lead, kindly Light... R. Dunstan 34. 
528. Lead, kindly Light C.L. Naylor 4d. 
589. Lead, kindly Light D.Pughe-Evans 34 

37- Lead, kindly Light... %; Stainer 44 
706. Letallthe world ... ——— 4a. 
132. Let God arise “ reene 64 
375. Let God arise T. T. Trimnell 44. 
857. Let my complaint Arthur Batten ed 
346. Let my complaint (Male) Thorne 34. 
og. Letnotthinehand... J. Stainer 34 

7. Let not your heart Eaton Faning 34. 
438. Ditto om M. B. Foster 34. 
438." Ditto (8 v.) M. B. Foster 34 
795- Let the heavens be glad M. Higgs 44 
226. Let the peace of G J. Stainer 4d 
565. Let the righteous ... R. F. Lloyd 34 
328. Letthe words ofmy A.D. Culley 34 
494. Let Thy mercifulears W.B. Bel! ad 
308. Let us now praise (Male) Thorne 34 
962. Ditto A.J. Silver 34. 

96. Liftupthineeyes ... John Goss 64 
897. Lift amy beads O. Gibbons 34 

18. 


itto «J. L. Hopkins 144 
409. Ditto §.Coleridge-Taylor 34 
847. Ditto William Turner 2¢. 


343. Lift up your hearts... Ak Barnby 44. 
972. Light indarkness D.C. Jenkins 34 
595. Light of the world ... . Elgar 34. 
408. Lighten our darkness G. R. Vicars 2d 
393. Likeasthehart Thomas Adams 34. 
799. Ditto H. Clarke 34 
530. Lo, God, our God ... B. Haynes 3d 
335. oT me J.Stainer 6d. 
504. Lo! the winter . Farebrother 3d 
883. Look down, Holy Dove ... Selby 3¢ 
711. Look on the fields C. Macpherson 3¢. 
859. Look upon mine adversity... Blow 2d. 
639. Look upon the rainbow T. Adams 34. 
843. Look, ye saints M. B. Foster 34. 
. Lord God of Abraham A. H. Brewer 1. 
165. Lord, how are they.. H. Clarke 64. 
391. Lord, I have loved... ...F, lliffe 34. 
722. Lord,I haveloved G.W. Torrance 34. 
54. Lord, let me know mineend Goss 34. 
351. Lordof all power (Male) J. Barnby 2d. 
566. Lord of life A.C. Mackenzie 34. 
459. Lordofourlife .. J.T. Field 3¢ 
411. Lord of the Harvest J. Barnby 44. 
404. Lord ofthe rich and golden F.Tozer sd 
318. Lord, Thou art God... J. Stainer 84 
803. Lord, Thou art good . Coward 3d 
434. Lord, Thou hast... A. Whiting 3¢ 
830. Lord, we leave Thy... Brahms 44. 
274. Lord,whatlovehavel ... Fm are 6d. 
. Lord,who shalldwell ... Ro 
835. Love divine, alliove E.V. Hall 34 
350. Magnify His Name... G.C. Martin 44 
290. Makeajoyfulnoise A.C.Mackenzie 6d. 
108. Make meacleanheart J.Barnby 3¢ 
431. Ditto A. W. Batson 34 
899. Make me, O Lord God J. Brahms 34. 
436. Mangoethforth ..  A.Carnall 3¢ 
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THE CONCOURS D’OPERA IN PARIS. 
By Mrss CECILIA HILL. 


It was in July that I went to Paris sanguine with 
hope, confident of success, in order to study and 
imitate the organization of the public competitions 
taking place annually in opéra and opéra-comique by 
the students of the ‘Conservatoire National de 
Musique et de Déclamation.’ Some account of these 
proceedings (in many ways remarkable to an English 
observer) may be of interest. 

To begin with, it must be remembered that the 
Conservatoire is an institution supported by the State 
where students receive their instruction and entire 
intellectual and artistic equipment free of all expense), 
and that its methods and results are consequently 
freely exposed to the fierce light of public criticism 
and observation. Students are admitted to study at 
the Conservatoire only after examination before a jury, 
and if after three years they emerge with a 
Premier Prix, or even a minor distinction, success 
in their professional career is practically assured. 
Competitions in every form of instrumental and vocal 
music as well as in ‘déclamation’ (by which is meant 
scenes of tragedy and comedy from classic authors 
take place annually in public, in the Odéon Theatre, 
one of the largest in Paris. Admission to listen is a 
privilege eagerly sought after (the tickets being given, 
not sold), and the proceedings are carefully followed 
and reported upon by the newspapers. 





The first competitions I attended were those of| 
scenes from opéra-comique. By this the French | 
understand all operas in a small scale, not 
requiring large crowds or great pageants. In many 
cases they are not comic, are of extreme artistic 
interest and importance, and are acted in our own 


cast 


Covent Garden as grand opera. The Odéon was 
crowded to overflowing, the jury of ten judges 
M. Gabriel Fauré, director of the Conservatoire, 


presiding, and Saint-Saéns, Alfred Bruneau and Claude 
Debussy being amongst the number) sat in a large 
omnibus-box facing the stage, with a table in the 
centre, a bell to ring as a signal to begin, and all the 
paraphernalia of our English competitions. The 
proceedings began at noon and continued, with two 
extremely short intervals, till 7.30 in the evening. There 
were thirty-two candidates, each having an entire scene, 
on the singing and acting of which the student is judged, 
the subsidiary parts, or ‘repliques,’ being assigned to 
students, who thus have an opportunity of | 
appearing several times before the judges. These | 
‘repliques’ are eagerly sought after and very carefully | 
Studied. Most of the competitors appear three years 
running at the public concours, gaining successively | 
an ‘ accessit,’ a second prize, and a first. | 

It may be of interest to quote the operas from which 
scenes were taken :—‘ Hansel et Grétel’ (Humperdinck) 
“Le Roi d’Ys’ (Lalo), ‘Le Roi malgré lui’ (Chabrier), 
*Philémon et Baucis’ (Gounod), ‘ Griseldis’ (Massenet), 
‘Carmen’ (Bizet), ‘Mireille’ (Gounod), ‘Le Barbier 
de Seville’ (Rossini), ‘Le Chemineau’ (Leroux), 





other 


| d’un chérubin?”’ 


straw, 


No. 38. 


‘Fortunio’ (Massenet), ‘La Navarraise’ (Massenet), 
‘Manon’ (Massenet), ‘ Le Réve’ (Bruneau), ‘Galathée’ 
(Victor Massé), ‘Les Contes d’Hoffmann’ (Offenbach), 
*La Vie de Bohéme (Puccini), ‘ Louise’ (Charpentier), 
‘Werther’ (Massenet), ‘Figaro’ (Mozart), ‘La Jolie 
Fille de Perth’ (Bizet), ‘Lakmé’ (Délibes), ‘Le 
Medicin malgré lui’ (Gounod), ‘La Reine Fiammette 
Leroux). 

A glance at this list will demonstrate the large 
répertoire, with which the students, the judges and the 
audience all appeared equally familiar. How many of 
these interesting works would be more than mere 
names to an Englishman even of musical taste? 


The proceedings once begun, there was not a dull 
moment. Scenes of burlesque comedy from the 
‘Medecin malgré lui,’ perfermed with admirable 
spirit and humour, innocent fun from ‘Les Contes 
d@’Hoffmann,’ lurid tragedy from ‘La Navarraise, 
charm and joy from ‘ Mireille,’ all succeeded each other 
with bewildering rapidity. The competitors, whose 
ages were announced on the programme and appeared 
to be all between twenty and thirty, were for the 
purposes of adjudication merely divided into ‘Hommes 
and ‘Femmes.’ There was no distinction of voices 
and there was no exact limit to the number of first 
and second prizes, or of first and second ‘accessits’ 
(a term apparently corresponding with our own ‘highly 
commended’). Many of the singers had been judged 
two or three days before in the *‘ Concours de Chant, 


lon the technical merits of their singing pure and 


simple, the production and quality of their voices. 
Here was the fiery furnace of both tasks, to join thei 
music to their dramatic talent, to sing and act well at 
the same time. 

It is not my intention to offer any criticisms ; but 
as was to be expected (with any knowledge of the 
methods of voice-production taught in the Con- 
servatoire) in most cases the acting, the dramatic 
talent, was superior to the actual singing. Many of 


lthe singers appeared familiar to the public, their 


respective chances of success being freely discussed 
by the newspapers beforehand. Amongst the young 
Frenchmen it was very interesting to see an immense 
Englishman, an amiable giant with golden locks, of 
The Conservatoire admits one 
foreigner every year into this class. Mr. Hopkins has 
a charming voice and acts with distinction. The 
scene assigned to him was a selection from ‘ Le Roi 
He had an excellent reception, and was 
well-spoken of in the papers. ‘Who is this enormous 
Englishman, with “la taille d’un Hercule, et la figure 
Shall we hear him at Covent Garden 
or in our magnificent new opera house in Kingsway: 


the name of Hopkins. 


malgré lui.’ 


The machinery of the competitions was eminently 
practical and simple. The furniture was of the 
simplest, and could almost be described as symbolic ; 
where the attitude required it, a handful of 
a mirror, a table, or a chair—all being 
expeditiously changed between the scenes. The onl) 
accessory which appeared to me absolutely unnecessary) 


a sofa 
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in that we were all provided with detailed programmes) = to hear. 


announce the next proceedings. 
were played throughout on a pianoforte. The women | present generation. 


Excellent scattered efforts ar 
students were dressed with simple made by 


elegance in| being individual enterprise, to fom 


ordinary clothes, with here and there a suggestion to| classes for the study of opera; but all this is no 
indicate their parts, the men were in plain dress|enough. There must be more and more. We mus 
clothes—all presenting very much the same appearance | train the young. If our great musical academies hay 


as they would at a morning rehearsal in an opera|done their duty in this direction, and enthusiastj 
house or theatre. The attitude of the audience | lovers and patient students of opera stream from they 
throughout was that of concentrated interest and|doors every year, then it is the duty of all musi 
attention, but was also extremely critical even to/| teachers of all local schools to do the same, so tha 


That popular taste can be educated if) 
was a melancholy gentleman in an evening dress-| amply proved by the vast audience that listens yp 
coat who walked on to the platform in the intervals to| Brahms and Wagner at the Promenade Concerts, kb 
The accompaniments | is too late to create a sincere love of opera in thi 





mercilessness ; people being ready to burst out with 
childlike enjoyment into the merriest peals of laughter 
at the smallest hitch in the performances, and 
expressing scorn or disapproval as openly as warm 
praise. ‘Truly no young singer could ever again fear a 
more searching ordeal ! 


As the day wore on, the theatre became more 
crowded, the heat and excitement more intense. 
Finally, just before seven, the last of the thirty-two 
scenes was over, and the jury retired to consider their 
awards. After what seemed an interminable absence 
of three-quarters of an hour they returned, and 
M. Gabriel Fauré (amidst a scene of excitement that 
bordered on riotous approval or anger from the 
audience) announced the winners. Of the twelve men 
who competed two had ‘Premier Prix,’ none had a 
second, and Mr. Hopkins gained a ‘ Premier Accessit’ 
(it was his first year). Of the twenty-two women 
competitors three gained ‘ Premier Prix,’ two gained 
second prizes, and there were numerous ‘ Accessits.’ 


The foregoing account makes it unnecessary for me to 
give full account of the competitions in ‘opera’(or grand 
opera, as we should call it) which took place three 
days later on exactly the same lines. It will suffice if 
I give the names of the operas from which the scenes 
were taken: ‘Le Cid’ (Massenet), ‘ Herédiade’ 
(Massenet), ‘ Faust’ (Gounod), ‘ L’Africaine’ (Meyer- 
beer), ‘Samson et Dalila (Saint-Saéns), ‘ Mefistofole ’ 
(Boito), ‘Aida’ (Verdi), ‘La Favorite’ (Donizetti), 
*L’Attaque du Moulin’ (Bruneau), ‘Don Juan’ 
(Mozart), ‘Le Trouvére’ (Verdi), ‘Les Troyens a 
Carthage’ (Berlioz), ‘Salammbé’ (Reyer), ‘ Thais’ 
(Massenet), ‘Hamlet’ (Thomas), ‘Freischiitz ’ (Weber), 
and ‘ Otello’ (Verdi). 

I had gone to Paris with the airy hope of introducing 
good operatic competitions into an English Festival. 
I came away deeply impressed, and deeply discouraged. 
I realised the existence of a strongly rooted operatic 
tradition in France, in a nation naturally dramatic, 
where song and dance and rhythmic movement seem 
the natural expression of emotion. This inborn 
tendency is carefully fostered, guided, and disciplined 
by the leaders in art, with the powerful protection ot 
the State. To go to the Opéra is a nabit acquired from 
earliest childhood, representations at popular prices 
are frequently given for the people. In every musical 
household rows of opera pianofofte scores fill the book- 
shelves, and to read through a ‘ partition’ is a favourite 
amusement. The French grow up almost uncon- 
sciously familiar with a very large and varied répertoire 
of opera. The audience that filled the Odéon had the 
traditions of these concours d’opéra handed down to 
them for many generations, they themselves had seen 
them many times; the whole public reads and hears 
of them, they take place in all local conservatoires in 
provincial towns. The very judges themselves had 
probably been competitors in their youth. 

It is this familiarity, this prevailing ‘ atmosphere’ 
which we want. The heroic and magnificent efforts ot 
Mr. Beecham were wasted on a nation that has no 


|the taste shall filter down into every corner. I hex 
with joy that a class for operatic competition has been 
included in the programme of the coming Blackpod 
Festival. All lovers of opera must rejoice at this, and 
hope that their example may be followed throughoy 
the length and breadth of the land. 


THE ROYAL NATIONAL EISTEDDFOD OF 


WALES.—Anugust 8, 9, 10, 11. 
(FROM OUR SPECIAL REPRESENTATIVE.) 


During the last National Eisteddfod held at Carmarthen in 
1867, it rained incessantly. This year, most fortunately, th 
Eisteddfod opened, continued, and ended in_ briliian 
weather. No prettier spot than the Park could have been 
chosen, and the special pavilion which had been erected a 
a cost of £1,300 was an admirable structure in every way, 
and capable of seating 13,500 people. The natural slop 
enabled the audience at the back to see and hear quite easily, 
and also safeguarded any possibility of a repetition of the 
Swansea catastrophe in 1907. The brass band competitions 
were this year held on the Monday preceding the actual 
Eisteddfod proceedings. The principal choral event wa 
held on the opening day, in the presence of a very large 
though not over-crowded audience. Four choirs had entered 
for the prizes of £150 and £40, but only three made an 
appearance. The small entry was no doubt mainly duet 
the difficulties of two of the test-pieces, and the mistake o/ 
the music-committee in announcing that the Bach unaccon- 
panied motet would be sung ‘ with orchestral accompaniment 
Dr. Walferd Davies, in his remarks, referred to the selection 
of music as epoch-making in the history of the Wels! 
Eisteddfod. That may be true, but the selection was 
nevertheless unwise, for the reason that Welsh choirs have not 
had the necessary graded training, either technically or in the 
interpretative sense, to realise and master such music a 
Cornelius’s ‘O, death, thou art the tranquil night,’ and th 
Bach motet for double chorus, ‘Be not atraid.’ The 
remaining piece was the delicate part-song ‘ How sweet the 
moonlight sleeps,’ by Mr. Emlyn Evans, which has often 
done service at Eisteddfodau. None of the choirs reached 
the high level of the 1898 Eisteddfod in this part-song. The 
Brynamman and District Choral Society (Mr. Edward 
Evans) sang first, and it was fairly clear at the outset that 
the splendid tone of this choir would probably be its most 
valuable asset. In the part-song there was much to admire 
in the gradation of tone and the tapering of the cadences. 
but the singing was a little inflexible, and curiously encug! 
not quite accurate. The utterance was first-rate, and the 
intonation good. The Cornelius piece was very promising at 
first, but the tonality soon got insecure, and it was evident 
that for some reason the choir was not able to express all it 
felt. The impressive ‘exuéo phrases were a little detached, 
and the climax was not quite successfully achieved. The 
tenor solo was admirably sung, and occasionally there was 
‘mood.’ The Bach motet was taken at a rather quick pace, 
and the pitch was forced up nearly a semitone in the first two 
pages. The music had been well learned, and the execution 
was very good, but there was some absence of vitality and 
grip, in spite of some broad-toned cadences, and the texture 
was not sufficiently clear. The high pitch also militated 
against the comfort of the sopranos. The outstanding 





features were the precision in attack and the first-rate utterance. 
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queen 

The Dowlais Choir (Mr. W. J. Watkins), which followed, 
sang the part-song with more fluency and the cadences were 
beautifully treated, but the intonation was insecure. The 
sopranos lacked unity, and the tenors were not always 
blendful. The opening of the Cornelius was in the right 
mood, the contrasted phrases were admirably treated, and 
ap to the entry of the tenor solo the interpretation was 
beautiful in its emotional tenderness. Then a most curious 
thing happened. The choir had gone up in pitch, and the 
tenor soloist took up his solo in the proper key (presumably 
by the aid of a tuning fork): the effect was disastrous, and 
most unfortunate for the choir. However, they recovered, 
and in spite of some awkwardness in the modulations, and 
the rather juvenile tone of the upper voices, there were some 
striking effects, notably in the important /enu~o phrases. 
The Bach motet was taken at the right pace, and there was 
considerable rhythmic force and fluent phrasing ; although the 
tone was not as good as that of the previous choir, the part- 
singing was clearer, the phrasing better-controlled, and the 
climaxes more effective. There was a tired feeling in the 
tone towards the end ; and the upper voices generally lacked 
resonance. 

There was some delay before the appearance of the 
Southport Choir (Mr. Tattersall). They had journeyed for 
eight hours in the intense heat, and were accorded a most 
enthusiastic reception by the vast audience. The part-song 
was sung with better tone and intonation than either of the 
preceding choirs, the contralto tone being superb, but the 
interpretation was heavy and unromantic. In the Cornelius 

jece it was soon evident that they were not in anything 
like their best form. The attack was loose, the pace 
erratic, and in spite of some good sostenuto and one beautiful 
cadence, the singing had none of the intimate expressiveness 
of the previous choir, and after the tenor solo the singing 
was uncertain for a couple of pages. The balance of tone 
was not good in the Bach, altos and basses being much 
more voluminous than the other parts, and the tenor tone 
was somewhat unmusical. There was very little assurance 
in the singing. This, no doubt, was due to the natural 
exhaustion after the long journey. The wonder was that 
the choir was able to sing at all under such trying 
circumstances. 

Mr. Coleridge-Taylor, who delivered the award, caused 
some surprise by announcing that the judges had decided 
upon a maximum of 100 marks for the first two pieces, on 
account of their ‘similarity of character ’ (?), and a maximum 
of 100 for the Bach piece. 


Still more surprising was the statement that the 
Brynamman choir evidently started the Bach piece a semitone 
above the pltch. Had they done such an irregular thing it 
should have been enough to disqualify them. The award in 
marks was as follows : 





Marks. 
Brynamman (a & 5) 86 (c) 91 = 177 
Dowlais (a & 6) 82 (c) 87 169 
Southport (a & 6) 84 (c) 86 = 170 


Dr. Davies explained that the judges were not unanimous 


as to the second prize. 

The Brynamman choir has a splendid record. In 1905, 
at the Mountain Ash National Eisteddfod, they won the 
chief choral prize in an excellent competition; on that 
occasion their singing reached the highest level of the 
National Eisteddfod, and they were clearly the winners. 


The ‘ second choral’ competition took place on August 9. 
Choirs of from 60 to 80 voices were asked to sing * How 
lovely is Thy dwelling-place’ (Brahms) and a part-song, 
‘Oh! tranquil night’ (E. T. Davies). Thirteen choirs had 
entered for the prizes of £40 and £10, but six of these did 
not put in an appearance. The singing was not to the taste 
of the public, as the pavilion was gradually more than half 
emptied before the end of the competition. The Brahms 
proved to be beyond most of the choirs, and there was a 
good deal of bad intonation and nervous attack. Generally 
speaking, the singing of the part-song was much better, and 
the Briton Ferry, Newcastle Emyln, and Llanelly choirs 
were especially good. These choirs were superior to the 
others ir purity, blend and balance, and there was not the 





exaggerated expression which marred the singing of other 


choirs. Dr. Walford Davies announced the result as 
follows : 
Brahms. Part-song. Marks. 
Trecynon 81 75 159 
2nd.__ Briton Ferry &2 932 = 1974 
Pentre 82 77 = 159 
Carmarthen : 69 69 = 138 
Ist. Newcastle Emlyn... 85 go = I75 
Llianelly 84 87 171 
Ton 78 SI 159 


Thursday (August 10) was ‘chairing day,’ and the 
expectation of Mr. Lloyd George as President drew great 
crowds. The Pavilion was packed, and thousands promenaded 
in the beautiful park. Keen disappointment was expressed 
at the non-appearance of the Chancellor, but enthusiasm ran 
as high as ever during the ceremony of chairing the successful 
bard, who this year was neither preacher, professor nor 
schoolmaster, but a dairyman from Llangolien. 

A madrigal competition for parties of sixteen was a 
disappointing affair, three parties appearing out of six entries. 
The fine madrigal, ‘ All creatures now are merry-minded’ 
(Benet), and especially Morley’s ‘ Fire, fire my heart,’ would 
have provided excellent test-pieces for the large choirs or 
for the second choral, if not for the chief choral competitions. 
The award was in favour of Builth (86 marks), the remaining 
choirs from Pwll and Abertawe receiving 84 and 82 marks 
respectively. 

Some excellent singing was heard in the class for ladies’ 
choirs of from 25 to 40 voices. The test-pieces were (a) 
‘From the green heart of the waters’ (Coleridge-Taylor) 
and (4) ‘Shepherd song’ (Bryceson Treharne). The prize 
was £20. Ten choirs appeared out of fifteen entries, and 
they sang in the fcllowing order: Llanelly, Pembroke Dock, 
Cardigan, Tredegar, Cardiff, Troedyrhiw, Bangor, Neath, 
Treboeth (Swansea) and Carmarthen. There was no 
doubting the superiority of the Cardigan choir in tone, 
technique and expression, and they were clearly the winners. 
No marks were given. It is well-known that some of the 
judges this year do not favour the system of judging by marks. 

The competition for male-choirs attracted a large crowd 
on Friday, and all the ten choirs appeared. The 
absence of English choirs robbed the competition of the 
usual excitement, and with the exception of the Swansea 
choralists, the choirs were not of high repute. The test-pieces 
were (a) ‘ Walpurga’ (Hegar) and (4) ‘Peace, be still’ 
(Jenkins). The prize was £50. ‘‘Valpurga’ was a severe 
test. There were many unmusical effects heard in the 
difficult modulations, and the intonation was troublesome 
in most of the choirs. Two choirs stood out clearly as 
being better equipped, and there was no doubt that the 
Bargeld Teify choir gave the most musical and expressive 
performances, whilst the Ebenezer Mission were a good 
second. The remaining choirs were Swansea and District 
Male-choir, Pontardawe, Barry, Neath and _ District, 
Maritime (Pontypridd), Morriston, Garw, and Kenfig Hill. 
The judge (Dr. Protheroe) gave no marks, so that eight of 
the choirs do not know their relative positions. 

The striking feature in all the choral competitions has been 
the triumph of the West Wales choirs over those of the 
populous industrial centres. The country choirs will be 
greatly encouraged, and the Glamorganshire choirs will have 
to mend their ways. 

The solo competitions provided the only too usual 
discrepancy between entries and attendances. On the first 
day : basses, 16 out of 29 ; mezzo-sopranos, 27 out of 40; 
duettists, 14 out of 33; and of quartettes, 3 outof 10, appeared. 
There were as usual a great many excellent voices, but no 
performance of exceptional merit, and no discovery of talent 
was made. The instrumental competitions were not 
generally of a very high level, with the exception of an 
excellent pedal harp competition, when ten most promising 
harpists played. The chamber music was played under 
the distressing conditionsof constant chatter and promenading. 
In future these classes should be judged in a smaller room, 
a counsel of perfection which for many years has been more 
often given than followed. Dr. Walford Davies said that 
the winner of the competition for the composition of two 
movements for small orchestra was a ‘modern Schubert.’ 
He turned out to be Mr. Maldwyn Price, junr., of Welshpool. 
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The prize-winners in the various classes were : 

Soprano solo.—Miss Edith Davies (Wrexham). 

Mezzo-soprano solo.—Madame Sylvia Hosgood (Cardiff). 

Contralto solo.—Miss Ceridwen Price (Rhymney). 

Tenor solo.—Mr. G. Edgar Thomas (Penclawdd). 

Baritone solo.—Mr. D. Boddycombe (Pontardawe). 

Bass solo.—Mr. B. Halkyn Roberts (Holywell). 

String quartette. 
and Anthony (all of Cardiff). 

Pianoforte solo (open class). 
(Cardift) ; 2nd, Miss Hetty Morris (Swansea). 

Violin solo.—Mr. Alfred Jones (Cardiff). 

Violoncello solo.—Miss B. Jones (Pontardawe) and Mr. 
G. Thomas (Cwmavon), divided prize. 

Sextette (pianoforte, oboe, flute, clarinet, bassoon and 
horn), one entry.—Mr. Percy Smith’s sextette. 

Trio (pianoforte, violin and _ ’cello).—Miss 
(Clydach Vale), Misses Parker and Davies (Porth). 

Clarinet solo.—Mr. Bleddyn Davies (Aberdare). 





Thomas 


Cornet solo.—Mr. T. Morris (Gwaencaegurwen). 

Pedal harp solo.—Miss Nancy Davies (Efail Isaf, 
Pontypridd 

Triple harp solo.—Miss Rowena Holland (Birkenhead). 

Celtic harp solo.—Miss Freda Holland (Birkenhead), and 


Master Fred Roberts (Llandrindod). 

The ing concerts were well attended, those 
Tuesday and Friday providing miscellaneous and mainly 
ballad programmes, whilst the Wednesday and Thursday 
concerts were choral and orchestral. The programme on 
Wednesday consisted of compositions by native composers. 
At one meeting Miss Tieodora Brookes, of Bang: 
of Miss Childs) played upon the chromatic harp and was 
awarded a gold medal. 

Mr. Cyril Jenkins, who brought his own choir from 
for the first performance of his 
(sung by Mr. Gwynne Davies), 
chorus and orchestra, entitled ‘ Lochinvar.” The work shows 
distinct promise on the vocal side. The orchestration is a 
little immature, and some of the band parts evidently need 
f the obvious inspiration of a more 


evel on 


Treorky, was responsible 


short ballad for tenor solo 


correction, but in spite « 





famous ‘ Ride,’ the work made a good effect and the 
composer Was recalled. 

Mr. Harry Evans’s romantic cantata, ‘ Dafydd ap Gwilym,’ 
which was first produced at the Llangollen National 


Eisteddfod in 1908, } 
his performance was unquestionably the best yet given of the 
work. The Eisteddfod choir (which had been admirably 
prepared by the veteran conductor, Mr. R. C. Jenkins) sang 
was the feature of the whole 


as since had several performances, but 






superbly, and their singing 

week’s wor The soloists (Miss Amy Evans, Miss Gladys 

Roberts, Mr. David Ellis, and Mr. David Hughes) had 
yusly s the work, and were all at their best. The 


Mr. 


enthusiasm in the audience. 


Angle, was alert and responsive, and 
Mr. Harry 





there 
Evans cond ° 

Owing to the lateness of the hour, Mr. D. C. Williams’s 
‘Psalms of praise’ (conducted by Mr. R. C. 
cut considerably, but here again the 


was 





effective 
Jenkins) bad to be 


choir did conspicuously good work. 

Mendelssohn’s ‘ Elijah’ was performed on Thursday 
evening, the principals being Miss Gleeson-White, Miss 
Dilys Jones, Mr. Ben Davies, and Mr. Ivor Foster. Mr. 
R. C. Jenkins conducted. 

The financial success of the Festival is assured. The 


Eisteddfod once more proved to be the Mecca of Welshmen, 
and in spite of its shortcomings the old institution is full o 


vitality ; its grip of the sentiment ‘of the whole nation is 
unmistakable 

The results of the junior choral competitions are given in 
THE SCHOOL Mt REVIEW. 


GLASGOW. 

A full report of the competition held on June 23, 24, 
an account of which appeared in our August number 
has been issued by the committee. Dr. McNaught, 
the chief adjudicator, supplies the following general 
remarks 

1 have the honour to submit a remarks the 


few on 


Glasgow Festival as a preface to the detailed report. 


-Misses Smith, Netta and Nina Rochard | 


Ist, Miss Vera McCoombe 


© (a pupil | 


I congratulate the promoters on the extraordinary succey 
that attended their missionary efforts. The ability with 
which vocal music, and especially chora! music, is cultivated 
in the area appealed to was familiar to me, and on this 
occasion was strikingly exemplified. It was doubly 
interesting to compare so many excellent choirs with one 
another, and the general results with those attained at leading 
English Competitive Festivals. My conclusion is that the 
best mixed-voice choirs heard at Glasgow were of the first 
| grade and fit to enter the lists against English choirs of great 
| repute. Perhaps some patriotic critics will think that this 
| goes without saying, but it may as well be recorded that the 
| 


experience of the Glasgow Festival confirms the belief. It 
is true that the tests used at Glasgow were not so formidable 
and searching as those used in the chief classes at, say, 
Morecambe and Blackpool. But there is no good reason to 
presume that the best equipped and led Scottish choirs could 
not cope with the extraordinary difficulties presented by much 
of our modern choral music if they set themselves to the task, 


| 


The quality of the tone was generally musical and some 
times beautifully blended,—an indication of the unification 
of vowel colour—and the enunciation was nearly always 
good. The resonance at climaxes did not display conspicuous 
rich sonority, but there was much to admire in the finish and 
delicacy of the execution, and it was obvious that the bes 
choirs were plastic in the hands of their conductors. The 
paramount claims of appropriate rhythmic treatment and of 
| interpretation were variously met. Laudable efforts to get 
| behind the mere notes and to discover a message in the music 
were frequent. But I found myself seriously at variance 
with some of the readings presented. My opinion of suc 
matters is, of course, simply an individual one: but | 
happened to be the judge, and obviously it was the only opinion 
[ could possibly ofter. Bad or good, it was unbiassed, and 
derived from the collated experience of hearing hundreds 
of the best choirs in the four nations. 





In assessing choral performance much credit must always 
be given to originality in treatment and to sincere expression 
of temperament in interpretation. But surely no one can 
maintain that every capricious alteration of the rhythmic 
factors of a piece and every eccentricity of treatment must 
therefore be accepted and admired. There must be some 
approximate standards, some limits to unrestraint. Audats 
is fascinating when. it is finely applied, but it is a snare for the 
ultra-sentimental. 

A modern art part-song,as for instance Elgar’s ‘ Weary 
wind of the West,’ has certain tonal and rhythmic factors— 
the latter often delicately poised—and certain dynamical 
contrasts. These together form the composer’s conception 
of the musical expression of the poem, which it 1s the fist 
duty of an interpreter to study and assimilate. To destroy 
one factor—the rhythm—and to substitute a meticulous 
verbal expression that ignores the composer’s plain 
directions is not interpretation—it is editing and revision 
If this view is not reasonabie, then the choirs I placed first 
—and for whose artistic performances I expressed almost 
should have been at the bottom of the 


unstinted admiration- 
list. 

In the Open Challenge Cup Class for Male-Voice Choirs, 
the appearance of some English organizations turned out to 
be a stimulating feature. The Scottish male-voice choirs 
certainly have something to learn from those on the other 
side of the border. 

The school choir-singing was on the whole good, but 
rarely first-rate. There was here, as elsewhere, a failure t 
appreciate the musical value of the rhythmic factor. Tonal 
effects were striven for without sufficient regard for the 
disturbing effect on the rhythm. Of’ the juvenile choirs, 
Thornwood School (Mr. James Sinton), St. George 
Co-operative Choir (Mr. William Wilson), and St. Mary's 
Cathedral Choir Boys (Mr. G. T. Pattman) all gave 
excellent performances that were free from exaggeration and 
had due rhythmic and expressive interest. 

The influence on choralists and conductors of a gathering 
at which so many well-constituted and well-led choirs wert 
heard, not merely by a judge but by one another, must be 
very great and beneficial. Disappointment, after 
scientious and strenuous efforts, was inevitable, but there 
| was always the lesson to be gained by all who were open & 
| learn. 
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345. Hark,the heraldangels E. V. Hall 1, | 674. Iwillgive yourain H.W.Wareing 4d. 528. Lead, kindly Light C.L. Naylor 4d —s 
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94. Hear, O Lord «» john Goss 2d. | 154. I will mention “A. hoy I “ an 6d. | 897. Lift up your heads ©. Gibbons 3¢ Pears« 
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THE CONSETT CO-OPERATIVE CHOIR. 








Fun Memoriam.--Avcvusr 26. 











Probably all of our readers will have read with sorrow 
and great sympathy of the terrible accident that befell 
the Consett (Durham) Co-operative Choir, of thirty- 
three members, whilst on its way to Prudhoe, twelve 
miles west of Newcastle. The party was in a large motor 
char-A-banc, and whilst the vehicle was descending a 
steep decline, known as the Long Close Bank, the 
brake failed to act, with the consequence that the speed 
increased to fifty or sixty miles an hour. At this 
pace the char-4-banc was precipitated against a tree 
and entirely wrecked. The driver wonderfully escaped, 
but ten of the passengers were kiled outright, and 
nearly all the remainder were more or less seriously 
injured. The names of the killed were as follows: 
John Thomas Carr, 34, schoolmaster ; Thomas William 
Barron, 36, boiler fireman; Hilda Dunn Whittaker, 30, 
head-mistress, and her sister, Lydia Ethel Whittaker, 
29, school teacher, both unmarried ; Henrietta Stoker, 
32, unmarried ; Florence Edith Egglestone, unmarried ; 
Sarah Dunn, 26, draper’s assistant, unmarried ; John 
Pearson, jun.; Ralph insurance agent ; 
Maud Davison, unmarried. 

This choir was very well known in the county of 
Durham. For five consecutive years it carried off the 
Northern Co-operative Society Shield. Four of the 
deceased were members of the choir of Consett 
Wesleyan Church. 

The occurrence will for 
memory for the town. 


Pearson, 


many years be a sad 


THE FALLING OF PITCH. 

The Times critic, commenting on the performance of 
Palestrina’s ‘Stabat Mater’ (eight parts unaccompanied, 
occupying about ten minutes) at the recent Worcester Musical 
Festival, where the choir consisted of 275 picked singers, 
remarks, ‘that the pitch dropped considerably in the course 
of the work, but that is not really a very serious defect, and 
is often almost a necessary corollary to expressive singing. 
The italics are ours, and we commend these words to the 
consideration of many persons who appear to think that the 
maintenance of pitch is almost the only thing worth living 
for. And yet the majority of listeners have not the faintest 
idea whether the pitch is lost until they strike a tuning fork 
or a chord on the pianoforte ! 

We have received the official programme of the National 
Eisteddfod to be held next year. 
drawn to an ‘important notice’ in the book, which states 
that the information supplied is the exclusive copyright of a 
frm of publishers in Wrexham. We therefore abstain 
from mentioning the place, date, test-pieces and adjudicato:s. 


A meeting will be held at Arundel Castle on Tuesday, 


November 14, to discuss a scheme for the establishment of a| DouGLAs (MANX MUSICAI 


Dr. McNaught 
Norfolk will 


competition festival in that district of Sussex. 
will give an address, and the Duchess of 
breside. 


XUM 


Our special attention is | 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES, tg. 
STOCKSBRIDGE.—October 6, 7. Mr. A. E. Drabble, 
Stocksbridge. 
MANCHESTER (BELLE VvE).—October 7. Miss 
Haynes, 4, King’s Road, Prestwich, Manchester. 
BLACKPOOL.—October Io to 14. Mr. Lionel A. Franceys. 
Festival Offices. 
LLANDUDNO.—October 14, 96, 
-October 21 


Agnes 


Mr. Herbert Hooson, 
Mostyn Street. 

KEIGHLEY (The ‘ Summerscales’ Competition). 
and 28. Mr. Allan Bradley, Scott Street. 

NOTTINGHAM.—October 28. Mr. F. Purdy, 
Terrace, Francis Street. 

BARROW-1N-FURNESS.—November 9, 
Symons, 28, Warwick Street. 

SOUTHEND AND S.E. Essex.—November 18. Mr. Alfred 

arling, Isleworth Lodge, Marine Parade, Leigh-on- 
lone ' 

QUEEN’s Hatt, Lonpon, EIsTEDDFOD (open to all 
comers).—November 22 (preliminary for Metropolitan 
Competitions, November 21, evening). Mr. D. B. Jones, 
24, Distin Street, Kennington R: ad, S.E 

NORTHERN POLYTECHNIC (HOLLOWAY Roap, N.) 
Church Musicians’ Union. November 23. 24, 25. 
W. C. Webb, 10, Nightingale Road, Clapton, N.E. 

PRESTON.—November 23, 24,25. Mr. D. Dawson and Mr. 
J. A. Turner, 85, Fishergate. 

| Str. CectL1a WorKING GIRLS’ CLuBs.—November 28, 29. 

At the Passmore Edwards’ Settlement, Tavistock Place. 
| Mrs. Ruth Lousada, 38, Westbourne Terrace, Hyde 

: Park, W. 

Co.tne.—December I, 2. 
Colne. 

Morriston (GLAMORGAN).—December 25, 26. 
Lewis, Graig House, Morriston, R.S.O. 


1, Claremont 


m0, 1%. Mr. T. J. 


Free 
Mr. 





Mr. J. Hocking, Princess Street, 
Mr. A. P. 
1912. 


Eisteddfod). — 
Grange Road 


and Durham 
Bowen, 85, 


MIDDLESBROUGH (Cleveland 
January 1, 2. Mr. B. J. 
East, Middlesbrough. 

WoRKINGTON (CUMBERLAND).—January, I 2. 
Stephens Jones, 47, Jchn Street. 

CARLISLE.—February 13, 14, 15. 
29a, Aglionby Street. 

| HUDDERSFIELD (The ‘ Mrs. Sunderland ’ Competition).— 

| February 9, 10. Mr. T. Thorp, Technical College. 

Bury (LANCASHIRE).—February 15, 16,17. Rev. Edward 


Me 5. 


Mrs. Nigel Buchanan, 





A. Glenday, Holy Trinity Vicarage, and Mr. H. 
Townend, Wellington Villas, Bolton Road, Bury. 
SoutH Lonpon FEesTIvAL.—March 2, 4. 6, 7, 9, and 


closing concert on March 16. Mr. T. Lester Jones, 

49, Terrace Road, Upton Manor, E. 

HexHAM.—March 8, 9. Mrs. Allgood, 
Humshaugh, Northumberland. 

HexXHAM (TYNEDALE’.—March 8, 9. 
Beacon Grange, Hexham 


Nunwich, 


Miss Harrison, 


| MorPetH (WANSBECK, NORTHUMBERLAND).—March 15, 
| 16. Mrs. Orde, Nunnykirk, Morpeth. 
AND East Lonpon.—March 16, 18, 19, 20, 


| STRATFORD 
| 23, 30. Mr. J. Graham, 74, Park Hall Road, 


| East Finchley, N. 


1, 22, 

FESTIVAL).—March 
21. Mrs. Laughton, Peel. 

LONDON WorKING GiRLs’ CLUB.—March 23. The Hon. 
Maude Stanley, 32, Smith Square, Westminster, S.W 
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LONDON).—March 
17, 18. Miss 
Gloucester Road, 
rch 28, 20. 


PLE’S PALACE (E. 
8, 9, 10, 13, 14, 
46, St. George’s Court, 
COLERAINE (N. IRELAND).—Ma 
Ulste eraine. 
(Stour Choral 
Dickins, C 





27, 30; 
Edith 
Ss. W. 
Mrs. 


May 7, 
Barran, 


Huston, 
r Bank, Col 
NORTON 
7. Miss Ruth 
otour. 
KENDAL (WI 
Messrs. C 


Kendal. 


Union). 


erington, 


\pril 16 and 
Shipston-on 


‘[MORLAND 
jin and Gordon 


FESTIVAL).—April 
Somervell, 


10 to I. 
Netherfield, 


ailford, Lilford Hall. 
Brooksbank, Healaugh 


North Notts 


é Competition).—April 20, 22, 
Miss Hermione 


Harcourt Vernon, Grove Hall, 
-April 23, 24, Miss Grace 
Morelands, Purbrook, Hants 

INCOLNSHIRE). 
lars, North 
EEN April 27, 28. Professor C. 


Keily, 


= 
25. 
April 24, 25. The 
Sandsfield, Gainsborough. 

Sanford Terry, 
a 


Aust Y ; 


-April 2G, 30, 3! 








May I, 2, 3| 


| _ The Dazly News Challenge Trophy will be competed for | 
five full orchestras. This is the greatest number of orchestras 


ever attracted to this Festival. The test is Gluck’s 
j overture, ‘Iphigenia in Aulis,’ with Wagner’s ending 


| added for concert purposes. 

To lovers of fine choral performances the most attractive 
| feature will be the Open Chief Choral Classes, in which an 
unusual number of the best small choirs in the country have 
entered. The following are the entries in these classes, which 
will be heard on Saturday, October 14 : 

FEMALE-VOICE. 

‘Queen of heaven,’ Op. 37, No 
unaccompanied. 
‘The rhyme of the four birds 


Tests : Six-part motet, 
(Brahms), 

rio, accompanied, 
(Mackenzie 


Stourbridge Ladies’ Choir, St. James's Ladies’ Choir, 
Barrow {Mrs. Bourne); Mr. Aldous’s Choir, Lancaster 
| Blac ~y 1 Orphe us, South Shore Ladies’ Choir, Padiham 
| Ladies’ Choir, Blackpool Glee and Madrigal Society. 
| 
MALE-VOICE (tenor lead). 

Tests: ‘Old German battle song’ (Richard Straus 


Op. 42, No. 2. 
* Lucifer in starlight’ (Granville Bantock). 
Both unaccompanied. 
Stourbridge Inst. Male-Voice Choir, 
Choristers, Manchester Orpheus Glee Society, 
Glee Union, Barnoldswick Glee Union. 
CHOIRS. 
Tests: ‘A of love’s coming’ (Mackenzie). 
‘ Sweet h yney-sucking bees ” (Wilbye). 
‘Spirit of Night’ (eig ht parts) (Granville Bantock 
All unaccompanied. 


Douglas Male 


Haberghan 


MIXED-VOICE 


song 




















at ti. ston). Lads Mary Trefusis, Porthgwidden, 
Devoran. First-class certificates will be awarded to all 
choirs that obtain 80 per cent. or more of the marks. 

MALVERN (The Worcestershire Competition).—April 30, 
May I and 2. Miss F. Bromley Martin, Sarn Hill, 
lewkesbur 

PONTEFRACT. —May 7, 8,9. Mr. Frank Hatchard. 

BUXTON (NoRTI! DERBYSHIRE). ia 16, 17,18 Mr. F. 
Gunner, Ash Stre Buxton. 

DO.WCASTI An Inter mune Conanatiian, Sdentitell niung 
the choir ected with the Brigg, Pontefract tford, 
York, and Doncaster ory eg Seay 1 and 2 
‘Irs. Herbert Peake, Bawtry Hall, Yorks! 

VENSLEYDALE (BEDALE, YORKSHIRE).—May 2. Rev 
W. Topham, Middleham Rectory, R.S.O. 

SOUTHPORT.—May 2, 3, 4. Mr. John Brook, Competitive 
Festival Offices 

SEVENOAKS (KENT).-—May 7, 8. Miss Spencer Dyke, 
Lullingstone Castle, Eynsford, Kent; Miss Ruth 
r rnb Vines, Hildenborough, Kent. 

ALEXANDRA PALA HERTFORDSHIRE and NORTH 
MIDDLESEX, including the Northern Postal District in 
Lond —May 9, 10, 11. Organising Secretary, Miss 
Cecilia Hill, entworth Hall, Mill Hill, N.W. 
Fiftee l cretaries are also named in the 
prospect vhich is now ready. 

BIRMINGHAM.—May 14 to 18 Mr. G. J. Bowker, 
(Juee ( ve, Birmir im 

PARIS. —May 25, 26, 27 (Whit Monday). English repre- 
sent r. H Bonnaire, 20, High Holborn, | 
London V.¢ 

THAM (LA SHI June 12 to 15. Mr. Allon 
Wi Musical Festival Offic 
1913 
Mo BI \pr 8 13. Mr. Percy W. 
r . al Oftic 
ACKPOO! Q rio to I4 
I entries received for this great Northern Festival 

c itute ar rd even for this mammoth event. They 

r r over 900, and include over 5,000 competitors. Solo 
g for ears past has become a great speciality at 

$s cent: I best amateur and semi- professional talent 
I ar r than 41 *rs have entered 

ver 100¢ hens have elected to 

certa 5 s int r on uage in which they 

' All competitors are placed in special 

‘ } re one of t novelties of the year’s Festivai. 

I Char M rs’ npetition for an operatic quartet 
I yur Ihe test is the Garden Scene from 

Gour 5 *} The competitors are to appear ‘n 

dto repr e thes » as inthe opera. The 

‘ ery roperties will be provided on the ample 
the Winter Gardens Theat: This interesting 

on will be held on the evening of Wednesday, | 

Oo 1! 


| Newman, Mr. John Nicholls (Halle Orchestra), Mr 
W. Granger, organist at Kendal Parish Chusch; Mr 
Frederic Austin, the well-known baritone; Madame Edit! 
Hands, Dr. A. H. Brewer, Mr. Francis xe Mr 
Paul le Vallon, Mr. Charles Risegari, and Mr. C. H. Fogg 


| 2nd. 










Morecambe Madrigal Society, Blackpool Glee an 
Madrigal Society, S Shore Choir, Halifax Madris 
Society, Barrow Madrigal Society, Sale and District 
Musical Society, Stourbridge Institute Madrigal Society 
Blackpool Orpheus Glee Society, Mr. Aldous’s Choi 
Lancaster ; Mr. Noah Moore’s Douglas Choral Society. 


Numerous other adult choirs will appear in other sections 
The following is a brief outline of the arrangements fort 
five days : 

Tuesday, October 10.—Junior solo singing and playing 
Action songs ; Maypole dance. 

Wednesday, October 11.—Senior classes for instrumenta 
solos. The chief baritone, bass, and contralto sol 
sections, and the operatic quartet. 

Thursday, October 12.—Soprano, mezzo-soprano, tenor 
quartet and quintets ; Local female-voice choirs. 

Friday, October 13: The children’s day.—Junior solo 
singing, ; Elementary school choirs ; Action-song; 
Church choirs. 

October 14—The open 
tition, and Orchestras. 
rs will be Dr. W. ¢ 


Saturday, challenge shields 


compe 
~rnes 


The adjudicat« McNaught, Mr. 


It is to be hoped that the audiences will be commensurate 


large. No doubt the inevitable spreading of the Festiva 
over five whole days (from about 10 a.m. to 19 p.m.) makt 
great demands upon enthusiasm. But the sisters, cousins, 
and aunts of 5,cCO0O competitors must be interested an 
numerous. 

In:juiries as to tickets should be addressed to Mr. Lion¢ 

Franceys, Festival Offices, Blackpool. 

CANNOCK.—August 21. 
This was a choral competition in three classes : female 


voice, male-voice, and mixed-voice. The test-pieces and 


chief results were as follows : 


FEMALE-Vo!rce CHOIRS. 


Test : ‘ Ye banks and braes’ (Percy E. Fletcher). 
Five choirs competed. 
tst. Stourbridge (Mr. Woodhall). 


Wednesbury (Mr. Ernest Amphlett). 
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MALE-VOICE CHOIRS. 
Te ‘The martyrs of the arena’ (L. de Rillé). 
Six choirs competed. 
Is Wolverhampton Apollo (Mr. H. Underwood). 
21 Hadley Orpheus (Mr. H. R. Jones). 
ar Stourbridge (Mr. Woodhall). 
MIXED-VOICE CHOIRS. 
Test : * By Babylon’s wave’ (Gounod). 
ist. Wednesbury (Mr. E. Amphlett). 


2nd. Bloxwich (Mr. J. Bentley). 
3rd. Mr. Johnson-Peters’s Choir. 
Harry Eva 


Mr. s adjudicated. 


CO-PARTNERSHIP FESTIVAL, HAMPSTEAD 
GARDEN SUBURB.— en 26. 
This a was open only to choirs connected with | 
— and co-partnership societies. It was held in} 
Institute, Central Square, Hampstead Garden Suburb. | 














Mr. Allen Gill adjudicated. 
In every class one own-choice piece in addition to the 
stipulated test was sung. 
JUNIOR CHOIRS (30 to 40 voices). 
‘Co-partnership Trophy.’ 
Test: ‘The shepherd’ (H. Walford Davies). 
Marks. 
Luton (Mr. Walter Haith) = 
‘Orpheus with his lute * (German). 
2nd. Portsmouth (Mr. G. J. Adams) 122 
* Winds gently whisper * (Whitt ker). 
Ist Stratford (Mr. A. Sears) 159 
The snow’ (Elgar). 
Edmonton (Mr. J. Batty) ; 
* Here in cool grot ’ (Mornington). 
The singing of the Stratford choir was beautiful in every 
way. 
JuNIOR CHOIRS (20 to 30 voices). 
‘Ideal Trophy.’ 
Test: ‘O swallow, swallow’ (Gustav von Holst). 
Marks. 
2nd. Faversham (Mr. G. E. Cooper) 99 
* Winds are blowing’ (Harpez). 
Ist. Rochester (Mr. F, W. Ralph)... 110 
‘ The snow’ (Elgar). 
Leicester poten Tenants (Mr. T. Wilford) ... 
‘I sing because I love to sing’ (Pinsuti). 
Croydon (Miss E. L. Turley) oo §©6.: 952 
*O happy fair’ (Shield). 
Willesden Green (Mr. F. Clark) — on 
*O hush thee, my babie’ (Sullivan). 
SENIOR CHOIRS (50 to 60 voices). 
* Earl Grey’ Silver Challenge Shield. 
Test : ‘ Song for the seasons’ (Smart). 
Marks 
ist. Coventry (Mr. J. Potter) es §=156 
‘I love the jocund dance’ (Corder). 
Luton (Mr. W. Haith) ... one ooo |6=(BE4 
‘ The sea hath its pearls’ (P insuti). 
Gloucester (Mr. S. W. Underwood) ... ew 132 
* Love, fare thee well’ (Brahms). 
SENIOR CHOIRS (30 to 40 voices). | 
‘ Excelsior Shield.’ 
Test : ‘Memory’ (T. F. Dunhill). 
Marks. 
Ist. Portsmouth ( Mr. Charles Weedon) eee ose 150 
‘When winds bre e soft’ (Webbe). 
Penge (Mr. T. F. Tate) : 123 
‘Song of the Zetland Fishermen.’ 
Hampstead Garden Suburb (Mr. E. J. Cooper) 06 
‘Song of the silent land.’ 
2nd. Woolwich (Mr. J. Hines) 130 | 
‘Hymn to music ’ (Dudley Buck). 
Willesden (Mr. Jas. Waddell) 2 _ 
‘In this hour of softened splendour’ ( Pinsuti). | 
Enfield (Mr. H. Vallis)... : , wi } 


‘In the twilight.’ 


| The tests were: 
‘ Ché faro’ 


NEW BRIGHTON (LIVERPOOL).—September 10. 
This event was again successful. It drew about 140 
solo-singing entries, but fortunately for the two adjudicators, 


Dr. McNaught and Mr. Harry Evans, they did not all 
appear. The singing exhibited was on the whole very 


creditable, and some of it reached a very high standard. 
Soprano, ‘ Spring’ (Henschel) ; contralto, 
(Gluck) ; tenor, *Come, gentle sleep (Sullivan) 
baritone and bass, ‘ Vulcan’s song’ (Gounod). As the 
competitors came on in an order not specified in the 
programme, and in many cases adopted assumed names, we 
are unable to ascertain who won. Eight duettists sang 


| Rossini’s ‘ Quis est Homo,’ and some show ed first-rate ability. 


In the Juvenile Choral Section the following ch 


(Mr. W. 


rs sang : 
Marks. 
J. Salt) 130 


Bourne Juvenile Prize Choir 


Claughton Juvenile Choir (Mr. Tom Lloyd) 134 
Cor Plant y Pentre, Liverpool (Mr. R. T. 
Edwards) ; - 7 _— ws 20 
Gronant Juvenile Choir (Mr. W. Humphreys) 137 
st Rhos (Bethlehem) Juvenile Prize Choir (Mr. 
Jacob Edwards) .... ; .. 146 
Sutton Road Wesleyans (Mr. Wm. Knapper) 135 
2nd. Mr. Turner’s Girls Prize Choir, Nottingham 
(Mr. We. Turner).. ~ . 138 
Birkenhead tt chu rch Road Schoo! Choir 
(Mr. ( Kermode or —«. Sao 
New l[ley ( beech of -England | Sch ol (Mr. 
Edga: (uarmby) se wad =a 124 
The tests were ‘ Out with the tide’ (Berger) and ‘ Drake’s 
drum’ (Coleridge-Taylor). The maximum marks for the 
two pieces were 160. 
All the singing showed careful training, and good 
ntonation was the rule. Some choirs had been rather 


vertrained, and therefore their singing had the chilling taint 
of artificiality both as to tone, production and expression. 
Rhos gave an excellent performance of both pieces. 


In the Male-Voice Choir Class the tests were ‘ Peace, be 
till’ (David Jenkins) and ‘ Give a rouse’ (Bantock). Both 
were unaccompanied. The entries and results were «s 
follows : hk 

Ashton-under-Lyne (Mr. James Hardy) mn ea 
Barnoldswick Glee Union _ Frederick 
Lord) . 129 
arog 1ead Apo ilo (Mr. To m L loyd). 130 
2nd. Butt Lane Industrial C o-operative (Mr. Georg e 
Ciarke) ose oss eee I4I 
Gorton (Mr. Thomas Corlett) ... 121 
Salford (Mr. David Grundy) 23 
Ist. Todmorden (Mr. Lawson Berry) ) 149 
Warrington Apollo (Mr. Emlyn Davies ) 136 
The Warrington (Mr. W. S. Nesbitt)... os 230 
Wavertree ae erial Glee Union (Mr. David 
Green) ° ee oe 104 
Wigan Harmonic ( (Mr. zB¢C Robinson) 130 
In the ‘Mixed Voice Choir Section the tests down were 


‘Hymn to music’ 


‘In vain you tell’ (D. Emlyn Evans) and 
The entries 


(Dudley Buck), but only the latter was sung. 


and results were as follows : 


Marks 
2nd. Armley Choral Society (Mr. H. H. Pickard) 73 
Ashton-in-Makerfield Musical Society (Mr. 
John Davies) ve — ai - 65 
Ist. Colne Valley Vocal Union* (Dr. T. E. 
Pearson ond — eee 76 
Eccleshill Prize Choir (Mr. ]. T. Wilcock) 61 
Hanley and District Choral Society (Mr. E. C. 
Redferr : ae 70 
Longton Select Choir ... 64 
Nottingham Philharmonic Society (Mr. W. 
lurner) ‘ ; ‘ 71 
Prescot and District Choral Society (Mr. D. J. 
Williams ry i ‘ 68 
The Southport Choir (Mr. W. Tattersall) 70 
Stretford Glee and Madrigal Society (Mr. T. 
Corlett ses see : 09 
The William Woolley Choral Society, 
Nottingham (Mr. William Woolley) oS 
* Holders of the Challenge Shield Q-1910. 
Colne, therefore, again won, and they will now own the 
| Shield. Mr. Llew. Wynne is the secretary of this event. 
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GREAT MUSICAL TOURNAMENT IN PARIS. 
WHITSUNTIDE, 1912. 

WE are informed that the Council of the City of Paris has 
organized an International Music Tournament to be held in 
Paris at Whitsuntide next year, the dates being May 25, 26, 
and 27. It is hoped that representative choral and orchestral 
societies of al! nations will take part. Prizes to the money 
value of more than £8,000 are offered, and there will be 
numerous other awards such as diplomas, trophies, and 
medal Over 450 choral societies, orchestras, and bands 
from Switzerland, Italy, Spain, Belgium, France, and 
Germany ave already entered. MM. Saint-Saéns, 
Massenet, Gabriel Faure, Widor, Paladilhe, Henri 
Maréchal, Chevillard, Gabriel Piérne, and Vidal are 
am the members of the Organizing Committee 

The Honorary Committee includes all those named above, 
and Sir Edward Elgar, Charpentier, Vincent D’Indy, 
Debussy, Er Puccini, Andre Messager, and many 
ther famo nes; and the Jury which will judge the 

s inclu MM. Chevillard, D’Estournelles de 

Constant, I Ganne, Vidal, Sporck, Pares, Maréchal 
Pier De \ brosa, Pessard, de Rillé, and de la Tour. 

rhe following are extracts from a letter wh ich is being 
sent t choral societies, orchestras, &c., of Great Britain: 

‘Pressing appeals will made to the various 
railway and shipping companies for reductions to 
ensure ior competing societies the wane ws eas ager 
and individual passes for members desirous « 
prolonging their stay in Paris after the termination of 
the three lay s’ festival. 

‘A special committee has been appointed to cater, 
and generally to see to the comfort of the members of 
foreign societies. 

‘It is estimated that between jos. and 40s. can be 
made to cover the entire cost of the return journey from 


London and complete board and residence during the 
three days of the festival. 
The final ; —- is warmly eloquent 
‘In inviting the societies of all nations to this grand 
tournament we have in view the great benefit that may 
result to civilization ; helping different nations to learn 
to appreciate and to know each other; the benefit and 
the love of peace and goodwill that must result through 
the intermixing and friendly intercourse of this great | 
family of harmony, and able once more to join in a 
heartyand vig gorous chorus of ** Vive ’ Entente Cordiale 
This signed by Alphonse Deville, G.¢ -V.O.. a 
former president and present member of the Paris City 


to be 


letter is 


Council, who is president of the organizing committee ; 
Andre Gresse, the Commissary General; and Henri 
Sonnaire, the a for Great Britain, whose 
offices are at 20, High Holborn, London, W.C. Mr. 





| that any organization can enter for what 
| But 


The date of the competition is a good one for English 
choirs who would like the novelty of an economical visit to 
Paris. There are few competitions held at Whitsuntide that 
stand in the way. 

We summarize the information we are able to obtain up to 
the time of going to press. 

1.) The divisions and prizes oflered are as follow : 


CHORAL, BRASS AND MILITARY BANDs. 


Ist. Division of excellence 
2nd. Superior division 

3rd Ist division 

4th 2nd division 

Sth. 3rddivision 





ORCHESTRAL AND FULL ORCHESTRAL. 

The prizes offered under this and the next head compare 
very unfavourably with the above. But it appears that if 
there are any brass instruments in the orchestra (and there 
usually are !) entry can be made i: the foregoing divisions 


Ist. Division of excellenc« £40 
2nd. Superior divisi £20 
TRUMPETS, CoRS DE CHASSE, DRUMS AND BUGLE. 
Ist. Division of excellence £32 
2nd. Superior division... £20 
This classification is puzzling te those not used to the 


evolution of the competitive movement on the Continent. 
We confess it is not quite clear to us, but we are informed 
division it chooses. 
having entered it must adhere to the division 
chosen, or at most may only go forward 

The French choir system has led to 
Each choir, &c., is classed on its record. choir that has 
won cannot go down a division and ‘sweep the board.’ 


once 


competition this. 


no sucli 





| 
| 


}(t 





As English choirs have record in France they will 
be free to classify themselves. 


This freedom may possibly result in, say, female-voice 

here are very few in France), mined- voice and male-voice 
choirs of all sizes from 20-voice choirs to 200 or more 
competing in the same section. This of course appears to 
be impossible. The idea, however, really is thai if there 
are a sufficient number of entries, say eight, under each of 
the above classifications (female-voice, mixed-voice, male 


| voice,) they will only be pitted against one another and the 


full award assigned, £400, &c., according to division. 
Conceivably there may be several awards of £400 each. 

(2.) There are no vocal or instrumental solo competitions. 

(3.) There will be a stipulated test in each class. In 
addition, each choir or band will perform an own-choice 
piece, and will have to performa sight-test. The own-choice 
pieces must not be those with which a choir or band has wor 


Jonnaire will send entrance forms to all who require them, | ! 4 oe Thee competition. 


gladly answer all inquiries. 
general desire among 


and will 


There is a the officials connected 


with the Tournament that the contest shall be primarily a 
demonstration of the strength of the tie between France 
and Great Britain, and it is earnestly hoped that the 


response from this country will be large and representative. 
The foregoing is abbreviated from the announcements that 

reached us. Mr. Bonnaire has favoured us with a call 

in order to answer, as far as he is able at present, some of the 


} > 
ive 





The entrance list closes on February 15, 1912 

is ) The stipulated test-pieces will not be named until 
after all the e ntries have been received (February 15). 

(6.) Copies of the stipulated tests (which will all be 
specially written) will not be published. They will be 
distributed free to all the competitors a//er F ‘ebruary 15. 

(7.) There are entrance fees varying from £1 4s. to 8. 
according to the class entered. These fees will be returned 
if the choir or band actually competes. 


questions that arise We have explained to him that we (8.) The dates given are May 25 (Saturday), May 26 
have a strong desire to assist the scheme and hearty good (Sunday), and May 27 (Whit Monday). It is almost certain 
wishes for its suc ss, but it was necessary to point out that | | thi at the impo yrtant comp titions will be held on the Sunday, 
much more information as to details will have to be furnished in accordance with Continental practice, and the hope 1s 
before British musical societies are likely to undertake | | expressed that British choirs and bands will fall in with the 
definitely to enter for the competition. Most, if not|custom. We are afraid that if this plan is adhered to many 
. . | 

pr lly all the Continental choirs qualified to enter | of the best choirs will not enter, at least for the chief 
will be male-voice choirs. It would seem _ probable, classes. Their membership would probably be split up on 
therefore that if our mixed-voi and female-voice | this point. 

choirs elect to enter they will simply have to compete We understand that M. Camille Saint-Saéns is writing one 
with one another as they already do in this country. | of the stipulated tests for male-voice choirs. So far we a 
Mr. Bonnaire thinks that more definite arrangements will be | heard nothing definite as to the other tests. Obviously it 


scertained what choirs will enter. We are 


for our choirs are more likely 
until they afiorded exact information. 
We trust that the business will shortly be made 
clearer. Meantime we trust our enterprising choirs and 
conductors will keep the date in mind. 


made when it is a 
sat this will not suffice, 
entering ] 


afraid th 
to deter are 


whole 


| 





will be necessary to issue the choral tests with English words, 


if the scheme is to stand a chance of attracting British 
choirs. 
We await further information. There is a good deal 


more to be made quite definite before our Societies will be 
disposed to undertake to support the scheme. 
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65 Song 
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NOVELLO’S PART-SONG 


PART-SONGS, 


IN VOLUMES, CLOTH, GILT, ti 


No. No, 

17 All among the barley (Prize) «. E. Stirling 2d 11 Integer Vit2. T.T.B.B. ... -Fl eming 4d 
20 An emigrant Ss song . one W. Macfarren 2d. 24 June (Sheis comi (Prize). 5S.S.A.... Finlay Dun 2d 
25 Awake! the starry midnig sht hour wae nade) . ry Issohn 2d, 10 Magdalen College song (Lily, sweet lily) s.s.a.6 Monk 2d 

3 Boating song (The sun is high) i ss Seat 2d. 27. Ohappy he who liveth, 5.S.A.T.B. Gastoldi 2d. 
36 Come away, death. 5.A.T.T.B vs M. aches 3d. 12 Orpheus with his lute , os . A. Macfarren 4d 
14 Come, heavy "sleep... . Douland 2d. r On ir native land G. Reichardt 2d. 
8 Countryman’s song (Oh, the sweet contentment) Rimbault 3d. 22 Pedlar’s song Douland 2d. 
2 Cricketers’ song (Bestir ye). 1.7.8. Macfarren 2d. t Shepherds’ song (Turn, Amarillis) ... Brewer 3d 
29 Dirge(The glories of our birth) ue Ss. We sley 2d. + Song of the railroads on G. A. Macfarren 34. 
23 Fairies’ ong (From graety blades). s. H.R. Bishop 6d. The angler's trysting-tree - Corfe 3d. 
15 Fisherman's song. S.S.A.T.B E. F. Rimbault 2d. 31 The dream (Prize) vee . R. P. Stewart 2d 
34 Football song ( Brawling Boreas blows) on G. Monk 3d. 26 The fair flower of North: umberland E.F. Rimbault 2d. 
32 God speed the plough. s.a.T.T. Richter 2d. 6 The home fairy (Quartet). T.T.8.6 .. Winter 2d 
5 Good morrow, fair ladies. s.s.T. T. Morley 2d. 19 Thejolly cricket-ball E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.R. ... Bianchi Taylor 2d. 9 The students’ greeting. T.T.8.B. Berner 2d. 
13 Harvest song (Prize). s.a.T.8 W. Macfarren 2d. 33 «There is a ladie sweete ... a“ Ford 2d, 
35 Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath i _ . J. Benedict 2d 
16 In all thy need Douland 2d. 18 When icicles hang by the wall ‘ G. A. Macfarren 2d, 

SECOND SERIES. 
Vot. I.—SIR JULIUS BENEDICT. | Vo. II. (continued). Vou. IV. (continued). 
No. No . y. FAR TN 
37 Old May-day,in A 14d. | 80 Thine eyes so bright H. Leslie 44. | G. A. MACFARREN. 
38 Invocation to Sleep . 3d. 81 Allisnotgold ... Westbrook 3d. | No. : 

39 A Night Song .. ie 3d. | 82 Hark how the birds H.Lahee 34. | 124 Sigh no more, ladies ... 3d. 
40 Dirge for ~ faithful lover 14d. | 83 All ye woods (s.s.a.T.B.) Do. 14d. | 125 You spotted snakes (s.s.A.A.) 3d. 
41 A Drinking Song (T.7.B.B.)... 3d. | 84 My love is fair(s.a.1.B.B.) H. Leslie 14d. | 126 Take, oh, take those lips away 14d. 
42 Sylvan pleasur es 4d. 85 Charm me asleep (s.3.A.T.B.B.) Do. 3d. | 127 It was a lover and his lass ... 4d. 

128 O mistress mine oe ove thd. 
HENRY SMART. 129 Under the greenwood tree 14d. 
43 Consolation 14d. Vou. IL.—-HENRY HILES. 3 om pingt ment = fanc; y » bred tad 
44 Good night, thou glorious Sun 14d. | 86 When twilight dews .. rad. | > rm . 
45 Hunting ’ Song ; rh. 87 A Finland love ted ove owe =Ifd. HENRY LESLIE. 
46 Lady, rise, swee ‘ Morn's awaking 14d. | 88 Evening ove oe - 132 The Violet - 

7 Su M » 8 Sic 12 W oes ws 3d. “ neces 1 

==" $e) cc 2; | 133 One morning giveet ia May”. 34 
aie eh . 134 Daylight is fading . , 14d. 
G CFARREN | 9t Summer longings 3d. | 135 Down ina pretty valiey 14d. 
. A. MACFARREN. ° 136 The Primrose ... 14d, 
49 Orpheus with his lute 14d. | FRANCESCO BERGER. 137 Arise, sweet love 19d. 
§0 When Icicles hang ... 14d. | 92 Night, lovely Night ... 14d. HENRY SMART. 
g1 Come away, Death (s.a.T. a B. 3.) 3d. 93 Essay, my Heart . oe oe 3d. 
52 When Daisies pied 3d. 94 Childhood's aulety “ae - 138 "Tis break of day oe 2d. 
53 Who is Sylvia.. 14d. 95 Now dein ae ais o 139 My true love hath my heart. 2d. 
54 Fear no more the heat o'the Sun 3d. | 96 Sunset... oe aes 14d. 140 Doth not my lady come 19d, 
55 Blow, blow, thou Winter Wind 14d. | 97 Arise, the sunbeams hail... «» 3d. | 141 Spring Song oe 14d. 
142 The Curfew 14d. 
J. L. HATTON. J. BAPTISTE CALKIN. 143 Hear, sweet spirit 14d 
56 The Belfry Tower 14d. | 98 uate wind that so gently flow ... 1 . SAMUEL REAY. 
57 England 14d. | 99 Breathe soft,ye Winds _... oe =TQd. 
38 Come, celebrate the May 14d. | roo My lady is so wondrous fair we TQ. a44 Series hm ogee nd ladies ea 7” 
59 Songto Pan ... “ 14d. | ror Chivalry of Labour (s.s.a.T.B.) 4d. > | pos st tal og ps sg y * 
60 The Indian Maid 14d. | 102 Come, fill, my — aa T.T.B.) » 7° tertena gel y = 
61 The Pearl Divers 4d. | 103 Echoes ... - 14d. 148 Tis May upon the mountain. 3d. 
J. BARNBY 149 Take, oh, take those lips away 14d. 

Vou. II.—G. A. MACFARREN. _| 104 Phebus... ~ - =; 

62 Robin Goodfellow... « 1a Se “ “18% | Vor, V.-ARTHUR SULLIVAN. 
63 Break, breakon thy cold grey ‘stones 14d. | ro7 Home they brought .. rad. 150 The Rainy Day 14d 
64 E choes ( The Splendour —_ - $d. / 108 Annie Lee a rad. Oh, hush th m bab; q , 
65 Song of the Railroads 184. | 109 Starry Crowns of Heaven ... 14d. | 22 E a = ‘ ; a 
66 Christmas one ont 3d. 110 The Wind 3 152 VERDE © Vi 2 * 
67 Adieu, Love, Adieu ... 3d. The Skylark 4. | 233 joy to the Victors rae 
° tIr ihe okylar 14d. | 154 Parting eed 14d. 
155 Echoes ... 14d 

Cc. A. MACIRONE. G. A. MACFARREN. w. MACFARREN 

68 Sir Knight, Sir Knight 14d. | 112 The Sands of Dee 14d ' 
69 The Wounded Cupid... thd. | 113 Alton Locke's Song .. wane id 156 Spring 7 
70 Woman's smile . - 3d. | 114 TheStarlings.. ..  .. we 4d, | 157 Summer 13d. 
71 Autolycus’ Song 7 14d. | 115 The Three Fishers 14d. | 158 Autumn. “ - 3d 
72 Footsteps of Angels ... 3d. | 116 The World's Age 14d, | 159 Winter ... - 3d 
73 The Sun shines fair on Carlisle wail 14d. | 117 Sing, heigh ho . 14d. | 100 You stole my love 14d, 
tuiitaniads 161 Dainty love i4d, 

HENRY LESLIE. Vo.t. IV.—A. ZIMMERMANN. J. LE MMENS 
74 The Pilgrims ... =" 118 Fairy Song) awe ove 1¢d. | 162 Drops of Rain 14d. 
75 Mysoul to God, my heart to thee.. 3d. | 119 Good Night ° eee 19d. | 163 The Fairy Ring 3d. 
76 Awake, awake, the flow’rs unfold .... 14d. | 120 Gone for ever .. ee .. 3d. | 164 The Light of Life 3d. 
77 How sweet the mornlight sleeps .. 14d. | 121 Flowers... a + 3a. 4}165 Oh, welcome him 3d. 
98 Land, Ho! ein ae ww ww. 9d. | 122 To Daffodils « Id. | 166 Sunshine through the ‘clouds. ow St. 
79 Up,up,ye Dames... 14d. } 123 Good Morrow... ove tee os 3d. ‘267 The Corn Fiald * «: a, 
Coz ? ight, 1908. Gy Novetle and Congr s.tmited. 
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NOVELLO’S PART-SONG BOOK (continued). No. 
VoL, V. (continued). Vox. VIII. (continued). | Vo.. XIIL.—ROBERT FRANz, 
ial en . mere @ No. 
y HENRY SMART. y HENRY SMART. | 334 Already snow has fallen ose oe TH 
0. No. | 335 At partin ° ose ove eve 
168 Wake! to the hunting .- 14d.) 251 Sweet vesper hymn “ oe 3d. | — The fairest time... on ous on it 
169 Dost thou idly ask «+ 3d. | 252 Crocuses and Snowdrops 14d. 337 Spring's faith ... eve exe ove BE 
170 A Psalm of Life t4d.| 253 Stars of the summer es t4d.| 333 May Song pm sai wee Tid 
171 Only Thou om er am we =14d.| 254 Wind thy horn 34. | 339 A morning walk... one eco ie 
172 I prithee send me back my heart thd.) 255 a lend of — rs. sd 3¢- | . 
173 The Moon 3d. | 256 Ye little birds that sit 2 anc sing ~~ 8 I TRAN 
" | 257 How soft the shades of eveningcreep 14d.| FRANZ ABT, 
CIRO PINSUTI. | 258 How sweet is summer morning ... 2d. | 349 Home that I love awe 14d 
: | 259 Now May is here ons -_ 3d. | 34! Eventide . oes ose ove Td 
194 A Spring Son - ad 342 O thou world so fair |... exe ove 304 
195 An Autumn Song 3d. 5 ‘s i . e 14d 
136 The Two Spirits 3d. | 34 ~ : a: te 
177 The Crusaders... rad —_— iis 3 vening glow on the woo wae 
376 The Caravan 14d.) Vou. IX.—WALTER MACFARREN. | °° “ woods. 3d 
179 Stradella 3d 260 Hunting Song ... eve wa — | F. HENSEL, née MENDE LSSOHN, 
261 Summer Song ... oxo ae ... 3d. | 346 Dost thou hearthetrees_... - Tid 
262 The Curfew bell om ww ne . heunknownland ...00 a. sas 3d Lo 
. 263 ee he Ww arrior ... ese me 3 348 In Autumn ove eee ove ove I 
Vout. VI.—J. L. HATTON. 264 L heigh-ho ! vee ww wve 3. | 349 Morning greeting 0.0 ness i 
880 When evening'stwilight ... wwe 1Rd+| 265 G “= night, good rest. a . 3d 350 The woodland valley ... oun ove Th 
181 Absence eee ose ons wwe =Tad.| 266 eel airies ... eos ses ... 14d,| 351 When woods are glowing... w 
182 Aprilshowers ... . one we 14d.| 267 Cradle Song _ one a wa . . . 
183 The red, red rose ae ‘ Sit 263 Morning Song ... a mee wee 30. | A. C. MACKENZIE. SopRA 
184 Beware, bewar ovo we =Igd.| 269 Ye pretty birds ... one eco . 3d. | 352 Howl love the festive boy... ~ 
185 The Sailor's Song 368 - ee Igd.| 270 More life ... _ one owe --» 3d. | 353 Autumn ,.,, ooo eve ese ove Th 
186 Good Night ve pa ihe wwe 4d.) 271 Sweet content ... eee 3d. 354 When Spring ... ee eve oo. 40 
187 Blythe is the bir ose ws 2d. | 272 Sea Song.. (7.7.8.8) 3d. 355 The day of love... woe 30. 
183 Stars of the summer night ~~ «» gd.) 273 The stars are with the voy: ager ,, 2d. | 356 The stars are with the voyager ove Idd ALT 
189 The hemlock-tree on on . 40. | 274 Autumn ... eve on @ 3d. , 
190 {: ack Frost ~~ =m «= aw noe Hig shland Wer Song i io a a E. PROUT. 
r Ic aca: ee 276 Shortest and longest ... on 3d. 
~ TheV _ Blacksr mith ont me tad a77 Windl — Song _ - 34: 357 Hail to the chief ot - ove 40, 
"h T.. 278 dy. le s « 
* fon = fchenn tive with sn) ie + 259 he — . ave thy iken thread ; 7 J. L. HATTON. mm 
195 Auburn ( Sweet village) oss . 3d. | 280 Shepherds alland maidens fair -. 14d. 358 At the coming of the rit oe 30 Ten 
196 Bird of the wilderness E we 620 241 Night, sable goddess ... eco ave Oh 359 Calm night . - ove 30 
1907 The Summer gale ... me ao aa 252 Hence, all you vain delights 3d. 360 Come, live with me ais oa os 30 
198 I met her in the quiet lane ... «. 2d, | 283 Swallow, swallow, hither wing 3d. | 361 E cho's last word ove eve 14d 
199 Ifthou art sleeping ... aad ad 362 He that hath a pleasant face... - 14d 
o Spring S be J a —<—S -—-—— 363 Keep time, keep time ... ene oon 95 
201 Good wis! - ose ee 630. 364 Lo, the pe aceful shades woe 190 Bas 
202 Parting and : es "euat - 2d. | VoL. X.—R. L. DE PEARSALL. | 3% Not for me the larkis singing .. 34. - 
203 hether kisse y sunbeams 3¢ 
2 4 The roses are blushing 7 s rad. 284 oo 2 Norseman... eos one -” sai nn 
) e Rivals ae 255 ympns are sporting ... eee ons 3. , 
me | The villemed dance : an 4 250 O who will o’er the downs enn ad. VoL. XIII. 
207 Song of the Gipsy maic idene. : ae rad.) 236*O who will o'er the downs (A.7.7.2. ) 14d. 366 Spring, — siataeanins Hatton 34. 
208 ‘The Waterfall ... xe me — 2387 Who shall win my lady fair ... «+ 14d. 367 Take heart Bs ‘ie 3d 
209 Over hill, overdale . ewe 30. | 258 Why with toil ... - 14d. 368 The fishing boat. one * 14d. 
210 Love me little, love me long ww. 30. | 259 When Allen-a-Dale went a- hur nting 14d. 369 The lark ” 3d 
21t Going a-maying sd, | 290 I saw lovely l’hillis, Madrigal ... 14d., 370 The moon shone ‘calmly bright ,, 3d 
212 See, the rooks are homeward fying d. | 291 The River Spirit's song (A.T.T.B.) 5d. 371 Thereproach ... ene o 14d 
213 Swe -et Lady m oon _ 292 It was upon a Spring-tide day. (5 v.) 3d 372 The swing oe os 3d. 
214 Hark,the Convent bells are ringing 3d. | 293 Take heed, ye shepherd swains —... 14d.| 373 The wrecked hope oe ” 3d 
| 294 Spring returns. Madrigal (s.s.a.T.B.) 2d. | 374 Twilight ... - - 14d 
— 295 Great god oflove. 8 voices, Madgl. 3d. | 375 Twilight nowis round us am 3d. 
. 296 In dulci jubilo. Christmas Carol ... 3d. | 376 What is got by sighing ? mt 3d 
Vou. VII.—J. L. HATTON. 297 ue song onan Erase companies ... 3d. | 377 Where shall the lover rest ns 14d 
> vO 2 298 How bright in the May-time... + 34. | 378 Night a Gounod 34. 
sts Wher Ba + ra Ae — 4 299 The Winter Song eee eee eo 3d. | 379 The dawn ‘of day ese S. Reay 4d 
Poe teeth Sale cies “+ 14d./ 300 The Bishop of Mentz.. oe «. 14d.) 380 The calm ofthesea ... HH, Hiles 4d 
216 Warrior's Song “° ove vo 3d. | 302 When last I strayed ... see +» 2d. | 381 The wreck of the Hesperus * 6d. 
217 Absence.. a - + 2d. | 302 Seehow smoothly ...  ... —... 2d. | 382 Uncertain light .. -. Schumann 34. 
218 April sh wt yoo ese eee es I4d.) 303 Let us all go maying ... ove --. 2d. | 383 Confidence. Double Chorus e 3d. 
aig The red, red rose =e = ee we 3. | 304 List! Lady, be not coy. (s.S.a.7.7.B.) 3d. | 384 The Dream a. » id 
220 powers, ney ta | eee « I8d.! 305 O ye roses. Madrigal 34. | 385 The Boat... 3d 
221 ae ha ore ~~ < ee “e 14d 306 Sing we and chaunt it. Double Choir 2d. 386 Spring’ sapproach, Seymour Egerton 3d. 
222 T he Sailor's Song . oe + 3d. | 307 Ditto, for 4 voices oe ed. | 387 Wild rose. mi 3d. 
223 Busy, curious, thirsty ‘fy oe «+ 2d. | 308 The Red Wine flows ... (7.7.8.B.) 2d 388 In the woods. ” 3d. 
224 Good night, beloved. ove we 2d 309 Shoot, false love, I care not . ee 19d.) 389 The rose and the soul ai 14d 
225 Bacchanalian Song ... . o. 3d 390 Adieu to the woods 3d. 
225 Stars of tl ummer night . owe Idd exmeememe 3 King Wint “ d 
W tlaf drinkin oon a d 391 King inter one : 3d. 
iat & 4 392 The Miller «+» G.A. Macfarren 14d. 
he hem aN tree ese ae oe 4d. Vo.. XIL.—R. L. DE PEARSALL. a 
230 Jack Frost = se ase i ~ 3d. | 310 Laugh not, Youth, at Age. Madrigal 
‘ . ’ ,aug % 3 b g gal 4d. rTur 
a3 7 rs? on ne saz eH 3d. 311 Down in my & arden fair - $4. Vor. XIV. 
232 The V “3 . Bla ck si co 312 Adie + m y native shore - +. 2d. | 393 At first the mountain rill Macfarren 144. 
233 e Villag lac smith one ——— p wy : oan aie il. 
234 The Letter ves a . 3d. 313 urple gl y= Orest mountains ... 2d. 394 is sti ; I 
235 Shall I was ting in despair ‘a "3d. | 324 Ca wat i ri de ” = rc ose SS 395 Sleep the bird is in its nest J Barnby 3d. 
236 The way to build a boat... a 315 A Chie tain to the Highlands | eo. 2d. | 396 Hus hed in death . Hiles 6d. 
237 Iloved alass,afairone ... — ee 316 A King there was in Thule ... w 2d. | 397 Evening (It is the hour) Hy ‘Leslie ui ven 
38 The L Meboat .. ~ a 17 Come, let us be merry.. ose -. 2d. | 393 Now the bright morning star _ ,, 3d. 
3 : _ = =o 18 Mihi est propositum ... (A.T.B.B.) 2d. | 399 Boat Song (Hail tothe chief) ,, 14d. 
- 319 Light of my soul.Madrigal(s.s.a.t.5.8.)3d. | 400 The triumph of Death C. Holland 34. 
20 Lay a garland. Madrigal for 8 voices 3d. | 401 Now the bright morningstar Pierson 3d. 
, , °NRV SM! | 321 Summeris y-coming in. (s.s.4.T.B.u.) 2d. | 402 The brig ht-haired morn S. Reay 3d. 
Vor. VII.—HENRY SMART 322 Whyshould the Cuckoo’s. Madrigal 3d. 403 Red o’er the forest... *” . 3d. 
239 The Shepherd's farewell _... oe - 23 Why weep, alas !| Madrigal . .. 3d. | 404 Swect is the breath of early morn , 3d 
240 The waves’ reproof ... eco eco 690. 324 Thereis . paradise on earth (A.7.B.B.) 3d. 405 Where wavelets rip pled Ciro Pinsut 6d. 
241 Ave — oe ove eco «« Ihd.) 325 O! all ye ladies fair andtrue__,, 2d. | 406 We'll gaily sing and play e 6d. 
242 S; ose ove ove eve «» 2d. | 326 War Song of the Norman Baron ... 2d. | 407 Gently falls the evening Marenzio 34. 
243 oon ir eve ose «. 3d 327 Why dothe roses, Madrigal -. 2d. | 408 Lilies white, crimson roses (5 v.) ,, 3d. 
244 Hymn to 5 Cy nthia... ace » 14d.| 323 Sweet as a flower in May. Mz idrigal 2d. | 409 The shepherd’s pipes(s5 v.) ~ 3d. 
245 Cradle Song ove one ee rad 329 The praise of good wine (tT.T.B.B.) 2d. | 410 Spring returns(5 Vv.) .. 3d. 
246 The joys of Spring .. one oo $8. 330 { The Watchman's Song (T.T.B.B.) } ad | 4ir _ where with rapid bound (6v. “ 3a. — 
247 Dream, baby, dream .., eco eee a 1 do. do. (s.A.T.B.)} “™* | 412 Thosedainty daffodillies (5 v.) Morley 3d. ” 
248 A song for the Seasons on oni 331 The W aters of Elle.. (s.s.a.7.B) 2d. | 413 Dainty, fine,sweet nymph ,, oe 3d. 
249 O say not that my heartiscold .., | 332 No! no! Nigella. For Double Choir 2d. 414 Shoot, falee love, I care not ,, 3d. 
250 Love and mirth ove oes ove = } 333 Sir Patrick Spens. Intoparts «. 4d. / 415 O say what nymph (6 v.) Palestrina 3a. 
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: HO RIDES FOR THE KING 
ae | FOUR-PART SONG 
1 THE WORDS WRITTEN BY HAROLD BOULTON 
Iad 
ie 7 THE MUSIC COMPOSED BY 
ove 9d ~ - y 
w+ 3 REGINALD SOMERVILLE. 
SOHN, 
a a. Lonpon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., SoLe AGENTS FOR THE U.S.A. 
+» Tid 
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617 Merrily fly the hours a 

618 Ring the joy-bells ” 

619 As the ripples flow om 

620 The milkmaids... me 

62t Winter ... oe «. E. Duncan 


622 Hunting song ... ove 9 
623 Song and summer A. H. Brewer 
624 “Wassail” ... A. M. Goodhart 
625 The day that sawthy... F. Corder 
626 What though I have still - 
627 If I love will youdoom me “ 


3 
623 Hail to the swallow Goodhart 


29 Serenade— Come forth Macirone 
» The fairy lover... A. W. Batson 

Love's adieu ... eve - 

Love wakes W. Noel Johnson 

Che despairing lover A.W. Batson 

Love's inconstancy ... te 

Cephalus and Procris 





cae & 1 os 


we 








t The L “ig ght of Love . 

2 From White’sand Will's J. D. Davis 
3 Give place, youladies Wm.Stephens 
+ Spanish Serenade Edward Elgar 


646 Soft, soft wind ... C. V. Stanford 


647 Sing heighFo ... oe 
648 Airly Beacon. a 
649 The Knight's Tomb e 
650 To his flocks eco ae 
651 Corydon, arise .. ” 
652 Diz aphenia.. © 
653 Sweet love for me. e 
| 654 Damon’s passion @ 
655 Phabe -_ at 
656 This morning, atthedawn H. Leslie 
657 Sad hearts A. Herbert Brewer 


658 Advice to lovers ... P. W, Piicher 
659 Peace; comeaway  C. V. Stanford 
660 Waiting for father R. Bartholomew 
661 The blue-bottle’s fate A. H. Ashworth 
662 March like the Victors R. Rogers 


| 663 Hark! the Vesper Hymn is stealing 


664 Ye banks and braes _.. 

665 The trysting tree G. }. Bennett 
666 Jean(Ofa’theairts) Oliver King 
667 Cupid is a wayward boy C.H.Lloyd 
668 Come, fairies, trip it... F, liiffe 
669 Song of the Silent land ‘a E.West 
670 The time of youth... - on 
671 Come o’er the burn, Bessie (S.A.B.) 
672 Enforce yourselfas ... E. Turges 


673 Thus musing(s.a.t.) Wm. Newark 3 
674 Ah, my dear son (s.s.A.) . Anon. 3 


675 Pastime with - Company. 


676 Hope ... ° ) « Rheinberger 
677 The clouds oe ” 
678 The fountain a 
67g Evening Rest ... ad 
680 The Nightingale om 
681 Good Advice ... ° 
682 The Storm ne ua 
683 Autumn Song ... ” 
684 The oaktree ... G. J. Bennett 


685 When Flora decks Noel Johnson 


686 I think on thee in the night E. Fedarb 3d 


637 The evening wind Fred. J. Harper 








688 To daisies, not to shut so Davis 
689 Beauty arise ... K. J. Pye 
690 It was a lover ... “Charles W a 
691 Sweet thrush ... ue . Danby 3 
692 Sunshine eve one . Spohr 
693 Evening . eee ” 

694 Let me w ander. a ae 

695 Tothestars ... eee ” 

696 Resignation ... ” 

697 Thoughts of Spring .. os 

698 When evening casts C. Bayley 


. | 699 Magdalen at Michael's Gate Boyce 


7oo Queen of fresh flowers King Hall 3 
zor Gentle sleep ... H. W. Schartau 3¢ 
702 So sweet a kiss George Sampson 3 
703 A wet sheetanda «. Gladstone 
7o4 On a hill there grows Stanford 
705 Like desert woods... ~ ad 
706 Praised be Diana _... o 

707 Cupid and Rosalind ... - 

708 O shady vales ... mt 


709 The Shepherd Doron’s s Jig ue 





3 
Lad _ fair, thou Ed. by H. Leslie 2 


37 Love me little... rn King Hall 
8 E hoes eve , O. King 2 
) Bright be thy dreams.. 2 
» Three “childre n sliding A.W. Batson 


Go, happy rose ont F, Iliffe ; 
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oodhart 6d 
jacirone 2d 
Batson 24 
” 2d 
ohnson 2d 
Batson 24 
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. 3d 
ad 
» 3d. 
. Leslie 24, 
1g Hall 4d 
). King 2d. | 
” 2d 
Batson 2d 
, ad 
Davis 2d 
ephens 2d 
| Elgar 3d 
*. Iliffe 3d 
anford 2d. 
2d, 
2d 
2d 
ad 
3d 
ad 
3d 
2d. 
3d 





3d 
Leslie 2d. 
3d 
iicher 2d 
inford 2d 
omew 3d, 
worth 3d. 


Ogers 3d. 


rewer 


liiffe 3d. 
West 3d. 
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\s we have before remarked the competition On the day the ope compet on a 
ovement and most of its best results can be bands and choirs of vario rrace 
omprehensivel ind nutel died at this took plac We can only now briet ’ , 
extraordinarily successf event t here in fact some of the mo striking performances The 
nde tensive culture Incidentally the continued lass¢ ] r te c eatest interest, because the 
success and expansion of sa tribute to brin forth 1 of the most | vl tra ec noirs 
ict Six nd ) ot he promoters ; the count re e Cl illenge Shield Mixed-Vo 
for if it e othe e the acute supporters of the Clas ind the Challenve Troph \lale-Voice Clas 
ympet 0 ( ild have soon d covered weakness«t Ss. The tests n both « isses were abou i severe as the 
d would simply have stayed away could be Ihe result ire show elow In tl 
Lg, ¥ . - ’ 1 } } " 
The handsomely-printed programme book of ninety- mixed-voice cla é tory yy one mark—of th 
” } “ ] Sasts \ } i 
e pages, nowhere disfigured by advertisements, Halifax Madrigal Socie \I Shepl lec O 
ves a full list of the entries in 57 classes. It is an | jubilant scene Their performance of all the test 
terestin and educ itiona volume n the first place fascinating as to tone, rhytam, ind fine expressio 
, ; . ~— 
yvecause it nforming a e composers of the 67 It is evident that Lancashire wil ive to be wary 
6 " ’ - } lot } } | : 
pieces Cilt n as tests t ext pHDeC se ts sts of Yorkshire determines to sei 1 such splendid choirs a 
ume t places repre ted bear witne to the that from Halifax Mrs. Bourne famous Barro 
tent of the area interested in the event Choir—the previous year’s winn also exhibite 
< - “ , ] : ' 
On the first day there were numerous miscell is rare insight and perfection of choral technique, a1 
lasse hietl strumental ind in the evening came, as 1 be seen, very close: but Stourbridg 
e childre ] el le ful ko came even close In the male-voice t] 
‘ so compete Midlan« again came to the front M Ha 
| | th th lt Woe Coessrhurscl Chen nerve tous oe 
() ( on un hi qaays ¢ ( SOK ying OOcAaLLS tol ridge now vinnie yea 
( » are | remarkable f e of this’ particularly excelled in Bantock | fel Starligl 
es i cre he | ci€ +¢ ( il aves Orkney l ve piece tl il lool n possible b - trectis 
( Th ( ( n ¢ section r ) hwhen do as vas ol nis Oo isiol Mar 
oO tor ( ] ( ol ‘ Chere vere vel ( 2 Ss are evvested b the experle r ot t] 
x ( ( ( \ l he iiue of the t rhe cel We shall hope to be ul € O PI\ 
! ‘ eu ection Lis. ( ' Scores of the erance 1 a future issue 
e comne have r S hin order to 
pete he « } nners then re-competed for the TAT AD > T . 
; “fe “pat SUMMARY OF RESULTS 
LOSE ) otte ) ‘i € rook, of | bam. It i 
] e] ainnebes ol | 
ibsuo eve ntere ed. tie ne INSTI ENTA S ss. CHA I x Bi 
nme: “Thaw oe that the bowl was awarded 
\ R. R. Clarke, of Blackle to his hivhl Vielu der 16) \ Ek. Hamer 
) d temperan il interpretation of Loewe’s 10-15 Jos Butterwor 
umatic ballad * Edward \ir. Clarke ts e be ve \ r 2! ( Leadbetter 
] > ) Rant 
irpen \ new fea ( he a \ mecel r 21 | { ] ‘ 
} rte (lk 2-14 ) ( ' 
for s ers who performe: he gs I i 12-14 I ra Cragy 
1 ( 14-10) I 
neir o1 Nal ianeuay ¢ } 
I , , } ae ’ htful (under 12 Edi 
ne cnnaren aa ; is usua i ae itiu (12-14 \r 
cperience Some ot tie two-part sivht uy oy t-1 
eadi 
eciall ha ) Vii Barlow > Devons! ( Road ul rig \ Thom 
School childre is surprising fuent An excelent 14-16) Claude Gree 
. 
erform ce of Mr. Vere I F'etchei 1 ve (16-18 ( II 
( dre ( ’ The ilrus and the rea opel 
irpenter’ was given, under the direction of — the 14-4 1 T. Pear 
omposer. Action-songs were done as_ the are | t-reading (oper 
scarcely ever done anywhere else ’ 16-19) Doris S 
. } x Gy 
Last year Mr. Charles Manners evested that a 10-1 i - 
; CIs ‘ Tl 
selection from an opera, to be perform d on a stave in I . ; 
} } ioloncello 1 | ! 
costume, should form the subiect of a_ ne clas | , 
The idea was accepied, and the Garden scene trom 5 ri 
Gounod’s * Faust was selected. Fou parties entered, Gy eee 
but only three sang. Critical listeners were prepared 
for calamity ; but, to the surp1 se and plea ure of all, —_ ee 
the performances were remarkably good. That of : 
Mr. Robinson’s Burnley Quartet as excellent in Girls ( Bet Stre 
eve way. Marguerite was specially successful It Box Jan lrought 
as astonishing to hear afterwards that she and Martha Girls (op | Tonge 
we laily e | nt. and that thev had B Wilfred V. Perry 
vere weavers In daily employment, and that they haa « ’ Viullt ¢ 
( r-boy Jaa Proughtor 
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VocaL SOLoOs, QUARTETS, ETc.—contd. Springfield Road U.M., Blackpool (Mr. Percy M. 
Sicht-reading (under 16) Dayman). 
; i staf Bert Shawcross 2nd. Rawcliffe Street Wesleyan, Blackpool (Mr. J. T, Test: 


Schofield). 
Fleetwood Congregational (Mr. J. T. Woodliff). 
3rd. Raikes Parade Wesleyan, Blackpool (Mr. Edward 


tonic sol-fa Cyril Butcher, Muriel 
Winter, Olive Winter 


Soprano Miss Olive Jenkinson, 3almford). 
in a Oldham Ist. Claremont Congregational, Blackpool (holders) (Mr 
Test : ‘ All Souls’ day’ (Strauss). H. Whittaker). 
Mezzo soprano. Miss Frances Collinge, | Adelaide Street Wesleyan, Blackpool (Mr. A, Vivian | 
Todmorden Jackson). 
Test: ‘ Pieta, Signore’ (Stradella). ‘ . 
Test : * Pieta, ” tradella) Cuurcu Cuorrs (Men and Boys). ard. 
‘or lt is i e 1. Bolt T , , , = 
Contral 4 4 ‘ _— Mira Gerrard, Bolton Tests: Psalm XLVIII., sung to Wesley in F. 
zs * meward trauss). rT T ’ 
est new . Anthem, ‘ Turn Thee again, O Lord’ (Attwood). 
Dram ~eepage s acne ter I tL : uckley, Derby 3rd. St. Ann’s Parish Church, Manchester (Mr. T. ae 
Fest : ‘The King of Thule * (Liszt). Barlow Maude). or 
Contralto, with viola South Shore Parish Church, Blackpool (Mr. C. W. 
1} rato Miss Daisy Carr, Blackpool Fisher), 
Test : ‘ Longing at rest’ (Brahms) St. Paul’s Parish Church, North Shore (Mr. Robert 
Hall) 
Ter M bert Teal, Halifi : — - . 
; ™ ae a= ian fied aa ef mpc (By _ - } 2nd. St. Helens Parish Church (Mr. E. Heywood). “ 
— SEACIONS ANC KING Si thou, my que ee Ist. St. Cuthbert’s Parish Church, Lytham (Mr. S. H. . 
Dramatic tenor Mr. Herbert Teal Broughton). | re 
Test: ‘Che gelida manina,’ from ‘ La Bohéme’ (Puccini). | St. James’s Parish Church, Heywood (Mr. Edward ee 
‘ , Allen). *Spir 
Baritone Mr. R. R. Clarke, Blackley Allen f 
Test : ‘ Edward * (Loewe). MALE-Voice Cuo1rs (Alto Lead). 
| = Ke | 
Bass Mr. William Earl, Kendal Tests : ‘Come, bounteous May’ (Spofforth). | 
Test: * Tie litarv one’ (Strauss). | *I love my Jean’ (Bennett). | 
Male-voice quartet Southport Abbey Quartet Manchester Mendelssohn (Mr. Arthur W. Lomas). — | 
tage by - ' “— 2nd Brierfield Wesleyan (Mr. Geo. Walmsley). _ 
voi aaa St. Helens Ouintet Ist. Holme Valley (Mr. Irving Silverwood). 
Mixed-voice quartet Clarendon Quartet Vickerstown (Mr. William Currie). 
: ' as laden Laneshaw Bridge Glee Union (Mr. Haigh Riley). 
Operatic quartet ist. Mr. R pbins ms (Quartet, | MALE-Voice Cuoirs (Tenor Lead). (A.) 
is B veny- y nd Ot | Tests: ‘Old German battle-song’ (Strauss). 
—s o O ew eee * Prince Lucifer in starlight ’ (Bantock). 
lart | 
—>.. | Mark 
> henzeur ) rte . , he 
me Atheneum Quartet, | Douglas Male Choristers (Mr. Noah 2nd. 
pet Moore) 63 
lest The Garden Scene,’ from * Faust ’ (Gounod). Haber ham Glee Union (Mr. _ E. 
Hitchon) : ce w. 72 76 148 ast. 
ADULT CHOIRS. Ist. Stourbridge Institute(Mr. Harry Woodall) 77 77 154 
, \ ( , 2nd. Nelson Arion Glee Union (Mr. Lawson 
EM I or} OIRS (Local). > . 
—— — ; Berry) i” — RT 
Tests: Three-part song, ‘Ballad of Sir Ilumphrey Manchester Orpheus Glee Society (Mr. 
Gilbert’? (W ipaeihictene’ W. S. Nesbitt) ‘ «» JO FE 141 
PeEaes t . % is fi « . 
Four-part song, ‘The meadows at Wildbach’ MALE-Voice Cnoirs (Tenor Lead). (B.) 
(Brahms). Tests: ‘ Marching (Brahms). ae 
Kawcliffe Street, Blackpool (Mr. J. T. Schotield’. | ‘Gifts’ (Sweeting). — 
Ist. Blackpool Orpheus Glee Society (Mr J. > yin) Blackpool (Mr. J. S. Warburton). 
Claremont Congregational, Blackpool (Mr. H. Excelsior St. Helens (Mr. Abram Jones). | 
Whittaker). South Shore (Mr. J. T. Schofield). 
Ist. The O.M.’s, St. Helens (Dr. S. B. Siddall). 
FEMALE-VoIce Cuorrs (Open). Hesketh Bank Orpheus (Mr. Thomas Wilson). 
. ,| 2nd. Blackpool Glee and Madrigal (Mr. H. Whittaker). Thi 
Pest Motet for ix \ Ce S (unaccompanied) (Jueen © Preston Lyric (Mr. Joseph Smith). May-| 
TI Heaven © (Brahms). : r | Kirkham (Mr. Hugh Cornall). 
iree-| rt ny iccom panied } it e rhnyme ol | 
the four birds’ (Mackenzie). | Mixep-Voice Cuorrs. (SIGHT-TEs’.) | Tes 
Mr. Aldous’s Choir, Lancaster (Mr. JT. W. Aldous.) | 1St- Stretford Glee and Madrigal Society (Mr. Thomas 
Crest Shore. Blackpool (Mr. J. T. Schofield). Corlett). (Mostly tonic sol-faists). : 
| eee , ” :' Madrizal (Mr. H. Whittaker) Other competitors :—Blackpool Glee and = Madrigai 
ist St. J a Rerrow (Mrs. Bourne) Society ; Halifax Madrigal Society ; Mr. Warburton’s Chor, 
2nd Pad “ m Mr E. Hitchon) Blackpool ; South Shore Vocal Union; Mr. Aldous’s Choir, rd. 
oa Blacl ae | Orpheus Glee Society (Mr. Clifford | Lancaster ; Sale and District Musical Society ; Black pool Ist. 
etal ; Orpheus Glee Society ; Kidderminster. 
Stourbridge (Mr. Arthur Woodall). MIXED-VoicE Cunorrs. (B.) 
Tests : ‘ Spring enchantment’ (Bantock). 2nd 
CHURCH AND CHAPEL CHOIRs. * Sister, awake !’ (Bateson). 
' — Ist. | Kidderminster Harmonic Society (Mr. K. A. Taylor). 
(Duckworth Cup.) Mr. Warburton’s Choir, Blackpool (Mr. J. 5. ' 
na ; es 
Tests: Anthem, ‘If we believe’ (Goss). Warburton). i 7 
Chorale, ‘Up! up! my heart, with gladness’ Stretford Glee and Madrigal Society (Mr. Thomas ia 
(Bach). . Corlett). a a 
Hymn, ‘Fierce raged the tempest (‘to St. Aélred’) | 2nd. Colne Road Wesleyan Chapel, Burnley (Mr. Tom 
(Dykes) Robinson). ist. 
| 
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MIxED-Vorice Cuorrs. (A.) 


Tests: ‘A song of love’s coming’ (Mackenzie). 
‘Sweet honey-sucking bees’ (Wilbye). 
‘Spirit of night’ (Bantock). 
Mar 
Sale and District Musical Society 
(Mr. Alfred Higson) . 7377 61 201 
Blackpool Orpheus Glee Society 
(Mr. Clifford Higgin) ... 62 60 
Mr. Aldous’s Choir, lancaster (Mr. 
J. W. Aldous) » 7277 69 218 
3d. Barrow Madrigal Society (Mrs. 
3ourne) we * --- 69 79 74 222 
South Shore Vocal Union, Blackpool 
(Mr. J. T. Schofield) . 56 07 
Stourbridge Institute Madrigal Society 
(Mr. Harry Woodall) .. — ETO FE ame 
Blackpool Glee and Madrigal (Mr. 
H. Whittaker) .. mn oe OS 
Mr. Noah Moore’s Douglas Choral 
Society (Mr. Noah Moore) o 33 90 
ist. Halifax Madrigal Society (Mr. H. 
Shepley) 7473 78 225 


Five choirs only were selected for the evening competition 


‘Spirit of Night’). 


JUNIOR CHOIRS, Etc. 
INFANTS’ ACTION-SONG (Own-choice). 
(Ag 


“> 


under 9). 


Ist. Victoria C.E. School, 
Glasgow). 
* Miss Milligan’s school.’ 


; } 
Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson). 


* Happy hours.’ 
AcTION-SONG (Own-choice). 
(Age 7 to 12). 


Victoria C.E. 


Hawkins). 
‘ Gentlemen of the Road.’ 
Ist. South Shore C.S. Seniors (Miss Ethel Dawson). 


‘ Barney O’ Hea.’ 


Skipton Brougham Street School (Mr. A. Townsend). 


* We are dainty, dancing fairies.’ 


Adelaide Street C.S., Blackpool(Mr. J. B. Tomlinson). 


* Merry Archers.’ 
2nd.* Hardhorn-cum-Newton School (Miss L. Robinson) 
‘ The girl and the duck’ (Newton). 


Equal end. 


MAYPOLE DANCE AND SONG. 
(One entry) Staining School (Mrs. Perkins). 

This was declared to be one of the prettiest exhibitions o 

May-pole dancing on record at Blackpool. 
Boys’ CHOIRs. 

Tests: ‘ Lift thine eyes’ (Elijah) (Mendelssohn). 
‘ Phillis’ (Percy Buck). 

Cuthbert’s Choir, Lytham (Mr. S. IL. 
Broughton). 
Atherton Parish Church (Mr. R. 


St. Boys’ 


H. Mort). 


3rd South Shore Choir Boys (Mr. C. W. Fisher). 
ist. St. Ann’s Parish Church, Manchester (Mr. T. 
Barlow Maude). 

Victoria C.E. School, Blackpool (Mr. J. Wedgwood). 

2nd. St. Helens Parish Church (Mr. E. Heywood). 
CHILDREN’S CHOIRS. 
(Not from elementary schools. ) 
lests : * Snow in spring’ (Reinecke). 


‘ The water-lily’ (Hatton). 
*nd. South Shore, Blackpool (Miss Annie Stafford). 
Blackpool High School (Mr. J. T. Schofield). 
Choir Boys, Blackpool (Mr. C. W. 


South Shore 


Fisher) 


Blackpool (Miss Alice E. 


School, Blackpool (Miss Violet F. A. 





ELEMENTARY SCHOOLS. (B.) 
* The lotos-flower’ (Rubinstein). 
* Blackberries’ (M. B. Foster). 
Morecambe National (Mr. |. T. Procter). 
Skipton Brougham Street (Mr. A. Townsend). 


Tests : 





Ist New Hey C.E., Rochdale (Mr. Edgar Quarmby). 
Magdala Street C.S., Heywood (Mr. W. T. Poole). 
Adelaide Street C.S., Blackpool( Mr. J. B. Tomlinson). 
All Saints’ (Poulton Road), Southport (Miss Ward). 
Thames Road C.S., Blackpool (Seniors) (Mr. M. 

Banks). 

3rd. Heaton Church Day School, Bradford (Mr. J]. 
Harvey Wilkinson). 

2nd. Sefton Street C.S., Southport (Boys) (Mr. W. T. 
Barnett). 

ELEMENTARY SCHOOLS. (A.) 
Challenge Banner Class. 
| 
Test: ‘Hunting song’ (Stuart). 

3rd. Thames Road C.S., Blackpool (Mr. M. Banks). 
Claremont C.S., Blackpool (Mr. J. E. Cunliffe). 

Ist. Devonshire Road C.S., Blackpool (Mr. J. J. Barlow). 

2nd. Victoria C. E. School, Blackpool (Mr. 3 W edgwood). 


Barlow’s children was almost 


The performance of Mr. 
sensational in its virtuosity. 


ELEMENTARY SCHOOLS. (SIGHT-READING). 


(Either notation. ) 
Devonshire Road C.S. 
3rd. Skipton Brougham Street. 
} Victoria C.E. 
Heaton Church Day School, Bradford. 
Thames Koad C.S. (Seniors). 
Claremont C.S. 





2nd. 


ELEMENTARY SCHOOLS. CANTATA CLAss. 
Test from ‘ The walrus and the carpenter’ (Percy Fletcher). 
New Hey C.E. School, Rochdale. 
2nd. Victoria C.E. School. 
Claremont C.S. 





Ist Devonshire Koad C.S. 
| Thames Road (Seniors). 
Heaton Church Day School. 
| 3re Sefton Street C.S. (Boys). 
| - P 
ORCHESTRAS. 
STRING ORCHESTRAS, 
Test: Two melodies, Op. 53 (Grieg). 
Barnoldswick (Mr. A. C. Peckover). 
Ist. Nelson Congregational (Mr. C. Townsley). 
Barton Hall (Mr. Alfred Sloman). 
rhe Stour Orchestra (Mr. T. Edge). 
2nd. Bury Athenzeum (Mr. H. Townend). 
FULL ORCHESTRAS, 
Test : Overture, ‘ Iphigenia in Aulis ’ (Gluc 
2nd. Slaithwaite Philharmonic (Mr. Arthur Armitage) 
Barton Hall (Mr. Aifred Sloman). 
Barnoldswick (Mr. A. C. Peckover). 
Blackpool Philharmonic (Mr. Jesse Spencer). 
Ist. Nelson Congregational (Mr. C. Townsley). 
Winners of special prizes for singing the ws in then 
original languag« 
Soprano Miss Betsy Hargreaves. 
Mezzo-Soprano Miss Maud M. Gibson. 
Contralto Miss Nellie Keighley. 
Dramatic Miss Eva Simpson. 
Tenor Mr. Jos ph Hlunter. 
Dramatic Tenor Mr. John E. Rhode 
sJaritone Mr. Horace Brown. 
Bass Mr. Arthur Rawston. 
The adjudicators were: Dr. W. G. McNaught, 1) 


A. H. Brewer, Mr. Frederic Austin, Madame Edith Hana 


Mr. Ernest Newman, Mr. Paul le Vallon, Mr. J. Franci 
Harford, Mr. C. Risegari, Mr. John Nichols, and M1 
C. H. Fogg 
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Erne Newman thus writes on the Blackpool 
il in the Aiirmingham Post 
I irse, is the r day when all th 
ts. the chi npetit *-voice and mixed 
il for orche ided. As I was 
g al y, lL gotson ting Impressions of the 
rol e inside One thing that struck me was thx 
lene t ha t ul idjudicators sitting in the 
Yi rday, in the morning competiti lor 
e chou ere were four of us—Dr. McN: 
reder \ustir Dr of Gloucest 
As « t ns have to | r 
before they al upon their marking, 
re necessarily considera intervals betw 
ink The result yesterday was that we w ver 
t i yn tl é le time for the morning s work. 
utors are sul nough for the most important 
ere i l n sufficient differenc view 
udges essita t intervention of 
i ! l be necessary it < 
ut mor l wo people than by three or 
I i re expressing and hearing 
t l V three or four he | 
I ' \ djudicator 
é they may | 
I s ver ha ’ 1 | 
peri rformar strikes ur | 
tor ! ! If they do not all agree | 
I t I hem come e| 
I saving of time is of | 
i stivals I ere it Is lost 
I An I ple of minutes | 
} ’ t T s | 
, © ens f ‘ 
rforma rs ! 
| 
I n \ ! ‘ eC sity | 
I e rs 1 I ce I ey | 
I ! rr reise then 
ur musk Ir m | 
I ha wit t em I gather t | 
n ! r chon t 
| ; , to me 
If ( t mpl 1 
it t ) . ou I | 
tl I l t es ) l 
f irks of express l | 7 } 
t ve very best t 
fr I I ely deferent 
t ' i rd in the « f 
Ir I l, for in { Eliza ! 
I I 
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MANCHESTER.—October 7. The mixed-voice test-piece was.Gounod’s ‘ By Babylon's 
/ . t ¢ , 
» 3 wave. Menai Bridge Choral Society (Mr. G. W. Senogles) 
al of the In spite ol the lateness of the season the gardens at Bell : , Bri , Th - . es fi ~— 
» : | }) Was th nly ntry. } lowing schoo irs sang 

1 Bi . Vue were crowded on t occasion, wl the tenth annua ; rd re se, ' ns 
2 at 1 horal contest was held. C. H. Lloyd's * Twelve by the clock’ : 

“re \ } ‘ with Road C.S \ whi ughes 
ul So numerous were the ¢ the Mixed-Voice Church Dytiry 2 -S. (Mr. Hug! e Hug )- 

st ] } ’ " 2 Conway Girls’ School (Miss M. Jones). 

. r Chay Choir ¢ in all) that a preliminary ; : J ; . 
We test had to be held, the ul uur being t to I Boys’ National School (Mr. W 
yer 1 ’ , < - 

in the final, the test-pie heing Staimer 


f i Carnarvon 
Choristers (Mr. RK. Roberts), beat Bangor Juvenil 
Choir (Mr. G. T. Jones); the test was * Dos, Wanwyn 








C wl > Wesley Chapel, Sale (Mr. A. Higson). 








ae , ‘ 4s” (Go, springtime, go), by David de Lloyd. 
meee United Methodist, Roch Mr. F. A. Midgel ; stime, § David de Lloy« 
\ltrincham Primitiy lethodist (Mr. J. A. Tlill). Solo pr were won by Miss Winifred Eastwoo« 
| , : P pianoforte), Miss Gladys Jones (violin), Miss Glad) 
1 contrast to t DOVE lass there was a falling off in . . 
G. G , : [larwood mtralto), and Mr. Kolar Boot tenor, 
e number of entries for choral societies as compared with 
’ l last year, a tact due doubtless in some measure » tl 
rs, | ry great difhculty of the principal test, Hubert Bath's Mr. S. Coleridge-Taylor and Mr. [larry Evans adjudicat« 
: part song Spr wind.’ Ilowever, the following six 
| 
l essayed t | i with br ss ‘Farewell j enneneiiinis 


n Vocal Union (Mr. T. ett 
nion (Mr. W. H. Wilkinson DATES OF COMPETITIONS AND NAMES OF 
nion (Mr. W. Lloyd Asht SECRETARIES, 1911 

tv (Mr. f. S| 








rds Stockport Madngal Society (Mr. T. H. Dresser BARROW-IN-F URNEsS.~—Noven 10, 11. Mr. T. J 
i Ashton Choral Society (Mr. Rk. W. Walker). Symons, 28, Warwi Street. 
pic The Thornton Cl r was the only ie which really « t| SOUTHEND AND S.E. I EX. Nov iber I1 and I3to I! 
ee the gay abandon of William Shar ‘Full-voiced het f Mr. Alfred Tarling, Isleworth Lodge, Marine Para: 
1. M immaculate spring, and thus wi { the bkilty Guin Leigh-on-S« 
Challenge T: v from Mossley, who won it last vear, wl NORTHAMPTON (Northamptonshire S.S. Unior 
Br was placed third. November 14, 15, 16 and December 7 Mr. F. Bates 
—_ I 127 ipetitors who entered for the four solo \ 19, Holly Koad, Northampton. 
ves ses Wel rain wisely restricted in their cho ! >} QuEEN’s Hatt, Lonpon, EIstTeEppFo (open to all 
4 tandard pieces for each voi ~ comer November 22 (preliminary for Met li 
Gs I Miss Gw l 5 r I Competitions, November 21, ever . Mr DI 
S G s *Fargr ! I 24, Di Street, NK ngton K S.1 

















Irs tt tral vith Barnby’s * Whe ae , . 
: ¥ rw. H Is ( lusicians’ U1 I r 23, 24, 25. \ 
I ° r si ( t 
\ We ) | ‘ 
’ Wes Cel \id Mh \ ( 10, Nightir | Cla n, N.I 
Pear | | tta DI f pl tt l v.—N r 23, 24,25. Mr. D. Daw ind M 
\ h Le va s prol ' | CCl J. A. Turner, 85, Fisherg: 
I thi ver Mr Rk H Wi S Cy I WORKING GII ( | November 28, 20 
Mr. ¢ H. | Dr. Kei 1 Mr. John J $ At the | re Edwards S¢ nent, | stock P] 
nductor I Ha vG Madrigal Society Mrs. Ruth | sada, 38, Westbou Terrace, Hy 
| Park, W. 
t ( N ss. 3 ing, Princess Stre 
STOCKSBRIDGE.—October 7. OLNI l er 1, lr | Prince tr 
I 4 Col 
Wi The Festival was aga hly ccessful in every feature. 
. . . ; Mot ron (GLAMORGAN DD r25, 26. Mr. A. I 
Mr. Harry Evans, who ’ ted. express ere 
cw with the « ; 8 \ i Lewis, G1 H Morrist R.S.O 
re bythe Shett Male Glee ar - CHESTI De ber 2 Mr. D. BR I Cl) 
who, with 1430 f 16 won t first House, Chester 
| e€ secti I vere *O ‘ li Gen 
| and * Ilyn efor Walford D Ss ridge 1012 
| r it Ir t Ss r < r ind . . 
tpe On s wel W (German Mib1 C (Cleveland and Dur 
1 ‘Send out Thy light’? (Gounod). The best thr wang: Suc te Sagal sliamaas iat 
rs, in order, were t Wesleyan, Congregational and I »M sbrour 
Primit Methodist choirs of Stocksbridge. Prizes for solo | WoRKINGTON (CUMBERLAND January I, 2. My 
g were WO vy Miss Annie A. Tunniclifie (soprano), Stephens Jon 47, | 1 Stree 
Miss Nura Johns ntralt Mr. Harry Scai t wr) > 
. . : “ OAKLANDS CONGREGATION ( [ RIDGE ROAD 
i Mr. L. Calvert liss I] i Slater wv m ; ; : : 
; fal of th < “ W kebr y 7, 8. Mr. las Jesse, 153, Uxbridge 
successful of the j I » $ 
Road, Shepherd’s Bush, W. 
“ CARLISLI February 13, 14, 15. Mrs. Nigel Bucnanan, 
LLANDUDNO.—October 14. 29a, Aglionby Str 
This annual Festival, held for the second time, again| HUDDERSFIELD (The ‘ Mes. Sunderland ’ Competit 
ttracted six male-voice choirs ar only one mixed-voice | February 9, 10. Mr. T. Therp, Techs 1 Colle 
y j hour. ! test-pieces f tl forme e ‘War song’ : , 
| (B ™ h. ‘ ; 1 *: D 1 — " : *. Bury (LANCASHIRE).—February 15, 16,17. Rev. Edwar 
aeGS , > . - : A. Glenday Holy Trinity ‘\ irage, and Mr I 
ral petitors wer . ; . , > 4 > > 
' Townend, Wellington Villas, B n Road, Bury. 


. Tunstall Glee Union (Mr. W. A. Lonsdak 


3rd Church Gresley P.M. (Mr. Georg : ¢ : . 
Llanrwst (Mr. W. E. Davies). | stewart ( raw ») r LOT 1erry 
* 4 lodmorden (Mr. S. Beaumont). |}Soutn LonNpoN FeEsTIVAL.—-March 2, 4, 6, 7, 9, and 
Denton (Mr. James Hardy). closing concert on March 16. Mr. T. Lester Jones, 
and. Colne Orpheus (Mr. L. Greenwood). | 49, Terrace Road, Upton Manor, E. 
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Paris should be equal to it, and the preparations give 
promise that everything will go without a hitch. At present 
about 1,000 societies from all over the world have given 
notice of their intention to compete, and 550 have definitely 
entered. 

It will at once be obvious that such a great number of 

irs and orchestras cannot all meet in one place. To 
neet the necessities of the case, one hundred and fifty halls 
situated in various parts of Paris have been hired for 
May 25, 26, and 27. These halls probably include the 
twenty-one town-halls of Paris. 

The jury, which will be international, will number five 
dred, including the most prominent musicians, com- | 
1 adjudicators of the world. 

| 








am 





post rs, 

\ communique from the Paris City Council states that one 
hundred and fifty pieces have been composed specially, and | 
the choral works have all to be translated many times, for | 
each choir will sing in its own language; whereby the task 
f the adjudicators will not be an easy one. | 

The Council have to provide a guide for each Society, 
band, and orchestra—a responsible task in itself—-who will 


see to their comfort, and accompany them about Paris during 
their stay. 

The Agent-General for Great Britain, M. Bonnaire, has 
inundated with letters asking every conceivable 
question. Many Societies have asked whether the Paris 
City Council will make grants towards expenses. This, 
however, cannot be done, owing to the many hundreds of 
societies and thousands of persons to be dealt with. It is 
assumed that if a choir or band is desirous of competing, 
there will not be wanting generous compatriots to 
them. It must be pointed out that the Paris City 
has already bound itself to convey and cater for the hundreds 
of thousands of musicians and their friends at rates which 
are absurdly low ituting about a quarter of the cost of 
an ordinary cheap week-end visit to Paris. 


been 





ASSIst 


Council 


const 


Inquiries are also constantly arriving as to the rules of the | 
contest. These are now in the id will shortly be 
ready. It should be borne in mind that very great care has 
been necessary in compiling the book of rules and conditions, 
and the difficulties of translation have not been slight. 

*h as pianofortes, double-bass viols, 


re Council. 


press al 


All large instruments suc ) 
drums, &c., will be provided by tl 


big 


\n interesting story is told by M. Chavanon of a visit he 
paid to Switzerland, where he interviewed a great many 
musical people. One bandmaster asked him what other 
nations were competing, and on M. Chavanon mentioning | 
England, he remarked, ‘Oh, but they don’t count.’ This | 
must not be taken as an exceptional opinion, for it must be 
remembered that few Continental cities know the capabilities 
of English bands and choirs. 


| 
| 
| 


M. Chavanon, who at the Crystal Palace Band 
Contest on September 30, expressed it as his opinion that 
English musicians would count for very much; and 
M. Bonnaire, who has an experience of music in both 
countries which extends over twenty-four years, states that 
if the British competitors do not secure the majority of the 
prizes he will be surprised, for there is nothing, in his 
opinion, anywhere on the Continent to compare with the 
beauty of English and Welsh mixed-voice choirs. 


was 


Paris musical organizaticns will not be allowed to compete. 
They are looked upon as hosts, and it is felt that it would 
not be acceptable to outsiders if Parisians won prizes. 


There will be first, second, and third cash prizes for about 
each eight to ten societies competing, and in some instances 
other prizes besides. Any strength or combination of choirs 
and orchestras may compete, and will find a class to compete 


in. Sight-tests will be optional, with separate prizes. 
Copies of test-pieces used at former competitions in 
Krance, can be obtained on loan for a few days from 


M. Bonnaire, 20, High Holborn, London, W.C. 


Many other general particulars of the competition were 
announced in the October issue of THE ReEcoRD. We 
commented then upon the unlikelihood of English choirs 
caring to compete on Sunday. We understand that in 
order to meet this difficulty the fixtures for English choi 
will be on Whit-Monday, 
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| Not only is it very difficult tonally, but it demands especial 
| sympathy In interpretation. i 


At the NorTH NotTs (RETFORD) competition, to be heid 


April 20, 22, 23, and 24, 1912, there will be the following 
Morris and sword dance classes :—Tests from ‘ Morris 
books and Morris dance tunes,’ by C. J. Sharp and 
H. C. Macilwaine (Novello & Co., Ltd.). Class A (boys 
under 16 years of age)—1. ‘Constant Billy’ (‘ Morris dance 
tunes,’ Set I., 2s.) ; 2. Any Morris dance at each side’s own 
selection. Class B (girls under 16 years of age)—1. 
‘Brighton Camp’ (‘ Morris dance tunes,’ Set VI., 2s.) ; 
2. Any Morris dance at each side’s own selection. Class ¢ 
(open to all, no age limit)—Solo jig, ‘Lumps of plum 
pudding’ (‘Morris dance tunes,’ Set VI., 2s.). Class D, 
sword dance competition (open to men and boys)—‘ The 
Sword dances of Northern England’ by C. J. Sharp (Novello 
& Co., 2s. 6d.), ‘Kirkby Malzeard sword dance.’ The 
music may be played on any instrument or instruments. 
Fancy dress and bells optional. Marks will be av arded for 
the dancing only. Class E—Children’s singing games (for 


infants and children in Standards I. and II.)—* Children’s 
singing games’ by Alice B. Gomme and C. J. Sharp. Set I. 
(Novello & Co., Ltd., 9@.), ‘ London Bridge’ and ‘ Walking 
up the hillside.’ 


ROYAL NATIONAL EISTEDDFOD, WREXHAM. 


September 2 to 7, 1912. 
In our October issue we stated that a notice in the 
syllabus of this great national event barred our giving 


particulars. We are glad now to be able to say that this 
unprecedented obstacle te a free advertisement of an under 
taking that should be made known far and wide has 
removed. We give below particulars regarding the tests in 
the chief choral classes. The selections generally show 
courage and judgment, and whatever the outcome may be the 
high aims of the Committee deserve recognition. ‘Go, song 
mine’ (Elgar) will be a hard nut for the choirs to crack. 


been 


It is time that Welsh choirs 
realised their duty to themselves and their art by conquering 
modern musical idioms. Nothing but good will come fron 
the attempt, even though all the choirs do not succeed at first. 
‘On Himalay ’ (Bantock), also one of the most beautiful of the 
composer’s part-songs, presents certain problems of execution 
and interpretation. The following is a complete list of the 
test-pieces in the principal choral classes : 


CHIEF CHORAL (150 to 180 Voices). 

‘Cum Sancto Spiritu,’ 2nd Mass, D Minor 
(Cherubini). 
(To be sung in Latin). 


Tests : (a) 


(6) ‘ Llais y Gwanwyn’ (‘ The voice of Spring’), 
unaccompanied (J. H. Roberts). 


(c) ‘Go, song of mine,’ unaccompanied (Elgar). 
Prizes, £150 and £50. 


MALE-VoIcE CHOIRS (60 to 80 Voices). 


Tests: (a) ‘ Deep Jordan’s banks (Cyril Jenkins). 


(6) ‘Y gariad gollwyd’ (‘The lost love’) 
unaccompanied (David Thomas). 
(c) ‘The glories of our blood and_ state’ 


unaccompanied (Granville Bantock). 
Prizes, £50 and £10. 


SECOND CHORAL (60 to 80 Voices). 


(a) ‘Death, I do not fear thee’ 
treasure ’) (Bach). 

(46) * Ti, fy nghariad, wyt fel rhosyn’ (‘ My love is 
like a red, red rose’), unaccompanied 
(Emlyn Evans). 


Tests : (‘ Jesu, priceless 


(c) ‘On Himalay,’ unaccompanied (Granville 
Bantock). 


Prizes, £50 and £10. 
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To my old Friend T. H. COLLINSON, Esq., Mus. B., Oxon., F.R.C.O., Organist and Master of the 
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| HEARD THE BELLS 


Composed by H. A. CHAMBERS 


68. Legends of the Infancy 


Bramley, Rev. H. R.} Curistmas CAROLS, Gs, Let Chatetions oll 
Stainer, John, New anv OLD -. temenetiaie 1% 


FIRST SERIES. One Penny each , — seth. wid . 
Tonic Sol-fa (complete 4 . SS Sa 
ric § a (complete), Is. Lit 9 age : 3 Preface 
uod rest you merry, gentlemen ; nal a : dae one wae 
The Manger Throne .. - es gegall : 4 and Serie 
A gin unspotted ee ‘ itiona and Series 
Cc or ee es ‘ s on 
Come, t r hea eo Sé A ’ ple » 6d.).. 
T e First Nowel . we i sal * ay oe s 
Jesu, hail . . Helmore, Rev. T.} CaRoLs FOR CHRIST- 
Go od Chri tian men . , . Neale, Rey. J. M.; ASTIDE. Set to Ancient 
Sleep, holy Bz rm —— Me -lodies 
Good King Wen esla , -» Traditi . Here is joy for every 
When I view the ee ee noy sarthly friends will cha 
: even joys of y 9° oe g 
Birthday of the L ee s | ‘ “E S F —— stma 
at Child is this? .. on ..Ol i 5. Ez rejoices. 
teous .. - Maria te : . Good Christian men, rejoice 
tian Children | 14.5 am on From church to church. 
A Child this d ay is born . a ue In the ending of the year. 


8, Carol for C hristmas ae on - t Royal day that chasest gloom 


. A Cradle Son g of the Blessed Virgin 
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. The Angel and the Sh herds 
I 


WwW vhris born ee rown . O'er the hill and o'er the vale 
1g Hymn .. ‘ }. Barn 8:1. Good King Wenc slas. 
RIES. One Penny « 2. Toll! toll! becar here ends. 
as Eve ‘a lradi ral The above 12 Carols, comy ete on 
Manger .. + - H or Folio, with pianoforte acco .paniment ee 
Holly - the Ivy , . Old French Treble part oe ° oe 
Moon shir s bright } ~ ee Words only 
e Virgin a id ‘Child . » CS 
Soneel ; littonal oe Shapcott.—Twet 
t0LS FOR CHRISTMAS. Three- pees 
' rr holy star 
. The shepherds _ 
he angels.. 


Tree Carol 
s dear Son.. , 
, amid the winter's snow 
The Babe of Bethlehem 


In Bethlehem, that noble place . Thedesert .. - .. Emma Mu 


. Bethlehem... - .. Myles B. Foster 
. Daybreak we en ee Berthold Rae. 
. In the manger 7 
. The mother and child 
va litional 92. Christ is born. 
In terra pax ee ee . Dykes 93. Christmas Day 
I nd Lazarus .. os .. Traditional *94. Sweet Christmas Bells 
. Dykes Complete, rs. Tonic Sol-fa, 8d. , 2d. 


Christmas Bray 


nes 


rom far away.. 


Carol for Christmas Day... .. A. Sullivan | , 
2. The Child Jesus in the Garden .. F. Staines ey rope oes halfpence each, 


THIRD SERIES. One Penny each. Softly the night 

What soul-inspiring music .. .-Har. by F.S : Sleep Hols Babe 

In the country nigh to Bethlehem. . +. Hine B. Now dies in David's City 

We three Kings of Orient are -» Har. by 7.S. 99. There dwelt in Old Judea .. 

I . uel, God wi ith us ee ee Shenae 00. Good people, give ear 

nv be is ce fy pon d ee . .- ot. Carol for Christmas Day 
t eis iC } a . 
s all sweet Carols sing F s " mee Oe oie 
reak on this blest morn 7 lkin | . : nd troubled years 
ew Year's Day .. “" | Complete, 1s. Tonic Sol-fa, 8d. 
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abriel on ..Har by F. 
pherds amazed... 1 Bro Stainer, John (Adapted and eons by) 
) Noél! Twetve O_p Carois. One Penny each. 
ing the birth | 05. SI verds! shake off your drowsy sleep. 
Christmas %. Come, shepherds, come! shake otf your sleep 
The Chr > . Now sing we all full sweetly. 
Arise and hail the Sacred Day . t . The good men all of Chastres. 
The Holy Well ee . by : . Whence comes this rush of wings afar? 
Come with us, sweet flowers, and worship. } d 
ee ol o gentle, so pure, and so sweet! | : 
zht, peaceful and blest! 
Pohers love begotten. 
, I aw a light shine out afar. 
ountains, bow your head }. Christmas hath made an end. 
s Carol is oi ;} i 115. Now farewell, good Christr 
The Boy ‘'s Dream a Complete, is. Tonic Sol-fa,6d. Words only, 1¢ 


Th e = Coventry Carol .. 
forning Star 
Shepherds went .. 
aw three ships 


* All Carols marked with an asterisk are also published separately in Tonic Sol-fa 
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BARROW 


recorded the spiendid 
given by Mrs. Bourne’s 
who for many years has 
taught solo-singing in Barrow, rapidly developed 
unusual capacity for choir training, in the severe 
but salutary school of competition. It is not merely 
that the wonderful technique she secures is so im- 
pressive—that of itself would not go very far with 
adjudicators of the performances of modern unaccom- 
panied music : but that she is able to explore and reveal 
the height and depth and most delicate and subtle 
features of a ption. It will | 


have often 
choral music 
Mrs. Bourne, 


Our columns 
performances ot 
Barrow Choir. 


composer's conct be seen 


from the list eiven be that she has had to tackle 
many extremely difficult exemplifications of modern 
Jevelopments in choral composition. 


iON 


Since the formation of the Choir in 1900, it has won 
ver seventy prizes, mainly in mixed-choir and female- 
foice choir the Morecambe, Blackpool, 
-reston, Lytham, Barrow Festivals, and at the 
Velsh FE ldfod, I hen the ladies were 
se sixty female voices. 
men have local festivals, but 
apart from the mixed-ch has been con- 
ipally to preparation of music for male voices 
it home 


classes at 


and 


st London, 1g09, wh 


n tl 


been 


laced ‘ 
he 
heir work, 
ned prin 
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ond open « lass tor 
successful at 


Al 


ol, 


) mcerts ; and elsewhere. 





| The chief prizes won have been : 
(1.) The Morecambe Challenge Shield in 1906, and 
again in 1981. 
The Blackpool Shield two years in succession, 
viz., 1909 and IgI!I0. 


(2 


(3.) First prizes for four years in the Open Choral 
Competition Class at Barrow previous to 
in which year a challenge shield for 
this class was presented to the committee 
by Mrs. Walch, of Llandudno, and 
was won the Barrow Madrigal that 
year and ; in 1910-—twice out of three 
entries. 
| (4.) The Lytham Challenge 
| In1g11 (up to October) the Choir a the Blackpool, 
| Morecambe and Barrow Challenge Shields, and 
| Lytham Rose Bowl, all trophies of sununlen honours. 
| 


+ and kpool several times, and at Barrow secured 
‘roe honours for ten out of eleven entries in the 
‘open classes for female-voice choirs 


This year it has scored highest in 


1g 8, 


James 
by 
igain 





Bowl in 1911. 


aa a choir has won first prizes at Morecambe 


its class at 
Morecambe, Blackpool, and Barrow Festivals. Out 
of sixty-four prizes gained by the whole choir, thirty 
six were first, twenty-three were second, and five were 
third. 

he 
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compe ir practices and ¢ 


The following are the names of some of the favourite 
pieces : 

MADRIG 
sucking 
and 


ALS. 


bees,’ ‘ Fair Oriana,’ * Hard by 
‘Fire, fire, my heart. 


PART-SONGS. 
is sweet music,’ 
‘Weary wind of the 
bird, ‘ After many a dusty mile, 
&c. ; Bantock’s ‘On Himalay, 
‘In the silent west,’ ‘ The t ‘Spirit of night,’ &c. ; 
Brahms’s ‘Weep on the rocks,’ ‘ Love 
‘Memories,’ and ‘ O lovely May’ ; Delius’s ‘ On Craig 
Dhu’ Debussy’s ‘Cold winter’ Max Bruch’s 
‘Morning song’ ; Havergal Brian’s ‘ Shall I compare 
thee’; Von pe *Ave : Maria? ; Lasson’s ‘ Spanish 
Gipsy girl’ ‘Death, I do not fear thee.’ 

In prepat for tion Mrs. 
works up to her own ideas of tation, 
particular attention to adjudicators’ remarks, and, as far 
as she can, heir advice. She frequently 
her choir voice exercises, and follows Behnke’s methods 
of voice-production. The majority of the members 

| have received singing lessons privately from her. 


‘Sweet honey- 
a crystal fountain,’ 


‘Evening scene,’ 


Elgar’s ‘ There 
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snow,’ ‘ Fly, singing 
|‘ Feasting, I watch,’ ; 
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KEIGHLEY. 
THE ‘SUMMERSCALES ’ COMPETITION.) 


October 21 and 28 


This event has grown into one of considerable importance, 


with a comprehensive syllabus and test-pieces of a high 
wder. The choice of Bantock’s ‘On Himalay’ and Elgar’s 


‘Deep in my soul’ set up an exacting standard in the chief 
choral and the competing choirs made excellent 
attempts to realise it. Barnoldswick Weslevan (Mr. F. 


class, 


Lord) were first; Bradford Vocal Union (Mr. J. Barker), 
econd ; and Keighley Vocal Union (Mr. W. H. Whitaker), 
third. In the chief male-voice class, the tests were Bridge’s 


‘ Bold Turpin’ and ‘ With thee, sweet hope.’ The winning 
oir, out of seven entries, was Nelson Arion (Mr. Lawson 
Berry), Holme Valley (Mr. Irving Silverwood) was second, 
1 York (Mr. H. S. Wilkinson) was third. 
Other ral tests, entries and results were as follow : 
ikep CHOIRS (fourteen entries). 
sts: * Love and summer’ (West). 
* The village festival’ ( Pinsuti). 
Ist. Settle (Mr. F. Lord), 
2nd West End Congregational, Sowerby Bridge (Mr. B. 
Wadsworth). 
srd York Glee and Madrigal (Mr. W. Thurgood). 
LADIES CHOIRS. 
sleep ’ (Vaughan Williams). 
’(F. Davidson). 
Mr. W. H. Whitaker). 


ve s requiem 


Keighley Vocal Union 


Set Choral Society (Mr. F. Lord 
SCHOOL CHOIRS. 
lests: * Twelve by the clock’ (C. H. Lloyd). 


*The mermaids’ (Pinsuti). 





Ist Heat yn Churc » Day School (Mr. l. H. Wilkinson). 
2nd Lower Wortley C.S., Boys (Mr. Tom Morton). 
; Skipt Brougham Street (Mr. A. Townsend). 
\IALE-Vorce CHOIRS (small, seven entries). 
I ts: * Descend, O shower’ (Battve) 


All hail, thou queen of night’ ( Martin). 
Greetland Vocal Union (Mr. Edwin Holroyde). 
l Berry Brow Vocal Union (Dr. T. E. Pearson). | 
Birkenshaw Liberal Club (Mr. C. H. Fearnside). 

Sol rizes were won by Miss Dorothy Jagger (girls 
inder 15), Master George Jowett (boys under 15), Miss 
I ie Clayton (contralto), Mr. Norman Dransfield (tenor), 
Miss Winnie Butterwort! nior violin), Master Reginald | 
Whitehouse (junior violin There were also duet and | 

artet cla $ 

The ws were Mr. T. T Noble and Miss | 

oe 
NOTTINGHAM.-——October 28. 
This st tenth nual competitive Festival held in 
$ cil d it is gratifving to record that the entries were 
llent and the attendance of the public large. On this 
‘ s the gathering was held in the Albert Hall, a 
handso1 und commodious building admirably adapted for 
purpose There were twenty classes in the scheme, five 
hich were instrumental, and fifteen vocal. There were 


the solo classes and 53 in the various 
ral classes. In th there were 
seventeen entries, all of which duly appeared. 


dividual entries i 
] male-voice choir section 


wer cl results 


MALE-VoIce CHOIRS. 
I * Music all powerful ’ (Walmisley). | 
\fter many a dusty mile’ (Elgar). 
Pinxton (Mr. J. Calladine). | 
Sheffield Glee and Madrigal (Mr. W. H. Robinson). 

Kettering Gleemen (Mr. S. Roughton). 

ant Hill (Mr. G. S. Moore). 

Mansfield and Sutton Co-operative (Mr. F. Ward). 
Moira Wesleyan Keform (Mr. A. W. Parker). 


| 
St | 


lof the chairman of 





MALE-VOICE CHOIRS—contéd. 
Pye Hill and District (Mr. P. A. Hill). 
Swadlincote and District (Mr. J. Frost). 
Coventry Musical Club (Mr. J. Chapman, Jr.) 
Pleasley (Mr. F. Woolley). 


3rd. Mexborough Orpheus (Mr. G. A. Nixon). 
Donisthorpe and District (Mr. J. L. Pratt). 
2nd. Garibaldi, Grimsby (Mr. P. Wilson). 


Langley Mill Y.W.M. (Mr. R. B. Slater). 

Alfreton Orpheus (Mr. C. Robinson). 

The Cambrian, Sheffield (Mr. W. E. Poppleton). 
Boots Choral Union, Nottingham (Mr. E. S. Waring). 


CHURCH AND CHAPEL CHOIRS ( Mixed-voice). 
Tests: ‘If ye love Me’ (Tallis). 
* The pride of youth ’ (West). 
Nottingham Harmonic. 
Derby Lute. 
Ist. Garibaldi, Grimsby. 
The Belgrave, Nottingham. 
The Svivian, Halifax. 


MIXED-VOICE CHOIRS. 
* Death, I do not fear thee’ (Bach). 
* Tell me, O love’ (Parry ). 
* I love the jocund dance’ 


Tests : 


(Corder). 
Cleethorpes (Mr. D. Jessop). 
The Wm. Woolley (Mr. W. Woolley ). 


Kettering Excelsior (Holders) (Mr. R. J. Williams). 


3rd. Nottingham Philharmonic (Mr. W. Turner). 
2nd. Garibaldi Choral Society, Grimsby (Mr. P. Wilsor 
ist. Coventry Co-operative (Mr. John Potter). 


Grimsby Co-operative (Mr. ]. A. Thomas). 


CHILDREN’S CHOIRS. 
* Violets ’ (Cowen). 
* Come to the fields’ (Richards) 
Girls’ C. S., Nottingham (Miss E. T 


Tests : 


Forster St. 


Nixon). 
Coventry Road C. S., Bulwell (Mr. G. B. Gooc!l 
st. South Wilford Endowed School (Mr. C. S. Harr 
3rd. Newgate C. S., Mansfield (Mr. W. R. Crow). 
Sycamore Road C. S., Nottingham (Miss 
Windley). 
Lenton Council Boys’ School, Nottingham (Mr. T 
Randall). 
Swadlincote Girls’ C. S. (Miss E. Walton). 
2nd. Stonebroom Council Mixed School( Mr. T. Hollar 


Miss Mabei Tudsbury 
Master Eric Price. 
Miss J. White. 

Miss M. Farmer. 

Mr. E. Fisher. 

Mir. W. J. Saull. 

Mr. W, J. Saull. 

Miss Elsie Worthingt 
Miss Kathleen Witton. 
Miss Gladys Hunter. 


Girls (under 15) 

Boys (under 15 

Soprano 

Contralto 

Tenor 

Baritone 

Bass .. 

Violin (under 18) 

Pianoforte (under 14) 
(under 20) 

ympanin 

at sight 


{acct 
Miss Elsie M. Brin 

n (under 15) : Mr. Horace Gilbert. 
(senior) on Ze FP. & 


Org 


ga 
Cox. 


Vocal quartet competitions were won by Retford Harmonie 
(male) and Nottingham Harmonic (mixed). 

The Sheffield Glee Society and the Coventry Co perauy 
Choir gave very fine performances of the tests in the classes 
in which they won the first place. The adjudicators were 
Dr. W. G. McNaught, Mr. Harry Evans, Mr. Allen Gill, 
Mr. Arthur Barlow, and Mr. Bernard Johnson. A strong 
feature of the evening’s proceedings was the singing of the 
combined under Mr. Charles G. Riley. A 


good 
g 


choirs 


| deal of the success of the event was owing to the exertions 


the executive committee, Mr. G. 
Wynne Humphreys. A pleasant incident of the occasion 
was the presentation of a handsome writing-table to Mr. F. 


Purdy, the honorary secretary. 
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SOUTHEND.—November 11, 13, 158. 


[This is a new competition, which began most promisingly. 
Itseems that there is ample musical talent in the district to 
support the Festival. The council and executive committee 

§ which Mr. H. W. L. Hobbs is the chairman) is a strong 
dy. All concerned will be greatly encouraged by the 
success of their first effort. We are unable to give the details 





what was a series of interesting competitions, and must 
be content to record only the chief results. The church 





hoir competitions brought forward five very well-equipped 

{ trained choirs. The solo-singing of the ladies more 
articularly was up to a very average, and the 
hildren’s choirs sang very tunefully. 


goc »d 


The following were the winners in the principal classes : 
SMALL CHORAL SOCIETIES. 
Tests: ‘ Break, break on thy cold grey stones’ (Macfarren). 


» is music by the river’ (Pinsuti). 


* Ther 


st. Westclifi Philharmonic (Mr. J. Barton). 


LADIES’ ¢ 


HOIRS. 
on this mossy pillow ° (Smart). 
* (Mendelssohn). 


* Rest thee 
* Lift thine eve 


Tests : 


lla 


| 





Metropolitan Academy of Music (Miss Stanley Lucas). 


CHURCH CHOIRS (Male). 


sts: *O Lord, our Governor (Gadsby ). 


‘ Lord, for Thy tender mercies’ sake ' (F arrant). 
t St. Mark's Church 
Cy} RCH CHOIRS Mix voices } 
fests: *‘ Hearken unto Me’ (Sullivan). 
‘Thou wilt keep him in perfect peace’ (Lee 


Williams). 


Cliff Town Church (Mr. J. 


R. Griffiths). 
CHILDREN’S CHOIRS 


Tests: *‘ The Lor 
st. Technical School (Mr. H. 


is my Shephe 


re Smart). 


Lenton). 


I MENTARY SCHOOL CHOIRS. 
s Through the her Haynes) 
Shoeburyness C.S. 
SOLO-SINGING. 
under 15 Alan H. Blake. 
rirls (under 15 Kathleen M. Davis. 


Miss Daisy E. Buckingham 
ind Miss Maud E. Tho 








ritone or Bass Mr. Albert Benson 
There was also a scheme of pianoforte contests that | 
ed five solo-classes (in which Miss Daisy Batchelor 
vas the senior prizewinner), two for duets, two for scale 
1 r sight-playing ; two violin-playing 
1, and competitions in elocution. 
I re Dr. McNaught, Mr. Henry Bird, 
Mi 1d Mr. Arthur Payne. 
r ler the direction « Mr. C. Tarling 
NORTHAMPTON.—November 14, 15, 10. 
Che twentieth annual Eisteddfod, under the auspices of 


he Northamptonshire Sunday School Union, occupied three 
ights in the Town Hall, and passed off most successfully 
Mr. John James, of H udicated. There were six 
lasses for instruments, and fifteen classes for solo-singers and 
choirs. The chief results were as follow : 


nley, adj 


VocaL QUARTET. 


Test: ‘ Good night ! good night, beloved ’ ( Pinsuti). 
Ist. Primrose Hill Congregational. 


REVIEW 








DECEMBER 1, IQII. 3 





QUARTET FOR MALE-VOICES. 
Test : 


Ist. Rushden 


*O peaceful night’ (Edward German). 
Adult School. 
Voici 


MALE CHOIRS. 


* Eldorado’ (Ciro Pinsuti). 


Test : 


Ist. Kettering Old Adult School. 
SUNDAY SCHOOL CHOIRs. 
Test: * A shepherd’s lullaby’ (T. D. Edwards). 
Ist. Wolverton Congregational Sunday School 


CHURCH CHOIRS. 


Test : ‘ Moonlight ’ (Eaton Faning). 
Ist. Primrose Hill Congregational. 
CHIEF CHORAL (Open). 


Test : ‘ Soldier, rest’ (Oliver King). 


Ist. Primrose Hill Congregational. 
FACTORY CHOIRS COMPETITION. 
Test: ‘My love dwelt in a northern land’ (Edward 


Elgar 
Ist. Manfield Choir 
Factory 


(Messrs. Manfield & Sons’ Shoe 


2nd. Oceanic Choir (Mr. A. E. Marlow’s Shoe Factory) 
3rd. Progressive Choir (Messrs. C. & E. Lewis’s Shoe 
Factory). 
The prize distribution on December 7 will include a 
concert by the first-prize winners, who will perform their 
t pieces The secretary is Mr. F. Bates. 


EISTEDDFOD AT QUEEN’S HALL, LONDON. 


November 22. 

This was w was described as a ‘Grand Chair 
Kisteddfod It was promoted by the authorities of the 
Welsh C.M. Church, Falmouth Road, for the benefit of 

r funds There were sections for solo-singers and 

nists. The entries were numerous, and were not 

nfined to the nationality. The solo-singing had no out 
tanding merit, possibly because the character of the songs 
elected as tests was not sufficiently high to attract the best 
ingers. The mixed-voice choir section brought forward six 
ellent choir rhe following was the result : 








Mixep CHOIRS. 
Test: *‘ Now \ e in cott poor F. H. Cowen. ) 
Ma 

Folkestone (Mr. | 71 
Essendine, Padding Kendall) 69 
Dav-Wirter Part-Song (Mr. G. Day-Winter) 67 
New Jewin (Mr. W. Rees 68 
Willesden District (Mr. ]. S. Waddell) 690 
Clapham Junction (Mr. R. L. Davies) 62 
Phe low licators’ criticisn t rst 

Liiree Cli It 
Folkestone. leasing tone, and ‘ 

First movement very crisply and } 

movement not guite 1 tune, htly fla cca I 





highly finished performanc st musicianly in the treat 
ment of the musk 

Essendine.—Good full-toned choir. First movement well 
sung, but wanting a little in buoyancy and life. Second 
movement was majestic, but was taken a trifle too slowly. 


Ihe crescendo was very well worked up. Occasionally flat. 


Last portion very broad and stately. 

Willesden. —Very 
slack once or twice. 
und one or two other attacks were timid. 
flat for some bars. 


fine choir; good tone. Tenor lead 
Opening attack not quite bold enough, 
Second movement 
Unison particularly good, and the 
rescendo was well up. Tenors too prominent in 
me place. Ending impressive. There was a lack of 
wecision and neatness in this performance, though it had 
} 


worked 


io effect 
vis flects 
ig ¢ cts. 


ome fine, 





tHE SCHOOL MUSIC R 


The Chief Choral Competition was for male voics 
(60 to So). 
Tests : ‘ Walpurga ’ (Hegar). 
* The little Church ’ ( Becker). 


(Only the first piece was sung.) Ma 
Barg (Mr. T. R. W. Lewis) - 62 
London Welsh (Mr. Ganmor Morgan) ad 73 
Barry District (Mr. D. Farr) - 66 
Merthyr Vale and Aberfan (Mr. T. Thomas . 5 
Pontypoo! and District (Mr. W. H. Barry) : 57 
Pontardawe (Mr. D. Daniel ; 6d 
Maritime, Pontypridd (Mr. F. Temple Evans 7 
Cardiff Harmonic (Mr. Roderick Williams) 70 


Ihe London Welsh Choir sang unaccompanied, and gav 
a superb performance of Hegar’s very difficult piece. I 
was not strictly correct, but it had irresistible vim and 


e 


certainty of attack. rhe tone was splendid, and the 
expression intensely dramatic. They ended about three- 
quar f a tone sharp. But we forgive them that, 





because of the poetry and drama they so finely portrayed. 
Dr. McNaught, in adjudicating, said the concuctor had 
displayed canniness in electing not to employ the pianoforte 
n. He thought 





to expose the tendency of the choir to shar] 
the conductor must be a Scotch-Welshman. 

Maritime also gave a very fine performance. Their tone 
had ringing resonance, and the rhythmic treatment was 


excellent. They sang accompanied, and as they lost the | 
intonation the fact was advertised to the whole of the 
audience. The expression in places caught a fascinating 
yearning mood Some of the ff efiects were supremely 
delicate and beautiful. 


The Cardiff Harmonic sang without accompaniment. 
Their interpretation was a very impressive one There 
were wrong notes and in one place tl ey lost the key ior a 
brief period. The virtue of the performance was its fine 





expre 
The a licators were Dr. McNaug und Mr. Dan Price. 
“he accompanists forthe songs were Mrs. D. K. Hughes and 





Mr. David Richards. The audience was a very large one. 
The joint honorary secretaries were Mr. John Davies an« 


Mr. D. B. Jones 





The proceedings, apart from the ArINg 
ne pied I rly five | ir 

Phe Swindon Eisteddfod, organized by the Swindon an 
District Free Church Council, was held in the Mechanics 
Institution, Swindon, on November 15 and 16. Faringdor 





Street Wesleyan Choir won the challenge shield in the chief 
choral class for c of under forty voices, The tests wer 
*O worship the Lord \lfred Hollins) and ‘ Fairy Bell 
Macfarret Four choirs competed in this section. The same 
1umber competed in a small choir section. There were | 
tumerous entries in solo classes. Mr. Granville Humphrey 
was the adjudicator. 





rTHE SOUTIT AND WEST LONDON MUSICAI 


FESTIVAI 


in South London, now 
ias issued its syllabus for 
competitions exter om March 2 to 9, and 
at the Wandsworth Town Hall, and the prize 





winners’ concerts on March 16 at the Crystal Palace. There 
are in all ten choral sections, two pieces being selected for | 
~ach class, and it is noteworthy that in every case the choice | 
1as composers. But in the solo classes 
ther classic works are represented by | 


works of Mendelssohn, Handel, | 


ner, Schubert, Schumann, Mozart, | 





There are several open choral events, but the solo item 
are restricted to South-East, South-West, and West London 
The adjudicators named are familiar and include: Dh 
Abernethy, Mr. Henry Bird, Dr. Borland, Dr. Frost, Mr. 
Alfred Gibson, Mr. Herbert Hodge, Dr. G. F. Huntley, 
Dr. Walmsley Little, Dr. McNaught, Herr Hans Neumann, 


Mr. Dan Price, and Mr. Richard Temple. 





Coine.—December 1, 2. Mr. J. Hocking, Princess Siu 


| WORKINGTON (CUMBERLAND).—January I, 2. Mr. J 








EVIEW—DEcEMBER 1, I9QII. 





The secretary, Mr. Lester Jones, of 49, Terrace Road, 
Upton Manor, London, E., will forward a copy of the 
syllabus if desired. 









































































MIDLAND COMPETITION FESTIVAL B No 
(BIRMINGHAM). 


May 14, 15, 16, 17 and 18, 1912. 


The syllabus of this new Festival is now ready, and can ly 
obtained, price 4¢@., post-free, from the Hon. Secretaries, 
Queen’s College, Birmingham. 





| If the elaborateness of the programme is any guide, the Bram 
event promises to be one of the greatest of its kind held in J Stain 
the country. The scheme is founded largely on the 

| Blackpo 1 and Morecambe models. The committee ar 

| thus able to avail themselves of the great experience gained 

up North in working the schemes for festivals of this type 

No fewer than 95 classes are announced and I4I test-piece 

are enumerated. The classes include vocal and instrumenta 

solos in numerous grades or sections, children’s choirs, an 

adult choirs of all descriptions. The chief choral classes are 

divided into three sections: (@) Midland counties only, 

| (6) Open, and (c) Special. f 











| The term ‘ Midland’ means the counties of Leicester, 13. On 
] r 
Salop, Stafford, Worcester, and Warwick. }- b-4 
a ai 


The special classes are open to choirs that have won a first 
} or second prize in an open class during 1909, 1910, « 

IQI1, at the undermentioned competitions :—Abergavenny 

Alexandra Palace ; Barrow-in-Furness ; Blackpool ; berks, 
Bucks, and Oxon.; Bury ; Bristol ; Buxton and North Derby 

Carlisle; Lytham; Morecambe; Morriston; Mountai 
Ash; New Brighton; Nottingham; People’s Palace; 
Preston; Stratford and East London ; Southport ; South 
London ; Welsh National ; Westmorland ; Worcestershire 

and York 


Beside money-prizes, challenge shields have be 
promised from Messrs. Novello & Co. (two), Mess: 
Breitkopf & Hartel, Messrs. Boosey, Messrs. Curwe 
Messrs. Chappell, Messrs. Schott, and Messrs. Augener. 

It is hoped that the central position of Birminghs' 
attract choirs from all parts of England and Wales. 


In our two previous issues we gave many 
the great musical competition to be held next W 
n Paris. Nothing further has transpired sit 
wrote, but we believe that important announceme) 
iailable for publication in our next issue. 


DATES OF COMPETITIONS AND NAMES Ot! 
SECKETARIES, 1911. 


Colne. 
MORRISTON (GLAMORGAN).—December 25, 26. Mr. A. ?. 
Lewis, Graig House, Morriston, R.5.O. 
CHESTER.—December 26. Mr. D. Rees Evans, Chester 
House, Chester. 
1g12 
MIDDLESBROUGH (Cleveland and Durham Eisteddfod 
January 1, 2. Mr. B. J. Bowen, 85, Grange Road 


East, Middlesbrough. 





Stephens Jones, 47, J hn Street. 

OAKLANDS CONGREGATIONAL CHURCH (UXBRIDGE ROAD, 
W. )—February 7; 8. Mr. Ilarold Jesse, 153, Uxbridge 
Road, Sheph« rd’s Bush, W. 






CARLISLE.—February 13, 14, 15. Mrs. Nigel Buchanan, 


29a, Aglionby Street. 






HUDDERSFIELD (The ‘ Mrs. Sunderland ’ Competition). 
February 9, 10. Mr. T. Thorp, Technical College. — 








(For continuation, see SCHOOL Music REVIEW.) 
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EXTRA SUPPLEMENT. “’’ ™ 


NOVELLO’S CHRISTMAS CAROLS. Price 14d. 


CHRIST HE LIETH IN YONDER COT 


Composed by W. G. ALCOCK. 


. 368. 


' Bramley, Rey. H.R.) Curisrmas Caros 
nd held Stainer, John, 
am FIRST SERIES 
b Tonic So | ilt 
I ; i 1, istorical Preface, 
2. The Manger Th : . : § ‘ * ‘ ; 
A Virgin inspotted .. ee ° l 


¢ 


Helmore, Rev. T.) CAroLts ror Curist- 
Neale, Rey. M MAS Set to Ancient 


1: bec ds Ss. d. 
12 Carols, co lete oo BC 
anoforte accomy i 1 6 

» 6 

o 1% 

ELVE NEW 
h 


y, Shapcott. T 


> FOR CHRISTMAS. 


Three 


novdle 
of the Ble 


Com 


plete Tonic Sol-fa, 
Ten Christmas Carols. 1 
95. N i ] yt 
What soul 


join we 
In the country n 


“Complete, 1s. 
Stainer, Joh e d arranged 

T O $ ne Pe h 
tly. 


all of Chastre 





hanan, 


1t10n ). 








Christ, he lieth in ponder cot. 
CAROL. 


Words by the Rev. R. H. Conweut. Composed by W. G. Ancock. 


A llegro nO troppo. o-b60. 


? ¢ —— _ 
-F4) : 
632s 


“y, —_ 


sound : of strife!) 
sound ) strife ! ) 


llis bed. . 


Copyright, 1911, by Novello and Company, Limited. 
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CHRIST, HE LIETH IN YONDER COT. 


Lords of the e: lands, trou-ble Him not; 


Hon - our His hu - man 
ri | 


— H | | 
¥ =. o- -e - 
SS 


— hel 2 
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Hon His 


man 
hu - man life, hon 


— 


man 


man 


His 


rall. e dim. 





CIIRIST, HE LIETH IN YONDER COT. 
2nd Verse. 


Meno inosso. 


strife ' ) 
strife !) 


oY. 


Go ee 
5-4? 


~ a" 





CHRIST, HE LIETH IN YONDER COT. 


Allegro. 


iw. r 
aS Pb 
e _ ca oe 

4 


7 
Dream of the | >t, light of 


man 


man hope . 


ah 


rall é dim 
our hu-man life. 


os 
ao 


man 


our 
rall. e dim. 


life. 
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CHRIST, HE 
Srd Verse. 


Meno mosso. 
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—— 
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Meno mosso. 


ios —— = 
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d'ring 


LIETH IN YONDER COT 


- ther a- bove Him _ bends, 


and 


friends, 








CHRIST, HE LIETH IN YONDER CoT 


Pin mosso. 

pes Px 

jt @ 

vu 4 a 
Whi-ther His way 
Whi-ther His way, 


pr N gis 


e in our hu - man, hu - man 
reall 


our hu man 


wends, Ilere in our hu - man 


ith Verse. 


Wake Ilim not from His i 
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CHRIST, HE LIETU IN YONDER COT. 


ik MoOssO. 


sound 


Hush ye the sound 


Pint mosso. 


Sse 


Won-der-ful 1 of the heavens blest, 


man life. 
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